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TV TURKEYS: NO THANKSGIVING 





T-for-Trouble-and-Television In 
Overseas Film Industry Prophecy 


The year 1958 has been a key¢ 
yeal r the American film indus-; 
try in two of its most important 
overseas markets—Europe and 
Latin America. Earnings are still 


high, in fact some of the top pic- 
tures are apt to gross more abroad 
than domestically, but Yank execu- 
tives say °58 has pointed the way 
into a new direction 

What it adds up to is Trouble 
with a capital T (for television) 

In Europe, television is becoming 
a serious threat to the film busi- 
ness. For the first time this year, 
the decline of grosses on the Con- 
tinment has been directly attribut- 
able to the impact of tv. In Britain, 





of course, the b.o. has been suffer- 
ing from it for a year or more 
What really is expected to whip 
the theatre biz is the emergence 
of commercial networks in France, 
Germar Italy and several other 
count: on the Continent 

In Latin America, where video 
is st 1 negligible factor, the in- 
flationa squeeze has become 
real t t and of serious concern 
On the one hand, operational costs 
ha risen skyhigh, on the other 

ns are controlled by law 
and can’t be raised. And the infla- 
tion | course, affected remit- 
tan n one of the few areas 
u the view of U. S. execs, 
is st expandable.’ 

W > not wanting to appear un- 
duly pessimistic, the experts rate 
1959 2 year of beaucoup head- 
aches. This was publicly recognized 
t Motion ture Export Assn 
p der Johnston recently 
whe the going abroad 
would be increasingly tough. 

In Europe, various factors play 
against one another. There's the 
rising concept of the common mar- 
ket, wi tarts operating Jan. 1, 
1959. However, most Yank observ- 


Continued on page 14) 


Brando, Holden, Wayne: 
$750,000-Per-Picture 
As Boxoffice Giants 


The third 


star so far. in 


$750,000-per-picture 
the recent annuals 
costs, is Marlon 
Brando. He will get that from the 
Martin Jurow-Richard Shephard 
production of Tennessee Williams’ 
“Orpheus Descending” for UA re- 
lease, directed by Sidney Lumet. 
Villiam Holden and John Wayne 
are currently getting 750G as co- 
Horse Soldiers,” also UA, 
now on location in Natchez. 
Brando is opposite Anna Mag- 
nani _ Substituting for Anthony 
Franciosa, the original male lead. 
There are no percentage deals with 
each of the three 750G stars. In the 


of pyramiding 


stars ol 


case of “Soldiers” it means a mil- 
lion-and-a-half overhead for the 
two stars alone, in itself a new 


mark in Hollywood salaries. 
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Texas Recovers Voice 
Dallas Nov 25 

Texans are beginning to 
react.to the profound humilia- 
tion of the 49th State, Alaska 
being bigger U.S. Senator 
L. B. Johnson has now crack- 
ed 

‘Texas is the biggest state 
south of the North Pol 








iami Newsmen 
Greeted Sinatra 


With ‘Treatment 


Miami Beach, Nov. 25 

The much heralded visit here of 
the Frank Capra-Frank Sinatra 
company to shoot the film version 
of “A Hole In The Head” wound 
up with a headache for the pro- 
ducers when continued heckling 
by the local press—which had a 
two-week-long ball with Sinatra's 
reported actions and activities— 
was Climaxed by two lawsuits filed 


against the producing company 
Sincap, and departure of star and 
cast after an aborted two weeks 
of shooting 

That the local newsmen seemed 
out to “get” Sinatra was evidenced 
upon his arrival, when a photog 


was among the scribes gathered at 


the airport to greet him, clad in 
full baseball catcher’s regalia, com- 
plete to mask. And, where others 
in the company. such as Thelma 
Ritter, Edward G. Robinson, Kee 
nan Wynn and Capra were subject 
of praise-worthy nterviews and 


the barrage iaid down on Sina- 
left its overflow on the 
entire company 
Featured were 
the “extra” who 


pix, 


such stories as 
didn’t like the 
Continued o1 pas ze 14) 


AMOS (& ANDY) NOW 
A U. S. ‘AMBASSADOR’ 


Washington, Nov. 25 

It's Mr. Ambassador Amos now 
And President Eisenhower is re- 
sponsible. 

Ike named Freeman F 
the original Amos of radio’s Amos 
‘n’ Andy, one of 10 special U.S 
ambassadors who will constitute 
the President's personal represen- 
tatives at the inaugural ceremo- 
nies of the new president of Mexi- 


Gosden 


co, Don Adolfo Lopez Mateos. be- 
tween Nov. 28 and Dec. 4. 
White House Press Secretary 


James C. Hagerty described Gos- 
den as-a longtime personal friend 
and sometimes golfing partner of 


\ President Eisenhower. 
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CTAATS JAN. | Calls Yank Tales ‘Beautifully Empty 


By GEORGE ROSEN 


For 
of the tv 
selling and 


buying 


the first time in the histor) 
network business, tl 
season is in 


e 


full swing again—only two months 


after the 
mester. This 
the fact that 


13-week deals 


commitments or 
Jan. 1 


ments with 


start 
1S 


of the 
primarily 
there were 
either 
program commit- 
thereabouts 


on 


or 


58-59 
due to 


so mans 


se- 


‘ 


sponsol 


as the expiration date. Option time 


on notice of cancellation or 
during t! 


bad 


renew 


e 


Thanks- 
looks of 


turkey 


s 


jobs 


with no 
Sponsol 


al has come and gone 
10-day period preceding 
giving) and from 
things a whole flock 
riding the three-network spectrum 
will be written off 
after the first of the year, 
hopes of attracting 
coin 
Going in for the 


10:30 already-dumped 
on NBC- 
estern 


Brawn” 
Four-Star Ww 
under Liggett 
ship. Jack 
will prebably 
placement for 
nights 8 
sponsor tag 

The 
that didn’t m 
the spectrum 
of “1eavy 
and agencies 
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Lerner $1,600,000 


Loewe Buy-Out 


More 
The 


capital-ga 
$1,600,000 
Jay Lerner of 


buy-out 


ains 


his 


and 


Man’ 
nod as re- 
Thursday 
NI 


finance 


by Ala 


composer-c 


} 
) 


1 


laborator, Frederick Loewe, in 
My Fair Lady” and partner- 
ship holdings in Lowal Musi 
Corp. and affiliated properties 
The deal includes the future 
ASCAP income from their scores 
“Brigadoon,” “Painted Wagon 

‘Gigi, ‘Fair Lady, ) as musi 


publishers, 


Loewe's 


does 


boxoffice royalty) 


ASCAP or kindred income as a 
songwriter, past or future. to see, It is at the Playhouse here 
, , President and Mrs. Eisenhower 
. Lerner and Loewe — ve were among the congregation, and 
friendly. This deal is primarily * | President Eisenhower later told 
business transaction capital- Dr. Elson that he had already seen 
gains purposes. How much or how | the fim starring Sidney Poitier 
little it : had to do with Loewe's Eartha Kitt and others at a special 
health is conjectural, since the White House screening. 
composer is now recovered from Others in the congregation at 
what was a serious heart attack tne time included Secretary of 
last year. State and Mrs. John Foster Dul- 
Not too intlined to business mat-| les and Secretary of Army and 
(Continued on page 20) 4 Mrs. Wilbur Brucker. 
OE ae nett a ae — 


and Loewe’'s 
15° ownership stake in 
a partner It 
income as 


near! 


\ 


“MFL” as 


include 
composer 


and any of hi 








(Communist View: Films Serve State; 





Williams Not Exportable? 


Al picture sold to tie 
Czechs, and all Iron Curtain 
countries, are approved by the 
U.S. State Dept. as to their 
“suitability” for exhibition in 
Communist countries 

Here are some of the tilles 


which Turner B. Shelton, the 
U.S Information Agency's 
film chief, turned down fo! 
purchase by the Eastern bloc 
Nixing carries no explanation 

Giant rhe Young 
Stranger \ Streetcar Named 
Desire “Cat on a Hot Tin 
Roof,” “A Star Is_ Born,” 
“Baby Doll Rebel Without 
a Cause It would appe 
fro this list that the State 
Dept. doesn't consider Ten- 
ne e Williams an “export- 
abie author 


1,000,000 Riding 
On Mary Martin 
Easter Tandem 





S< like $1,000,000 ‘to be 
ex $955,000 in time and pro 
ra revenue is ridin on the 
Mary Martin Easter Sunday twin 
ill on NBC-TYV Star is doing a 
video atinee for kids and a1 
other at ni t for the adult aud 
ence Program content of eacl 
Wi he culled from her current 
concert tour repertoire As such 
t ame kind of “legit testin 
‘round” strategy is being used 

Continued on page 48 


IKE’S PASTOR TOUTS 
U’S “MARK OF HAWK’ 


Washington, Nov. 25 
The Universal film. “The Mark 
of the Hawk,” received a novel en 


dorsement here 
During a Sunday 
mon, with some special VIPs in 
the congregation, the Rev Ed- 
ward L. R. Elson, pastor of the 
National Presbyterian Church in 
downtown Washington recom- 
menced the motion picture for all 


norning ser 





At a time 


when 


the films of 


Communist nations are gaining 
greatet recognition throughout 
the world, and even in the United 
States, the basic differences that 
notivate producers in the Com- 
munist and the non-Communist 
world loom larger than ever, They 
stand as an obstacle between closer 
film contact between the States 
and Soviet Russia and, short of 
some violent upheaval, there can 
be no solution 
Reduced to its simplest form, 
the problem is this: The Ameri- 
cans, when making a film, seek 
primarily.to entertain. Their ap- 
proac! to the screen is deter- 
inedly commercial and the de- 
liberate fusion of story and mes- 
sace gel lily is frowned upon 
and often 1 nted 
The Communist bloc concept of 
the sere diametrically op- 
posed to thi It envisions the 
screen a powerful medium for 
political prep inda, with the 
l | ose f elevating the 
ta ) e |! es 
T wa expre ssed_ suc- 
cir in Y. over the weekend 
e Youtkevitch, leading So- 
viet director and writer. “‘We look 
t ! f your films and we find 
| ully made, but emp- 
t ‘ Our people expect 
i ion pic re to say something 
ar not they are dilsap- 
In th UL. S.. of course, the mass 
reaction e exact opposite; and 
that 1 i reat many Com- 
munist pictures are tagged 
pro} inda and rejected in the 
West reas in the Communist 
nations the considered as meet- 
i! their 1 onsibility 
V t } appened in the past 
ear or t both in Russia and in 
the | is that “the line” has 
beer subdued though by no 
near eliminated in favor of 
reate irtistic content, a “soften- 
it of story lines to permit a 
mo human and emotional ap- 
( ntinued on page 22 


Joe Louis to Film His 
Own Life as 39-Week 
Series for Syndication 


Hollywood, 


Ex-champ J 
‘lefilme! 
Story aS a ries 
for syndica‘ion 
Scrap Book 
Fighter 
or, but 


will 


unknown 
cast in title role 


Louis 
to produce his life 


titled 


serve as 


Nov. 25. 
formed his 


of 39 segments 
“Joe Louis 


host-narra- 
yet who will be 
Filming is plan- 


ned for February after he preps 13 


scripts 


the sports world 


Well-known 
will be 


guests from 
incorpor- 


ated into each episode along with 


clips from Louis’ fights. Louis is 
partnered with legit producer Al 
Berkman and publicist Stanley 
| Cowan. 

~ eer ne 
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Parkyakarkus Fatally Stricken After 
Wowing Top Celebs at Friars Club 


Hollywood, Nov. 25. 4 


Harry Einstein, “Parkyakarkus” 
of radio fame, died early yesterday 
(Mon.) morning literally in full 
view of nearly 1,200 persons 
gathered at a Friars Club Dinner 
honoring Lucille Ball and Desi 
Arnaz in the International Ball- 
room of the Beverly Hilton Hotel. 
Einstein, 54, who had just com- 
pleted a hilarious next-to-closing 
monolog, sat down next to Milton 
Berle on the dais and then lurched 
forward, mortally stricken by a 
heart attach with applause and 
laughter still ringing in his ears. 

Berle called to toastmaster Art 
Linkletter to get on mike and call 
for a doctor. Audience, caught up 
in the shock and excitement, also 
began shouting for doctors, some 
even calling certain doctors they 
knew to be in the room by name. 
Other shouted medical advice; Ed 
Wynn, sitting nearby, ran to the 
dais, suggesting “put his head 
down, put his head down.” Mrs. 
Einstein rushed up from the audi- 
ence and pushed nitroglycerine 
pills into her husband’s mouth, but 
he was already obviously uncon- 
scious. Five doctors were at his 
side within seconds. , 

Einstein was taken into a nar- 
row vestibule back of.the dais and 
Dr. Alfred Goldman, chief surgeon 
of the City of Hope, cut open 
his chest with a pocket scalpel and 
he and other doctors massaged his 
heart, but this, plus electric shocks 
effected by lamp cord, proved to 
no avail. At 1:10 a.m., about an 
hour and 20 minutes after he was 
stricken, Parkyakarkus was pro- 
neuneced dead. 

While 


Tony Martin. Dean Martin, Berle 
and George sSurns tried valiantly 


to divert a stunned and saddened | * 


audience with singing and joke- 
telling in front of the band. But fh 


the doctors frantically | * 
worked to save Einstein’s life, | * 


Eva Gabor’s Cafe Act 


Eva Gabor is working on a nitery 
act. She’s pacted for the Celebrity 
Club, Philadelphia, Jan. 21 for 10 
ong Other dates are being worked 


| out. 
> 


Biog on Nazimova 


Clifford Ashby, of the depart- 
ment of speech and drama, Stan- 
ford Univ., seeks to locate Miss 
Glesca Marshall, longtime secre- 
tary and companion of Mme. Alla 
Nazimova. Ashby is working on a 
biography of the actress and, as he 
states, “very little has been written 
since her death, and there seems 
to be a very real danger that her 
great contribution to the American 
theatre may be forgotten.” 

Miss Marshall was with the ac- 
tress at her death (in 1945) and} 
Ashby belives she might have some 
papers etc. to enhance the bio-| 
graphical work. 


Doubt Over Ownership 
Of Pasternak’s ‘Doctor’ 
Still Prevails in Rome 


| : 
resenting. 








Hylton Refuses 
$1,250,000 for His 


London producer Jack Hylton, | 
who is part of a 25% ownership | 
| syndicate in Television Wales & 
| West, has turned down $1,250,000 
| for 1624%, his share of the quar- 
|ter-interest held by his group. 
| This is one of the regional com- 
mercial television channels which, 
along with the general upsurge of 
commercial video in Great Britain, 
has prospered beyond expectations. 

Hylton returns to England to- 

Rome, Nov. 18. morrow (Thurs.) after successfully 

Doubt regarding ownership of launching his “La Plume de Ma 
film rights to Boris Pasternak’s|Tante,” Franco - British revue 
“Doctor Zhivago” continues here,| which David Merrick and Joseph | 
with no further statement coming Kipness are presenting on Broad- 
from Italian editor Giangiacomo way. 

Feltrinelli despite repeated pickups| By coincidence, Mark Chapman- 
of stories from Variety and other | Walker, director of News of the 
U.S. sourtes regarding the state-/ World, which has a stake in 
side mixup over who owns what. |TW&W, and managing director of 








| William Morris Agency is rep-| 


Share in Wales TV 

















Broadway in November || 


By 1 TOM WEATHERLY 
The roasted chestnut man is back, 
So is the strawhat mummer; 
And back again is that boozey 
bum— 
The pestiferous late-comer. 








Broadway’s biz is sizzling hot, 
Cafes, too, are booming; 

The hostelries are doing fine— 
Never did stop blooming. 


‘that our “Main Stem, U. S. A.,” 
A place of milk and honey; 

The welcome mat is out for you— 

Just bring folding money. 


'600 Kudose Leo Michel 
On His 50th Marker As 
‘Dr. B’way’; Guilds’ Salute 


Some 600 attended at $25 and 
$50 a person to honor “Dr. Broad- 
way” Leo Michel on his 50th anni 
as a show biz medico at the Hotel 
Astor, N. Y., last-week. The bene- 
ficiary was the Birth-of-a-Baby 
Foundation. Alan Corelli coordin- 








sians traumatically: 








ated the shindig in the grand ball- 
room which gave accent to the) 
“Catholic “and® Episcopal Actors’ 





that pic rights te the controversial | York early this week on newspa- | 
Nobel prize-winning book were per—not tv—business. 
(Continued on page 14) 
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back yesterday (Tues.). | 
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RRS ASS Sa FAY “ata | 


on “Women I Have Loved.” The | 
Press | newshens didn’t know he would. 


‘Gcininenen, Nov. 25. 
The Women’s National 


An Italian source now reveals the Welsh network, was in New | 


the veteran physician whose} 
clientele touched on all branches | 


Catholic Actors’ Guild presented | 


Guilds and the Jewish Theatrical | Shaw's 
Guild combining in the salute to} “Patate” is only moderately suc- 


Hot ‘Patate’ Cues Vet Play Agent's 
Analysis of Int'l Script Tastes 


Paris. 
Editor, VARIETY: 

Hot “Patate” Department: 

Now that “Patate,” by Marcel 
Achard, is buried and forgotten, 
critics, writers, actors and direc- 
tors are pondering the questions: 


| why did the play flop so miserably © 


on Broadway after such a success 
in Paris? 

I think we eould get more easily 
to the core of the matter if we 
asked: why is “Patate” such a 
success in Paris? I think that the 
reasons are: First of all, this is 
one of the best theatrical produc- 
tion of the last years. THe play is 
beautifully acted and _ directed 
here. 

Second, 
| “Patate” 


the basic situation of 
‘seems to affect the Pari- 
in every fam- 
ily there is a successful brother, 
cousin, schoolmate, and an unsuc- 
cessful counterpart. The rich, suc- 
cessful friend or relative is un- 
happy. The poor schnook fs happy. 
This basic plot situation seems to 
exist in all Latin families — 
“Patate” is just as successful in 
Italy and Spain as it is in Paris. 
The Gallie wit and cynicism is 
understood by and sits well with 
audiences in Paris, Madrid and 
Rome alike. 

Such is not the ease with the 
| Anglos and the Saxons. And this 
has nothing to do with Irwin 
excellent adaptation. 


| cessful in Holland, Germany, and 
| the Seandinavian countries. North 


He flew | of the amusement industry. The! of the Seine and east of the Rhine 


there is a resistance to French 


him with a gold medal and the | “espirit.” 


other two theatrical guilds gave} 
him citations. 

Utilizing George M. 
“Give My Regards to Broadway” 


greats who have passed on, among | 


|them Cohan, Gene Buck, Jimmy | 


Walker, Flo Ziegfeld, Lee ‘Shubert, 
Sime Silverman, Sid Silverman, 


Cohan’s | t all. 


The great majority of Ameri- 
ans do net understand the Freneh 
Such an understanding be- 


| tween the two countries exists and 
deasonset CHEVALIER TEASES MEMORY Dem e aieie ot dee teen ae 
] | mentioned a galaxy of show biz) intellectual and political level 

Me z only, and it is not merely an acci- 


(Continued on page 74) 























didn’t quite’ work. What had been 
a great and funny dinner had be- 
(Continued on page 52) 





Club laughed when it invited Mau- 
rice Chevalier to come and speak | alier 
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Gaily, they envisioned a Chev- 
chat on women “loved | 


around the world”—like Sophie | 


1} Tucker, Eleanor Roosevelt, Mamie | 


Eisenhower and the like. 


took the assignment literally. He | 
proceeded with frankness but deli- | 
cacy. 

| “Were I to talk about all the 
| women I have loved, I would have 
to speak for about three days,” the 
| 70-year-old Frenchman said with 
a wink. “Besides, a man is never 
| supposed to tell.” 

| But with one qualification—(“I 
| will not mention names nor the 
| duration of my loves” ), he agreed 
“to play the game.” 

| “The first woman I have known 
| (you understand what I mean when 


} 


I say ‘known’),” he said slyly, “was 
at Montmartre. She taught me 
| that physical recreation is the 


| greatest thing im life. And I shall 
| always be grateful to her.” 

| “My second love lasted much | 
| longer” but it became such “an im- 
| possible situation” that he moved 
}on to his “third love which was 
more passion than real love.” 

“This third love,” said Chevalier 
rolling his eyes with memory, 
“Sputniked me so high that it made 
at fourth love all the more peace- 
u Sead 

His fourth love “left me with 
beautiful souvenirs, but it was so 
hot 1t couldn’t last.” However, he 
|added painfully, “It led to some- 
| thing so auiet and flat as to become 
| unbearable.” 

This flat love, however, “was a | 
beautiful love which gave me a} 
badly needed rest for my shattered 
senses.” | 
| Then, added Chevalier a little | 
| mournfully, “My last love was a| 
| sensual intoxication with a much | 
| too young, much too beautiful and | 
| much too cool a competitor.” | 
| These loves, all of them. “taucht 
|me to he philosowhical,” Chevalier | 

said. With a grand gesture, he | 
ht. it up, “It is with all my 
| heart, I thank you, my loves. It 
was wonderful—while it lasted.” 
on was M. Chevalier’s recital 
| of it. 











Frederic Franklin has joined the 
a teaching staff of the 
hington School of the Ballet. 
Since 1957, the former maitre de 
ballet and premier danseur of the 
Ballet Russe de Monte Carlo has 
been artistic director of the Wash- 





/ ington Ballet. ' } 








| Jack Pulaski, 


terms. 
Being a Frenchman, M. Chevalier | | 


Willie Collier, pMark, Heltinger, | Gog Sarnoff, Others In 
liam Morris and many others wit Raymond Rosen Tribute 
At Philly Dedication 


whom the medico was on intimate 
Philadelphia, Nov. 25. 


Gen. David Sarnoff topped a 


N. Y-PARISCARACAS 
COSTLIEST STOPOVERS |r Jet. tnc"Masttee are 


Financial Times of London |} | bute past Sunday (22) to the late 





| (widely read for its first-rate thea-| Raymond Rosen, one of country’s 


tre and music reviews) recently | largest distributors of RCA prod- 
published list of largest cities| ucts. Program, at which RCA boss 
around the world, in order of cost; was principle speaker, marked 
of breakfast, dinner and bedroom | dedication of the Raymond Rosen 
in a good hotel. | Research Building at Albert Ein- 
New York was most expensive, | Stein Medical Center here. 
with Paris second and Caracas,| Sarnoff, reminiscing on his re- 
Venezuela, third. London was | lationship te Rosen, a civic and 
12th, with cheapest of all Rio de| Philanthropic leader in the Qua- 
Janeiro, followed upward by Lis-| ker City, recalled that it was lat- 
bon and Capetown. | ter who first brought him together 
Between Caracas and London| with Emanwel Sacks, RCA exec 


the order was: Geneva, Brussels,| Who died of leukemia last year at 
| Delhi, 


Rome, Cairo, Helsinki, It is 


the Albert Einstein Center. 
Montreal and Tokyo. ' 


(Continued on page 16) 
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COST OF “ARTISTIC FREEDOM’ 





Is Decca Divvy 
Key to Merger? 


Hope of gaining a tax loss carry- 
forward is not the only reason that 
would bring about a merger of 
Decca and Universal, according to 
stockholders close to the Decca-U 
situation. The real reason, accord- 


ing to these sources, is that Decca 
cannot maintain its annual $1 
dividend because in 1959 the Decca 
divvy is restricted to earnings and 
it is for this reason that prexy 
Milton R. Rackmil is said to be 
anxious to conclude the deal for 
Music Corp. of America to acquire 
U's studio realty holdings. The 
board of directors of Decca meets 
Friday (29), at which time it is 
expected to approve the MCA-U 
deal. 

Meanwhile, as reports per- 
sisted about the official clos- 
ing of the MCA-U_ deal, 
Universal's preferred stock 
rose 23 points in the last 
seven days, closing yesterday 
(Tues.) at 92. 

According to a Standard & Poor 
analysis, absence of dividends from 
U, as well as equity from its un- 
distributed loss, are depressing 
Decca’s results. Profits from Decca 
for the full year, it’s said, are ex- 
pected to be small, Net in 1957 was 
equal to $2.48 per share. It's noted 
that maintenance of the 25c quar- 
terly dividend is doubtful. 

Under a loan agreement, accord- 
ing to Standard & Poor, dividends 
are limited to the earnings of any 
one fiscal year plus $500,000 and 
net current assets must be main- 
tained at the greater of $5,000,000 
or 125% of the outstanding notes. 

Since Universal has been operat- 
ing at a loss recently and Decca’s 
earnings, based on its 8213% in- 
terest in U; are partially dependent 
on income from the film company, 
it's predicted by Standard & Poor 
that Decca’s share of U’s undis- 
tributed losses suggest about 75c 
a share in 1958, down sharply from 
the $2.48 in 1957. Dividends, ac- 
cording to S&P, may, however, 
continue at 25c quarterly, since 
some earnings improvement seems 
possible in 1959. Standard & Poor 
concludes that “the long-term 
prospects of Decca are generally 
favorable, but, with the outlook 
for Universal clouded, only specu- 
lative holdings should be retained.” 

Decca stockholders, of course, 
stand to gain considerably if the 
deal between Universal and Music 
Corp. of America is consummated. 
This would give U between $10,- 
000,000 and $15,000,000 for its 
studio realty holdings and Decca 
shareholders would receive a pro- 
portionate share. 

A stumbling biock in a merger 
between Decca and _ Universal 
would be finding a proper rate to 
exchange Universal’s common stock 
for Decca’s. In 1954, Decca made 
an offer of 244 to one, but minor- 
ity stockholders in Universal re- 
fused to accept this offer because 
they felt that company had many 
hidden “assets. 

It’s said that if Decca would 
propose a merger now at an unsat- 
isfactory rate, some minority stock- 
holders would attempt to block 
the move in court and would ask 
the Securities & Exchange Com- 
mission to arbitrate the real value 
of the remaining shares. 





SHIP ALUMINUM THEATRE 


Over Million Viewed Cinerama 
At Brussels World’s Fair 








More than 1,000,000 visitors to 
the recent Brussels World’s Fair 
paid $750,000 to see Cinerama, 
according to Nicolas Reisini, presi- 
dent of Robin International Ciner- 
ama Corp., the releasing company 
for Cinerama abroad. 

The portable all-aluminum the- 
atre employed in Brussels is cur- 
rently being disassembled .and will 
be shipped on 11 railroad flat cars 
to its next (undecided) destination. 
Seating 1.200 people, the structure 
originally cost $300,000 and comes 
complete with seats and mechani- 
cal equipment, __ 





Milton Rackmil Must Study Charm: 
Desperate for Stars, Gotta Woo ‘km 


Universal’s status as a film company able to at- 


tract independent producers apparently depends on sai. 


the strength of a few key star personalities still 
under contract to the company. So far it seems that 
this has been the only inducement the company has 
been able to offer since it changed its policy and 
put out the welcome mat to the indies. 

In all four participation deals made to date, 
Rock Hudson—who can command $750,000 to $1,- 
000,000 on loanout (that’s what Metro reportedly 
offered U for Hudson’s services if he were made 
available for “Ben-Hur”’)—has been the key link 
in the finalization of the agreements. Hudson will 
appear in three out of the four pictures and the 
fourth deal apparently was contingent on his serv- 
ices for another film. Thesp, a product of a long 
buildup by Universal, is currently making “This 
Earth Is Mine,” in which U is partnered with Vint- 
age Productions, a company made up of Claude 
Heilman, Casey Robinson and Henry King. He is 
“Viva Gringo” with Kirk 
Douglas in a production that involves Douglas’ Bry- 
and in 
Talk,” with Doris Day, a co-production with Miss 
In addition, Bryna—as 


scheduled to appear in 
na Productions and Universal, 


Day’s Arwin Productions. 
part of the deal for Hudson in * 


“name” 


agreements will 


ticoat,” 


“Pillow 


A hae Gringo”— 


will make “Spartacus” 


some of the earlier ones come out. 
the first of the indie pictures to be completed and 
represents a budgetary increase for Universal in 
comparison with the type of pix the company has 
made heretofore. 

In addition to the four indie deals, 
far has scheduled one other film—‘“Operation_ Pet- 
starring Curtis. This will be a studio pic- 
ture. The company’s current program represents 
a marked contrast to its previous activity—when it 
made 34 pix in one year before it temporarily shut 
down production. Since the company resumed pro- 
duction on a cutdown scale, it has completed the 
remake of “Imitation of Life,” 
ner, and two Audie Murphy pictures in addition to 
the indie-made “This Earth Is Mine.” , 


in conjunction with Univer- 


As understood; Universal is also seeking similar 
deals for Tony Curtis and Jeff Chandler, two other 
stars under contract to the studio. Up to 
now, however, prexy Milton R. Rackmil has been 
able to make only the deals mentioned above. With 
the company’s future operational policy still in a 
state of flux and uncertainty, some doubt that other 


be made until it is determined how 
“This Earth” is 


Universal so 


starring Lana Tur- 





Czechs Purchase 
Four for $44,000 


The Czechs have become the lat- | 


est of the Communist countries to | 
purchase American films. They've | 
bought four pictures for $44,000 | 
and have agreed to buy an addi- 
tional six by the end of the year. 


j 
| 
| 
} 
| 
| 
| 





Deal was concluded by the Czech | 


film representatives with Jay! 
Frankel’s M.J.P. Enterprises Inc. 
Outfit said this week it also was, 
completing contracts with Rou- | 
mania, Poland, East Germany and 
Hungary worth $500,000. Frankel 
has the Warner Bros., Paramount 
and RKO representation for all 
of the Eastern bloc nations. 

Titles, approved by the US. 
State Dep. and selected by the 
Czechs so far include “East of 
Eden,” “Moby Dick,” “Old Man of 
the Sea” and “War and Peace.” 
Latter was bought by the Soviets 
from — Italian producers for over 
$100. 

Prashel said the Czechs had told 
him they'd buy a larger number 
of films from M.J.P. in 1959. 
They've signed an agreement with 
him to purchase films via M.J.P. 
exclusively. One major film sold 
to the Czechs some months back— 
by Columbia—was “Picnic.” It 
brought a good price. 

Titles selected by the Czechs for 
future purchase include “Captain 
Horatio Hornblower,” “Roman Hol- 
iday,” “Sayonara” and “Sunset 
Boulevard.” Ladislav Kachtik, di- 
rector general of Czechoslovak 
Filmexport, told Varrety (Nov. 19) 
that he was interested in purchas- 
ing U.S. films (he named the above 
titles) but that he. wouldnt buy 
either westerns or “sex” pix. 


RKO THEATRES RENEWS 
PREXY SOL A. SCHWARTZ 


List Industries yesterday Tues.) 
formalized the extension of Sol A. 
Schwartz’s employment contract as 
president of RKO Theatres. 





List company, a member of its 
executive committee and a di-| 
rector. 

Schwartz’s last three-year) 
termer was due to expire next 


| 





He | 
continues also as v.p. of the parent | 
| $700,000. Buyout of the MCA stock | ing to the Exchange. 


Chairman of Federation of 
British Film Makers 


Lord Archibald 
looks ahead to 
Expanding 
Co-Production 
Markets 


* * ®* 


one of the many Editorial Features 
in the upcoming 


53d Anniversary Number 
of 


VARIETY 











MCA Sells Its 
Rep Shares To 


Yates & Carter 


Hollywood, Nov. 25. 

Musie Corp. of America has sold 
all its stock in Republic—85,000 
shares—in a move viewed in indus- 
try circles as the forerunner to the 
talent agency's takeover of Univer- 
sal studios. Agency sold its stock 
to a syndicate headed by Rep prexy 
Herbert J. Yates and L.A. financier 
Victor M. Carter, both members of 
the board of directors of Rep. 


It’s understood that Lew Wasser- 
man, executive chairman of MCA, 
is retaining 15,000 shares of Rep 
stock held personally, although the 
agency unloaded all its stock. Was- 
serman and Revue prexy Taft 
Schreiber were in N.Y., and 
couldn't be reached for comment. 

MCA has been negotiating for 
Universal at a price reported to be 
close to $15,000,000, with U then to 
lease back space from MCA for its 
own theatrical film production. At- 
torneys for both sides are now try- 
ing to put the deal on paper. 

Yates and Carter bought the stock 
at market value, paying more than 


gives the Yates-Carter syndicate 


Jerry Wald's §-Pic 


20th Settlement 


Hollywood, Nov. 25. 


| Jerry Wald and 20th-Fox have | 


jameliorated their differences 
|w\'ch, fundamentally, resolves it- 
|self into an accelerated termina- 
| tion of the independent producer's 
;/commitment to the Spyros Skouras 
| company. As soon as he completes 
jthe eight pictures under his basic 
contract Wald will be free to leave 
the lot. Realistically, he can wrap 
up this commitment in 18 months 
as against the three years-plus 
that his pact has still to go. 

Skouras and studio head Buddy 
Adler also ameliorated Wald on 
some of the cash the independent 
producer claimed he had advanced 
to personally merchandise and ex- 
p!oit the films under his 20th-Fox 
pact. 

Since he made these advances 
in behalf of Fox, Wald felt the 
company shou!d reimburse him 
for a sum that ran between $70,000 
and $80,000. A settlement on this 
claim was made although Fox's po- 
sition was that Wald had assumed 
too much, exploitation-wise, in 
trade advertisements, and the like, 
and that if the independent pro- 


al disbursements they were his per- 
sonal commitments, presumably for 
ultimate personal benefit since 
Wald has a profit-sharing deal un- 
der his indie pact with the studio. 


sit out his contract but the new ar- 
rangement resolves all differences. 


AMUSEMENT STOCKS’ 
18TH IN BOARD ‘VALUE’ 


Amusement stocks on the New 
York Stock Exchange, selling at an 
average price of $28.88 per share, 
this month had a total trading 
| valuation of $2,127,929,073, accord- 








Amusements are 18th on the list 


|eontrol of the 2,000,000 shares of | of industries in terms of value of 


| 


spring. He has been president of | 


RKO Theatres since 1950, starting 
in 1922 as an usher. In a measure 
this parallels Joseph R. Vogel's 
career; the Loew prez also started 
ushering for his chain. 

RKO prexy’s salary remains the 
same, at $1,500 a week. 





Palance-Waxman Dickering 
Hollywood, Nov. 25. 
Negotiations are under way for 
a two-picture co-production deal 
between Jack Palance’s Cody 


Productions and Philip A. Wax- 
man’s indie company. 

Paglance and Waxman are dis- 
cussing the proposed asseciation 
| at_Rosarito Beach in Mexico. 





| 





—— 


Rep common stock. 
Rep now plans to carry through 
a big expansion program, which 
(Continued on page 16) 


securities, excluding the utilities. 
| Leader is petroleum and natural 
gas with a totai market value of 
| $44,030,888,843. 





Milton Rackmil “Embarrassed” ? 


According to Universal insiders, reason why Milton R. Rackmil 


blew his stack and “barred” 
both exclusively published the 


Daity and weekly Variety, after 


story regarding Music Corp. of 


America dicker to buy the U studio realty, was because the U 
prexy’s negotiations were reported before he had notified the 
board of directors of Decca Records about the deal. Decca owns 


8214 % 


of Universal’s common stock. 


Rackmil had wanted to go before the Decca board with the 
MCA deal as a fait accompli. He was angered when the VARIETY 
story tipped his directors before they had heard from him. 

Insiders believe MCA’s payment for the U lot, with U tien to 


lease, is nearer, $15,000,000 


nat 


ducer chose to make these addition- | 


Wald balked and threatened to) 


‘INDIES SIZE UP 
UNITED ARTIoTa 


By FRED HIFT 


What is United Artists’ attrac- 
tion for “independent” film pro- 
ducers? 

Answer, echoing several of the 
indies currently financed by, and 
releasing through UA, is primarily 
one of the artistic freedom, though 
a good many other factors enter 
into it too. 

“At United Artists, once they 
have agreed to finance you, and 
the script is okayed, they leave 
you completely alone until you 
deliver the negative. There's no 
interference with the producer. 
Find me another studio in town 
that will match this confidence in 
the individual filmmaker,” com- 
mented one producer. 

Yet, there are indications that 
UA may be tightening up its con- 
trols, having been stung a couple 
of times via its easy-going faith in 
the indies. The UA brass is be- 
lieved considering greater practi- 
cal supervision over the smaller 
indies who may be making pix far 
away from homebase, and who are 
apt not only to run over budget, 
but also to deliver films of doubt- 
ful value which it’s then up to UA 
to sell and recoup . 

At the economic side, one of the 
great advantages to an indie going 
via United Artists is the lack of 
studio overhead, though to a de- 
gree this is offset by the bewilder- 
ing number of charges UA is apt 
to throw against its indies. Against 
that, quote, “You make a film for 
a major studio, and not oniy will 
they charge overhead against your 
production, but you're also under 
obligation to meke use of their 
various executives, production de- 
partments, artists, etc. It invari- 
ably creates problems,” said one 
indie last week. you have none 
of that nonsense at UA.” 

The indies complain that some 
of the UA charges are “unreason- 
able,” a charge indignantly denied 
by the company. For instance, said 
one producer, UA has some artists 
and copywriters on its staff whose 
Salaries are wholly charged against 
producers. Some inter - exchange 
print shipments have been charged 
against indies, so have entertain- 
ment expenses, wires, etc. UA's 
reply to this is that the charges 
are baseless, and that—in any case 
—only producers with “losing” pix 
tend to beef. “They ali have their 
sales representatives,” noted a UA 
exec. “Nothing is spent that hasn't 
been approved i» ‘> ‘udget.” 

Small Indies 

A good many independents know 
that only United Artists today is 
open to suggestions for low and 
medium budgeters produced on 
the outside. They feel, too, that 
the company is properly geared— 
both sales and exploitationwise— 
to handle a volume of independ- 
ently-produced pictures, though 
several say that there’s the danger 
of the “little’ pictures getting 
buried in the large release volume. 

(Roger Lewis, national ad- 
pub chief, in Boston last week 
said United Artists would re- 

lease 60 top film through 1960, 

representing an investment of 

some $65,000 900. An adver- 
tising-promotion-publicity bud- 
get of close to $10,000,000 has 
been set to support this sked. 

In addition to the 60 there will 

be other pictures coming 

through.) 

It's the smal! indie, the fellow 
who gets UA financing for one 
$400,000 picture, who has a tough 
time seeing any money at UA. The 
“big boys,” i.e. Hecht-Hill-Lan- 
easter, Bryna (Kirk Douglas), Dore 
Sehary, the Mirisches, etc. don't 
have much, if anything to worry 
about, not only because their prod- 
uct is important to the company, 
but also because they've got full- 
time producer's reps who keep an 
eye on the statements and chal- 
lenge charges which, to them, 





seem out-of-place. UA quite fre- 
| quently will make adjustments. 
Quite a few of the incies com- 
| plain that UA charges off agains: 
them every possible penny, includ- 
) 
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Bankers as Potential Censors 





Hugh Flick Brings Possibility to Catholic Attention 
—Any Television Censorship Must Be Int’! 





Albany, Nov. 25. 

Hugh Flick, former N. Y. State 
“censor” of films, stated during a 
question and answer period here 
that there was “a type of censor- 
ship rarely mentioned”—that by 
banks financing the production of 
motion pictures. Banks already 
exercise various controls over 
films. This could be extended to 
the “moral tone.” 

Flick told the Communications 
Arts Guild of the Albany Catholic 
diocese ‘he’s a Methodist) that he 
had never heard of any practicable 
system of censorship for television. 
It would have to be international 
to work. He cited .the case of 
Canada banning alcoholic advertis- 
ing on Canadian stations while 
Canadians tune in Buffalo and 
other American stations to see beer 
and wine extolled. 

Flick said the advocates of cen- 
sorship were second-best in pow- 
ers of articulation to the advocates 
of freedom from censorship and 
that “more effective organization” 
was desirable. Legion of Decency 
itself could, on the Roman Catho- 
lic level, accomplish more, he 
thought. Flick thinks horror and 
brutality, of which there is far too 
much in American pictures, have 
a delayed but highly dangerous 
effect; the reaction they trigger 
may not be felt for a generation to 
a century later. 

He saw no harm in the showing 
by American theatres of Russian 
films—via the cultural exchange 
program arranged between the So- 
viet Union and the State Depart- 
ment—since “it will all be in a 
great gold-fisk bowl ... the pro- 
gram has been carefully planned 
will be closely scrutinized.” 

A number of questions were 
fired at Flick about “Communist 
propaganda in Russian motion pic- 
tures, and in American motion pie- 
tures.” As to the former; he had 
viewed a number of Arkino re- 
leases in which “rip-snorting prop- 
aganda sometimes broke out, right 
in the middle.” New York State 
could do nothing about this. 

When a foreign film—say, Hun- 
garian or Chinese—was submitted 
for licensing, and propaganda for 
Communism was detected, “the 
federal authorities were notified.” 

Flick shied away from a cate- 
gorical answer on “Communist 
propaganda or Communist tinge” 
in domestic films. 

Father St. John, who lauded 
Flick’s address and answers, dis- 
tributed copies of the 1957 “Cen- 
sorship Statement of the Bishops 
of the United States.” He also 
read excerpts. 


Share-the-0’ Head 
Schemes Multiply 
In Foreign Lands 


More intent than ever on making 
economies in their operations 
overseas, the companies continue 
to mull over reciprocal distribution 
mergers and takeovers, particu- 
larly in the smaller territories. 

Latest deals involve Metro and 
20th-Fox, with the former to re- 
lease the 20th product in Chile, 
where it has a theatre, and the 
latter taking on the M-G films in 
New Zealand. Metro and 20th 
already have such a deal operating 
in some other territories, and 
they’re studying additional ones. 

There’s a deal on, too, for 
Metro to release the Universal 
films in India and Pakistan. Para- 
count and U dickered similar ar- 
Trangements some time ago, but 
they fell through when Al Daff, 
exec v.p. of Universal, quit. Par 
has a switch deal with Metro under 
which it handles the Metro films in 
Denmark and Metro releases the 
Par product in Norway. 

Execs say more deals of this type 
can be expected in the months to 
come as the companies look for 
ways to cut corners. However, the 
outfits aren't in any terrible hurry 
to give up their distribution setups 
and some lean to the view that it 
might be more economical to play 
ball with local distributors rather 





‘PORGY’ ENGLISH-ONLY 








Goldwyn to Eschew All Foreign 
Lingo Dubbing | 





In its world-wide dates, Samuel | 
Goldwyn’s production of “Porgy | 
and Bess” will be presented in the 
English language only. 

Tne George Gershwin-DuBose 
music drama will not be dubbed 
in any foreign language nor will 
foreign sub-titles be employed. 
Reason for the decision is the in- 
ternational success “Porgy and 
Bess” gained when it toured as a 
stage production under U., S. 
State Dept. auspices. 


Film Curator In 
Obsequies Over 
Industry Corpse 


When James Card, motion pic- 
ture curator of George Eastman 
House, held his nose to the threat 
of screen “smeilies,” Times-Union 
reviewer Hamilton B. (Ham) Allen 
responded with “He Came to Bury 
Movies, Not to Appraise Book.” 

Under that headline Allen 
charged Card had delivered a low 
blow eulogy as a prelude to what 
had been announced as a review 
of Arthur Knight’s view of the 
movie industry, “The Liveliest 
Art.” 

Launching pad of the Allen-Card 
controversy was the quiet, waxed- 
fioor Rochester Public Library. 
Occasion was a noontime (18) 
“Books Sandwiched In” gathering 
of 200 Rochesterians who munch 
lunch while listening to book re- 
views by leading local lights. 

Card charged .. . “movies are 
undergoing their spasmodic last 
kicks” ... “these spasms have 
knocked the screens all awry, and 
heartless showmen have stretched 
their frames to widths of 80 feet 
for the morbidly curious to witness 
their death agonies.” 

His takeoff on the current movies 
continued: “To pursue a tasteless 
personification to a disgusting fin- 
ish, the final blow is that the son 
of lamented Mike Todd is even 
now @eliberately making movies 
that smell. Scent-O-Rama will be 
the end. 

“Already the movies are only 
kept in tortured existence by the 
several millions of American teen- 
agers who use their theatres as 
popcorn-strewn midways of self- 
exhibitionism. The frightened rem- 
nants of the motion picture indus- 
try and the exhibitors delude them- 
selves that these frenetic adole- 
svents enter their buildings to see 
the multimillion dollar obligatos 
to their ewn performances.” 

Card conc'uded that “when at 
last the inevitable rigor mortis has 
overtaken the cinema and ended 
its butterfly existence .. . when 
the film is dead beyond all shades 
of specious argument... then the 
medium will be discovered by our 
educators.” 

He predicted that “then, at last, 
this great art will become a part of 
our college curricula, and scholars 
will praise with consternation the 
leveiy heritage that we have de- 
stroyed.” 

In rebuttal Allen contended that 
the corpse over which Card read 
his “final remarks’ was the two- 
billion dollar motion picture indus- 
try. He held that Knight was 
written off by Card as “an axless 
historian” and “man of kindliness 
and gentleness.” 

In his final salyo Allen wrote. 
“One who has left oft drawn on 
Card’s unchallenged knowledge or 
his subject, the history of movies, 
came away from the review full o 
suspicion that even as author 
Knight has erred in reporting facts 
of the cinema’s past 60 years, re- 
viewer Card, in years to come, will 
te proved wrong in his estimates 
ef the future of the still-lively 








than the American competition, 


. 





corpse he buried yesterday.” 





The First Professor of 
Motien Pictures 
Robert Gessner 
urges kiddingly-on-the-square 
Professors of Pix 
Unite 
and admonishes that they have 


nothing to lose but 
growing pains 


* * ® 
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DORE SCHARY WILL 


RESIDE IN GOTHAM, 


After he completes directing 
film scripter Leonard Spigelgass’ 
maiden Broadway play, which he 
and the Theatre Guild are copro- 
ducing, Dore Schary moves into a 
new 12-room co-op on Madison and 
70th. Miriam (Mrs. Dore) Schary 
heads for the Coast early in Jan- 
uary to sell their big house in the 
fashionable West L. A. sector since 
Schary plans to concentrate on le- 
git and make New York his home, 
alternating with summer produc- 
tion on his indie three-picture deal 
with UA, 

His first, “‘Lonelyhearts,” is be- 
ing tradeshown this week. 


Greshler’s M&L Reissue 


Hollywood, Nov. 25. 

“At War With the Army,” pro- 
duced in 1951 by Abner J. Gresh- 
ler, starring Martin & Lewis and 
Polly Bergen, is now being reis- 
sued by Omat Co. Productions via 
Al Schwalberg. 

Film was recently tested with 
20 prints and reportedly scored 
neavily in key cities. Outfit is now 
working with 250 prints and has 
an order in for an additional 100 
prints. 








Europe to U. S. 
George ~.unett 
Claire Bloom 
John Crosby 
Morton DaCosta 
Harrison & Fisher 
Julius Fleischmann 
James Hill 
Charles Laughton 
Euan Lloyd 
Joe Lustig 
Laurenct Olivier 
Natalie Primus 
Jack L. Warner 


U. S. to Europe 
Mark Chapman & Walker 
Jack Hylton 
Griffith Johnson 
Deborah Kerr 
Gordon McLendon 
Barna Ostertag 
Vincent Price 
Sandy Wilson 


Max ©£ ungstein 
New York to L. A. 
Jay Barney 


Charles Einfeld 
Greg Harrison 
Alexander H. Cohen 
Milton Goldman 
Bob Hope 
George Jessel 
Griffith Johnson 
Ben Kalmenson 
Mrs. Vance King 
John Seven 

H. Allen Smith 


L. A. to N. Y. 


Walter Brooke 
Kenneth Clark 
Joan Collins 

Roy O. Disney 
Melvyn Douglas 
Richard Eyer 
Nina Foch 

Mona Freeman 
Peter Glenville 
Sheilah Graham 
Jose Greco 
William Hanna 
Russell Hayden 
Leo Jaffe 

Eric Johnston 
Paul Kallet 
Harold Mirisch 
David Niven 
Susan Oliver 
Cole Porter 
Morton A. Spring 
Russ Tamblyn 
Jonie Taps 
William L. 
C. J. Tevilin 
Robert M. Weitman 


Taub 


Trade Improves; 


Business in many keys this week 





| have 


reflects a downbeat pre-holiday 
trend. However, some theatres 
sessions which take in 


| Thanksgiving Day, and they're do- 


jing plenty well. 


In fact, wherever 
some of the new product is being | 


| played exhibitors are happy. 


| 


| position this session. 


| 


(Par) is in No. 1 
It was sec- 
ond last week. Playing in some |} 
22 keys, pic looks to gross better 
than $300,000 in the situations 
covered by VARIETY. 
Love” (M-G), a newcomer, is wind- 
ing up second, with tndications of 
being heard from additionally. 

“South Pacific’ ‘Magna) will 
land third position as against sev- 
enth a week ago. “Mardi Gras” 
(20th), another newie, is showing 
enough initial strength to cop 
fourth money. 

“South Seas Adventure” (Cine- 
rama) is edging up to fifth spot. 
“Gigi” (M-G) is capturing sixth 
place. “Home Before Dark” (WB), 
which was fourth last round, is 
winding up seventh. “Last Hurrah” 
(Col), first a week ago, will be 
eighth. 

“Windjammer” (NT) is captur- 
ing ninth position. “In Love and 
War” (20th), high on list for sev- 
eral weeks, is landing 10th place. 
“Big Country” (UA) is winding up 
lith while “Old Man and Sea” 
(WB) rounds out the Top 12 list. 

“Defiant Ones” (UA), for weeks 
among the top-ranking pix; “Party 


‘Houseboat” 


‘Houseboat’ 
‘Tunnel’ 2d, ‘Pacific’ 3d, ‘Mardi Gras’ 4th 


“Tunnel of | 


National Boxoffice Survey 


—S_S 





New Champion, 


{ Girl” (M-G) and “White Wilder- 
ness” (BV) are the runner-up 
films. 


There are not too many new- 
comers aside from those placing in 
| the top-erosser list. “I Want To 
Live” (UA) looks most promising 
| of these, being great in Chi on 
|seecond week and smash in N.Y. 
|‘ ‘Earth To Moon” (WB), okay in 
L.A., is mostly mild to duil in some 
| five other keys. “My Uncle, Mr. 
| Hulot” (Cont), also new, is wham 
in Boston and great in N.Y. 

“The Spider” (AI). not so hot in 
Providence, looks fair in Boston. 
“Onionhead” (WB) shapes good in 
Louisville. “The Robe” (20th) (re- 
issue), is very good in Frisco. 

“Case of Dr. Laurent” (T-L) 
shapes nicely in several arty thea- 
res. “Cat on Hot Tin Roof” (M-G), 
which for weeks was on top or near 
there, looks great in Toronto and 
torrid in L.A. 

“Night Heaven Fell” (Kings), 
great in Minneapolis, looms nice in 
Cleveland. “Tarawa Beachhead” 
(Col) shapes trim in Chi and so-so 
in Portland. 

“Man of West” (UA) is slick in 
Frisco and okay in St. Louis. 
“Mark of Hawk” (U) looks fair in 
Cincy. 

“Queen of Outer Space” (AA) 
shapes fair in Chi. “Around World 
in 80 Days” (UA) is smash in Chi 
and L.A. 

(Complete Boxoffice Reports on 
Pages 8-9-10) 








—Plenty of Fun at 


By ABEL GREEN 
The 20th anniversary dinner of | 
the Motion Picture Pioneers hon- | 
oring Robert S. Benjamin and 
Arthur B. Krim, 


at the Waldorf-Astoria, N.Y., 
brought industry leadership out! 
en masse. It honored two of the! 
youngest film “pioneers,” one of 
them in fact so young that Krim 
was both a freshman, just initi- 


| ated, and the co-guest of honor. 


Adiai E. Stevenson and Bob 
Hope were the two principal | 
speakers and Max E. Youngstein, 
UA vice president, this year’s | 
dinner chairman, toastmastered. 

Prime keynote, from all and 
sundry, was the recognition— | 
sentiment apart—that the new 
vigorous blood which the two at- 
torneys, who are still of the Phil- | 
lips, Nizer, Benjamin & Krim law | 
firm, brought into the picture} 


answer to the film industry’s re- 
vitalization and future survival. 

Ned Depinet, prez of the Mo- 
tion Picture Pioneers and the 
MPP Foundation, for whose ben- 
evolent work this organization was 
originally set up two decades ago 
by the late Jack Cohn, said so in 
so many words. So did Hope and 
Youngstein, and it was echoed 
from by the out-fronters, particu- 
larly the exhibitor element, which 
recognizes that UA is today the 
largest single fountainhead of 
new film product, along with 20th- 
Fox. 

The dinner was replete with 
oratory and wit. Harry Belafonte 
played it across the board with 
his impressive folk songalog that 
ran the gamut from “Bless Th 
Child” to an Israeli number t6 
“Mathilda,” in honor of Krim’s 
fiancee. Al Rickey batoned the 
band. Judge Ferdinand Pecora 
inducted the 48 freshmen Pio- 
neers—qualifications are 25 years 
in the business—and Rabbi Ber- 
nard Birstein gave the inovoca- 
tion. Depinet again stressed the 
need for Foundation funds to suc- 
cor the less fortunate veterans of 
the film business. 

Only dais intros were Depinet’s 
Salutes to the 91-year-old Walter 
Vincent, president of the Actors 
Fund of America, the oldest living 
pioneer; to Adolph Zukor, who got 
an affectionate salvo; and to Harry 
Brandt, just out of the hagpital. 
Eddie Dowling picked the winner 


respectively | 
board chairman and president of | 
United Artists, Monday night (24) | 


business exemplifies the probable | 


Gag-Gay Dinner to Benjamin & Krim 


Adlai Stevenson eiiiad Pace Pace With Professional Wits 


Pioneers’ 20th Anni 


|UA and Youngstein alone sold 
over $8,000 worth of $10 tickets to 
help swell the Foundation fund— 
|which was won by WB exec vee- 
pee Ben Kalmenson. 

Belafonte, also glib of gab, ob- 
served in between songs that 
|“which is good for United Artists 
is not necessarily good for the rest 
of the industry.” 

Youngstein stressed the “to- 
| getherness” of the Benjamin & 
| Krim team and accented that “all 
| the partners were-bathed in the 
mellowness that only a capital 
gains deal can produce . . . I can- 
| sider myself like a Greek chorus 
in the absence or Spyros .Skouras 
| in emceeing this event. In fact 
this room (the elongated Starlight 
Roof of the Waldorf-Astoria) looks 
| like it was designed by Skouras in 
, CinemaScope - 

On a serious note Krim and Ben- 
| jamin, in their acknowledgement 
speeches, following the presenta- 
tion of the silver plate mementos, 
| repeatedly saluted the UA execu- 
| tive team, by name, all of them 


| out-front, save Charles Smadja, 
who headquarters in Paris. 
Stevenson’s Oratory 

Stevenson’s oratory was, of 


| course, literate and witty. Despite 
his self-abnegation at “being sand- 
wiched in between Belafonte and 
Hope,” his ad libs were pithy: “UA 
proves what a good lawyer can do 
when he’s elected president ...a 
statesman is a man who meets ev- 
ery problem with an open mouth... 
Faith to a public speaker is the 
applause at the beginning; Hope is 
when Bob has his laughs applauded 
in the middle of his routine, and 
Charity is the applause at the end 
of most speeches . . .” Stevenson 
recalled Hope visiting him with an 
orchid in Springfield, Ill, when 
he was Governor (Hope later 
cracked, “I thought that first name 
was in pig-Latin . . . Gov. Steven- 
son’s address needs English sub- 
titles, but what can you expect 
from a gent whose chauffeur even 
went to Harvard”). 

Stevenson referred to Louis 
Armstrong, the Harlem Globetrot- 
ters and even Bob Hope’s globe- 
trotting in relation to global ac- 
cord and “stop shivering at fear.” 
His recitative, “The Clever and the 
Good,”. inspired many to seek out 
copies. He saluted the g.’s of h. 
as dramatizing new blood in Amer- 
ican industry. (Youngstein made 
reference to that also in his sin- 
cere declaration about “the best 
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(Continued on page 23) 
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Court Clears Way for Loew's Split; 


Much Paper-and-Skull Work Yet; 
Last of Old Producer-Exhibitors 


Loew’s Inc. divorcement plan 
comment | 


was approved without 
Friday (21) by Federal Judge Ed- 
mund L. Palmieri. The Court acted 


in less than a week from the time 
of the hearing in N.Y. Federal 
Court and paved the way for the 
final separation of the production- 
distribution company from the 
theatre firm. The Court’s approval 
brings to an end the split-up of 
the major film companies as 
ordered by the Government in con- 
sent decrees, Loew’s being the last 
of the majors to take the step. In 
effect. the move marks the official 
end of the era of the giant theatre- 
owning production - distribution 
companies. 

Armed with the Court’s approval, 
Loew's Inc. is now faced with a 
monumental task of paper work in 
dividing the assets of the two new 
companies. Steps that must-“be 
taken to complete the separation 
include the finalization of the 
technical order, with inclusion of 
the safeguards demanded by the 
antitrust division of the Dept. of 
Justice, official notification of the 
Securities & Exchange Commis- 
sion, application to the N. Y. Stock 
Exchange for a separate listing of 
Loew's Theatres, the furnishing of 
various Government agencies, in- 
cluding the Treasury Dept., with 
copies of the divorcement plan, 
the completion of various inden- 
tures connected with the division 
of the $27,000,000 funded debt, and 
the printing of new stock certifi- 
cates 

Share Split 


When these actions are com- 
pleted, present stockholders will 
receive one share of stock in each 
of the new companies for two 
shares of Loew’s Inc. stock now 
held. It is difficult to determine 
the market price of the new shares 
when they are issued, but it’s an- 
ticipated that one share in each 
of the new companies will be worth 
half the market price of Loew’s 
Inc. when the split is made. 


No timetable has been made as 
to when the actual distribution of 
the new shares will be made, but 
it's expected te be completed well 
before the Aug. 31, 1959 deadline. 

In stepping out on its own, 
Loew's Theatres—in addition to 
taking over the ownership and 

nanagement of Radio Station 
WMGM, N. Y.—will operate 102 
theatres, of which 44, including the 
Capitol and State on Broadway, 
are in the N.Y. metropolitan area 
and 58 are showcase theatres in 
cities throughout the U.S. Before 
the consent decrees were handed 
down, Loew’s operated a total of 
144 theatres, of which 72 were in 
the N.Y. territory: 


WARNERS SHRINKS ITS 
EXCHANGES TO 15 


_ Most drastic reduction in domes- 
tie exchange facilities of all com- 
panies is to be effected by War- 
ners, cutting down to a reported 
15 sales branches. 

This, it’s said, is to go hand in 
hand with the company’s plan to 
trip its production schedule to 12 
to 14 features a year. 

On about 15 cities where full- 
scale branches are now located all 
that will remain will be shipping 
stations, according to the report. 








Marlon Brando’s Own 
. Hollywood, Nov. 25. 

Marlon Brando makes his direct- 
ing bow on first picture to be 
turned out by his Pennebaker Pro- 
ductions. He also will costar with 
Karl Malden in “One-Eyed Jacks,” 
slated to roll next week for Para- 
mount release. 

Stanley Kubrick, originally set 
to direct, bowed out last week to 
launch an early start on “Lolita,” 
which he and James B. Harris will 
indie produce. 





Wheels-Within-Wheels 


It’s a small world after all. 
When Eric Johnston was in 
Moscow recently, among the 
Soviet films he picked was one 
titled. “The Captain’s Daugh- 
ter.” Now, the Americans have 
rejected the picture and tak- 
en “Othello” instead. 

The reason: Paramount has 
the same theme coming up in 
its “Tempest,” which was shot 
in Belgrade and Rome. Based 
on the same Alexander Push- 
kin story, too. 


One-Day ‘Peace,’ 








New Proxy W 


Simultaneously with the 


HYPO TRADING 


Sale of a large block of its share- 
holdings ‘in Famous Players Cana- 
dian Corp. Ltd., top theatre chain 
in the Dominion, is under discus- | 
sion at Paramount Pictures. 

Company currently owns 51% of | 
the stock of Famous Players Can- 
adian, amounting to about 900,000 
shares, Stock has been hovering 
at around 21 and 22, dropping 
back after gaining a few points 
recently. 

Par exec last week confirmed 
that a deal was being talked, but 
declined to give details. It’s be- 
lieved that an offer for all or part 
of the Canadian stock has been 
pitched to Paramount via a Cana- 
dian syndicate. Observers in N.Y. 
‘considered it unlikely that Par) 
would sell out completely 





inas- | 
much as the Canadian subsidiary 
has been turning in handsome | 
profits. Same is not true of Par’s 





Loew's Inc. Faces 


ap-| trol of the circuit. 


other “diversification” projects to | 
date. 

Explanation of the sale talk lies | 
partly in a new Canadian law, lim- | 
iting the extent of foreign (ie. | 
non-Canadian) ownership in any 
| future big setup, such as Famous 
| Players. Ostensibly, this law 
doesn’t apply to Par’s current con- 
However, the 





| 


proval of Loew’s Inc.’s divorce-| FPC board apparently discussed | 


fight. In what appeared to be a 
direct about-face and the end of 
a one-day peace, Louis A. Green, 
who with Jerome A. Newman rep- 


board of directors, is prepared to 
embark on a proxy battle, appar- 
ently with or without the support 


inary papers with the Securities & 
Exchange Commission and _ the 
N.Y. Stock Exchange as an indi- 
cation that he may launch a proxy 
fight against the company. 


Newman had 


last week indicating that 


(Continued on page 10) 


resents the insurgent group on the | 


of Newman. He has filed prelim- | 


ment plan by Federal Judge Ed-|the subject and communicated its 
mund L. Palmieri the management! concern to New York. 
of the embattled company is again | | 


faced with the threat of a Proxy jaw, its application and the ensu- | 


According to a Par exec, the) 
ing discussions “can easily be | 
blown up” into fantastic” stories. | 
He wouldn’t say how much Para-| 
|mount has been offered for its 
interest, or what percentage of its | 
| FPC shares it'd be willing to sell. | 

Outside sources, however, insist | 
that a complete sellout is a possi- | 
ility. It’s noted that the Par | 
stock has been hitting 46 and 47, | 
which some construe as an activity | 
| tied into the Canadian deal. 


Meantime the jumpy nature of | 


This move came as a complete|the company’s securities reflects | 
surprise in light of the fact that| other possibilities of diversifica- | 
issued a statement | tion. 
the | business” is the preferred expres- 


(“Extension of the picture | 


(Continued on page 20) | 


INSCO A DUMONT Tired Blood Flivs Today's Woes: 


In Their Heyday Old Guardsmen 
Could ‘Cope'—Sez Dore Schary 





Bankers, Please Read 


Shoe is on the other foot 
with Harold Robbins. When he 
was budget boss at Universal 
it was more or less routine for 
him to call the signals on how 
a picture’s cost could and 
should be cut. 

But now that he’s a producer 
he admits it’s no easy matter 
to change around the blue- 
print for a production and get 
that budget down, down, down. 


Americans Ask 








Fewer Festivals 


(Not Enough Pix) 


Meeting of the council of the 
International Federation of Film 


| Producer Assns. in Paris tomorrow | 


(Thurs.) and Friday will hear an 
American pitch for a reduction in 


the number of “approved” film 
festivals. 
The U.S. rep at the powwow, 


called every year at this time to} 
of 
the following | 


Federation sanction 
international fests 
year, probably will 
Johnson, the Motion Picture 
port Assn. v.p. who left for London 
and Paris Monday (24). Fred 
Gronich, the MPEA’s continental 
manager, likely will sit in with 
him. 

In the past, the MPEA delegate 
to Federation was 
tion’s British rep. Now, 
ever, Charles Baldwin has resigned 
and isn’t actually being replaced 
in the post, though Roland Thorn- 


discuss 


be Griffith 


ton is the acting chief and the 
company managers in London are 


(Continued on page 16) 
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+ If the “old guard” of the film 
business were still young today, 
it'd probably know how to tackle 
—and probably solve—many of the 
pressing problems of the indus- 
try at the present time, Dore 
Schary, former Metro studio chief 
and now a playwright and inde- 
pendent film producer, said in 
‘N.Y. this week. 

Schary, who ieft Metro at the 





| end of 1956, has delivered to 
| United Artists “Lonelyhearts,” 
; his first production as an ine 
idie. Starring Montgomery Clift, 


Robert Ryan, Myrna Loy, Dolores 
Hart, and Maureen S'‘apleton, the 
| film bows at the Beveriy Theatre 
jin Los Angeles Dec, 26, in time 
| to rate consideration for the Acad- 
emy Awards. It'll preem in N.Y, 
in February 

Though he owes UA two more 
| films, Schary said he had no im- 
|mediate production plans. His 
legit hit, “Sunrise at Campobello,” 
|will be filmed, but Schary said 
he didn’t know when He's cur- 
rently preparing the legiter, ““Ma- 
jority of One,” producing and di- 
recting it. 

Always known for his outspoken 
|views, Schary characterized part 
|of the trouble with the business 
}teday as the “paternalistic” struc- 
|}ture at the companies. “To a 
large degree, this business is still 
run by the men who originally 
built it,” he said. “If all our present 
trouble had occurred when they 
were still young, they’d have re- 
| sponded with the energy and im- 
agination which they showed when 
they founded the industry. 

“For instance, they'd have called 
their people in and offered to re- 
write their deals, give them per- 
centage contracts. That way they'd 
have held their creators, But they 
refused to see the handwriting on 
the wall. The business was built 
on the contract basis, and they 
Stuck to it even when most other 
people realized that it was already 
obsolete since taxes made immedi- 
ate income less important. They 
a they'd hold out, and they 
ost.” 





No Regrets 
Schary said he had no regrets 
whatever about leaving his studio 
job (from which he was actually 
| eased out), nor had he any desire 
| to ever return to a similar posi- 





tion. You might say “I've been 
there and I've come back,” he 
‘smiled. What did it feel like 


_ being an independent “I have no 
| dislocation in my mind about it,” 
he replied. 

Producer felt that the decline 
of the studios was a matter of 
(Continued on page 18) 


ARTHUR LOEW RETURNS 
TO MOTION PICTURE BIZ 


| 
| 
| Arthur Loew, past president of 
ere and son of this corpora- 
| tion’s founder, Marcus Loew, is 
| back into the picture business. He's 
| been absent since he exited the 
| Loew's chief exec post last year. 
Loew, in association with Alfred 
Crown, has purchased a novel, 
| “Moth for the Star,” by Michael 
| Frost, and this is intended as the 
first of a series to be acquired and 
| adapted for the screen. Loew put 
| up $100,000 for the rights. 
| Crown, recently associated with 
| Morris Helprin in independent 
| production, and Loew haven't set 
j}any financing or releasing deals; 
| these are to await future develop- 
| ments. 
| Further, “Star,” which was pub- 
| lished by Harper and was lead 
Book of the Month last July, simply 
| is the first the Loew-Crown combo 
| have in mind. Plan is for them 
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| to pick up other properties as they 
| go along. 





| Morton DaCosta, director of both 
| the stage and screen versions of 
|“Auntie Mame,” due in from Eur- 

ope at the weekend to attend the 
| pie’s opening at the Radio City 
| Music Hall. 


evi it 
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Auntie Mame 
(COLOR; TECHNIRAMA) 


Smash b.o. version of the 
Broadway hit. f 


Hollywood, Nov. 21. 
Warner Bros. production and release. 
Stars Rosalind Russell; costars Forrest 
Tucker, Coral Browne, Fred Clark. Di- 
rected by Morten DaCosta. Scree A 
Betty Comden and Adolph Green; based 
on the novel by Patrick Den as 
adapted for the stage by Jerome w- 
rence and Robert EF. Lee; camera (Tech- 
nicolor), Perry — Sr.; | music, 
Bronislau Kaper; editor, W. " 
Previewed at Academy Awards Theatre, 

Noy. 20, 58, Running time, 43 MINS. 
. Rosalind Russell 








Mame Dennis 





Patrick and Willard Waterman do 
fine as her bigotted parents. Patric 
Knowles, 4 Scott, Robin 
Hughes, Connie Gilchrist, Yuki 
Shimoda, ik on, Carol 
Veazie and Henry Brandon each 
create individual characterizations 
of nse value. 


To an unusual degree, the art 
director deserves a special nod on 
“Auntie Mame.” Malcolm Bert did 
the successive versions of the 
apartment that is the chief set, 
and they are not only lavish ver- 
sions of “Before and After’ but 

t fun and sympathy out of them. 

obert Hanley was consultant on 


Beauregard Burnside...... Forrest Tucker | the interiors, and George James 
pg ES - Coral Broxvx | Hopkins was the set decorator. 

iy ae ‘pa emit | Morton DaCosta’s direction is 
‘Agnes Gooch ayer bth Se 2: Cass | lively and inventive, especially in 
Patrick (as a child)....... Jan Handzlik | adapting some of the techniques 
Sees WOES «..- «+000 >v2 Joanna Pua | he used on stage. However, a few 
Se Tieeae oc: sn. enccaaee, cl. | punchy closeups might have got 
| a RD ae: bows <b -- more laughs out of some of the 
Norah Muldoon ....... Connie Gilchrist “— Pape ™ esd 
WO neces eer eeseceeneneees arry Stradling’s photography is 
og —-Paen Brook Brven| bright and lucid, as it should. be 
Acacius Page ........... Henry Brandon} for comedy, diffusing the back- 


The film version of “Auntie 
Mame” is a faithfully funhy record- 
ing of the hit play, changed only 
in some smali details to conform 
to motion picture mores. Morton 


DaCosta, who directed the Broad- 
way version, has restaged his 
smash for Warner Bros. and it 
looks to repeat its legit success. It 
is perhaps the strongest b.o. pros- 
pect of the Christmas pictures yet 
shown. Rosalind Russell recreates 
the title role for the film and re- 
establishes herself as a top pic- 
ture personality. 

Betty Comden and Adolph Green 
have done the screenplay, based 
on the play by Jerome Lawrence 
and Robert E. Lee, which in turn 
was taken from the “novel” of 
Patrick Dennis, There isn’t too 
much difference in the picture’s 
finished version (‘at least one origi- 
nal scene written for the film was 
dropped in final editing) from the 
play. Some of the gamier aspects 
a language have been toned 
down and some others suggested 
rather than stated. It is a top 
screenplay job. 

Miss Russell plays the character 
described in the dialog as “a lov- 
ing woman—odd, but loving.” The 


odd part of her character supplies | N¢ 


the comedy and the loving supplies 
the warmth and heart. The story is 
actually not very convincing, the 
characterizations of little depth, 
cialog is really only a series of 
comedy skits. But “Auntie Mame” 
is hilarious and human in about 
equal measure, and it is a surefire 
combination when mounted in as 
handsome and slick @ production as 
this one. 

Miss Russell is a high-class—or, 
at least, rich—Bohemian. She 
mixes Greek Orthodox bishops with 


Gertrude Stein-type females, for | 5. 


her own amusement, directing this 
chorus of mixed voices with a cig- 
arette holder loaded with gems as 
phony as most of her guests. “Life 
is a banquet” is her philosophy. 
Even when the stock market crash 
wipes her out, the depression that 
foliows fails te depress her for 
long. There is a rich husband to 
rescue her from clerking at R. H. 
Macy’s, and when he falls off a 
mountain in Switzerland on their 
marathon, globe-trotting honey- 
moon, she bounces back to do her 
memoirs, 

The climax of her career is sav- 
ing her nephew from the stuffy 
life she has always fought, and 
then taking off for a new career 
with the nephew’s son. 

The problem for an actress with 
a character like “Mame” is to make 
her seem more full-hearted than 
empty-headed. Miss Russell scores 

use her native intelligence 
augments her sharp comedy sense. 
She can spike a line and drive it 
in, but she can also carry off the 
scenes of mother love and ro- 
mance with her nephew and her 
husband. Miss Russell is a knock- 


out in the series of now celebrated- 


wigs, and in Orry-Kelly’s gamut of 
fantastic costumes. 

As in the legit version, Peggy 
Cass—who reprises her Broadway 
assignment—is a comedy standout 
as the helpless “Agnes Gooch.” 
Miss Cass keeps her unwed preg- 
nancy firmly in good taste, but sets 
her character so well in her earl 
scenes that she has only to awe 4 
through the background later to 
excite howls of glee. 

Coral Browne, as the alcoholic 
actress who is Mame’s best friend, 
and Fred Clark, as the baffled 
banker assigned to trustee Mame’s 
nephew, are also 
—. Forrest Tucker, 
somewhat straighter es a 
human figure of ‘his Southern mile 
lionaire but gets a great deal of 
fun out of it, too. Young Jan 
Handzlik ‘also from the stage) does 
a good job as Mame’s nephew as 
a boy, and Roger Smith is sympa- 
thetie in the same part, as an adult. 
Joanna Barnes is another comedy 
figure of considerable. humor as 
Smith’s stuffy fiancee, and Lee 


ground only occasionally to high- 
light a foreground figure. Ite keeps 
the Technirama process from over- 
whelming his figures and his Tech- 
nicolor is brilliant and true. Bron- 
islau Kaper’s score, supervi.ed by 
Ray Heindorf, is discreet with only 
a “Mame” theme to give it empha- 
sis. Editing by William Ziegler is 
fine, as is the sound by M. A. 
Merrick. Powe. 


Sally's Irish Rogue 
(BRITISH) 


Simple, but cheerful Irish 
comedy, with Julie Harris and 
the Dublin Abbey Players, 
which can well blarney its way 
inte most cinemas as a> 
dualer. 








London, Nov. 18. 
British Lion release of an Emmet Dal- 
ton (Monty Berman-Robert S. Baker) 
Production. Stars Julie Harris, Tim Seely, 
. Directed by George Pol- 
lock. Screenplay by Patrick Kirwan and 
from “The New Gossoon,” 


. w . 
a play by George Shields; camera, Stanley 
Pavey; editor, Gerry mbling; music, 
Ivor Slaney. At Studio One, London. Run- 
ning time, 74 MINS. 


Galiy Mame ~ is... ccedctiee Julie Harris 
OT ne . Tim Seely 
Se ME cc. seccere rry Brogan 
Ellen Carey ....ccccccsse:- Maire Kean 
BGS TIGRSS 2... ccewescocem - ‘ 







-.+<. Philip O'Flynn 
Biddy Henly .... -. Finola O’Shannon 
Seamus Doyle ....ccee cess. Noel Magee 
Saloon Landlord ..-_Paul Farrell 
McKeefry ....... ... Dermot Kelly 
Postman ....-..+ ++@ John v 
Uncle Peter ......... Geoffrey Golden 
Garage Dealer ........... John Cowley 








Irish film comedy is in a special- 
ized class, either leaving an audi- 
ence cold or in raptures. With the 
Dublin Abbey Players on parade, 
“Sally’s Irish Rogue” has an 
authenticity which makes its na- 
ivete and whimsey quite disarming. 
It emerges as a pleasant, modest 
joke which creates plenty of happy- 
go-lucky yocks and should prove 
a useful dualer for most houses. 

The slim story line concerns an 
amiable, weak young man who is 
more interested in motorcycles 
than in the farm he is due to 
inherit. He acquires the bike, 
breaks off with the girl he has 

romised, secretly, to marry and 

mes unwittingly involved with 
another one to such an extent that 
he is nearly forced to the altar. 
Between the threats of breach-of- 
promise and a shotgun wedding, 
he is all over the place, but every- 
thing is tidied up satisfactorily, 
if slightly illogicaliy. 

The screenplay by Patrick Kir- 
wan and Blanaid Irvine has a lot 
of loose ends. The dialog is so 
determinedly “Oirish” that it is 
sometimes almost incomprehensi- 
ble to English-speaking purists. 
But it is ‘lirected with such breezy 
blarney by George Pollock that 


ostentatiously at the new Ardmore 
Studios, near Dublin, it has the 


advantage of pleasant Irish village | Ali 


scenery. Stanley Pavey’s phote- 
graphy captures the atmosphere of 
the locale admirable. 

Tim Seely is the young man in 
question while Julie Harris was 
imported from the U.S. to play the 
role of the forthright young woman 
who brings him to heel. Both of 
these young people fit excellently 
into the Irish scene. But it is the 
Abbey Players who really matter. 
Harry Brogan has a field day as 
Miss Harris’s father, a wily poacher. 
Brogan, overplaying ft n-wnnee al 
gives a gem of a comedy - 
ance. Philip O’Flynn, Brid Lynch, 

Kelly, Paul Farrell and 
Noel Magee add a cheerful quota 
to the fun and games. Eddie Gol- 
den and Maire Kean carry 
the weight of the more serious 
roles, 

Ivor Slaney’s background music 
is relentlessly, but fittingly, Irish. 
The pic winds up with pictorial 
credits for the various characters, 
a service to audiences which should 
be a “must” for all producers. 





this scarcely matters. Filmed un-| Haruf 





Unwed Mether 


Routine, improbable exploita- 
tioner, for teaming with same 
studio’s “Joy Ride.” 


Hollywood, Nov. 21. 

Allied Artists release of Joseph Just- 
man production. Stars Norma Moore, 
Robert Va n. Associate producer, Mau- 
rice Horn. Directed by Walter A. Doni- 
er. werounanave Anson Bond and Alden 
ash; ba on a story by Bond; camera, 
Lothrop Worth; music, Emil Newman; 
editors, Lou Moss and Neil Brunnenkant. 
Previewed at the studio, Nov. "58. 
Running time, 74 MINS. 
BED aon dca osecensae vis ‘,...Norma Moore 
OTA vee eeeeerernseseenss Robert Vaughn 





D 

MIOGED ccc ccccccvescccoece Diana Darrin 
GOTH... ce cepcccccccccees Billie Bird 
PERM, BEOECOM ccccccctccese Jeanne Cooper 
DOR. sc.ccn cic coscos Ron Hargrave 





DEE waned ad é .. Kathleen Hughes 
| Mr. Paully ... . Sam Buffington 
Mrs. Miller ... Claire Carleton 
Louelia ...... ... Collette Jackson 
Curtis ..... eeecene Ken nch 
Mrs. Paully ....s.c0cccee Dorothy Adams 
Mlimister ....cccscccccscecs Ralph Gamble 





The beauty of this title is its 
accuracy. There are no obscuri- 
ties or subtleties in the Joseph 
Justman production for Allied Art- 
ists. “Unwed Mother” is about a 
girl who is not married and is 
pregnant. Some exploitation val- 
ues may be assumed. It will be 
teamed by Allied with “Joy Ride,” 
(Reviewed in Vartety, Oct. 8, 
*58) which is the stronger of the 
two films. They make a fair pair 
for exploitation dualling. 

The Anson Bond-Alden Nash 
screenplay, from a story by Bond, 
starts off promisingly, chiefly be- 
cause of the male in the illicit ro- 
mance, Robert Vaughn. He is such 
a thoroughly reprehensible charac- 
ter, but one of those fascinating 
heels, that he gives the otherwise 
routine and shabby seduction some 
class. When Vaughn disappears 
from the story, the screenplay 
seems to run out of invention, and 
winds up so lacerated by factual 
errors and improbable situations 
that it loses all realism and con- 
viction. 

Norma Moore is the title char- 
acter, a country girl from Visalia, 
Calif. She comes to Los Angeles 
and promptly starts giving her 
paychecks to Vaughn, who presents 
himself as a scion of wealth tem- 
porarily strapped. His promise to 
marry her turns out to be no more 
negotiable than his 1.0.U.’s, and 
she winds up in a home for ex- 
pectant, unwed mothers. 

She agrees to put the baby up 
for adoption but changes her mind 
after the child is born, providing 
the film with a wild and unbelieva- 
ble conclusion as she pursues the 
foster parents by auto to reclaim 
her infant. 

Walter K. Doniger, who directed, 
has done a better than routine job 
in dealing with these elements, al- 
though handicapped by the limits 
of the story and screenplay. The 
actors do well, particularly Vaughn, 
aided by Miss Moore, Diana Dar- 
rin, Billie Bird, Jeanne Cooper and 
Claire Carleton. Powe. 


7th Voyage of Sinbad 
(COLOR) 





Fairytale actioner with sci- 
ence-fiction and r trim- 
mings. Parts of it will scare 
under-10 small fry. Prospects 
good. 





Columbia Pictures release of a Morn- 
ingside Production. Stars Kerwin Mathews, 
Kathryn Grant, Richard Eyer, Torin 
Thatcher; features Alec Mango, Danny 
Green, Harold Kasket, Alfred Brown, 
Nana de Herrera. Produced by Charles 
H. Schneer. Directed by Nathan Juran. 
» Kenneth Kolb; (Techni- 
») and using Dynamation process, 
Wilkie Cooper; visual ef Ray Harry- 
hausen; . Harrmann. Pre- 
viewed at the Roxy Theatre, N.Y., Nov. 
15, *58. Rumning time, 89 MINS. 

SD 900s 6s ach Sodeeue Kerwin Mathews 
Parisa Kathryn Grant 
Richar er 






Danny Green 
..» Harold Kasket 
.. Alfred Brown 


As every alert voungster should 
know, Sinbad the Sailor went on 
some pretty exciting voyages and 
met with the kind of fantastic ad- 
ventures that make the heart throb 
and the pulse race. In “The 7th 
Voyage 0 
makebelieve has been recreated in 
rich Technicolor and with the kind 
of gusto and bravado that certainly 
catches the spirit of the tale. 

Just about every trick in the 
book—including a new one called 


Dynamation, ie. the animation of | jt 


assorted monsters, vultures, skele- 
tons, etc.—has been used to bring 
a vivid sort of realism to the vari- 
ous and terrifying hazards which 
Sinbad encounters on his voyage 
and in his battle with Sokurah 
Soevenhak a se, £ love story 
(in en e princess 
Parisa is shrunk to inch-size by the 
magician and must view the world 
around her from that vantage 

int) and what emerges is a 

ght, noisy package for young- 
sters and adults alike. 

It should be pointed out that 


Sinbad,” this world of ing 





some of the scenes in the film are 
sufficiently scary to be of concern 
to ents of small children. Kids 
under 10 will be rg eed de- 
lighted and horrified. Inasmuch as 
they obviously must have been 
aiming primarily for the juvenile 
market, it’s difficult to understand 
why producer Charles H. Schneer 
and director Nathan Juran had to 
turn this into a quasi horror- 
thriller. At the Roxy Theatre pre- 
view in N.Y., quite a few parents 
took their youngsters out, and a 
good many children were heard to 
complain they were frightened. 
Which, however, 


does not de-/| 95 


Passport to Shame 
(BRITISH) 


Yank actor-singer Eddie Con- 
stantine’s first English-speak- 
ing role in an exploitation item 
of fair calibre on a white- 
slave ring theme. 








Paris, Dec. 2. 

British Lion release of John Clein pro- 
duction. Stars Diana Dors, Eddie Con- 
stantine, Odile Versois, erbert Lom; 
features Brenda De Banzie, Robert Brown. 
Directed by Alvin Rakoff. Screenplay, 
Patrick Alexander; camera, Jack er; 
editor, Lee Doig; music, Ken Jones, Jeff 
Davis. i time, 


Preemed in Paris. 
NS. 


tract from the fact that this “Sin- | Larr: 


and 
ven- 


bad” is frequently excitin 
technically imaginative and 
tive. 
effectively to create the huge, roar- 
ing cyclops, the one-eyed monster; 
the Genie in the magic lamp; the 
shrinking of the princess; the 
rattling duel Sinbad fights with 
the skeleton; the firespitting 
dragon; the giant Roc mother bird, 
etc. 

Kerwin Mathews makes a pleas- 
ant Sinbad, acting the part with 
more restraint than bravuro; Kath- 
ryn Grant is pretty as the prin- 
cess; Torin Thatcher has a fittingly 
evil look as the magician; Richard 
Eyer is cute as the Genie; Alec 
Mango has dignity as the Caliph. 

But this isn’t the sort of film in 
which performances matter much. 
It’s primarily entertainment for 
the eye, and that end certainly is 
served, or the settings are 
a-glitter with resplendent costumes 
and the action moves swiftly and 
almost without interruption. Sin- 
bad rescues the magician from the 
island of the cyclops but incurs 
Sokurah’s wrath when he refuses 
to return to pick up the magic 
lamp which commands the Genie. 

Sokurah then shrinks the prin- 
cess and maintains that, to restore 
her to normal size, he needs a 
piece from the egg of the Roc bird. 
Sinbad fits out a vessel and goes 
en the voyage, armed with a huge 
c and arrow to kill the 
cyclops. There follow some hair- 
raising adventures, climaxed with 
the final struggle of the magician 
and Sinbad, with the latter and his 
princess escaping from Sokurah’s 
castle after a phantastie chase. 

Director Juran keeps proceed- 
ings moving satisfactorily and 
somehow manages to draw that 
fine line between the incredible 
and the ridiculous. Wilkie Cooper’s 
camera work is good and Bernard 
Harrmann has contributed the re- 

uired turbulent musical score. 
ay Harryhausen, who was respon- 
sible for visual effects, emerges as 
the hero of this piece. He's re- 
sponsible for some striking scenes 
that create real magic on the 
screen. Robert Gill's main titles 
are very original and fun to mye 
ift. 


El Jefe 
(The Boss) 
(ARGENTINE) 





Buenos Aires,-Nov. 18. 
AAA release of Aries production in 
black and white, directed by Fernando 
Ayala and Hector Olivera from e script 
by David Vinas. Cast: Alberto de Men- 
dora, Duilio Marzio, Orestes ae 
io Favio, Graciela Borges, Luis 
Tasca, Ana Casares, Ignacio Quiros and 
Violeta Antier. Camera: Ricardo Younis; 
sets Mario Vanarelli; editing, Atilio 
Rinaldi and Ricardo Nistal. Reviewed in 
Buenos Aires, Oct. 23, 1958. 


The thought behind David Vinas’ 
script is condemnation of all dic- 
tators. Subtly enough drawn, and 
with such abundant loeal color as 
to make it domestically acceptable 
e inment. (It also hits at the 
current “get rich quick” mania 
amongst _ juvenile) With strong, 
well-pac cast, film may have 
some Spanish market export value. 

Alberto de Mendoza does weil 
as the ruthless “boss,” if uncon- 
vincing in the final dramatic se- 
spouee. A more special draw with 

femmes is Duilio Marzio, as a 





Trick photography is used a 


Purportedly brought in for about 
$180,000, this is worth the money. 
Though a familiar entry in charac- 
ters and general action, it has a 
plus in fairly unfettered looks at 
prostitution in London and the 
workings of a white slave ring. It 
looks to have exploitation facets for 
Yank dualer chances and its “X” 
certificate in England should also 
help at the boxoffice. 

Add to this the Eddie Constan- 
tine ll on the Continent, and 
it | like a low budgeter with 
good chances all around. Constan- 
tine, in his first English-speaking 
role, plays a Canadian who gets 
mixed up with the ring when he 
goes through with a _ courtesy 
marriage to an intended French 
victim to’help her get Anglo pa- 
pers. ‘ 
However, love blooms and, with 
the help of a bunch of fellow taxi- 
drivers, Constantine routs the 
gang, saves the girl, still pure, and 
this time is soundly beaten in vari- 
cus fight scenes rather than always 
winning as he does in his popular 
Yank gangster parody pix he 
makes in France and now -Ger- 
many. 

Constantine appears at ease in 
this part and. displays a catchy 
screen personality that could be 
used more often in English speak- 
ing films. Odile Versois is the in- 
nocent and Diana Doers fits well 
into the part of a bighearted doxie. 
Supporting cast is good and, though 
quite routine, this pic has some 
strong meat in street scenes of the 
prosties at work. - 

Direction is taut and moves along 
in spite of a few cliches. Technica 
credits are good and this shapes an 
okay entry of its type for interna- 
tional chances. Constantine will 
make another English film before 
coming back to his French chores. 
He also warbles some catchy ditties 
by Jeff Davis on the soundtrack in 
both English and French. 

Constantine is still an unknown 
quantity in the U.S., in spite of 
being an American, but ws 
promise for Yank pix on his Euro- 


pean pul Mosk. 


The Twe-Headed Spy 
(BRITISH) 


Well-made, offbeat spy story 
with Jack Hawkins posing as 
a Nazi general; quiet tension 
builds up to a sound b.o. prop- 
osition. 








Columbia release of a Sabre (Bill 


peetusticn. Stars 
Screen 


Jack Hawkins and Gia 





journalist who hires out his type-| German 


writer for a mess of pottage. An 
intelligent actor with looks, Emilio 
Alfaro is responsible for an ex- 
cellently humorous vignette of a 
Carlos Gardel fan. 

The yarn describes the rise and 
fall of a suburban bully, who rules 
his gang with brutal insight, fill- 
gaps in the lives of aimless 
young men, who later can’t evade 
his clutches. He is just climbing 
to upper echelons of gangsterism, 
through help from a strong man’s 
mistress, when he commits a stupid 
murder, and trying vainly to pin 
on his most loyal admirer, is 
shown up as a rank coward. 

Story is weakly poveieeet at 
points. Nonetheless its merits sug- 
gest okay outlook for Latin situa- 
tions. Nid, 





Karl Hoblitzelle, prez of the In- 
terstate Theatre Circuit, has been 
named chairman of the Southwest- 
ern Medical Center Council, a new 
group formed last month to shape 


the growth of the master enlarge- | has 


ment plan of the Dallas Medical 
Center. < 








dey 


Latest in the long stream of war 
stories is “The Two-Headed Spy,” 
in i offbeat spy pic with 
that most British of actors Jack 
Hawkins surprisingly cast as a Nazi 

eneral. Though almost totally 
oid of hum 
sarily sombre 
Hawkins, “Spy” holds the attention 
admirably and is a worthwhile 
entry. 

James O’Donnell’s screenplay, 

which is based on a real-life story, 
a fairly pedestrian beat 

t it builds its tension exceljently 

and without too blatant use of the 
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New York Sound Track 


Herbert O. Horn of the German NF company is at the Plaza under 
an assumed name. It's Room 1216... United Nations Film Service un- 
der Thorold Dickinson produced a one-reeler of the Pablo Casals con- 
cert at the UN on Oct. 24. It’s called “Pablo Casals Breaks His Jour- 
ney.” : 

Jack L. Warner, recovered from his serious auto crackup three 
months ago on the Riviera, will be home in BevHills for Thanksgiv- 
ing, leaving tomorrow (Wed.) via the polar route for L. A... . Ben 
Kaimenson and other WB brass returning to Coast to meet with their 
prexy .. . Hollywood agent Charles K. Feldman to Natchez for Thanks- 
giving with his clients Bill Holden and John Wayne who are on loca- 
tion there shooting “Horse Soldiers,” a Civil War theme, for UA re- 
lease .. . The Al Daffs entertaining the John Davis’ (Rank) on the lat- 
ter’s N.Y. quickie visit; they are old friends. Daff plans taking a slow 
boat to his native Australia for a holiday shortly “and also to show my 
wife what Down Under looks like”; Annalisa (Mrs. Daff) is a Norwe- 
gian ... The Arthur B. Krim nuptials to the Swiss scientist-medico, 
now in the Weitzmann Institute. in Tel Aviv, will not be in the U. S. 
but in Geneva because of the bride-to-be’s non-American citizenship. 
Actually, while a Swiss national, she was born in Italy, which further 
complicates the emmigration visa-and-quota situation but, once mar- 
ried to an American, there is no problem about her legal entry to the 
U. S. permanent. The furture Mrs. Krim will visit the U. S. next week, 
as a tourist, returning with the UA prez to Switzerland for the wed- 
ding . . . Max E. Youngstein, UA veep, just returned from a European 
sojourn, quickies to Madrid this weekend to 0.0. “Solomon and Sheba” 
campaign as Yul Brynner takes over the late Tyrone Power’s Sent ..«. 
Marion (Mrs. Sol A.) Schwartz in Hollywood with their married son 
who plans to settle on the Coast, buy a home there, etc... . Sam Dem- 
bow Jr. and C. J. Tevlin, ex-RKO exec, planning independent film pro- 
ductions . . . Comes Dec. 27 it will be Bill German’s 70th birthday and 
his 53d anni in the picture business. ‘ 

Roger H. Lewis, UA’s national ad-pub and exploitation director, goes 
on a delayed honeymoon Friday (28). He'll be gone for over a month. 
His wife is British, and they'll spend Christmas with her family in 
Birmingham. After that Paris, possibly Rome. Lewis will combine 
business with pleasure since he'll continue plugging the UA product 
_. . “La Parisienne,” the Brigitte Bardot picture, now looks like a 
$2,000,000 grosser for United Artists. Not bad, since UA bought it flat 
from France’s Georges Loureau for $550,000. However, what with color 
prints and a big ad campaign, it breaks even only at around $1,500,000 
_. . Kirk Douglas’ “The Vikings” stands to gross more abroad than in 
the U. S. It'll do $7,000,000 domestic. 

The Gilbert de Goldschmidts (France Roche) are making their Paris 
home at 31 rue de la Faisanderie in the 16th arrondisement follow- 





ing a quiet marriage. Miss Roche is a Parisian society and show biz | 
columnist and quondam actress; de Goldschmidt. of the Rothschild | 


banking family, has financed FrancoAmerican film production for 
N. Peter Rathvon. Stuart Schulberg et al. 


John Gay, who adapted “Separate Tables” for Hecht-Hill-Lancaster | 


release, will get equal billing with Terence Rattigan, from whose 
Broadway play it derives. Rattigan had a hand in part of the adapta- 


tion, however. Blanche Gaines repped Gay in the sale (continuing over | 


from debuting him in tv a few years ago). Incidentally, Mrs. Gaines 


also represents Florence (Mrs. Bosley, he of N.Y. Times) Crowther in | 


tv and pictures, and another one of her video boys, Frank Gilroy, in 
adapting the book “No House Limit,” themed on gambling, for Dick 
Powell’s pic company. 


Decca Records will probably move its executive and some other | 


facilities into the Universal homeoffice in five months or so when the 
West 57th St. lease expires and when more office space will be avail- 
able as result of the MCA-U deal. 

Ben Goetz taking over production reins on “Solomon and Sheba” 
for Edward Small .. . Peter Viertel will rewrite script of pic to fit 
Yul Brynner, who supplants the late Tyrone Power in title role .. . 
Lewis Milestone handles direction on “Oceans 11,” made under Frank 
Sinatra’s Dorchester Production banner for Warner Bros. release 
.. . Audrey Hepburn snagged femme star role in H-H-L’s “The Un- 
forgiven,” rolling Jan. 6 at Durango, Mexico... Frank Conroy into 
Warner Bros.’ “The Philadelphian,” teaming with Billie Burke. 

On display in the lobby of the Loew's State Theatre. Houston. Tex., 
is a portrait of Gary Cooper. Painter is the manager of the house, 
Homer McCallon, who painted it some 25 years ago.. 

Marilyn Forrest, secretary to Henry Klinger, associate 20th-Fox 
story editor, on a Virgin Islands vacation . 
the Jack Paar show, talking about those wild parties of yesteryear 
Hollywood: “They were so fabulous, they're all dead but me!”.. . 
George Glass and Walter Seltzer have extended their producing ar- 
rangement with Pennebaker, the Marlon Brando production outfit. 
They've just completed “Shake Hands With the Devil” in Dublin... 
Eric Johnston heading the American delegation to the 10th anni of the 
NATO Parliamentary Congress in London next June . . . France and 
Russia planning their first coproduction. It’s about a French squadron 
based in the Soviet Union during the war . . . Gabriel Reiner, head 


of the Cosmos Travel Bureau, which arranged the U.S. trip for the | 


currently visiting Soviet film group, speaks 15 languages, including 
fluent Russian . . . Serge Youtkevitch, Soviet film writer and director, 
says he and his colleagues travel continuously all over the place. “It 
is not we who are isolated,” he maintains. “If anybody lacks con- 
tact, it is you (the Americans).” He lives in a fine house in Moscow 
and is proud of his collection of paintings. 

Joshua Logan will produce “Fanny,” Broadway musical which he 
authored with S. N. Behrman, for Warner Bros, release under his 
Mansfield Productions banner . . . Columbia Pictures registered “The 
Thinking Reed” with MPAA .. . Sheilah Graham's “Beloved Infidel,” 
to be produced by Jerry Wald at 20th-Fox, will be scripted by Alfred 
Hayes . . . Mirisch Co. is developing “The Sheik of Araby” for pos- 
sible production in 1960. 

Elvis Presley, currently in Army uniform in Germany, inked two- 
pix deal with 20th-Fox, initialer to be showboat yarn with The Pelvis 
playing river gambler . . . Gig Young and Elisabeth Fraser, paired in 
Metro’s “Tunnel of Love,” to be reteamed in Joe Pasternak’s “Ask 
Any Girl” . . . Harry Kurnitz will script his “Once More With Feel- 
ing,” recently sold to Columbia Pictures . . . Julian Blaustein set John 
Sturges to direct “The Wreck of the Mary Deare,” Gary Cooper star- 
rer for Metro . . . Hal Wallis lifted Paul Nathan's associate producer 
contract for fifth successive year. 


pondingly big business abroad, according to Morton A. Spring, presi- | 


dent of Loew’s International, who just completed a week at the Metro 

studios. Spring cites as examples the opening of “Cat On a Hot Tin 

Roof” in London and the record business of “Gigi” in Australia, South 

Africa and Puerto Rico . . . Russ Tamblyn using part of his Army 
(Continued on page 20) 


.. Francis X. Bushman on | 
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ZINNEMANN RUES 
PERFECTIONISM 


By JOE SCHOENFELD 


Hollywood, Nov. 25. 

Fred Zinnemann is the latest 
Hollywood creator to express an 
opinion that “in Europe it's better” 
—meaning motion picture-making. 
; Zinnemann, who recently complet- 
'ed “The Nun's Story,” starring 
| Audrey Hepburn, abroad, is now 
| busy at Warner Bros. editing the 
| film down to “reasonable” length. 


It was previewed a few weeks ago 


at three hours and 11 minutes. 


| Zinnemann’s preference for 
| shooting outside of Hollywood is 
| based strictly on economics and, 
|more importantly, an escape from 
| Hollywood's “technical perfection.” 
As the producer-director puts it, 
| “technical perfection has become 
a fetish in Hollywood and it’s a 
| dangerous one. As a result, every 
| picture has a factory gloss. All 
{attempts to do something new or 
| different are stopped by the ‘per- 
| fection’ standards that have been 
| set up.” 

| From the standpoint of eco- 
| nomies, certain aspects of shooting 
| abroad represent far less expendi- 
ture of money than is possible in 
| Hollywood for the same eventual 
| results on the screen. In the “Nun's 
| Story.” for instance, Zinnemann 
|said he needed 200 nuns for the 
| Mother House scenes shot in Rome. 
| It was not possible to get real nuns, 
|Zinnemann said, since it would 
| take a special dispensation from 
the Pope to permit nuns to change 
| their habits to that worn by the 
Belgian order in the film. Thus, 
Zinnemann had to call for 200 ex- 
| tras, to be coached by two actual 
/ nuns who were acting as technical 
advisers. The turnout was fabulous, 
Zinnemann said, with many of the 
women from some of the finest 
families in Rome. They rehearsed 
for a month, worked untiringly 
from early morning to late evening; 
many of them arrived at the set in 
chauffeur-driven cars; most of 
them donated their pay to charity. 

Extras’ Costly 

The point Zinnemann makes is 
that such a number of extras in 
the U. S., worked so consecutively, 
would have been at least three 
times as costly. 

He also illustrated the economics 
of shootimg abroad via the chapel 
set that was built for the picture 
in Rome. To have used a real 
chapel, Zinnemann said, would 
|have been far more costly, after 
installation of lights and shooting 
around and between the regular 
services (“you can’t shout ‘cut!’ in 
the middie of a prayer”) than 
building a set from the ground up. 





| “Particularly,” Zinnemann pointed | 


‘out, “when the cheapest flooring 


| material you can buy in Rome is 
marble, and it photographs ter- 
| rifically.” 

As far as Zinnemann is con- 
|cerned, any tax advantages to be 
gained by working abroad are sec- 
, ondary to his desire to make the 
best possible pictures in the most 
attractive manner possible. In this 
| respect he is himself a perfection- 
ist—as illustrated by the fact that 
|he has no intention of rushing 
|“The Nun's Story” into release in 
time to qualify for this year's 
Academy Award nominations. As 
he puts it, the picture couldn't be 
/made ready for a pre-Dec. 31 show- 
'ing in L. A. unless it went out in 
* less-than-perfect state, 


| Wall Street Notes 


| 
| 








‘FACTORY GLOSS’ 


DeMille Even by Remote Control 
A Boxoffice Lure; Par Ballyhoo 
For ‘Buccaneer’ at $1,200,000 





Pace of Dividends 
Washington, Nov. 25. 

More slippage in stock divi- 
dends paid by film firms 
shows up in latest Commerce 
Dept. report release@ here. 

Covering October, it shows 
stockholders have _ received 
$19,133,000 in first 10 months 
of this year, compared to $23,- 
032,000 for the same period a 
year earlier. The individual 
month of October showed an 
even larger contrast between 
years, $702,000 in 1958 against 
$2,046,000 in 1957. 

Dividends reported paid in 
October by the Commerce 
Dept., with 1958 figure first 
and same month in 1957 sec- 
ond, are as follows: American 
Broadcasting-Paramount Thea- 
tres, no dividend and $1,126,- 
000; Chesapeake Industries, 
Inc., $121,000 and no dividend; 
Columbia Pictures, Inc., no 
dividend and $328,000; Dis- 
trict Theatres Corp., no divi- 
dend and $15,000; National 
Theatres Inc., $346,000 and 
$346,000; Republic Pictures 
Corp., $100,000 and $100,000; 
and Walt Disney Productions, 
$135,000 and $131,000. 


Press Eccles To 
Probe Worsening 
British Mess 


London, Nov. 25. 


Although he has already turned 
down a proposal to institute a spe- 
cial inquiry into the motion picture 
industry, the Board of Trade presi- 
dent, Sir David Eccles, will be 
asked in the House of Commons 
next Tuesday (2) to undertake such 
a probe. 

The Minister rejected the idea 
when he received a deputation last 
Thursday (20)) headed by Sir Tom 
O’Brien MP., general secretary of 
the National Assn. of Theatrical 
and Kine Employees, supported by 
a number of Union officials. The 
| Union asked Eccles to appoint a 








| 





committee to inquire into the pres- | 


ent conduct and control of the in- 
| dustry, but Sir David indicated he 
| didn’t favor such a course. 

| At question time next Tuesday 
(2), however, Laborite Stephen 
Swingler will ask the Minister if 


oly, and the national importance 
of maintaining a healthy film in- 


dependent committee to investi- 
gate the state of the industry and 
|trade and make recommendations 
about future state policy.” 


Prejudiced Discontinuance 
Of Circleville Drive-In’ 

S 
Antitruster Vs. Majors 
Federal Judge David N. Edel- 
stein last week signed an order in 
N.Y. Federal Court discontinying 
“with prejudice” a $1,500,000 treble 
|'damage antitrust suit brought by 


| the Maple Drive-in of Circleville, 
| Pa., against the eight majors and 








United Artists’ outstanding com- | their theatre-owning subsidiaries. 


/mon issue has been increased by 


| 1,380 shares, bringing the new total 


Under terms of a stipulation 
withdrawing the four-year-old ac- 


+ “The 


“in view of the continued closure | 
of cinemas, the danger of monop- | 


dustry, he will now set up an in- | 


Buccaneer,” which is 
, billed as a “Cecil B, DeMille-su- 
| pervised product’yn” (actually it 
was produced by Henry Wilcoxon 
under the DeMille aegis), will be 
backed b 60,000 ad cam- 


paign cording ti Jerome Pick- 
man, {Paramount ad-pub v.p. This 
is extéptiom igh’ for Par, per- 


| haps exceeded by the outlay only 
for previous DeMille “epics,” no- 
|tably “Ten Commandments” and 
including “Samson and Delilah.” 


| Money expenditure, which is be- 
ing allocated to “all communica- 
tions media,” will be matched with 
extra effort in the exploitation and 
publicity fields. All under the di- 
rection of Pickman and Martin S. 
| Davis, assistant ad-pub director. 


| As part of the campaign, Par is 
| pressing with a special trailer ap- 
| proach which includes two teasers 
|}and a 10-minute reeler in which 
DeMille, on the screen, discusses 
| the historical significane behind 
“Buccaneer.” (Interesting angle 
for the trade, of course, is that 
DeMille’s name has taken on 
greater ticket-selling stature than 
ever via “Commaiudments” and the 
| veteran film-maker consequently is 
| getting the spotlight. Radio tran- 
scription spots have been cut by 
| DeMille as well as star Yul 
Brynner and star Anthony Quinn.) 

Advance promotion is focusing 
on the production’s world premiere 
at the Saenger Theatre, New Or- 
leans. Also on radio, Par is under- 
way with a five-times-a-week par- 
ticipation in the Don MeNeill 
“Breakfast Club” program on 300 
Stations of the ABC net. 

The “all communications” quote 
from Pickman doesn’t stretch ac- 
curacy too much. The telephone 
will be in work with a special hook- 
up in which DeMille and others, 
in New Orleans, will talk to re- 
porters, critics, etc., if 30 cities 
where Par will have special dinner 
parties set up. 

Further, in a tieup with Scripps- 
Howard, 12 high school students 
from as many cities will be guests 
at the Saenger—the kids to be 
chosen on the basis of their lists 
of the 10 most colorful characters 
of 19th century American history. 


JAM HANDY ILLUSION 
| (‘HANG-ON’) PROCESS 


| Detroit, Nov. 25. 

_ Another film precess which 
gives the audience the illusion it 
is participating in the screen ac- 
tion has been developed by The 
Jam Handy Organization. 

In the latest film using the pro- 
cess, camera is mounted on a 1959 
Chevrolet which whips around De- 
tro't expressways and traffic at a 
fast rate of speed. Viewers are 
said to clutch seats and try to 
steer and apply brakes to avoid 
accidents which seem certain as 
the film unwinds. Film was shown 
for first time Saturday (22) at 
Chevrolet exhibit at Detroit Auto 
Show. 

Process uses a 142-degree lens 
which is interchangeable between 
camera and projector. Lens photo- 
graphs and projects without use 
of curved mirrors. Regular 35m 
film is used. Film is projected on 
a screen shaped like one-quarter 
of a sphere. The effect on viewer 
seated at the edge of the quarter- 
sphere is said to be like looking 
through an auto windshield as wide 
as the horizon. Only a limited 
audience can see show at a time 
because viewers must be at, or 
|mnear, the sphere’s diameter line 
for the best effect. 
| The new technique—still with- 









| 


se 754,666 . AS. x a the defendants agreed to pay = a name—produces the effect 
: , ._| chairman of Nation heatres, un-| the plaintiff's att fees. Th of 180-degree vision horizontally 
S. rres p s attorney fee ese 

Features which are big boxoffice in the U.S. invariably do co ‘loaded 23,900 of the NT common) amounted to $25,000 and nt to|and 90-degree vision vertically. 


| 
| 


|A. Hall, 


and now holds 65,925 . . . Ernest| Alvin L. Korngold and Robert. 
Republic director, now | Ruskin. 
}owns 13,700 Rep shares, having | 

peddied 4,840 .. . Additional 46,- 





| Star, Orange Grove, Tex. after 


Process was developed by the 
Jam Handy firm as a naval air 
| training device. Development work 
started in 1946, but the process 


j Liz shares of the Disney common 33 years of operation, has been was not perfected for training use 


have been authorized for listing. 


—— oo rw ers - 


| shuttered. 


——~ +> 


juntil the Korean War. 
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L.A. Fair; Houseboat’ Sharp $17,000, 


‘Home’ Okay 20156, Moon’ OK 13446, 
‘Defiant’ Fat 196; Bell Tidy 10/56 


Los Angeles, Nov. 25. 
Only fair returns are indicated 
this week at first-runs here, with 
extended holdovers as usual being 
the only situations showing con- 


sistent strength. Five bills running This W 


through Thanksgiving are expected 
to benefit from holiday biz but 


openers aren't sharp enough to| 
make much of an impression. How- | 
shapes nice | 


ever, “Houseboat” 
$17,000 in three houses, two of 
them very small-seaters. 

“Home Before Dark” looks to 
get the most money but is only 
fair with $20,500 in three locations. 
“Earth to Moon” is rated okay 
$13,500 in two sites. 

“Defiant Ones,” going into gen- 
eral release in four theatres after 
seven weeks at Fox Beverly, shapes 
okay $19,000. “Flesh Is Weak” is 
dull at State and Pantages, latter 
droppin 
for final three days. 


s 





> 


bill and subbing oldies | 


Broadway Grosses 


Estimated Total Gress 








> Sa $449 ;200 
(Based on 21 theatres) 
>. Saree $475,309 


(Based on 21 theatres) 


———— 





‘Houseboat’ Hot 
$8,000 in Omah 


Omaha, Nov. 25. 
Unusual summery weather plus 
“Auntie Mame” legiter at the Par- 
amount is sloughing downtown 


first-runs currently as a result of 
this weekend beating. However, 





Among regular holdovers, “Bell, | two new entries, “Houseboat” at 


Book and Candle” still is strong 
in second round at Warner Bev- 
erly. “Cat on Hot Tin Roof” is 
hotsy in 13th frame. 

Estimates for This Week 

Downtown, Iris, El Rey (SW- 
FWC) (1,575; 825; 861; 90-$1.50)— 
“Houseboat” (Par) and “When Hell 
Broke Loose” (Par) (Downtown 
only). Nice $17,000. Last week, 
Downtown, “Written on Wind” (U), 
“Killers” (U) (reissues), $3,100. Iris 
with Los Angeles, “Queen of Outer 
Space” (A), “Frankenstein 1970” 
(AA) (8 days), $14,000. El Rey, 
“Reluctant Debutante” (M-G) (4th 
wk), “Me and Colonel” (Col) (3d 
wk!, $3,000. 

Hillstreet, Hawaii (RKO-G&S) 
(2,752; 1,106; 90-$1.50)—“Earth to 
Moon” (WB) and “Colossus of New 
York” (Par). Okay $13,500. Last 
week, Hillstreet, “Satan’s Satel- 
lites” (Rep), “Missile Monsters” 
(Rep), $2,900, Hawaii with Wiltern, 
State, “Torpedo Run” (M-G), 
“Fiend Without Face” (M-G) (2d 
wk), $6,900. 

Downtown Parameunt, Wiltern, 
Vogue ‘ABPT-SW-FWC) (3,300; 
2,344; 825; 90-$1.50)—“Home Be- 
fore Dark” ‘WB). 
Last week, Downtown with Pan- 


tages, “The Robe” (20th), “Deme- | 


trius and Gladiators” (20th) (re- 
issues), $13,000. Vogue, “White 
Wilderness” (BV), “Lone Ranger 
coe ty of Gold” (UA) (2d wk), 


Pantages, State (RKO-UATC) 
(2,815; 2.404; 90-$1.50)—“Flesh Is 
Weak” (DCA) and “Blonde in 
Bondage” (DCA). Dull $4,400. 

Fox Beverly, Los Angeles, New 
Fox, Loyola, Uptown ( C) (1,170; 
2,097; 765; 1,298; 1,298; 1,715: 90- 


$1.50\—Defiant Ones” (UA) (8th | 
Fox Bev; others in 1st mul-| 


wk, 
tiple-house run). Oka 19,000. 
Last Week, Fox heverty, “ia ies 
New Fox, “In Love and War” 
(20th), “Flaming Frontier” (20th) 
(m.o.) (3d wk), $2,600. Loyola, Up- 
Bie ie a Hollywood. 
i ountry” ( ) “Cop H. 46 
(UA) (2d wk), $16,700. vida 
Warner Beverly (SW) (1,612: 90- 
rate — and Candle” 
ol) wk). Ti 10,600. 
week, $16,400. dis wisi 
$1.2 


Fine Arts (FWC) (631; 
(3d_ wk). 
$5,100. 


Orpheum, Hollywood (Metropol- | 


| 


the Omaha and “Tunnel of Love” 


’- | at State, are doing well enough to 


hint probable holdovers. “‘Case of 
Dr. Laurent” didn’t get out of the 
incubator stage at Orpheum. On 
the hard-ticket front, “South Paci- 
fic” continues socko at the Cooper 
and “Old Man and Sea” stays slim 
at the Brandeis. 
Estimates for This Week 

Brandeis (Cooper) (694; 
$1.50)—“Old Man and Sea” (WB) 
(2d wk). Shapes sad $2,000. Last 
week, $2,500. 
(Cooper) (708; $1.50- 
$2.20) — “South Pacific” (Magna) 
(5th wk). Heading for bangup $12,- 
000 or near. Last week, $11,500. 

Omaha (Tristates) (2,066: 90- 
$1.25)—“‘Houseboat” (Par). Rated 
hotsy $8,000 or near. Last week, 
“Home Before Dark” (WB), $6,000 
at 90c top. 

Orpheum (Tristates) (2,980; 75- 
°0)—“‘Case of Dr. Laurent” (T-L.). 
Slim $7,000. Last week, “In Love 
and War” (20th) (2d wk), $5,000 for 
6 days at 90c-$1.25 scale. 

State (Cooper) (850; 90)—“Tun- 
nel of Love” (M-G). Solid $5.500. 
Last week, “Torpedo Run” (M-G), 


Fair $20,500. | $3,000 





New Product Helps Hub; 
‘Home’ Boffo 186, Grant 


Boston, Nov. 25. 

New product is lighting up the 
boxoffice here this frame. “Home 
Before Dark” is out ahead at the 
Memorial, with big takings. 
“Houseboat” is strong at the Me- 
tropolitan. “Spider” is barely 
okay at Paramount and Fenway. 
“Party Girl” looms nice at Pilgrim. 


Uncle, Mr. Hulot” smash in sec- 
ond at Kenmore and “Last Hur- 
rah” hotsy in fifth at Orpheum. 
“Old Man and Sea” is perking at 
the Astor in fifth round, the grind- 
lower scale policy being credited 
with upbeat. 
Estimates for This Week 

Astor ‘B&Q) (1,371; $1.75-$2.50) 

—“Old Man and Sea” (WB) (5th 





1.25- | Wk). 
$1.75)—“Old Man and Sea” (WB) 


Fast $5,000. Last week, |@ 


| 


Oke $6,000, reflecting first 
week of grind policy at new $1.25- 
50 scale. Last week, $4,500 in 


days. 
Beacon Hill (Sack) (678; 90- 


itan-FWC) (2.213: 756; 90-$1.50)— | $1.50)\—“No Sun in Venice” (KI) 
“Big Country” (UA) (3d wk) and | and “Model” (Indie). Fancy $9,000. 
‘Cop Hater” (UA) (3d wk, Or-|Last week, “White Wilderness” 


heum), “Gun 


[ Runners” 
leasing $6,800. 


| 


(UA). | (BV) (6th wk), $3,000. 


Boston (SW-Cinerama) (1,354; 


Four Star (UATC) (868; 90-$1.50) $1.25-$2.65)—“Windjammer” (NT) 


—"Last Hurrah” (Col) (4th wk). | (14th wk). 


Handy $2,700. Last week, $3,900. 


Warner Hollywood (SW) (1.389: 
$1.20-$2.65)—“‘South Seas Adven. 


| 


Wham $20,000. Last 
week, $25.000, and above estimate. 
Capri (Sack) (1.150: 90-$1.50)— 


|“Cary and Bishop’s Wife” (Indie). 


ture” (Cine) started ninth week | Fairish $4500. Last week, “De- 


Sunday (23) after big $22,300 last ™oniac” 


week. 
Fox Wilshire (FWC) (2,296: 90- 
ay a A Hot Tin Roof” 
- wk). Hots 

week, $9.400. or a 
Hollywood Paramount 

(1,468; $1.65-$3) — 


| 


| 


(UMPO) (2d wk), $3.000. 
Exeter (Indie) (1.300; 75-$1.25)— 
“Rocket Galore” (Rank). Opened 
Sunday (23). Last week, “Me and 
Colonel” (Col) (9th wk), $2,000. 
Fenway (NET) (1,376; 60-$1.10)— 


(F&M) | “Spider” (AI) and “Brain Eaters” 
“Gigi” (M-G)|‘AD. Freakish $4,000. Last week, 


(20th wk). Potent $15,000. Last | “Tom Sawyer” (reissue) and “Gun- 


week, $13,900. 
(ma (UATC) (1,382; $1.65- 


Sth wk). 
Week, $14,200. 


Chinese (FWC) (1,408: 


30) — “South Pacifie” (Magna) | “Gigi” (M-G) (13th wk). 
Steady $13,000. Last $12. 


fire at Indian Gap” (Rep), $3.000. 
ary (Sack) (1.340; $%1.25-S3)— 


Sturdy 
Last week, ditto. 
Kenmore (Indie) (700; 90-$1.50) 


$1.75- —‘“My Uncle, Mr. Hulot” (Cont) 


$3.50) — “Windjammer” (NT) (33d | (2d wk). Wow $12,000. Last week, 


wk). Sturdy $14,500. Last week, 
15 860. 
Carthay (FWC) (1.135; 


| 


$15.000. 
Memorial (RKO) (3.000: 60-$1.10) 


$1.75- | —‘‘Home Before Dark” (WB). Big 


$3.50) — “Around World in 80 | $18,000. hypoed by local exnloita- 


Days” (UA) (101st wk). Pushed to | tion. 


sock $15,100. Last week, $13,600. 


Last week, “From F-rth to 
(Continued on page 10) 





$1.25- ! 


Brisk 196, ‘Party’ 96 


‘DEFIANT’ DANDY 106, 


PROV; ‘HOME’ GOOD 76 


Providenée, Nov. 25. 

RKO Albee is packed currently 
most of time with solid week play- 
ing “The Defiant Ones.” Third 
round of “Last Hurrah” is fairly 
nice at Loew's. Only mild is 
Strand’s “Spider.” Majestic’s 
“Home Before Dark” is just good. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80) — 
“Defiant Ones” (UA) and “Enemy 
From Space” (UA). Bright $10,000. 
Last week, “Man of West” (UA) 
and “Street of Sinners” (UA) (2d 
wk), $4,000. 

Majestic (SW) (2.200; 65-80) — 
“Home Before Dark” (WB). Good 
$7,000. Last week, “From Earth To 





| Young” (WB), $6,000. 

| State (Loew) (3,200; 65-80) — 
“Last Hurrah” (Col) (3d wk). Still 
| active at $7,000. Second week was 
$9.0 


Strand (National Realty) (2,200; 
| 65-80) — “The Spider” (E) and 
“Brain Eaters’ (E). NSH $5,000. 
Last week, “Tarawa Beachhead” 
(Col) and “Murder Reported” 
| (Indie), $6,500. 


‘Houseboat’ Sock 
21G Paces Pitt; 





Pittsburgh, Nov. 25. 
Most of the holiday pictures are 


with some top product. 
the bunch is easily “Houseboat,” 
smash at the Penn. “Mardi Gras” 
also started off big at the Fulton. 
“The Last Hurrah” teed off slow- 
ly at Harris but picked up as 
result of glowing reviews and 
word-of-mouth for a fairly good 
total. “From Earth to Moon” is 
dying at Stanley and comes out 
for “Home Before Dark’ day be- 
fore Thanksgiving. “Old Man and 
the Sea” continues to do nothing 
at the Warner. Guild winding up 
okay with the holdover of twin 
reissues, “Arsenic and Old Lace” 
and “Inspector General.” 

e Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Mardi Gras” (20th). Lot 
marquee strength and excellent 





along at a fast pace. Only musical 
| downtown looks like socko $11,- 
|} 000 opening stanza. Last week, 
“Torpedo Run” (M-G), in 9 days, 
$6,000. 
Guild 
| “Arsenic and Old Lace” 
}and “Inspector General” (Indie) 
(reissues) (2d wk). Pleasant sur- 
| prise at better than $2,200 on 
| windup. Only coming out because 
management wants a new one for 
| Thanksgiving. Last week, $2,600. 
| Harris (Harris) (2,165; 80-$1.25) 
—‘“Last Hurrah” (Col), A little 


(Indie) 


Holdovers shape slick with “MY | -low in getting started but is build- | 


ing some. At $10,000 this is a bit 
disappcinting. Last week, “In Love 


notices will keep this one going | 


KC. Soars Pre-Holiday; ‘Houseboat’ 
Boff $10,000, Tunnel’ 96, ‘Country’ 76 


Moon” (WB) and “Great To Be! 


Mardi Gras’ 11¢. 





} 
| 





being launched a week early to} ture” (Cinerama) (4th wk). 
give the downtown a we Ar lie Last week, $13,000. 
est o 


of | Oke $3,000 or better. 





Key City Grosses 


Estimated Total Gross 

This Week ..... $2,341,500 
(Based on 23 cities and 251 

theatres, chiefiy first runs, in- 

cluding N. Y.) 

Last Year .. . $2,561,500 
(Based on ‘23 cities and 259 

theatres.) 


‘Houseboat’ Hotsy 








$16,000, St. Louis 


St. Louis, Nov. 25. 

Current week is shaping on 
whole as a disappointing one de- 
spite some so-called new, strong 
product. “The Last Hurrah” at 
Loew’s looks mild. “White Wilder- 
ness” at Shady Oak so far shapes 
routine. However, “Houseboat” at 
the St. Louis looks sturdy. The Or- 
pheum takes over “Man of West” 
from Loew’s for another okay 
week. “South Seas Adventure” 
continues socko in fourth frame at 
Ambassador. 

Estimates for This Week 

Ambassador (Cinerama) (1,400; 
$1.20-$2.40)—“‘South Seas — 
oc 


Apollo Art (Grace) (700; 90- 
$1.25) — “Capt. From Koepenick” 
(Indie) (3d wk). Okay $1,700. Last 
week, $2,800. 

Fox (Arthur) (5,000; 65-90)— 
“Tank Force” (Col) and “Gun- 
man’s Walk” (Col). 
Last week, “In Love and War” 
(20th) and “Forbidden Island” 
(Col) (2d wk), $12,000. 

Loew’s (Loew) (3,200; 60-90)— 
“Last Hurrah” (Col). Mild $9,000. 


Last week, “Man of West” (UA) | 


and “Hong Kong Confidential” 
(UA), $10,000. 


Orpheum (Loew) (1,000; 60-90)— | 


“Man of West” (UA) and “Hong 
Kong Confidential” (UA) (m.o.). 
Last week, 
“Torpedo Run” (M-G) and “Men- 
ace in Night” (UA) (2d wk), $5,000. 

Pageant (Arthur) (1,000; $1.80- 
$2.25)—"“South Pacific” (20th) (32d 


wk). Good $5,000. Last week, 
| same. 
Richmond (Arthur) (1,000; 60- 


(Green) (500; 99-$1.25)— | 


| 


} 


|}and War” (20th) (2d wk), $4,500. | 


| Penn (UA) (3,300; 


80-$1.25)— | 


“Houseboat” (Per). Smash at $21.- | 


| 000 or near. This is little short of 
| phenomenal here these days. Last 
| week, “Defiant Ones” (UA) (3d wk- 
5 days), $8,000. . 

Squirrel Hill (SW) (900; 99-$1.25) 
—"“White Wi'derness” (BV) (3d 
wk). Off sharply, but $3,500 is 
still plenty okay. Should perk up 
again with Thanksgiving school 
vacation. Last week, $5,500 


“From Earth to Moon” (WB). Ab- 
solutely nothing at $4,000, worst 
in months. Last week, “Gigi” 
(M-G) (2d wk), $9,000. 

Warner (SW) (1,500; 99-$1.50)— 
“Old Man acd Sea” (WB) (2d wk). 
Never got off ground and will be 
permitted to limp along until 
“Cinerama South Seas” (Cinerama) 
comes in Dec. 23. Maybe $4,700 
this session. Last week, $5,500. 





SEATTLE STILL STURDY 


‘Mardi Gras’ Sock $10,000, ‘House- 
boat’ Same, ‘Hurrah’ Dim 6G 








Seattle, Nov. 25. 
Biz at first-runs continues strong 
currently as colder weather and 
new product are helping to im- 
prove trade. “Mardi Gras” is 
rated big at Coliseum while 
“Houseboat” looms very good at 
Fifth Avenue. “Home _ Before 
Dark” is very lightweight at Or- 
pheum as is “From Earth To 
Moon” at Music Hall. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 
| $1.50-$2.50) — “South Pacific” 
| (Continued on page 10) 





Stanley (SW) (3.800: 80-$1.25)— | 





90)—“08/15” (TFC) and “Diary of 


a Gestapo Agent” (Indie). Dull 
$1,200. Last week, “Pantaloons” 
(Indie), $2,000. 

St. Louis (Arthur) (3,600; 60-75) 
—‘Houseboat” (Par) and “When 
Hell Broke Loose” (Par). Fast 


$16,000. Last week, “Home Before | 


Dark” (WB) and 
(20th), $13,000. 


“Rx Murder” 


Shady Oak (Arthur) (560; 60-90) | 
Neat | 


—“White Wilderness” (BV). 
$3,000 or over. Last week, “Three 
Men in Boat” (DCA), $2,800. 


L’ville Limping Albeit 
‘Gisi’ Neat at $7,000, 





‘Onionhead’ 526 for 2d 


Louisville, Nov. 25. 

Most takes are on the down side 
this week, with the second week 
of “Gigi” having a slight edge on 
the other houses. 
Elms” at the Kentucky is average. 
“Badlanders” at United Artists is 
so slow it will only stay five days. 
Holdover of “Onionhead” at the 
Mary Anderson shapes good. City 
really is doing okay in view of 
product and number of hold overs. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 90- 
$1.25)—“Gigi” (M-G) (2d wk). Neat 
$7,000 after opening week’s $8,000. 


Kentucky (Switow) (900; 60-90) | 


—‘“Desire Under Elms” (Par) (2d 
run). About average for house at 
$6,000. Last week, “Tank Force” 
and “Buchanan Rides Alone” (Col), 
same. 

Mary Anderron (People’s) (1,000; 
60 90 “Onionhead” (WB) (2d 
wk). Good $5,500 after first week’s 


>_— 


Rialto (Fourth Ave.) (3,000; 60- 
85)—"‘Mark of Zorro” (20th) and 
“Villa” (20th). Dull $5,000. Last 
week, “In Love and War” (20th) 
(2d wk), $6,000. 

United Artists (UA) (3,000; 60-90) 
—“Badlanders” (M-G). Fair $5,000 


in 5 days. Last week, “Party Girl” | $ 


(M-G), $7,000. 


+ 


Slow $10.000. | 


“Desire Under | 


Kansas City, Nov. 25. 

Pre-holiday week here is a lively 
one as most situations are priming 
for the Thanksgiving session. 
| “Houseboat” at Paramount is socko 
and will hold. “Tunnel of Love” at 
| Midland is likewise big. Both have 
$1.25 tops instead of usual 90c. 
“Gun Runners” in four Dickinson 
| spots is mild. Holdovers are scor- 
| ing, “Big Country” at Roxy being 
| brisk in second week, and sure to 
| go a third. “In Love and War” at 
| Uptown and Granada looks okay in 
| second week. Bardot goes on and 
'on at the Kimo, “God Created 
| Woman” now being in 42d week 
{and still in chips. 

Estimates for This Week 
Glen, Dickinson, Shawnee Drive- 





in, Leawood Drive-in (Dickinson) 
| (700; 750: 1,100 cars; 900 cars; 75- 
90) — “Gun Runners” (UA) and 


| “Edge of Fury” (UA). Mild $6,000. 
| Last week, “Unwed Mothers” (AA) 
and “Joy Ride” (AA), same. 

| Kimo (Dickinson) (504; 90-$1.25) 
|—“God Created Woman” (Kings) 
| (42d wk). Bright $1,700. Last week, 
| $1,800 after ad splurge. 

| Midland (Loew) (3,500; 90-$1.25) 
|— “Tunnel of Love” (M-G) and 
|“Case Against Brooklyn” (Col). 
| Looks big $9,000 or near: holds, 
|Last week, “Last Hurrah” (Col), 
| $7,500 in 9 days. 

| Missouri (SW-Cinerama) (1.194; 
| $1.25-$2) — “Windjammer” (NT) 
(12th wk). Fair $7,000. Last week, 
| Paramount (UP) (1,900; 90-$1.25) 
|— “Houseboat” (Par). Socko $10,- 
| 000, and biggest in months here. 
Stays on. Last week, “The Blob” 
a and “Married Monster” (Par), 


| ~ Rexy (Durwood) (879; 90-$1.25) 
|— “Big Country” (UA) (2d wk). 
| Boff $7,000 or over. Last week, 
| $9,000. 


Rockhill (Little Art Theatres) 
(750; 75-90) — “Lady Chatterley’s 
| Lover” (Indie). Moderate $1,800. 
| Last week, “Captain from Koepe- 
nick” (DCA), $1,600. 
| Uptown, Granada (Fox Midwest) 
(2.043; 1.217; 75-90)—“In Love and 
| War” (20th) (2d wk). Satisfactory 
$6,000. Last week, $10,000. 

Fairway ‘Fox Midwest) (700; 75- 
| 90)—“White Wilderness” (BV) (3d 
wk). Nifty $1,800. Last week, 
| $2,500. 


Balto B.0. Hits Skids; 
| ‘Houseboat’ Hep $8,000 
In 2d, Dark’ Good 86 


Baltimore, Nov. 25. 

“Houseboat” in second week at 

the Mayfair is still champ here 
| with biz elsewhere on the slow 
| side. It’s holding near fast opening 
session pace. New product includes 
“Tunnel of Love,” fair at Stanley; 
, “Home Before Dark,” good at the 
Town, “From Earth to the Moon” 
slow at Hipp. “White Wilderness” 
looks okay at the Little. “In Love 
| and War” is sluggish in second at 
| the Century. “Me and Colonel” is 

still nice in seventh at the Play- 
house. “Inspector Maigret” opened 
sock at the Five West. 

’ Estimates for This Week 

Centary (R-F) (3,100; 50-$1.25)— 
“In Love and War” (20th) (2d wk). 
Slow $3,500 after $7,500 opener. 
(Schwaber) (460; 50- 
“Only French Can” 
| (UMPO) (2d wk). Dim $1,300 after 
| $1,500 in first. 
| Five West (Schwaber) (460; 50- 
| $1.25) — “Inspector Maigret” (Lo- 
| pert). Solid $4,000. Last week 
| “Truth About Women” (Cont) (2d 

wk), $1,500. 
| Hippodrome (‘(R-F) (2,300; 50- 
| $1.25) — “From Earth To Moon” 

(WB). Drab $3,500. Week before, 
“Party Girl” (M-G) (2d wk), $4,000. 

Little (R-F) (300; 50-$1.25) — 
“White Wilderness” (BV). Oke 
$3,000. Last week. “Reluctant Deb- 
| utante” (M-G) (7th wk), $2,000. 
Mayfair (R-F) (900; 50-$1.50) — 
| “Houseipoat” (Par) (2d wk). Fine 
| $8,000 after $12,900 in opener. 
| New (R-F) (1,600; $1.50-$2.50)— 
“South Pacific” (20th) (34th wk). 
| Slow $3,500 after $4000 in 33d 
| week. 

Playhouse (Schwaber) (460; 50- 
$1.50) — “Me and Colonel” (Col) 
(7th wk). Nice $3,000 ‘after same 
| for sixth. 

Stanley (R-F) (3,200; 50-$1.25)— 
“Tunnel of Love” (M-G). Fair 
$7,000. Last week, “Decks Ran 
Red” (M-G), $4,000. 

Town (R-F) (1,125; 50-$1.25) — 
“Home Before Dark” (WB). Warm 
8,000. Last week, “Defiant Ones” 
(UA) (5th wk), $3,000. 
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Chi Okay; ‘Mardi Gras’ Smash $23,500, 


Tarawa Trim 116, 


‘To Live’ Wham 356, Houseboat’ 18/46 


r% 


‘Tunnel’ Fast 186, 





Chicago, Nov. 25. + 


The expected pre-Thanksgiving 
dip prompted many spots to open 
new product this round. And down- 
town biz is reflecting the new, 
strong fare. “Mardi Gras” opener 
at Roosevelt expects a happy $23,- 
500. Top holdover is “I Want to 
Live!” collecting great coin in| 
State-Lake second session. 

New entries include “Inspector 
Maigret,” rated fairish $3,000 at) 
Surf and Capri’s “Fire Under Her | 
Skin,” dandy at $5,800. The Loop 
combo of “Quantrill’s Raiders” and 
“Cole Younger Gunfighter” is | 
pegged okay at $7,000. Garrick, | 
with “Hong Kong Confidential” | 
and “Tarawa Beachhead,” wili post | 
a torrid $11,000. 

“Queen of Outer Space” and 
“Littlest Hobo” is rated fair in 
Oriental second round. “Tunnel of 
Love” is racking up a hotsy third 
week at the Woods. “Houseboat” 
shapes fancy in Esquire third week | 
while “Party Girl” is good in third 
at the United Artists. 

Of the hard-ticket pix, “South 
Seas Adventure” is boff in Palace | 
ninth week. “Gigi” is trim in Har- | 
ris 20th stanza while “South Paci- | 
fic” is sockeroo in 35th McVickers | 
frame. “Around World in 80 Days” | 
is mighty in 86th round at Todd’s | 
Cinestage where the closing notice | 
is up. 

Estimates for This Week 

Capri (Dowd) (585; $1.25-$1.50)— | 
“Fire Under Her Skin” (Union). | 
Strong $5,800. Last week, “Tides 
of Passion” (Janus) (2d wk), $2.700 
for 4 days. 

Carnegie (Telem’t) (485; $1.25)— | 
“Boot Polish” (Indie). Fair $2,500. | 
Last week, “There's Always Price | 
Tag” (Rank), $2,200. 

Chicago B&K) 3.900; 90--1.80)— 
“Last Hurrah” (Col) (3d wk). Good 
$19,000. Last week, $21,000. 

Esquire (H&E Balaban) (1,350; 
$1.50)—“‘Houseboat” (Par) (3d wk). 
Fancy $18,500. Last week, $20,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Tarawa Beachhead” (Col) and 
“Hong Kong Confidential” (UA). 
Trim $11,000. Last week, “Blood 
of Vampire” (U) and “Monster on 
Campus” (U) (2d wk), $8,000. 

Harris (Todd) (984; $1.25-$3)— 
“Gigi” (M-G) (20th wk). Trim $15,- 
000. Last week, $15,500. 

Loop (Telem’t) (606; 90-$1.50)— 
“Quantrill’s Raiders” (AA) and 
“Cole Younger Gunfighter” (AA). 
Oke $7,000. Last week, reissues. 

MecVickers (JL&S) (1,580; $1.25- 
$3.30) — “South* Pacific” (Magna) 
(35th wk). Sockeroo $20,000. Last 
week, $22,000. 

Monroe (Jovan) (1,000; 65-90)— 
“Diamond Safari” (20th) and “Wolf 
Dog” (20th). Okay $4,300. Last 
week, “I Bury Living” (UA) and 
“Cross Up” (UA) $5,000. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘“Queen of Outer Space” (AA) 
and “Littlest Hobo” (AA) (2d wk). 
Fair $11,000. Last week, $12,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40) — “South Seas Adven- 
ture” (Cinerama) (9th wk). Hotsy 
$29,000. Last week, $28,000. 

Roosevelt (B&K) (1,400; 90- 
$1.80/—“Mardi Gras” (20th). Boff 
$23,500. Last week, “In Love and 
War” (20th) (3d wk), $13,000. 

State-Lake (B&K) (2,400; 90- 
$1.80)—“I Want to Live” (UA) (2d 
wk). Great $35,000. Last week, 
$46,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘“Inspector Maigret” (Lopert). | 
Fair $3,000. Last week, “Lovers | 
and Thieves” (Zenith), $2,300. | 

Todd’s Cinestage (Todd) ‘1,036; | 
$1.75-$3.50) — “Around World” | 
(86th wk). Smash $15,600. Last 
week, $15,800. 

United Artists (B&K) (1,700; 90= 
$1.80)\—“Party Girl” ‘M-G) (3¢ 
wk). Good $14,000 or near. Last 
week, $17,000. 

Woods (Essaness) (1,200; 90-) 
$1.50)\—“Tunnel of Love” (M-G) 
(3d wk). Hep $18,000 or close. Last 
week, $21,000. 

World (Teitel) (606; 90)—‘“No 
Sun in Venice” (Union). Sunny 
$5,000. Last week “Rice” (Indie) 
(2d wk), $4,300. 








“Mardi Gras’ Fine» 


Port. Biz Way Off But 
‘Tarawa’ So-So $6,500 


Portland, Ore., Nov. 25. 

Mighty slim pickings at first- 
run wickets this session excepting 
for some longruns and holdovers. 
Best newcomer is “Tarawa Beach- 
head,” rated so-so at Orpheum. 
“White Wilderness” looks tall in 
second Paramount stanza. “South 
Pacific” still is sturdy in 26th round 
at the Broadway. 

Estimates for This Week 


Broadway (Parker) (890; $1.50-, 
$2.50)—“South Pacific’ (Magna) 
(26th wk). Strong $7,000. Last | 
week, $6,700. 

Fox (Evergreen) (1,536; $1-$1.50) 
—From Earth To Moon” (WS) and 
“Wind Across Everglades” (WB). 
Slow $6,000. Last week, “In Love | 
and War” (20th) and “Escape Red 
Rock” (Indie) (2d wk), $6,400. 

Guild (Indie) (400; $1.25-$3)— 
“Gigi” (M-G) (14th wk). Holding 
at okay $4,000. Last week, same. 

Liberty (Hamrick) (1,865; $1- 
$1.50)—"“Gun Runners” (UA) and 
“China Doll” (UA). Thin $4,000. 
Last week, “Party Girl” (M-G) and 
“Andy Hardy Comes Home” (M-G), 
$4,400. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“‘Tarawa Beachhead” (Col) 
and “World Was His Jury” (Col). 
So-so $6,500. Last week, “Last 
Hurrah” (Col) and “Return To 
Warbow” (Col), $5,900. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“White Wilderness” (BV), 
and “Once Upon Horse” (U) (2d) 
wk). Tall $8,000 or near. Last 
week, $9,300. | 








$19,000 Tops D.C. 





TUNNEL’ WOW. 
‘OLOMAN' TALL 


Detroit, Nov. 25. 

Downtown exhibitors are giving 
thanks for Thanksgiving week 
because it’s giving good product 
an extra boost. “Tunnel of Love” 
looks great at the Adams while 
“Old Man and Sea” shapes sturdy 
at the Madison. 

“South Seas Adventure” is soar- 
ing to a tremendous total in eighth | 
session at Music Hall. “South Pa- | 
cific” continues strong in 33d week | 
at the United Artists. “High School 
Hellcats” is 





rated average at! 
Broadway-Capitol. 

However, two newcomers are 
below par. “At War With Army,” ; 
out on reissue, is weak at the | 
Fox. “From Earth to Moon” is 
only fairish at the Palms. 

Estimates for This Week 

Fox (Fox-Detroit) (5,100; 90- 
$1.25)—“At War With Army” (Par) 
and “Niagara” (20th) (reissues). 
Mild $11,000. Last week, “Decks | 
Ran Red” (M-G) and “Dunkirk” | 
(M-G), $14,000. | 

Michigan (United Detroit) (4,000: 
$1.25-$1.50) — “Houseboat” (Par) 
(3d wk). Fine $12,000 in 5 days. 
Last week, $16,000. 

Palms (UD) (2,961; 90-$1.25)— 
“From Earth to Moon” (WB) and 
“Brain from Planet Arous” (In- 
die). Fairish $14,000. Last week, 
“Torpedo Run” (M-G) and “Gun | 
Runners” (UA), $13,000. | 

Madison (UD) @,900; $1.25-$1.50) 
—*Old Man and Sea” (WB). Stout 
$15,000. Last week, “White Wilder- 
ness” (BV) and “Littlest Hobo” 
(AA) (3d wk 2-4 days), $4,500. 

Broadway-Capitel (UD) (3,500; 
90-$1.25)—“‘High School Hellcats” 
(AI) and “Hot Rod Gang” (AI). 
Average $12,000. Last week, 
“Blood of Vampire” (U) and 
“Monster of Campus” (U), ditto. 

United Artists (UA) (1,667; $1.25- 
$3)—“South Pacific’ (20th) (33d 


wk). Strong $10,000. Last week, 
$9,600. 

Adams (Balaban) (1,700; $1.25- 
$1.50)\—“Tunnel of Love” (M-G). 


Wow $15,000. Last week, “Party 
Girl” (M-G) (2d wk), $7,500. 
Music Hall (SW-Cinerama) (1,- 


| 208; $1.50-$2.65)—“South Seas Ad- 


Washington, Nov. 25. 

Two flashy newcomers plus 
sturdy holdovers will make for 
bullish biz this week. “Tunnel of 
Love” at Capitol and “Mardi Gras” 
at Palace will do socko trade. 
“Gigi” stays fancy in second pop- 
price stanza at Keith’s. “Last Hur- | 
rah” still is pulling strong at Trans- 
Lux in fourth. “Windjammer” 
sailed to a big take in sixth round | 
at Warner's. 
Estimates for This Week | 
Ambassador - Metropolitan (SW). 
(1,490; 1,000; 90-$1.25)—“Emchanted | 





Island” (WB) and “Appointment 
With Shadow” (U). Mild $9,500. 
Last week, “The Spider” (AI) and. 
“Brain Eaters” (AI), $14,000. 

Capitol (Loew) (3,434; 90-$1.25) | 
—“Tunnel of Love” (M-G). Big} 
$19,000. Last week, “Party Girl” | 
(M-G) (2d wk), $13,000 in 9 days. 

Columbia (Loew) (904; 90-$1.25) 


—‘“Reluctant Debutante” ‘(M-G) 
(6th wk). Still hefty at $7,500; 
stays on. Last week, $8,000. 


Keith’s (RKO) (1,850; 90-$1.25)— | 
“Gigi” (M-G) (2d wk). Great $14.- 
000 at pop prices following $15,000 
first stanza. Remains over. 


| venture” 


U (Cinerama) (8th wk). 
Terrific $26,800. Last week, $20,- 
900. } 

Trans-Lux Krim (Trans-Lux) (1,- | 
000; 90-$1.65)—“Gigi” (M-G) ‘6th 
wk). Sturdy $7,000. Last week, 
same. 








INDPLS. SHAPES UNEVEN | marking time awaiting the serival | 





‘Houseboat’ Smash $12,000; ‘Years’. 


Nice 8G, ‘Pacific’ Ditto { 





| 


Indianapolis, Nov. 25. | made by “In Love and War” with 


Biz is moderate to smash at 
first-runs here this stanza. ‘“House- 
boat” looks wow at Keith’s to lead 
city. “Restless Years” at Circle 
shapes nice. “Defiant Ones” at 
Loew's looks dull. Latter is play- 
ing day-and-date at near-downtown 
Walker. 

Estimates for This Week 


Circle (Cockrill-Dolle) (2,890; 75- | 


90)—‘“‘Restless Tears” (U) and “‘Ap- | 


pointment with Shadow” (U}. Nice | 


$8,000. Last week, “From Earth to | 
Moon” (WB) and “Ride a Crooked | 
Trail” (U), $10,000. | 

Keith’s (C-D) (1,300; 75-90)—) 


ltier Gun” 


B’way Suffers Pre-Holiday Blues But 
To Live’ Smash 306, Tunnel’ OK 656, 


‘Mardi Gras’ Fair 


‘Houseboat’ Trim 156, 
Buff; ‘Mardi Gras’ 96 


Buffalo, Nov. 25. 

Takings are quite uneven here 
this stanza. However, “House- 
boat” shapes trim at Paramount 
and “Mardi Gras” looms good at 
Century. “Party Girl” is merely 
okay at the Buffalo and “Restless 
Years” is rated only passable at 
Lafayette. Elsewhere, takings are 
way off. 

Estimates for Th's Week 

Buffalo (Loew) (3,500; 70-90)— 
“Party Girl’ (M-G) and “Cop 
Hater” (M-G). Okay $11,000. Last 
week, “Torpedo Run” (M-G) and 
“T Accuse” (M-G), $9,000. 

Center (AB-PT) (3,000; 70-90)— 
“High Society” (M-G) and “Seven 
Brides Seven Brothers” (M-G) (re- 
issues). Mild $5,000. Last week, 
“In Love and War” (20th) (3d wk), 
$6,000. 

Century (UATC) (1,410; 70-90)— 
“Mardi Gras” (20th) 
(20th) Good $9.000. 
Last week, “Last Hurrah” (Col) 
and “She Played With Fire” (Col), 
$9.200 in 10 days. 

Lafayette (Basil) (3.000; 70-90)— 
“Restless Years” (U) and “Wild 
Heritage” (U). Passable $7,000. 
Last week. “Mississippi Gambler” 
(U) and “Up Front” (U) (reissues), 


$6,000 
Paramount (AB-PT) (3,000; 70- 





| 90) —“Houseboat” (Par) and “Party 


Crashers” (Par). Trim $15,000. 
Last week, “Tarawa Beachhead” 
(Col) and “Apache Territory” 
(Col), $11,200. 

Teck (Loew) (1,200; 70-$1.25)— 
“Cat On Hot Tin Roof” (M-G) 
(13th-final wk). Tame $3,000. Last 
week, $4 000 


Cirema (Martina) (450; 70-$1.25) 
—"“Old Man and Sea” (WB) (3d wk). 
Droopy $1.500. Last week, $2.300. 


Philly Sluggish; 
‘Tn Love Hep 106 


Philadelphia, Nov. 25. 





While weekend trade was good, | 


most houses this round are merely 


of holiday blue-chip product. There | 


is not a single new entry aside 
from some reissues and one arty 
pic. Best showing likely will be 


a lusty take in third week at the 
Viking. “Last Hurrah” also is 
lusty in second stanza at Randolph 
while “Houseboat” continues to 
sail strongly in sixth Arcadia ses- 
sion. 
Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Houseboat” (Par) (6th wk). Trim 
$9,000. Last week, $11,000. 

Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT) (4th wk). 


Stout $10,000. Last week, $12,000. | 
Fox (National) (2,250; 65-$1.49)— | 


“High Society” (M-G) and “Swan” 


MacArthur (K-B) (900; $1.10)— | “Houseboat” (Par). Wow $12,000. | (M-G) (reissues). Mild $6,500. Last 


“Pot Boille” (Cont) (2d wk). Nice | 
$3,500. Last week, $4,900. 

Ontario (K-B) (1,240; 90-$1.25)— | 
“Houseboat” (Par) (6th wk). Good | 
$6,500; stays. Last week, $8,000. 
Palace (Loew) (2,390; 90-$1.25)— | 
Mardi Gras” (20th). Sockeroo | 
$19,000. Last week, “Decks Ran | 
Red” (Col), $9,000. | 

Plaza (T-L) (276; 90-$1.50)—“Dr. | 
Laurent” (T-I, (2d wk). Booming 
$6,000 after $7,000 opener. Holds. 

Trans-Lux (T-L) (600; $1.25- 
$2.50)—“Last Hurrah” (Col) (4th 
wk). Still strong at $6,500. Last 
week, $7,000. 

Uptown (SW) (1,100; $1.25-$2.50) 
s Mon and Sea” ( ) (2d wk), 
S $7,500. Last week, $7,600 in 

ys. 

Warner (SW) (1,300; $1.25-$2.40) 

“Windjammer” (NT) (6th wk). 


Heftiér at $14,500 with one extra 
show. {Last week, $14,300, with two 
extra performances. 








Last week, 

(WB), $8,500. 
Loew’s (Loew) 

“Defiant Ones” 


(2,427; 75-90) —| 
(UA) and “Cop 


week, “Last Hurrah” (M-G), $4,500. 

Lyric (C-D) (850; $1.25-$2.20)— 
“South Pacific” (Magna) (31st wk). 
Moderate $8,000. Last week, $8,500. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





“Home Before Dark” | week, “Appointment with Shadow” | 


(U) and “Saga of Hemp Brown” 
(U), $6,700. 
Goldman (Goldman) (1,200; $1.50- 


| Hater” (UA). Mild $5,500. Last | $9¢0)—“Old Man and Sea” (WB) 


(2d wk). 
$10,000. 

Midtown (Goldman) (1,000; $1.20- 
$2.40)\—“South Pacific’ (Magna) 
(35th wk). Big $8,000. Last week, 
ditto. 

Randolph (Goldman) (1,250; 65- 
$1.80)—“Last Hurrah” (Col) (2d 
wk). Lusty $12,000. Last week, 
$15,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Cat on Hot Tin Roof” (M-G) (9th 
wk). Off to good $9,000. Last week, 
$11,000. 


Slow $8,500. Last week, 


Stanton (SW) (1,483; 99-$1.49)— | 


“Defiant Ones” (UA) (9th wk), Oke 


$5,000 in 6 days. Last week, $6,000. | 


Studia (Goldberg) (400; 99-$1.49) 
(Continued on page 10) 


+ Although this 


and “Fron- | 


396, ‘Kill Nice 8146 


is a pre-holiday 
session for most first-run theatres 
on Broadway, the launching of four 
new bills in the last seven days is 
helping to improve the business 
outlook somewhat. However, the 

Street generally appears to be suf- 
fering from an overdose of hold- 
overs and pre-Turkey day blues. 

Top showing for a straight-filmer 
jis being made by “I Want To Live” 
| with a smash $30,000 opening week 
|at the Victoria. “Tunnel of Love” 
with stageshow is. heading for a 
fair $65,000 on initial session at 
| the Roxy which takes in Thanks- 
|giving Day business, not true of 
|“Live.” “Mardi Gras,” not helped 
by the holiday on its first stanza, 
wound up with a fair $35,000 at 
the Paramount. 

Also new, “Orders To Kill” was 
fairly good $8.500 on initial frame 
at the arty Fine Arts. 

Although off considerably from 
opening week, “Houseboat” still is 
| very big with $23,000 in first four 
days of second week at the Capitol 
|after a great $51,000 opening ses- 
‘sion. “Roots of Heaven” perked up 
via its new grind policy and lower 
scale at the Palace. First week (6th 
of run) of this policy was nice $14,- 
500, conside-ably ahead of fifth 
week. 

“Gigi” continues smash, holding 
at $24,800 in third round at the 
arty Sutton. “My Uncle, Mr. Hulot” 
held at sock $23,600 in third frames 
‘at the Baronet and Guild where 
day-dating. “Home Before Dark” 
with stageshow is off to mild $95,- 
000 in third stanza at the Music 
Hall. “Big Country” shapes trim 
$13,500 in eighth week at the Astor, 
and stays on. 

“Party Girl” was only slow $9,0C0 
{000 in fourth stanza at the State, 
| holding on until the new stageshow 
policy opens on Dec. 3. This new 
policy will bring in “Jewel Box Re- 
vue” plus “China Doll” on the 
screen. 

“South Seas Adventure” still is 
getting the most money of the 
| hard-tickct pictures although feel- 
|ing the generally offish conditions. 
|It was a good $23,100 in 18th round 
|at the Warner, and is now in its 
19th week. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Big Country” (UA) (8th wk). Cur- 
rent round ending today (Wed.) 
looks like trim $13,500. Seventh 
was $14,300 “Separaie Tables” 
| (UA) is due in Dec. 18. 

Baronet (Reade) (430; $1.25-$2) 
—‘“My Uncle, Mr. Hulot” (Cont) 
(4th wk). Third stanza ended Sun- 
| day (23) was sturdy $12,200. Sec- 


ond, $13,800. 
Capitol (Loew) (4,820; $1-$2.50)— 
| “Houseboat” (Par) (2d wk). First 


four days of current round hit big 
$23,000, better than some full 
| weeks here. Initial week soared to 
| wow $51,000, best here in some 
| time and especially strong for this 
| time of year. Stays on, naturally. 

Criterion (Moss) (1,671; $1.80- 
| $2.50)\—“Old Man and Sea” (WB? 
| (8th wk). Seventh stanza ended 
| Sunday (23) was okay $9,500. Sixth 
| week, $10,800. “Night To Remem- 
| ber” due to preem the night of 
| Dec. 16, with regular run starting 
| Dec. 17. Seventh week helped by 
| addition of “Coronation of Pope” 
short. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Orders To Kill” (UMPO) (2d 
| wk). First round ended Sunday 
(23) was good $8,500. 

55th St. Playhouse (Moss) (300; 
| (Ellis). Opens today (Wed.). 
| Guild (Guild) (450; $1-$1.75)— 
| “My Uncle, Mr. Hulot” (Cont) (4th 
| wk). Third stanza ended Sunday 
| (23) was excellent $11,400. Second 


| week, $12,500. 

| Normandie (Trans-Lux) (592; 
$1.80-$2.80)—“Tosea” (Indie) (5th 
wk). This week ending today 


| (Wed.) is heading for nice $7,600. 
Fourth was $8,000. “Separate 
Tables” (UA) opens Dec. 18, play- 
ing date-date with Astor. 
Palace (RKO) (1,642; 90-$2)— 
| “Roots of Heaven” (20th) (7th wk). 
The sixth week and first at pop- 
cale ended yesterday (Tues.) was 
nice $14,500, considerably better 
| than fifth week on two-a-day and 
$3 top, which was $10,500. Stays 
incef“on grind policy here. 
Odeon (Rank) (813: 90-$1.80)— 
“Night Heaven Fell” (Kings) (5th- 
(Continued on page 10) 
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Mpls. Perks; Windjammer’ Hot 156, 
Tunnel’ Lively 106, ‘Houseboat’ 86 


Minneapolis, Nov. 25. 

A terrific array of newcomer hits 
will enliven the Loop currently. 
Such new arrivals as “Tunnel of 
Love,” “Houseboat” and “The 
Night Heaven Fell” stack up as 
real winners though all are at 
smaller houses. 

Holdovers like “South Pacific,” 
“Windjammer” and “In Love and 
War” also are continuing well up 
in the money, last named being 
smash at State. “Windjammer” 
shapes big in first full week at the 
Century. “Pacific” is lively in 22d 
round. 

Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65) — “South Pacific’ (Magna) 
(22d wk). Lively $7,500. Last week, 
$8,000. 


Century (S-W) (1,150;  $1.75- 
$2.65)) — “Windjammer” (NT) (2d 
wk). Has caught on well here with 
much praise from critics. Big $15,- 
000 is indicated. Last week, $9,000 
in first four days. 

Gopher (Berger) (1,000; 90-$1.25) 
—‘Houseboat” (Par). An advanced 
admission picture here for a 
change and patrons love it despite 
the $1.25 top. Sock $8,000. Last 
week, “Torpedo Run” (M-G) (2d 
wk), $4,000. 

Lyric (Par) (1,000; 90-$1.25)— 
“Tunnel of Love” (M-G). Up 
admission here, too. Torrid $10,000. 
Last week, “Party Girl” (M-G) (2d 
wk), $5,000 at 90c top. 

RKO Orpheum (RKO) (2,800; 85- 
90)—“Last Hurrah” (Col) (2d wk). 
Tepid $5,000. Last week, $7,500. 

State (Par) (2.200; 85-90)—“In 
Love and War” (20th) (2d wk). A 
_ big winner here. Smash $7,500. 
Last week, $13,500. 

Suburban World (Mann) (800: 85) 
—“Folies Bergere” (Indie). Good 
$2,600. Last week, “Arsenic and 
Old Lace” (Indie) (reissue), $1.800. 

World (Mann) (400; 85-$1,25)— 
“Night Heaven Fell” (Kings) 
Combo of Brigitte Bardot in her 
newest and “for adults only” svells 
great $8,000. Last week, “Wild 
Wilderness” (BV) (3d wk), 


BROADWAY 


(Continued frem page 9) 
final wk). Looks to wind final ses- 





sion at fair $5,900. “From Earth 
To Moon” (WB) opens _ foday 
(Wed.). 


Paramount (AB-PT) (3,665; $i- 
$2)—“Mardi Gras” (20th) (2d wk). 
First session ended Monday (24) 
hit fair $35,000. In ahead, “In 
Love and War” (20th) (3d wk-4 
days), $20,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
(3d wk). Second stanza finished 
Monday (24) held at big $24,200. 
First was $25,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Home 
Before Dark” (WB) plus stageshow 
(3d wk). This session ending today 
(Wed.) looks like mild $95,000. 
Second was $105,000. Stays fourth, 
with “Auntie Mame” (WB) and 
— stageshow opening 


ec. 4. 

Rivoli (UAT) (1,545; $2-$3.50)— 
“South Pacific’ (Magna) (8th wk). 
Seventh week completed Monday 
(24) was fair $20,000. Sixth, 
$23,400. , 

Plaza (Lopert) (525; $1.50-$2)— 
“Inspector Maigret” (Lopert) (7th 
wk). This round ending today 
(Wed.) is heading for fancy $6,800. 
Sixth was $7,200. “Inn of Sixth 
Happiness” (UA) opens Dec. 12. 

Roxy (indie) (5,705; 90-$2.50)— 
“Tunnel of Love” (M-G) plus stage- 
show. First session finishing up 
tomorrow (Thurs.) looks like fair 
$65,000. In ahead, “Last Hurrah” 
(Col) and stageshow (4th wk-3 
days), $39,000. 

State (Loew) (3.450; 50-$1.75)— 
“Party Girl” (5th wk). Fourth 
stanza ended Monday (24) was slow 
$9,000. Third was $12.500, below 
hopes. Stays until stageshow pol- 
icy is launched with “Jewel Box 
— plus “China Doll” (UA) on 


Sutton (R&B) (561; 95-$1.80)— 
“Gigi” (M-G) (4th wk). Third stanza 
finished Saturday (22) was whop- 
— $24,800. Second week, $28,400. 

ontinues on. indef. First day of 
current (4th) week again saw the 
Sunday figure topping $4,000. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “What Price Murder” 
(UMPO) (3d wk). First holdover 
round ended Sunday (23) was nice 
$7,200. Initial week, $10,000. 

Victoria (City Inv.) (1,003; 50-$2) 
—“I Want to Live” (UA) (2d wk). 
First session ended Monday (24) 
soared to smash $30,000. Holding, 

Warner (SW-Cinerama) (1,600; 


$1.80-$3.50)—"‘South Seas Adven- 
ture” (Cinerama) (19th wk). The 
18th round ended Saturday (22) 
was good $23,100. The 17th week, 
$25,900. Continues on, 


ped | issues). 


4,000. | 4 


4 
- 





‘Houseboat’ Great 176, 
Frisco; ‘West’ Rousing 
126, ‘Search’ Slick 226 


San Francisco, Nov. 25. 

The Thanksgiving week, with its 
usual long holiday weekend, is 
helping ffirst-run biz here this 
stanza. Some fresh, strong prod- 
uct also is a big factor in the up- 
beat. “Houseboat” shapes sock in 
first round at Golden Gate while 
“Search For Paradise” is very big 
in 37th week at Orpheum. “Gigi” 
is rated dandy in 20th session at 
the Stagedoor. ‘Reluctant De- 
butante” looms good in third War- 
field stanza. “Man of West” is 
very fancy opening round at the 
United Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—‘Houseboat” (Par) and “Saga Of 
Hemp Brown” (U). Socko $17.000. 
Last week, “Frankenstein 1970” 
(AA) and “Queen Of Outer Space” 
(AA), $10,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“At War With Army” (Par) and 
“Inspector General” (WB) (re- 
Okay $9,000. Last week, 
“In Love And War” (20th) and 
“Showdown Boot Hill” (20th) (2d 
wk), $9,500. 
Warfield (Loew) (2,656; 90-$1.25) 
—‘Reluctant Debutante” (M-G) (3d 
wk). Good $7,000 in 5 days. Last 
week, $10,500. 
Paramount (Par) (2,646; 90-$1.25) 
—‘“Unwed Mather” (AA) and “Joy 
Ride” (AA). Mild $9,000. Last 
week, “Spider” (AI) and “Terror 
Year 5000” (AI), ditto. 
St. Francis (Par) (1,400; $1.25- 
$1.50)—“‘Robe” (20th) and “Deme- 
trius and Gladiators” (20th) (re- 
issues). Good $9,000 or close. 
Last week, “From Earth To Moon” 
(WB) and “Brain From Planet 
Arous” (WB) (2d wk), $6,500 in 5 


ays. 
Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“‘Search For  Para- 
dise” (Cinerama) (37th wk). Great 
$22,000. Last week, $13,000 on 4- 
day week. Other days of 8-day 
week, closed becasue of fire. 


‘Houseboat’ Hep $18,000, 
Cleve.; ‘Search’ Same 


Cleveland, Nov. 25. 
Aside from “Houseboat,” which 
\is sailing circles around all new- 
| comers, biz is very spotty current- 
ly with numerous houses reporting 
sluggish trade. “Houseboat” looks 
hefty at State. “Search For Para- 
dise” is pushing to smash take in 
14th round at Palace while “South 
| Pacific” also is edging up .to a 
| brisk total in 34th stanza at the 
Ohio. “White Wildernéss” is rated 
just okay at the Allen. 
Estimates for This Week 
Allen (S-W) (3,800; 75-90)— 
“White Wilderness” (BV). Oke 
$10,000. Last week, “From Earth 
to Moon” (WB), $9,000 in 6 days. 


Continental Art (Art Theatre 
Guild) (850; $1.25)—“Truth About 
Women” (Indie). Thin $1,200. 
Last week, “Past is Showing” (In- 
die), $1,700. 

Heights Art (Art Theatre Guild) 
(925; $1.25)—‘“Lady Chatterley’s 
Lover” (Indie). Okay $2,700. Last 
week, “Odet” (Indie), $1,900. 

Hippodrome (Telem’t) (3,700; 75- 
90)\—“Cosmic Monsters” (DCA) 
and “Crawling Eye” (DCA). Pass- 
able $13,000. Last week, “Whole 
Truth” (Col) and “Tarawa Beach- 
head” (Col), $8,000. 

Lower Mall (Community) (500; 
70-90) — “Night Heaven Fell” 
(Kings). Nice $2,800. Last week, 
“Wild and Wicked” (Indie) and 
“Assault” (Indie) (2d wk), $1,800. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—“South Pacific” (20th) (34th wk). 
Brisk $9,000. Last week, $8,000. 


Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—“‘Search For Para- 
dise” ‘Cinerama) (14th wk). Smash 
$18,000 or over after $15,500 

State (Loew) (3,500; 70-90)— 
“Houseboat” (Par). Big $18,000. 
Last week, “Torpedo Run” (M-G), 
$7,000. 


Stillman (Loew) (2,700; 70-90)— 
“Tale of Two Cities” (Rank). So- 
so $5,000. Last week, “Party Girl” 
(M-G) (m.o.), $8,000. 


Houseboat’ Fine 
‘$14,000, Cincy Ace. 


Cincinnati, Nov. 25. 








“Houseboat,” a hefty entry at 





United Artists (No. Coast) (1,207; 
90-$1.25)—““Man Of West” (UA) 
and “Hong Kong Confidential” | 
(UA). Fine $12,000 or over. Last | 
week, “Lost Missile” (UA) and 
“Fear Makers” (UA), $4,500. 

Stagedoor (A-R) (440; $1.25-$3)— | 
“Gigi” (M-G (20th wk. Dandy | 
$10,000. Last week, $10,700. | 


Presidio (Hardy-Parsons (774; | 
$1.25-$1.50)—“Demoniac” ~(Indie). | 
Oke $3,500. Last week, “Wild | 


Fruit” (UMPO) (2d wk), $2,000. 

Coronet (United California) 
(1,250; $1.25-$3)—“Old Man And 
Sea” (WB) (5th wk). Slim $7,000. 
Last week, same. 

Alexandria (United California) 
(1,170; $1.50-$3.50)—“South Paci- 
fic” (20th) (21st wk). Solid $14,500. 
Last week, $14,000. 


BOSTON 


(Continued from page 8) 
Moon” (WB) and “Steel Bayonet” 


(UA), $14,000. 

Metropolitan (NET) (4,357: 70- 
$1.10)—“‘Houseboat” (Par). Zoom- 
ing to $19,000 for this Cary Grant 
starrer. Last week, “In Love and 
War” (20th) and “Frontier Gun” 
(Indie) (2d wk); $9,000. 

Mayflower (ATC) (683; 75-$1.25) 
—“Young Lions” (20th) and “Men 
With Cars” (Indie) (2d runs). Oke 
$3,000. Last week, “Streetcar 
Named Desire” (20th) and “Blue 





the flagship Albee, is the mainstay 
of current week’s slightly improved | 
b.o. look. Other neweomers shap- | 
ing fairish, are “Decks Ran Red” at | 
the Palace and “Mark of Hawk” at | 
the Grand. Holdover “Last Hur-| 
rah” shapes firm at Keith’s. “South | 
Seas Adventure” tops the city b 
plenty in fourth week at Capitol. 
Long-runner “South-Pacific” con- | 
tinues oke at the suburban Valley | 
in 30th round. 
Estimates for This Week 


Albee (RKO) (3,100; 90-$1.25)— | 


or over. Holds for second week. | 
Last week, “Torpedo Run” (M-G), | 
$8,500. 

Capitol (‘SW-Cinerama) (1.376; | 
$1.20-$2.65)—"“‘South Seas Adven-| 
ture” (Cinerama) (4th wk). Big| 
$25,000, aided by two extra screen- | 





yika” (U). Five days got fair $4,500. 
Last week, “Fearmakers” (UA) and | 
“Cop Hater” (UA), $4,700. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Last Hurrah” (Co!) (2d wk) and | 
“Pope John XXIII Coronation” | 
(Rank). Good $6,000 or near. Last 
week, $7,000. 

Palace (RKO) (2.600; 75-$1.10)— 
“Decks Ran Red” (M-G). So-so| 
$7,000. Last week, “From Earth to | 
Moon” (WB), $8,500. 

Valley (Wiethe) 
$2.50) —- “South Pacific’ (Magna) 





Men of Morocco” (20th) (reissues), 


$3,000 

Paramount (NET) (2,357: 70- 
$1.10)—“Spider” (AI) and “Brain 
Eaters” (AI). Erratic $11,000. 
Last week, “Tom Sawyer” (Indie) 
(reissue) and “Gunfire at Indian 
Gap” (Rep), $8,500. 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“Party Girl’ (M-G) and “Street of 
Sinners” (Indie). Neat $9,000 or 
near. Last week. “Tarawa Beach- 
head” (Col) and “Kill Her Gently” 
(Col) (2d wk), $5,000. 

Saxon (Sack) (1.000; $1.50-$3.50) 


—‘South Pacific’ (Magna) (33d 
wk). Energetic $12,000. Last 
week, ditto. 


Trans-Lux (T-L) (730; 75-$1.25)— 
“Mile. Striptease” (DCA) (2d run) 
and “Blonde in Bondage” (DCA) 
(2d wk). Hot $5,000. Last week, 
$6.000. 


Orpheum (Loew) (2,900; 90-$1.50) 
—"Last Hurrah” (Col) (5th wk). 
$12,000. Last week, $15,000. 

‘ (Loew) (3,600; 75-$1.25)— 
“Reluctant Debutante” (M-G) (3d 
ae Oke $7,090. Last week, $10,- 





(30th wk). Close to last week's | 
| good $5,500. 


Reade’s Clearance Cut, 
Drops Antitrust Suit) 


| A $150,000 treble-damage stl | 
|trust suit, brought by Walter 
|Reade Inc. against the eight 
|majors and RKO Theatres, was 
| settled and discontinued yesterday 
|(Tues.} according to papers filed 
in N.Y. Federal Court. Reade filed 





rence Drive-in Theatre, near Tren- 
ton, N.J. 

Under the settlement, it was 
disclosed, the Lawrence wor a re- 
duction from 30-day clearance to 
14 days after Trenton first-runs. 
Moreover, if circumstances war- 
rent the ozomer may ask for a 
still further reduction. Defendant 
distribs also agreed to pay fees of 


(1.300; $1.50- | $ 


the action in behalf of its Law-/| $8 








Reade’s attotney, William Gold. 


SEATTLE 


(Continued from page 8) 
(Magna) (26th wk). Swell $6,000. 
Last week, $6,300. 

Coliseum (Fox - Evergreen) 


(1,870; . 90-$1.50) — “Mardi Gras” 
(20th) and “Flaming Frontier” 
(20th). Big $10,000. Last week, 


“Tarawa Beachhead’ (Col) and 
“Kill Her Gently” (Col), $8,800. 
Fifth Avenue (Fox-Evergreen) 
(2,500; .90-$1.50) — “Houseboat” 
(Par) and “Young As We Are” 
(Par). Very good $10,000. Last 
week, “In Love and War” (20th) 


and “Cimarron Pass” (20th) (2d 
wk), $6,700. . 

Music Box (Hamrick) (850; $1.50- 
$2.80)—“Gigi’” (M-G) (7th wk). 


Nice $5,000. Last week, $5,700. 
Music Hall (Hamrick) (2,200; 90- 
$1.50)—"‘From Earth to Moon” 
(WB) and “Windom’s Way” (Rank). 
Mild $5,000. Last week, “Onion- 
head” (WB) and “Dangerous 
Youth” (WB) (2d wk), $5,300. 
(Hamrick) (2,700; 90- 
$1.50)—“‘Home Before Dark” (WB) 
and “Mark of Hawk” (U). Light 
$7,000. Last week, stageshows. 
Paramount (Fox - Evergreen) 
(3,107; 90-$1.50)—“Last Hurrah” 
(Col) and “Ghost of China Sea” 
(Col). Drab. $6,000. Last week, 
“Defiant Ones” (UA) and “Terror 
in Texas” (UA) (5th wk), $3,900. 


‘Mardi Gras’ Great 236, 
Toronto; ‘In Love’ Lush 








Loew’s Short Peace 


=———s Continued from page 5 Sees 


Green-Newman faction was “un- 
willing” to start a proxy tiff be- 
cause the support they had initially 
|expected from other sources had 
withdrawn. However, it was 
learned that the Newman state- 
ment was issued without the con- 
sent and approval of Green and 
that Newman “was speaking for 
himself.” This led to a report that 
there had been a falling out be- 
tween the pair, a _ contention 
sources close to the two men deny, 

Despite the confusion anent the 
present relationship between 
|Green and Newman, it’s certain 
that Green has decided to chal- 
lenge management. Green’s at- 


torney, Henry Friendly, of the 
law firm of Cleary, Gottlieb, 
Friendly and Hamilton, was in 


Washington last week to file the 
papers with the SEC and they 
were officially entered on Satur- 
day (22). Moreover, Green is seek- 
ing a proxy solcititation firm and a 
public relations firm specializing 
in corporate battles. 
Separate Spokemen 

Green and Newman appear to 
have separate representation so 
far. While Friendly and Leonard 
Sheriff, of the same law firm, are 
handling the legal aspects of 
Green's affairs, Newman appears 





126, ‘Country’ 106, Ath to have the Wilts selations firm 


Toronto, Nov. 25. 
Chains are reporting a pickup | 


of Bernard Associates, 
prexied by Willian: Bostelman, as 
his spokesman.: It’s stated that 


in biz currently, with package of | Green would like to have Newman 


“High School Hellcats” and “Hot | 
Rod Gang” dragging in teen-agers 
for terrific returns at a six-house | 
Jaro combo. Same goes for “Mardi | 
Gras” at a four-theatre tiein of | 
Famous Players (Canadian). 
Playing at single theatre, “The | 
Matchmaker” is also doing well | 
on opening week. This also goes | 
for such holdovers as “In Love | 
and War,” now in its second stanza; | 
“The Big Country,” in fourth | 
frame; and “Cat on a Hot Tin | 
Roof,” in sixth stanza; these show- | 
ing little change over previous 
week. 
Estimates for This Week | 
Carlton (Rank) (2,518; 75-$1.25) 
—Streetcar Named Desire’”’ (20th) 
(reissue). Okay $10,000. Last week, 


“La Parisienne’ (UA) (4th wk). 
$8,000. 
Colony, Cooksville, Danforth, 


Humber, Fairlawn, Westhill (Rank) | 
(858; 636; 1,330; 1,203; 1,165; 598; | 
$1)—“High School Hellcats” (In- | 


die) and “Hot Rod Gang” (indie). | 


Terrific $19,000. 

Downtown, Glendale, Prince of 
Wales, Statc (Taylor) (1,059; 995; 
1,200; 694; 50-75)—“Ride Crooked 
Trail” (U) and “Appointment with 
Shadow” (U). Sad $11,000. Last 
week, “Tank Force’ (Col) and | 
“Tarawa Beachhead” (Col), good 
$29,500 at nine-house combo seat- 


9,204. 
Eglinton, Palace, Runnymede, 


$1)—“‘Mardi Gras” (20th). Very 
big $23,000. 

Hollywood (FP) (1.080; $1-$1.25) 
—‘“Matchmaker” (Par). Good 
$8,500. Last week, “Certain Smile” 
(20th) (3d wk), $6,000. 

Hyland (Rank) (1,057; $1)—“Big 


ings. Last week, $23,000. | Money” (Rank) and “Ski Crazy” 
Grand (RKO) (1.400: 75-$1.10)—| (Rank) (2d wk). Okay $4,500. Last 
“Mark of Hawk” (U) and “Tangan- | week, $5,000. 


Imperial (FP) (3,343; 75-$1.50)— 
“In Love and War” (20th) (2d wk). 
Big $12,000. Last week, $15,000. 

International (Taylor) (557; $1)— 
“Orders to Kill” (IFD) (7th wk). 
Steady at $3,000. Last week, same. 

Loew’s (Loew) ‘2,098; 75-$1.25)— 
“Big Country” (UA) (4th wk). Still 
lusty at $10,000. Last week, 
$11,000. 

Towne (Taylor) (695; $1-$2.50)— 
“Gigi” (M-G) (17th wk). Hefty 

7,000. Last week, $7,500. 
University (FP) (1.255; $1.50- 
$2.40) —“Seven Wonders of World” 
(Cinerama) (18th wk). Bowing out 
at sturdy $13,000, with “South 
Seas Adventure” (Cinerama) in for 
press en Monday (24) and 
Variety Tent benefit Tuesday (25). 
Last week, ““‘Wonders” was $15,000. 

Uptown (Loew) (2,074; 75-$1.250 
—“Cat on Hot Tin Roof” (M-G) 
(6th wk). Terrific $9,500. Last 
week, $10,500. 


PHILADELPHIA 


(Continued from page 9) 


—“Case of Dr. Laurent” (T-L) (2d 
wk). Stout $5,500. Last week, 


Trans-Lux (T-L) (500; 90-$1.80) 
—‘“Julius Caesar” (M-G) (reissue), 
So-so $4,500. Last week, “Reluc- 
tant Debutante” (M-G) (8th we), 


500. 
Viking (Sley) (1,000; 75-$1.49)— 





“In Love and War” (20th) (38 wk). 

Loud $10,000. Last week, : 
Ww (Pathe) (604; 95-$1.80 

“Panther Panhali’” (Indie) Fair 


$3,500. Last week, ““Mitsou’) (Indie) 
(2d wk), $2,600. 


aa 


come along with him, but that he 
hasn’t asked him as yet. Mean- 
while, Newman is not making his 
position clear. At first, a spokes- 
man for Newman stated that he 
was “standing by his original 
statement.” Later this was altered 
to say that Newman “had nothing 
to say at the moment” and that 
“the story would unfold as it goes 
along.” 

Green's decision to proceed with 
a proxy fight in light of the Fed- 
eral Court's approval of the Loew's 
divorcement plan, which Green 
and Newman had opposed, led to 
the question in industry circles as 
to what Green hoped to accomplish 
at this time. Green’s pasition, it's 
said, is that his general objective 
is to “keep everybody employed” 
and “to do his best for the stock- 
holders.” Both Green and Newman 
have sought to get the manage- 
ment to revise the board of direc- 
tors and Green had been making 
every effort to obtain a written 
commitment from management 
that it would agree to reduce ana 
change the board. However, Loew's 
prexy Joseph R. Vogel and his 
management team refused to give 
Green any assurance, written or 
verbal, that there would be changes 
on the board. There is a feeling, 


“Houseboat” (Par). Hefty $14,000 | york (FP) (1,080; 1,485; 1,385; 877; | however, that the board might be 


pared proportionately, with both 
management and dissidents hav- 
ing to givé up support on the board 
if there’s any hope of reducing the 
| 19-man board to 13. Green has 
stated that the company would 
| benefit “by changes in the compo- 
sition of the board of directors.” 

| Pitch to Bankers Anew 

| In light of the fact that Newman 
|had decided to withdraw from a 
| proxy fight when the Wall Street 
| banking firms of Lehman Bros. and 
Lazard Freres reportedly expressed 
their opposition to engaging in any 
tussle, it was stated that Green 
| would solicit the bankers just as 
jhe will appeal to other stock- 
| holders. It was emphatically denied 
|that Green had any intention to 
| launch a program of liquidation if 
he should emerge victorious. It was 
pointed out that he has a reputa- 
tion in Wall Street as a builder and 
not a liquidator. 

Green and Newman presently 
control some 150,000 shares. In 
addition, Green is said to have the 
support of Joseph Tomlinson, who 
lost a proxy battle with manage- 
|ment last year. Tomlinson con- 
trols a similar number of shares. 
However, Philip A. Roth and Ira 
Guilden, twe directors on the 
Loew’s board supporting manage- 
ment, are said to have emerged as 
| the largest single stockholders. 
They have been adding to their 
holdings recently and now are said 
to control.some 200,000 shares. 
There are approximately 5,000,000 
shares outstanding. 

The reports of a possible new 
proxy fight again started a flurry 
of activity of Loew's shares on the 
N. Y.. Stock Exchange. It. was one 
of the most actively traded stocks 
last week, the volume being 
202,200 shares. The stock rose 
15g points to 22. 
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Exploding Population & The Film Biz 


By ROBERT J. LANDRY 


The American film industry, as 


is well known, is divided into two 


self-consuming divisions, production (manufacturing) and exhibition 
(retailing) with one thing in common: memory of the good old Gays. 


In partcular, theatres are running 


high temperatures and low morale 


possibly because, unlike the makers of films, they are unable to do 
business with the enemy, television. 

It is perhaps remarkable that the American economy is so inflated 
that a two-billion-dollar industry feels sorry for itself and succumbs 
to hypochondria and hysteria. It might, of course, help if the doctors 
had something more confidence-inspiring to suggest than hot and cold 
liquidations and capital gains setting-up exercises. 

Meanwhile, Hollywood agent Charles K. Feldman speaks propheti- 
cally of a time a-coming when the post-1948 will have been sol¢ off 
and the industry will then see naked studios, shorn of residuals, pitted 
against talent possibly obliged for the first time to share the losses as 
well as the profits in picture-making. : 

The question is asked whether the new Congress of Exhibitors, or 
any other group, can halt the “inevitability” of a sale to television 
syndicators of the post-1948 features. The gloomy guess on the prob- 
able modus operandi of how the blow will fall—one distributor first 
breaking away from the fold, then all crowding in for the lovely, 
dividend-paying “kill,” which may also kill the industry as heretofore 
existing, has all too plausible a sound (see separate story, this issue). 

Yet perhaps the important thing is to fight this “plausible sound,” 
this expectation of inevitable calamity. A crying need is a kind of to- 
day-seldom-manifest faith and patience, and patience may be as im- 
portant as faith. Most of today’s tendencies to seek “diversification” 
(outside entertainment or partly within), or to pile up cash assets, are 
short-term expedients. They do not meet the long-term necessities of 
survival of the film industry as American’s premier amusement. 


It cannot be stressed too often 


that many of the problems beset- 


ting the film industry are exterior to it. Television alone is far less 
dangerous to the boxoffice than a combination of television and in- 
flation. High admission prices in downtown areas may be less a deter- 
rent than scarcity of baby-sitters, slow, crowded or no buses and the 


exasperating parking evil. 


About these much-mentioned everyday problems next to nothing is 
being done in city after city, although some downtown areas, as in 


Pittsburgh, are being radically re-designed for the motor age. 


Not 


theatres alone but the whole array of downtown merchants have a 


stake 
terioration of the once-dominant 
shopping districts. 

Showmen have been notorious- 
ly laggard in catching up with dis- 
tribution patterns (in the mer- 
cantile, not the Film Row sense) 
and it is notable that discussions 
of the film industry’s problems 
too often appear to be conducted 
with small regard for the national 
economy as a whole. The neces- 
sary adjustments which must be 
made relate to broad national 
trends notably (a) an explosion of 
population and automobiles (b) 
accelerating deterioration of down- 
town (ie. firstruns) in dozens of 
cities with accompanying suburban 
elephantitis (c) a néw kind of un- 
employment in the land which 
has absolutely no effect on cost- 
of-living levels and (d) inflation- 
induced togetherness around the 
television sets. 

There are other factors, too, as 
almost any VARIETY issue in re- 
cent months points up. The film 
giants of yesieryear thought in 
terms of take-out via huge per- 
sonal salaries, bonuses, participa- 
tions. Today glory points, in this 
inflated, tax-haunted society, to get- 
ting the stock up through getting 
the assets sold off. It is a pity not 
adequately expressed nowadays 
that bankers of no loyalty to show 
business are so dominant, that 
their minds seem to work in terms 
of junking 40-year-old businesses 
as a killing-cure in the face of a 
need for faith and patience and 
better ways of conducting business 
to stay in business. 

Every form of organized amuse- 
ment is undergoing pangs of tor- 
ment and confusion. “Network” 
radio, after 30 years, is shrinking 
to the bare minima of hours. Even 
much-envied television is plagued 
by cancellations and costly flops. 
The legitimate theatre has its own 
peculiar reasons for alarm, for not 
only is “the road” evaporating but 
even the very railroads over which 
tours used to be conducted (see 
this week’s legit section). 

Whatever the ultimate salvation 
of the picture industry (and it is 
not going to expire) the present 
fevers have a good side. Brain 
fever is only a step from brain- 
storming for new ideas. 





The Absent Eggheads 

This happened some time back. 
Company exec lectured pubjicist 
about “missing audience.” Mean- 
ing the intellectuals who had drift- 
ed from the film. The question 
was: how to excite the interest of 
the eggheads. “We got just the 
picture coming up,” said the exec. 
“Our star is cool, collegiate and 
popular with people who think.” 

The resultant campaign to plant 





in preventing further de-¢— 


the egghead appeal of the release 
centered on the world-famous his- 
torian and philosopher Arnold 
Toynbee, then in release at Prince- 
ton. 

Toynbee proved gracious, seemed 
delighted with the idea of dinner 
and a showing of the film. The 
dinner with fellow thinkers was 
charming but in the screening 
|room Toynbee fell asleep. None- 
| theless he later said those parts 
| he'd seen he liked very much. How- 
ever, the historian declined to en- 
dorse the film or give a quote of 
any kind. 

The stunt 
$1,500. 


cost the company 





Never Act Like A Stranger 





|for promotion and the gross was 
| $25,000. In New York the cam- 
| paign cost $30,000 and the rentals 
| alone will go a long way in paying 
| off the mortgage. 

These are only a couple of 
| asides to Harold Robbins’ “Never 


| Love a Stranger,” Allied Artists | 


release. It’s a limited-budget pic- 
ture and this is important to note, 
for Robbins and his publicity man, 
Ed Gollin, make the point that the 
penetration achieved so _ far 
matches the “depth coverage” 
| gotten with many a bigtime spe- 
| cial (“Stranger” was brought in at 
about $700,000.) 

Robbins and Gollin made the 
rounds of the country and the 
list of lunches, cocktaileries and 
other clambakes they threw repre- 
sents enough money to buy a 
couple extra swimming pools. 

But, the producer emphasizes, 
the press and radio-tv outlets 
show their receptivity to blurbs 
about’ a picture which is short of 
epic proportions when a full-scale 
attempt is made by the filmmaker 
and his aides. Latter includes Lars 
MacSorley, AA’s publicity chief at 
the homeoffice. 

Being an author (“Stranger,” 
“79 Park Avenue”), Robbins ad- 
mittedly had a headstart. He was 
no stranger to the publicity fences 
and he had more to talk about 
than the picture himself. But tear- 
outs of pages from around the 
nation’s press, which were pro- 
wided to demonstrate the point 
nonetheless showed a _ strikingly 
extra amount of free spate con- 
sidering the size of “Stranger,” 
whieh, incidentally, opened 
over 75 theatres in the New York 
area last week. 

Whether the questions by the 
fourth estate interrogators were 
rigged, or came impromptu, or 
Robbins just volunteered the gab, 
here’s an idea of some of the pegs 











for two-column-and-more copy in 
the papers: r 

“In the old days I thought a 
producer had a big cigar, a big 
office and all the girls he could 
handle. You know, really live. 
Today I find out a producer is 
like a referee in a match between 
a boxer and a wrestler. And he’s 
the only one who’s going to get 
hurt because sooner or later some- 
one is going to sock him.” (This in 
the Detroit Times.) 

An author now in town pro- 
duced a picture based on his own 
novel so that “the public would 
get the story as I wrote it.” 
(Montreal Gazette.) 

“He was working as a shipping 
clerk at Universal and asked his 
boss what was the best job in pic- 
tures. Specifically, which required 
the least knowledge. He is now a 
producer.” (Rochester Democrat 
and Chronicle). 

“Problem children are alike 
basically.” (Buffalo Evening News). 

“Harold Robbins grew up on the 
back streets of New York City. So 
when he wrote ‘Never Love a 
Stranger’ about the roaring 20’s he 
knew what he was talking about.” 
(Miami News). 

“Harold Robbins, a_ balding, 
peppery individual, whose five 
novels have sold more than 14,- 
000,000 copies, is today’s exhibit 
No, 1 in favor of the free enter- 
prise system.” (San Francisco Call- 
Bulletin). 

Robbins, who “grew up on the 
back streets of New York City,” 
has slated as his next production 
and adaptation of his “79 Park 
Avenue.” 





‘Pal Night’ 

Corpus Christi,, Tex., Nov. 25. 

The 62 and Lexington Drive-In 
here has instituted a special night 
on Wednesdays called “Pal Night.” 

When one adult buys a ticket, 
he is privileged to bring with him 
one “pal” who is admitted without 
any charge. 





Trying Movie Quiz Game 
Dallas, Nov. 25. 

Wilbur Clark Movie Quiz has 
made its bow at the Palace, Lake- 
wood and Inwood Theatres here 
and at the Metropolitan, Garden 
Oaks and the Village Theatres in 
Houston. The quiz is called a game 
of skill, not a lottery, based on a 
film abeut 10 minutes in duration. 
The series contains eight educa- 


In Montreal $1,500 was spent | tional subjects, plus music, thrills 


}and gags, with a m.c. asking ques- 
| tions about each of the eight sub- 





jects. 

As the patron enters the the- 
atre he is given a score card. When 
the 10 minute pic is shown, the 
patron tears off the coupon por- 
tion of the score card, this por- 
tion is his “identification.” As 





grees 


contestant tears off what he be- 
lives are the correct answers. 

Following the pic, the patron 
passes their answer cards to the 
usher, retaining their identifica- 
tion coupons. On the stage the 
house manager breaks the seal on 
an envelope containing the key 
cards with which the answer cards 
are scored and tabulated while a 
news reel or short subject is shown 
on the screen. 

The Palace and the Metropolitan 
will start with a $300 jackpot with 
$100 at each of the other houses 
in the two cities. The pot is in- 
creased by $100 if there is no win- 
ner at the Palace and Metropolitan 
and by $50 at the other houses. If 
there is no perfect score, a consola- 
tion prize is given to the highest 
scorer, 





U’s Knighted Free Show 
Minneapolis, Nov: 25. 
lt isn’t bad enough for their 
boxoffice that the public gets so 
much free entertainment, but now 
the U. of Minnesota, a taxpayers’ 
supported institution, has to come 
along and give such a major the- 


atrical treat gratis as John Giel- | 


gud’s ‘“Shakespeare’s Ages of 
Man,” some local exhibitors com- 
plain. 


Under the sponsorship of the 
University Theatre, drama advis- 
ory and department of concerts 
and lectures, the Gielgud one-man 
show was bought out and pre- 
sented by the school as a special 
one-nighter evening convocation 
offering with no admission charged 
and the outside public, as well as 
students, invited. 

Ordinarily, it’s pointed out, this 
attraction charges regular touring 
shows admission and soon will be 
seen on Broadway as a pay-to-see 
offering. 

With everybody deadheaded, 
the campus auditorium and many 
Gielgud drew an enthusiastic ca- 
pacity audience of 4,600 people in 
were turned away. It was the 
largest audience to which he ever 
has played, he said. 





Re-Flowering of Ballyhoo 
New Orleans, Nov. 25. 

20h Century-Fox staged a gala 
premiere here Friday (14) for 
“Mardi Gras” and including a 
street parade in which floats pre- 
pared for next spring’s official 
event of the same name were pre- 
viewed. Memory locally runneth 
not to any prior instance of al- 
lowing floats to emerge from 
their secret shops before the pre- 
Easter period. 

Excepting the Mardi Gras mobs 
themselves the 75,000 jammed 
along Canal Street was estimated 
by New Orleans mayor es the 
biggest turnout since some years 
ago when General Eisenhower 








Ben Sack: Tm Building a Deluxer’ 


Boston Showman Startles the Press—Doesn’t Know 
Film Business Is Obsolete 





Boston, Nov. 25. 
Ben Sack, who’s acquired four 
Boston houses in recent years, 
electrified a press luncheon, at- 


tended by newspaper ad mgrs. 
and Sunday eds, Thursday (20), at 
the Boston Club. He will build a 
new deluxe film house in Boston. 

The luncheon was set up to report 
booking of eight pix, “Sorceress 
of Salem,” “Bell, Book and Can- 
dle,” “What Price Murder,” “The 
Horse’s Mouth,” “Roots of Heav- 
en,” “Sleeping Beauty,” “Porgy 
and Bess,” and “Tonka.” Attending 
the luncheon were Charles Levy, 
head ef exploitation for Walt Dis- 
ney’s BV; Roger Lewis, UA press 
chief; and Ilya Lopert of Lopert 
Films. 

Sack, who turned the former 
Shubert legit houses, Majestic and 
Plymouth, into film deluxers, Sax- 


in| on and Gary, has been negotiating 


for other film houses in Boston. 
He indicated that these continuing 
negotiations have not panned out, 
and that he will therefore build. 

Sack made a plea to the eds 
and ad mers. for more space. 


“There’s no better substitute for ' 





good entertainment than a good 
film,” he said. “We have so many 
good films now that when the 
Gary and Saxon (his two hard 
ticket shows) have been filled to 
capacity, film goers have over- 
flowed into the legit houses. This 
is something new in the theatre— 
legit managers thanking us for 
bringing them patrons.” 

“Bell, Book and Candle” is set 
for its New England preem at 
Sack’s Gary Dec. 31. “Sleeping 
Beauty,” the Disney film, goes in 
soft ticket on Feb.'12. Sack said 
that he will spend from $80,000 
to $100,000 on newspaper adver- 
tising for the eight films. “Sleep- 
ing Beauty,” in 70m and stereo- 
phonic sound, will show in only 
three Yankeeland cities, Boston, 
Providence and Martford, Levy 
said. 

Guests at the luncheon in- 
eluded: Sam Bornstein, Sunday 
editor, Boston Sunday Advertiser; 
Dan O’Brien, Sunday Editor, Bos- 
ton Sunday Globe; George Minot, 
Sunday Editor, Boston Sunday 
Herald; advertising reps of the 
Boston newspapers, plus the film 
critics. 


questions are asked on screen, the 
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was riding the tide of his then 
popularity. 

Appearing in the parade were 
the stars of “Mardi Gras”—Pat 
Boone, Christine Carrere, Gary 
Crosby and Sheree North—riding 
in open convertibles. Other nota- 
bles including Dorothy Kirsten, 
Thomas Hayward and Cornell Mc- 
Neill, here to sing in the opera 
“La Traviata” plus Marie Mc-Don- 
ald and Ted Fio Rito. 





Some 60 visiting newsmen rode 


on the eight floats and threw beads 
and other trinkets to the crowds 
in the traditional Mardi Gras 
fashion. 

Producer Jerry Wald, in the re- 
viewing stand in front of the Saen- 
ger Theatre, surrounded by city, 
state and other officials, and offi- 
cials of the 20th Century-Fox and 
Paramount-Gulf Theatres were 
pleased at the size of the crowd. 

Police and auxiliary police 
fought a losing battle to keep the 
parade line open, and when Pat 
Boone arrived their efforts col- 
lapsed entirely as teenagers, 
screams welling from their throats, 
lunged toward the convertible car- 


|rying him. 


Following the screening, the vis- 
iting screen personalities put on a 
stage show. Later, a dinner honor- 
ing some 200 visiting and local dig- 
nitaries was held in the patio of 
Brennan's French Quarter restau- 
rant. 

Pat Boone and his wife were 
presented a huge cake in honor of 
their fifth wedding anniversary. 





Flash—Not Raising Prices! 
Minneapolis, Nov. 25. 

Are RKO Theatres and United 
Paramount here having a change 
of heart as far as upping admis- 
sions for major pictures is con- 
cerned? 

Local exhibitor circles are ask- 
ing this question because the two 
circuits are currently offering such 
“important” pictures as “The Last 
Hurrah” and “In War and Peace” 
at regular 90c after-p.m. admis- 
sion in their Orpheum and State, 
respectively. 

Previously, throughout all of 
1958 the circuits regularly boosted 
their after-5 p.m. prices to $1.25 
or $1.50 for every picture in the 
same category as the two now 
holding forth. In fact, this was 
the practice for many lesser films. 

There’s no explanation from the 
parties involved for what seems 
a policy change. However, some 
prominent industry leaders like 
Lowell Kaplan, Berger circuit 
buyer-booker, believe it may be 
due to the fact that in recent weeks 
several of the upper priced films, 
although highly rated, failed to 
deliver up to boxoffice expecta- 
tions. 





Rummage Sale at Drive-In 
San Antonio, Nov. 25. 

“Swap Day” will make its bow 
at the San Pedro Outdoor Theatre 
next Sunday between the hours Of 
7 a.m. and 3 p.m. Persons who have 
things stored away in attics and 
closets they wish to sell or swap 
are being asked to bring them to 
the ozoner. 

Sellers and swappers will be 
charged $2 per car.. Those who 


.come only to shop will be charged 


25¢ a car, according to Charles Al- 
bert, manager of the drive-in. 
Good Eaters Get A Film 
Detroit, Nov. 25. 

Kroger supermarket customers 
who buy $3 worth of food will be 
entitled to a guest ticket which, 
when exchanged at the box office, 
together with the payment of 90c, 
will entitle them to reserved seats, 
costing up to $2.65, for “South 
Pacific” at the United Artists The- 
atre, per Dillion Krepps, theatre 
manager. 

Musical is in its 33d week at the 
1,667-seat house. 

—_—— 
Matinee Prices Until 6 P.M. 
Dayton, Nov. 25. 

Dayton film-goers can now see 
first-run films at matinee prices 
until 6 p.m., instead of until 5 p.m., 
under a recent change inaugu- 
rated by the five downtown houses 
—Colonial, Keith's, Loew’s, State, 
and Victory. 

Manager felt that many working 
people might stay downtown and 
see a film after work if they could 
+ in for the matinee price until 

p.m. 


eo 








oe 


12 INTERNATIONAL 


VARIETY 





‘VARIETY’S’ LONDON OFFICE 
& St. Martin’s Place, Trafalgar Square 





West End Fine; ‘Sheriff’ Sock 12446. 
‘Yankees’ OK $8,000, Both 2d Weeks; 


‘Colonel’ 146, 


London, Nov. 18. 

The West End first-runs con- 
tinue mainly in fine style, with 
“The Sheriff of Fractured Jaw” 
still sock in second Carlton week 
at $12,500. “What Lola Wants” 
(“Damn Yankees”) looks to finish 
its second Warner frame at okay 
$8,900 after mild opener. 

The holdovers continue in the 
big money. “Seven Wonders of 
World” was great $22,700 in its 
37th Casino week. “South Pacific” 
topped a smash $17,869 in its 30th 
Dominion stanza. ,, 

“Me and the Colonel” will hit a 
great $14,000 or near in its third 
round at the Odeon, Leicester 
Square, while “Cat on Hot Tin 
Roof” was a big $12,000 or over 
in its sixth Empire week. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$2.15)—“‘Around Wor!d in @0 Days” 
(UA) (72d wk!. Nice $8,900. 

Carlten (20th) (1,128; 70-$2.15)— 
“Sheriff of Fractured Jaw” (20th) 
(2d wk). Sock $12,500 or near. First 
week, $13,900. 

Casino (Indie) (1,337; 70-$2.15)— 


“Seven Wonders” (Robin) (37th 
wk). Great $22,700. 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific’ (20th) 


(30th wk). Smash $17,800. 

Empire (M-G) (3,099; 55-$1.70)— 
“Cat on Hot Tin Roof” (M-G) ‘(6th 
wk). Big $12,500. Fifth week, 
$15,000. “Girls at Sea” (ABP) 
preems Noy. 20. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘“Floods of Fear” (Rank). Well 
below hopes at modest $4,500. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—‘Behind Mask” 
(BL) (2d wk). Fair $5,000. Opener 


was $5,800. 
London Pavilion (UA) (1,217; 50- 
$1.70) — “Fantastic Disappearing 


(2d wk) and “Dalton Gir:s” (UA) 
(2d wk). Neat $5,000 or near. First 
week, $5,600. “Timbuktu” (UA) fol- 
lows on Nov. 21. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)\—‘Me and Col- 


Man” (“Return of Dracula”) (UA) | Essoldo circuit, Granada Theatres, | /@St year emerges from 
| 


3d, ‘Cat’ Hot 12, 6th 


s 


Preps Biopic of Liszt 
London, Nov. 18. 

Foray Films, which early this 
year completed “Naked Earth” for 
20th-Fox, is prepping a biopic of 
Franz Liszt with a working title of 

“The Genius and the Lady.” 
The company .is currently pag- 
ing an international star for the 
lead and has. Gerard Philippe in 
mind. Nyman Libson, the Foray 





vv, 


Fonteyn to Japan 
Tokyo, Nov. 18. 
Dame Margot Fonteyn, 
prima ballerina of the Royal 
Ballet, will visit here in ear:y 
February for a three week 
tour which will include seven 
performances. 
She will be accompanied by 
her partner, Michael Soames, 


and will be seen in “Swan 
Lake,” “Giselle” and “The 
Sleeping Beauty.” Five per- 


formances are pencilled in for 
Tokyo and one each in Nagoya 
and Osaka. Invitation was ex- 
tended by Komak Ballet 
Troupe. 


British Pix Biz 


~ Planning Third 


| 

| ineMa Uiall 

| London, Nov. 25. 
Film industry moves to establish 

a third theatre circuit to replace 

ithe one that will go out of ex- 


istence under the Rank rationaliza- 
tion plan, may bear fruit within the 











|next few days. Plans are being | different translation of the play | Parisians have a habit of wanting | 


| fina.ized for the establishment of 
| a chain which will be known as the 
| National Circuit, for which the 
booking will be done by a commit- 
tee of three leading trade personal- 
ities. 

Such a development, if it comes 
about, would lead to some sort of 
association between the major in- 
dependent theatre groups, among 
them, of course, such chains as the 





Shipman and King, Sir Alexander 
| B. King’s Scottish spots, and oth- 
/ers. The total strength could be 
|in the region of 300 houses. 
Before such a plan could be put 
| into operation, however, it would 


onel” (Col) (3d wk), Great $14,600 be necessary to get the approval 
of 


or near. “Inn of Sixth Happiness” | 


(20th) opens with charity gala OM | Society. Way back in the '30s, the 
Nov. 23. | distribs set themselves against 

Odeon, Marble Arch (CMA) any form ef booking association. 
(2,200; 50-$1.70'—“In Love and / A resolution to that effect, which 
War” (20th) (3d wk). Fair $5,100. | sti] stands, would need to be 


topper, is due to visit Hollywood 
shortly as a guest of Danny Kaye. 


In Every Latin Land 
Idiom of “My Fair Lady’ 
To Be Re-Transiated 


Mexico City, Nev. 25. 

Leighton Brill is working out 
pre-production snags for the Mexi- 
can version of “My Fair Lady,” 
slated for the Insurgentes Theatre 
early next spring. Manolo Fabre- 
gas, who was in Manhattan re- 
cently, will direct and play the 
male lead. Other 54 parts are still 
being cast. 

This production marks an im- 





portant “first” in Mexico’s com- 
paratively brief musical comedy 
history. For the first time in the 


local legit theatre, Broadway pro- 
fessionals will supervise production 
details and keep a watchful eye 
out to make this a boxoffite suc- 
cess. 

Scenery will be built here at low 
cost. But costumes are to be 
shipped down from New York. 

An ambitious Latin American 
tour is being mapped out, follow- 
ing the Mexican run. And since the 
| tricky, dialect-ridden plot poses 
| translation problems (there are 
different nuances and shades of 
|meaning in Spanish spoken south 
|of the border), plan is to have a 





| 


| 
| 


| for each nation. 


‘TTALO B.O, DECLINES 
33% IN FIRST 9 MOS. 


Rome, Nov. 18. 


A 3.3% drop at the boxoffice 
for the first nine months of 1958 
|as compared with a similar period 
statistics 
ion Italian admission tax totals 
just released here. Observers do 
not expect final 1958 figures to 
differ greatly from the above, con- 
firming a general downward trend | 





in cinema attendance in this coun- | 
try. | 


| 
. Exhibitors here are using the | 
the Kinematogravh Renters | foures to bolster their arguments 


for a rapid approval of admission 
tax reduction currently being read- | 
ied for government consideration. 





Second was $6,000. “Two-Headed | rescinded. 


Spy” (Col) opens Nov. 20. 
Plaza (Par) (1,902; 70-$1.70)— 


“I Only Arsked” (Col) 
Okay, near $7,000. First was $7.700. 
Rialto (20th) (592; 50-$1.30)— 
“Blitzkrieg” (BL) (3d wk). Fancy 
$4,800. Second week, $5,300. 


Ritz (M-G) (432; 50-$1.30)— 
“Trollenberg Terror’ (Eros) (5th 
wk) and “Call Girls” (Eros) (2d 


previous frame. 

Warner (WB) (1.785; 50-$1.70)— 
“What Lola Wants” (“Damn 
Yankees”) (WB) (2d wk). Steady 
$8,100. First was fair $8,900. 


HUROK ‘JUST IMPORTER’; 
HIT CAPEZIO AWARD 


New York. 





Editor, Variety 

Now, an award, the annual Ca- 
pezio award has been given to Sol 
Hurok for “his service to dance 
as America’s foremost impresario.” 

What has he done for the Amer- 
ican Dance and their prestige? On 
his schedule is the first appearance 
of the Bolshoi Ballet in this coun- 
try. Should we give him a Con- 
gressional Medal for this? 

At present we have many tal- 


ented people in our dance world. | 
Why doesn't: he do something? 


Why must it always be the Euro- 
pean artists? We must admit that 
he has done something to enter- 
tain the American audiences, but 
we have talented ,artists worthy of 
being presented to their own audi- 
ences. 

Why give an award when in our 
own country we don't have a 
“someone” who can help the 
American Dance? 

Impresario? Yes, that is Lucia 
Chase, Lincoln Kirstein, who has 
carried the burden of all the tal- 
ents we have. Charles Taboas, 


(2d_ wk). | of John Davis’ rationalization an- 
| of launching a third outlet. In 


| decline 
; 2d | among the indies, unless the third 
wk), Steady $3,100. Hit $3,600 in | circuit can be brought into being. | a situation in which entertainment | only came alive in the third act | 


Now that the industry has had 
| time to digest fully the contents 


nouncement last month, there is 
growing awareness of the urgency 


the forefront are the producers, 
who fear there may be a serious 
in production, especially | 


ucers Concerned 
At the monthly mecting of the 
| British Film Producers Assn. ex- 
| ecutives last week it was decided | 
| that all possible steps should be 
| taken in support of a new circuit. 
| At that session, a central booking 
| agency was advocated as the in-| 
| strument for booking a fair per- | 

| centage of available product. 
| Concern over the absence of an 
| effective third circuit was a'so ex- 
| pressed by the Federation of Brit- 
ish Film Makers at its executive 
| council last week, when it was re- 


duction, which would create a 
shortage of British films at home 
and abroad. 


‘Seesaw’ in London Dec. 17 


London, Nov. 25. 

American actress Gerry Jedd 
will costar with Peter Finch in the 
West End production of “Two for 
the Seesaw,” under the sponsor- 
ship of Broadway producers Rob- 
ert E. Griffith & Harold S. Prince. 
The William Gibson comedy- 
drama is scheduled to open Dec. 
17 at the Haymarket Theatre here. 

The present tenant at the house, 
“Flowering Cherry,” exits Dec. 13 
for a tour of the provinces. 








| Virtually 


ported that it was already having | atre clubs are outside the juris- 
an adverse effect on raising pro- | diction of the Lord Chamberlain, 
' duction financial coin. The coun- who acts as Britain's theatre cen- 
cil warned that unless a third out- | 

let emerged there was a strong also outside the control of local 
likelihood of a falling off in pro- | authorities. 


London Council Mulls Ban 
On Club Stripteasers 


London, Nov. 18. | 

The London County Council is | 
threatening action to stamp | 
strip entertainment in club the- 
atres. Chairman of the public | 
control committee told the council | 
last week that it could not accept 





Silvestri Can’t Exit 
Tel Aviv, Nov. 18. 


Word has been received 
here that the Rumanian con- 
ductor Constantin Silvestri, 


who is now in demand with 
Western European orchestras, 
has been forced to cancel his 
scheduled concerts here with 
the Israel Philharmonic. 

No explanation is given. 


Tcherina: Ballets With Dialog . 


Former Paris Opera Ballerina Projects Many 
Novelties—To Use Legit, Screen Directors 


+ 


Paris, Nov. 25. 

Prima ballerina Ludmilla Tche- 
rina, who recently departed the 
Paris Opera Ballet because she 
did not agree with its “artistic 
conception” of an entry, has 
formed her own dancing company. 
She will give her first show in 
Paris come March ’59. 
| Miss Tcherina’s first considera- 
tion is mainly cosmetic and esthe- 








oe 


tic for she maintains that all the 








‘Critical Pros, Cons 
Still Rage in Paris 


By GENE MOSKOWITZ 
Paris, Nov. 25. 

Audiences and critics were 
strongly divided on Henri De 
|Montherlant’s retelling of “Don 
| Juan” at the Theatre Athenee, with 
Pierre Brasseur as the love-'em- 
j}and leave-’em guy. Opening night, 
audiences both whistled and ap- 
| plauded some of the forthright re- 
flections of the aging lover. 

| This may have been due to De 
| Montherlant factions, and did not 
really concern the play. Suffice 
that opening got plenty of publi- 
city which will help boxoffice. 





| 


to see anything which creates 
{strong reactions, whether pro or 
| con. 


| De Montherlant’s plays are usu- | 


ally performed immediately at the 
state subsidized Comedie-Fran- 
|eaise which makes him practically 
a classical living author. His “Port 
Royal,” on a group of 18th cen- 
jtury nuns who refused to change 
|their ways of worship in spite of 
| higher orders, was one of the top 
comedy successes since the war. 

De Montherlant’s Don Juan 
| ranges from the bawdy and comic 
|to the serious and tragic. This 
might have thrown off some of the 
public and aislesitters. 

Some of the aging voluptuary’s 
remarks which got the biggest di- 
vided reactions were: 

“She thanked me the first time. 
She is very well brought up.” 

“A husband who no longer wants 
to cheat on his wife is definitely 
a sick man.” 

“Women are like fruit and are 
only good when they have fallen 


| from the vines or branches.” 


“I have a sickness of the lungs 
which makes me quite literary.” 

“I do not want to be loved for 
myself, and all my life I have only 
encountered prostitution anyway.” 

France-Soir complained first 
two acts were wordy and play 


Another Don Juan, 


|dancers in her company will be 
good to look at. Another innova- 
tion is to use directors to coor- 
dinate all the aspects of the dance 
(decor, costume, music, choreog- 
raphy) to make it a more cohesive 
show and entertainment. 

She also intends having dancers 
speak necessary lines, plus com- 
mentary, to keep the action clear. 
She maintains this could bring 
back full length ballets to public 
favor. This was done by the Fran- 
|coise Sagan ballet, “The Broken 
Date,” with its written descriptions 
in the backdrops. 
| Miss Tcherina will have five bal- 
jlets in her first show directed by 
such film and stage directors as 
Jean Renoir, Raymond Rouleau 
and Luchino Visconti. Lead dan- 
cers, besides herseif, will be Oleg 
Briansky, Wladimir Skouratoff 
and Milko Sparemblek. 


WARWICK FILM’S NEW 
| STEREO SOUND SETUP 


London, Nov. 18. 

A new process of recording 
stereophonic sound on film, using 
| only a single track, either mag- 
netic or optical, has been devel- 
oped by Warwick Film Produc- 
tions. The first fruits of the new 
process will be heard in “The 
Bandit,” when the whole musical 
score will be recorded in the new 
process. In its current production 
of “Idle on Parade” almost the 
entire sound will be recorded via 
the new system. 

After a demonstration of the 
new technique last week, Irving 
Allen, a Warwick topper, ex- 
plained that his company had 
adapted stereophonic recording for 
disks to suit motion pictures. It 
didn’t add a cent to production 
costs. In fact, he believed it would 
prove cheaper to record sound via 
the new process than by using one 
of the recording stages at a major 
studio. Warwick is importing one 
of the necessary machines and in- 
tends to equip the company’s 
Soho Square theatre with the new 
system. 

In introducing the demonstra- 
tion, Allen slammed the industry 
|}in Hollywood and Britain for its 
| failure to invest in research. 
There were no patents involved 
in Warwick’s new process, being 
open to any producer to use. 








of a type not permitted on a pub-|to end on big applause from the ‘Anne Frank’ Top Yank 


lic stage was given in premises | 
open to the public be- | 
cause the occupier said he ran ai 
club. | 

The committee chairman said | 
that while nude acts in theatres 
had so decreased that they were 
now only an occasional feature in 
London, there had heen a rapid | 
increase in the number of clubs | 
outside the control of the LCC! 





where striptease and other nude 
acts were presented. 
Under exisiing regula‘ions the- | 


| 


ser and, within limitations, are 





|31 Feature Films In 
Works for Italo Prods. 


Rome, Nov. 18. 

There are 31 features currently 
in’ work for Italian producers, 
either all-Italian or in partnership 
with other countries. 

While producers linked with 
Italian companies are located in 
Germany, France, Spain, and Yu- 
goslavia, the productions involved 
are currently on location in such 
places as India, Brazil, Germany, 
France, Yugoslavia and, naturally, 
Italy. Eighteen of these features 
are being made in Rome Siudios 





audience. Reviewers liked Bras- 
seur’s limning of centra! figure. 

Le Monde opined it was not a 
good play and its “tragic quality” 
was mainly the fact that De 
Montherlant had written such a 
boring play. Paris-Presse thought 
this Don Juan too old to interest 
either men or women. 


France Gives Six More 
Licenses to U.S. Majors 


Paris, Nov. 25. 

The French governmental Cen- 
tre Du Cinema, under Jacques 
Flaud, handed out six dubbing li- 
censes to the Motion Picture Ex- 
port Assn. to be divvied on the 
regular global basis. They were 
leftovers from last year which 
should have gone to the now prac- 
tically defunct Republic and RKO. 
Since they were never utilized, 
the licenses were given to the 
other majors. 

Film circles feel this may fore- 
shadow a more lenient CNC atti- 
tude toward the proposed hand- 
ing out of the remaining 40 Yank 
quota dubbing visas by CNC on a 
merit basis. If the Yanks can as- 
sure the CNC of continued support 
via distrib. and investments in 
French pix, the CNC might let 
MPEA divide the 40 in the regu- 








or on Italian locations. 


aT 


lar manner, 


| 


| Play in West Germany 


Frankfurt, Nov. 18. 

Most successful American play 
ever to play in postwar West Ger- 
|many is “Diary of Anne Frank,” 
|now in its third season. It has 
| been performed by 102 theatres in 
West Germany, East Germany, Aus- 
tria and Switzerland, all German- 
speaking lands and has racked up 
| 3,100 performances on the second 
anniversary of its opening. Play, 
due to its extremely sensitive 
theme, had an unusual opening 
| here, with simultaneous preems on 
six West German stages, about two 
years ago. 

Three top stages—those in Ham- 
burg and Berlin, plus Leipzig in 
|East Germany — will be doing 
“Anne Frank” for the third sea- 
son this year. Twenty-four houses 
will be presenting it for the sec- 
ond season. 

An interesting sidelight-is that 
the Communists, who are anxious 
to clear their own name and in 
any way cast unfavorable light on 
the politics of the past, have been 
most eager to promote the play 
behind the Iron Curtain. It has 
been presented in 30 theatres of 
East Germany. Likewise, it has 
other Iron Curtain playdates, in 
Czechoslovakia, Poland, Yugosla- 
via, Roumania, Hungary as well as 








in Russia itself. 
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MEXICO: YANKS, MIND MANNERS 





Mexico’s Low Tax Lure Draws Many 
Beauty Queens, Other Foreign Talent 


Mexico City, Nov. 18. +¢ 


Mexico is the mecca of quite 
a large contingent of Latin and for- 
eign entertainment talent because 
of low income taxes (a top of 15% 
on multi-million pesos incomes). 
That is why a lot of them emigrate 
here to earn more money. Local 
talent takes the “foreign invasion” 
with bad grace. But the National 
Assn. of Actors points out that 
Mexican talent at the same time 
has access to lucrative Latin 
American tours. 

Whereas in various south-of-the- 
border republics, the fiscal take 
on talent earnings ranges from 
17% to better than 25%, Mexico’s 
top is 8%. This is on incomes in 
the 100,000 to 350,000 pesos ($8,000 
to $28,000) range with easy hikes 
to the top 15% for bigger incomes. 

Few entertainment names, in- 
cluding nationals, pay the peak 
15% income tax. Only exceptions 
are stars of such stature as Mario 
Moreno (Cantinflas), Maria Felix, 
Pedro Armendariz, etc., whose per- 
sonal fortunes, well invested, bring 
them healthy imcomes above their 
earnings. 

The low tax lure also has drawn 
sundry beauty queens to Mexico 
seeking a career. The winners 
and runner-up femmes in various 
beauty contests may lack talent, 
but this does not hamper them 
from obtaining vaudeville and bur- 
lesque dates as well as radio, the- 
atre and cinema engagements, 
especially if they have good fig- 
ures. Christiam Martel, a former 
Miss Universe, is a typical ex- 
ample of the bosomy beauty “miss” 
who made good here. Well on the 
way to becoming a Mexican citizen 
by naturalization, Christian, some- 
what short on talent, is well liked 
and has plenty of stage, tele and 
film engagements. 

Second French Beauty Scores 

Another French beauty is new- 
comer Lucienne Auclair from Bel- 
gium. The 19-year-old, who speaks 
French, English and Spanish flu- 
ently, is busy establishing a name 
for herself. She has appeared in 
two pix to date, with personal ap- 
pearances at the Lirico and Iris 
vaudeville houses (these and simi- 
lar theatres like to feature skimp- 
ly-clad foreign gals). Television 
offers are being studied by Luci- 
enne. 

Mexico has been and is a prov- 
ing ground for international aspir- 
ants to,show biz fame. Some fall 
by the wayside, but this is not a 
bad fall, by the way, since it usu- 
ally involves matrimony with a 
well-heeled politician or business- 
man. Others go on to success 
here, returning with well-filled 
scrapbook to their native lands and 
even to Hollywood. The dream of 
Miss Auclair, for example is to 
hit Hollywood. 

Even Susana Vayda, a Hungar- 
ian-Canadian-Mexican mixture, 
touted as a Mexican Bardot, may 
ultimately make the grade though 
she is finding the going rough be- 
cause of a seeming lack of talent 
so far. The Mexican public goes 
3 sexy blonde, brunette or red- 

ead. 


Plunging Neckline Bad 
For Cinema Boxoffice 


Edinburgh, Nov. 25. 
The plunging neckline is the 
most disastrous plunge the cinema 
has ever taken, according to Rob- 
ert Morley, leading British legit 
actor. Semi-clad femmes, he said 
here, are not the lasting draw 





which film producers imagine they | 


are. 

The thesper also attacked the 
current vaude scene in the United 
Kingdom, saying the vaude thea- 
tre had “cut its own throat by go- 
ing blue.” Children had been kept 
away from it, he said. Then mother 
had stopped going. Then father 
had gone alone. Now, even he had 
stopped. 

Morley~is currently touring °in 
the play “Hook, Line and Singer,” 
translated by himself from the 
original French of Andre Roussin. 





Johnston to Mexico 
For Mateos Inaugural 








Eric Johnston, prez of the Mo- 
tion Picture Export Assn., leaves 
for Mexico City Sunday (30) to 
attend the inauguration of Presi- 
dent Adolfo Lopez Mateos. John- 
ston will be accompanied by Rob- 
ert Corkery, western hemisphere 
v.p. for the Association. 

MPEA execs will remain in 
Mexico until Dec. 3. 


See Rome As Site 
Of Intl Pix Mart 


Rome, Nov. 18. 

Rome is once more being sug- 
gested as a site for an International 
Film Mart, which would compactly 
| screen general film fare from vari- 
| gus countries for foreign buyers. 
| It would be set up much as the 
| various art film fests throughout 
| the world which currently screen 
“artistic” product. 

Proposal, which had been made | 
here some years ago and adjourned | 
for technical reasons, has now | 
been dug up following a recent | 
Variety story in which Export 
Union U.S. rep Munio Podhorzer 
inditated that a centralized film 
fair or mart might be in order. 
Buyers from all over could look 
over prospects at one of these with- 
out the pressure now found at film 
fests. 

Italian film toppers are said to 
be seriously considering the possi- 
bility of reviving the idea. When 
first aired, Italians thought of in- 
viting buyers from Rome right 
after the last Cannes Film Festival, 
where most traditionally congre- 
gate in the first such event of the 
year. Site of the fair would be the 
Rome Exhibition Area, E.U.R. 

{ . . 

Balcon Leaving Ealing 

After 20 Years; Will 
. + 

Do Indie Production 
London, Nov. 25. 

Sir Michael Balcon is ending 
his 20-year association with Ealing 
Films next summer. He will 
ankle the company on the comple- 
tion of his current film, “The Siege 
of Pinchgut,” now on location in 
Australia and being made for re- 
lease through AB-Pathe. Balcon 
will continue in production and 
will be forming a new company 
to operate as an independent. He 
aims ac a program of about three 
features every two years. 

The ending of his association 
with Ealing is a sequel to the re- 
cent takeover by Associated Brit- 
ish Pictures Corp. of Associated 
Talking Pictures, tne Ealing par- 
ent company. C. J. Latta, ABPC’s 
managing director, said he hoped 
to preserve the Ealing trademark 
which was known throughout the 
world. 

After Ealing Films terminated 
its releasing contract through the 
Rank Organization, it made a 
short-term deal with Metro. The 
last of the pictures under that 
contract is now being completed. 
It is “The Scapegoat,” based on 
the Daphne du Maurier novel. 
Film stars Alec Guinness, Bette 
Davis and Nicole Maurey. 

















Youngest Vet KRS Chief 


London, Nov. 25. 
Arthur S. Abeles Jr., man- 
aging director of Warner Bros., 
is acting chairman of the Kine- 
matograph Renters Society 
during the absence through ill- 
ness of Sir Arthur Jarratt, 

the KRS permanent prexy. 
Although he’s the youngest 
of the managing directors, he 
is the dean among the KRS 
council members with the 





longest individual service. 





YUCATAN YAHOO 
AY U, FILMER 


By EMIL ZUBRYN 


Mexico City, Nov. 25. 

Mexico has been viewing the 
invasion of Hollywood film and 
television producers with mixed 
feelings. On the one hand, the 
industry does want to foster a 
build up of even more production 
activity south-of-the-border. On 
the other hand, and a sore point 
for years, according to the Mexi- 
can point of view, is that produc- 


/tion units working south of the 


border, making full use of pano- 
ramic scenery and fair shooting 
weather, never give the republic 
a break. Federal officials and top 
film personnel here believe that 


the least Hollywood can do is to | 


give “credits” to the Mexican 
scenery. 
This “courtesy” by producers 


would give Mexico's tourist travel 
a further boost, it is feit. 


As a matter of fact, disgruntled 
elements in the goygrnment have 
already advocated that since Hol- 
lywood does not give the Mexican 
locations the credit they should, 
then they should be “charged” for 
the use of Mexican location spots. 
Probably nothing will come of this, 
for both government and film in- 
dustry want to woo Hollywood. 
But it is igdicative of feeling here. 

Another “Yankee” habit also 
gets Mexicans hot under the coi- 
lar: the unauthorized use of na- 
tional monuments and ruins as 
backdrops for theatre and video 
productions. 

Mexico gladly .grants permission 
to production units to use archeo- 
logical ruins as backdrops. But 
the Dept. of State insists that per- 
mission be asked, and generally 
an observer is sent along to see 
that no unnecessary damage is 
done. 

Tries Govt's Patience 

Latest violator of Mexican offi- 
cial patience was Robert Gilbert, 
of Gilbert Productions. It is stated 
that Gilbert barged in on the Chi- 
chen Itza ruins in Yucatan and 
acted anything but diplomatically 
with the eight guards assigned to 
the archeological zone. Mention- 
ed is his “high-handed manner” 
and “abusive language.” Gilbert 
threatened guards who, they say, 
simply asked to see the federal per- 
mit granting permission to film 
in the ruins site. 

A representative of Gilbert Pro- 
ductions, according to a spokesman 
of the National Institute of An- 
thropology and History here, had 
called on their offices, requesting 
a permit to shoot scenes at Chi- 
chen Itza. The Institute would 
have granted this permit, as it 
has to other producers in the past, 
but subject to certain conditions: 
the name, synopsis and screen- 
play had to be submitted for scru- 
tiny. This is the normal pro- 
cedure here to avoid “defamation 
of Mexico on its own soil.” 

This is not censorship of any 
sort, an institute spokesman said, 
but “an elemental right” to make 
certain that foreign film fans see 
Mexico the way it is and not in 
distorted form. 

Apart from this, the Gilbert Pro- 
ductions representative was told 
there would be a fee of 1500 pesos 
($120) daily for filming privil- 
eges. (While there are no charges 
made yet for standard Mexican 
location sites, the practice has 
been to charge such sums for shoot- 
ing at archeological ruins, national 
monuments, public buildings, eic) 
This fee is levied only against 
Hollywood commercial producers 
and is withdrawn in the case of 
cultural institutions making docu- 
mentaries. 

The Gilbert Productions repre- 
sentative disappeared to show up 
no more. Act Two in the drama 
was a telegram from Fernando Bar- 
bachano (head of a travel bureau 
and a one-man publicity booster 
for the Yucatan Peninsula). Tele- 
gram asked the Institute to grant 
the Gilbert. production unit the 
right to shoot at Chichen Itza. 
Again ‘he reply was “Yes,” pro- 

(Continued on page 18) 








French Elections May Decide Future 
Of CDC as Force in Picture Biz 





Archway in Merger 
With Films de France 











London, Nov. 25. 

The activities of Archway Film 
Distributors and Films de France 
are being linked under a new com- 
pany registered under the title of 
Combined Film Distributors. 

As of yesterday (Mon.) sales and 
accounts of the two companies were 
being dealt with from new offices 
in Dean Street, Soho. 


Race Bias Play 
Due for London 


Manchester, Nov. 18. 

“Moon on a Rainbow Shawl,” 
new play by West Indian author 
Errol John, preemed at the Opera 
House here Oct. 27. Playwright, a 
native of Port of Spain, Trinidad, 
has been working with the Old Vic 
School and repertory movements 
in the U. K. since coming from 
Trinidad in 1951. 

Play deals with the efforts of 
colored people to escape to better 
living, and has added topicality 
through recent strife in London. 

Cast includes thespegs from the 
West Indies, America, Persia and 
China. Star part is taken by Earle 
Hyman, who has played Othello on 
Broadway and has recently been 
playing Didi in a colored produc- 
tion of “Waiting for Godot.” 

Others in the cast are Vinette 
Carroll, Soraya Rafat, John Boule, 
Jacqueline Chan, Lionel Ngakane, 
Barbara Assoon and Leo Carera. 

Play is on tune-up tour prior to 
London presentation. 


Electricity Strike Hits 
Belgium Film Theatres 
But Cafes Stay Open 


Brussels, Nov. 25. 








Cinemas all over Belgium were) 


the first casualties of a general gas 
and electricity strike which started 
last week, with disastrous effects 
on the nation’s economy. Walkout 
may last for days, and a protest 
already has been launched by the 
Belgian Exhibitors Assn. against 
the too one-sided edict which for- 
bids filmhouses to draw on electric 


power while cafes and shops can | 


continue unimpaired. This even 
extends so {kat they can even go 
full blast ‘with the showing of 
films on tele screens. 

As a result of strike two big 
preems had to be postponed: One 
was the world-premiere of “Lords 
of the Forest” (20th), which was 
to have been attended by members 
of the royal family. The other was 
a Red Cross gala of “No Time for 
Tears,” for which star Anna Neagle 


and husband Herbert Wilcox jour-, 


neyed to Brussels on the preced- 
ing day. 

Not all theatres in Brussels went 
dark. Some escaped by producing 


their own electric current. Others. | 


like the Ancienne Belgique (with 
Charles Aznavour) and Royal Cir- 
cus (presenting Paul Anka in his 
European debut) resorted to pre- 
world war lighting to fight the ban. 
But there are many angry exhibi- 
tors in Belgium today, and thou- 
sands of unemployed. 








Proves Cinema Hot Spot 
London, Nov. 18. 
To prove to his patrons that 
heating in his cinema is ade- 
quate, after the installation 
of a new boiler, the manager 
of the Radio Centre Cinema, 
East Grinstead, Sussex, per- 
suaded five girls to sit through 
the program dressed in swim- 
suits. 
The film he showed was 
“The Long Hot Summer.” 


Paris, Nov. 18. 


Coming legislative’ _ elections 
here have again led to that often 
discussed subject of whether the 
governmental film administrative 
body, the Centre Du Cinema, 
headed by Jacques Flaud, is on its 
way out. Though branded as some- 
thing that grew out of the cccupa- 
tion of France, most film peecple 
here agree that it had some stabil- 
izing effects on film production 
since the war, and helped the 
French industry regain a measure 
of steadiness and international re- 
pute. 

The pros and cons from film peo- 
ple asked about its status here fol- 
| low this ine. Those CDC point out 
| that it gave smaller producers a 
| chance to keep in biz via Film Aid 
handouts. Also that it stressed the’ 
needed quality and offbeat pix to 
help the French film regain its old 
prestige. It also helped young 
| talent. They also feel it reestab- 

lished the short film. CDC also is 
|eredited with helping to hypo 
French pix abroad and was a con- 
structive factor in international 
dealings and the pretection of 
French product. 

Those against the CDC feel it is 
no longer needed and is keeping 
|; too many small producers going 
alive via handouts that might swell 
the kitties for the bigger producers 
who make the bulk of the pictures, 
| especially the big-scale pix which 
Common Mart seems to call for. 
| They think a special office at- 
tached to some ministry could 
handle the needed Film Aid Funds 
as well as international film prob- 
lems. 

To Sign or Not to Sign 

The fact that the Film Aid Law, 
which runs out next January, has 
been signed by Edouard Ramoun- 
ent (the Minister of Commerce and 
Industry) for a two year extension 
to December of 1961 but has not 
been passed so far as a decree (un- 
til the new government is in ses- 
sion, laws can be passed by de- 
crees) is viewed as another factor 
leading many to think the CNC 
days may be numbered. 

It is reported that finance head 
Antoine Pinay may sign it soon, 
| which could insure the CNC fu- 
ture. But the delay points to some 
lobby strength for anti-CNC units, 
primarily the big producers and 
distributors who feel that the 
whole film setup has to be stream- 
| lined to make fewer but bigger pix, 

The Motion Picture Export Assn. 
does not know how any of these 
| moves will affect it. Sans the CNC, 
the Flaud plan to divvy the 40 re- 
maining Yank dubbing visas to 
U.S. majors on a merit basis would 
probably be defunct, but the 
Americans would probably still be 
| on @ quota. It’s believed that with- 
out the CNC, & could lead te 
closer collaboration between Amer- 
ican distribs and French exhibs 
who need the Yank product de- 
spite the proposed Common Mart 
which would require more recripro- 
cation on film time for member 
countries. 

But the CNC has | weathered 
many crisis and the whole issue is 
| mainly pure speculation. The post- 
election results, at the end of the 
month, should clarify the situation 
here. 


Rank to Combine Two 
| Newsreels Into Weekly 


London, Nov. 25. 


The Rank Organization is to stop 
production of its two newsreels in 
‘favor of a weekly cinema news 
magazine which will be mainly in 
| color. It will start out early in the 
|New Year. The new reel will be 
produced by the Rank Organiza- 
tion's newsreel and special feat- 
ures division, of which G. Grafton 
Green is executive producer. The 
news mag will run for about 1,000 
feet and will feature one to three 
stories per issue. 

The two existing newsreels are 
Gaumont-British and Universal 
News. 
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The function of the motion pic- 


ture reviewer was extensively dis- 
cussed on the “Open End” tv show 
in N. Y. last week. With all par- 
ticipants excepting moderator 
David Susskind cautiously mind- 
ing their words, the session pro- 
duced only one extraordinary 
statement and it came from Paul 
J. Lazarus Jr., v.p. of Columbia 
Pictures. 

Suggesting that the critics be 
called reviewers, he maintained 
that it wasn’t necessarily their 
function to criticize, that they 
should write up films through the 
eyes of their readers, and that in 
forming their opinions about pic- 
tures they should take a more con- 
structive approach, mindful of the 
fact that the film biz is “trying 
to make its way back to financial 
security.” 

His statement so astonished the 
rest of the panel that there was a 
brief, shocked silence. Then Wil- 
liam K. Zinsser, the former N. Y. 
Herald Tribune critic, replied that 
a critic, emphatically was not a 
part of the industry and shouldn't 
care at all whether or not the in- 
dustry was in transition, but should 
be more concerned with express- 
ing what he felt about a given 
film. 

Show was on WNTA-TV, Channel 


13. With Lazarus and Zinsser, 


were Justin Gilbert, film critic of | 
the N. Y. Daily Mirror, and pro- | 


ducer Dore Schary. 
Schary the Scholar 

Lazarus was “the industry” per- 
sonified, 
any negative expressions; Schary 
took the voice of reason, he 
seemed detached though by far 
most literate; Zinsser was in an 
obviously difficult spot, not want- 
ing to appear to criticize his own 


paper (though he minces no words | 
in his book), and Gilbert simply 


appeared augry, adopting the 
strange method of quoting another 
man’s opinions at 
length. The only blunt and forth- 


right voice, trying hard to get to. 


the heart of the matter, was that 
of Susskind, Who not only ap- 


peared to have a full grasp of the | 


subject matter, but minus the ex- 
treme caution of his panelists. 
Though in the moderator’s chair, 
his questions and pertinent com- 
ments saved an otherwise rather 
dull and repetitious show. 


Rackmil’s Poor Manners 


Though the “Open End” visitors | 


rarely named names (unless liter- 
ally forced to do so by Susskind), 
Schary got in a lick at Milton R. 


Rackmil, prez of Univeersal, for his | 
banning of Varrety for printing a} 
story which, Schary said, was true. | 

Metro production chief | 


Former 
said the action was “reprehensible” 
and added that it was both “poor 
manners and bad public relations.” 

Much of the show was taken up 
with “the issue,” i.e., the question 


of motion picture company pres- | 





sogesanees 





vate wisdom in going on this panel 
since he has no identification as a 
critic save with his present paper. 

Schary said only 15% of the 
| public was affected by pix reviews 
and that, in the light of this, he 


ritation created by a bad review. 
Schary vigorously defended Bos- 
ley Crowther’s (N. Y. Times) re- 
view of “Me and the Colonel,” 





! Miieh—A bout F ‘lm Critics 


US STATES ‘INDUSTRY’ VIEW} 


was sometimes amused at the ir-) 
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which Susskind had called capri- 
cious. A critic, maintained 
Schary, can’t divorce life from 
what he sees. He must bring his 
/own, very personal point-of-view 
|to his reviewing chore. To which 
Lazarus replied *that criticism 
shouldn’t be a review of a point- 
of-view. Col exec later said the 
critic-company relationship no 
longer was so “vital.” Hift. 





| Form Special Circuit 
For Horror Coupling; 
50 Firstrun DCA Pair 


A “third circuit” consisting of 
independent subruns has_ been 
formed by Distributors Corp. of 
America to show its horror combi- 
nation of “Monster from Green 
| Hell” and “Half Human” starting 
‘on Thanksgiving. Some 50 houses 
| of the Skouras, Brandt, Prudential, 
|Randforce, Cinema and Island 
chains are invoived. 

Plan, a departure from the nor- 


| mal release pattern, will give these 


| subruns a chance to show firstrun 


| product, according to DCA, Outfit 
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way the supers were treated in 
terms of waiting for scenes to be 
shot, and not getting enough food. 
They even complained about the 
rate of pay. When Sinatra was 
downed by a virus, speculation and 
rumors were printed, that “he 
didn’t want to work” and that he 
was too engaged in partying. Cli- 
max came when Sinatra attended 
a party tossed by the company and 
| his host, Ben Novack, at the Fon- 
|tainebleau, on the night someone 
jin his entourage had committed 
him for a personal appearance at 
the West Flagler Dog Track where 
a number of scenes had been shot. 





|said it could “nourish the circuit It was a well advertised appear- 


during holiday time for at least a} 
sixmonths period,” particularly | 
since it’s about to acquire new | 


U.S. films. 
DCA is being bought by Hal} 


ance and, when he didn't show, the 
dog track officials filed suit to halt 
any use of footage shot at their 
plant, claiming the company had 
violated the basic agreement for 
use of the setting. According to 


leaving little room for, 


considerable | 


Roach Jr. under a deal which is ex- | 


pected to bring it new financing. 
Program will be launched with an 
advertising and promotional cam- 
| paign in the newspapers and over 
| raido. 





 ‘Boctor’ Ownership 
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asked for even before its publica- | 


tion (by Feltrinelli) in Italy. 

According to local reports, an 
Italian writer, Ugo Pirro, asked to 
purchase rights from Feltrinelli 
some two years ago, but was re- 
fused. Another local writer, Sergio 
| Amidei, is said to have contacted 
the Milan publisher this summer, 
prior to the announcement of the 
Nobel award, in an attempt to land 
film rights. 

A Feltrinelli spokesman recent- 
ly told Variety that it owned world 
film rights and that several Italian 


companies had been trying to buy | 


| them. However, he refused com- 
ment regarding the reported U.S. 
sale of rights via New York's 


ducers. 


| Some local press comment specu- 
lates on the possibility that whole 
hassle may be caused by uncertain 
contract wording, result being that 
no one really knows for sure who 
| has the rights. 


Pantheon Press, to two U.S. Ppro- | 


| Sinatra, he had never made such 
/a commitment. According to the 
| track officials, one of his “local 
| representatives” had! 

Another Nuisance Suit 

| The other nuisance suit was filed 
by a hotel owner who claimed her 


business was hurt by the filming of | 


| Scenes for the pic at the hotel 
across the street from her prop- 
lerty. She insists that her guests 
|were disturbed and that she lost 
| prospective customers when the 
| prospects were blocked from get- 
ting to her inn. However there 
was no change in a comment on 
|the area’s fine cooperation from 
Capra. 

| According to a Sincap spokes- 
, man, the sudden departure, before 
skedded windup date of three-four 
| weeks of shooting here, was due to 
| speedup in getting the more im- 
portant sequences out of the way 
sooner than anticipated. Rest of 
the script will be shot in Holly- 
wood. 

Withal, Sinatra has announced 
| he'll be back in Miami Beach in 
| March to play a date at the Font- 
| ainbleau’s La Ronde. 

Worthy of note is the fact that 
Sinatra got the full needling 
treatment from the local press, in- 
cluding some who had lauded him 
during his smash appearance at 
the Fontainebleau last winter, 
when he set house records for at- 
tendance and grosses. 





sure on the critics which both | 


Zinsser and Gilbert emphatically 
said existed. Former said critics 
had been threaten@d, bullied, dis- 
lodged and forced to work in an 
unpleasant atmosphere. Lazarus 
replied that such pressures, if they 
existed, were isolated and that— 
speaking for Columbia—he had 
never brought it to bear. 


Justin Gilbert Case 


Susskind alone identified an 
incident involving Gilbert and 
Charles Einfeld, 
20th-Fox, who had sent an angry 
cable to the publisher of the Mir- 
ror over Gilbert’s review of 
“The Hunters.” (Gilbert at time 
interpreted this as an attempt 
to get him fired. The question 
was taken up by thé 
Critics Cirele where it was more 
or less decided that such problems 
are not up to the critics as a body 
but rather must be hashed out be- 
tween a critic and his publisher.) 

Zinsser at first defended 
paper’s right to set a review policy, 
but then appended this by saying 
that (1) the film companies were 
following a self-defeating course 
by getting “soft” critics on the 
papers and (2) a paper wasn’t fair 
to its readers unless it let its 
critic review the way he sees fit. 

It was clear that Zinsser was on 
the hot seat, and Susskind didn't 
let him get off it easily. The cues- 
tion must arise as to Zinsser’s pri- 
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Albany, Nov. 25. 
| For what is believed to be the 
| first time in recent Albany history, 
a screen critic’s pass has been 
| lifted. 
Ormonde Plater, reviewer for 
|Gannett’s Knickerbocker News, 
| told Varrety Thursday (20) that 
| Alfred G. Swett, manager of the 
| Stanley Warner Strand, had no- 
; tified Robert Fitchenberg, his man- 
| aging editor, Tuesday noon (18), 
pass privileges for the critic had 
been withdrawn—because of a 
“pan” he gave Paramount's 
“Houseboat.” =| 

Plater caught the film Monday 
| (17). The review, whose lead sen- 
tence stated the Paramount picture 
was “boring,” appeared the follow- 
ing day. Swett’s visit to the paper 
followed, according to 


| quickly 
| Plater. 

Fitchenberg thereupon directed 
Plater to continue’ reviewing 


weekly bills at the Strand, by buy- 
ing an admission ticket. 
| Swett, who is district manager 
for Stanley Warner and a veteran 
; of theatre management, arguea 


Calls Houseboat Boring, Critic's Pass 
Taken Up; Editor Defends Reviewer 


that Plater’s viewpoint the Cary 
Grant film “is not entertaining” 
constituted a distinctly minority 
Opinion; that virtually “everybody 
in the audience” laughed at the 
comedy. 

Plater contended this was not 
the case at the performance he 
witnessed; that there were “only a 
few who laughed.” 

Plater has been doing film, 
drama, music and art reviews for 
the Knick-News about three years. 
Swett and Bill With, manager of 
Fabian’s Palace, had complained to 
a previous managing editor of the 
paper—a year ago—about his re- 
viewing. 

Referring to William K. Zins- 
ser’s recent Esquire magazine 
article about “pressure” on film 
critics, Plater said he did not think 
Paramount “had anything to do 
with lifting my pass.” The com- 
pany is now represented in the Al- 
bany territory by one man—How- 
ard J. Smidt, sales representative. 

Swett’s move came too quick for 
Smidt to be involved, Plater com- 
mented. 





TEXAS CHAIN EYES KLAN FILM, 


Henry B. Walthall’s Brother 
Promotes ‘Birth’ Revival 








Dallas, Nov. 25. 

Harold C. (Buster) Novy, prez of 
the locally based Trans-Texas The- 
atre chain, will screen a print of 
the D. W. Griffith directed film 
classic, “Birth of a Nation,” origi- 
nally released in 1915. 

Novy, who is contemplating the 
possibility of a future Fine Arts 
Theatre booking for the movie, 
has been conferring with Wallace 
Walthall, local theatre executive 
and owner of certain rights to 
“Birth of a Nation,’ which starred 
his brother, the late Henry B. 
Walthall. 

The main purpose of the screen- 
ing will be to determine the con- 
dition of the film. No definite 
booking plans have yet been made, 
according to Novy. 
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Linsser’s Confessions 
Out; Witty Cynicism; 

. ‘ ° b] 
Insists ‘I Like Films 
It’s not until the very end of his 
new book, “Seen Any Good Movies 
Lately?” (Doubleday; $3.95), that 
William K. Zinsser, the former 
film critic of the N. Y. Herald 
Tribune, curbs his dry humor long 
enough to let loose with some se- 


rious observations on the dangers 
and pitfalls vf his craft. 








Eagle Lion Loses; 
Hurts Paramount 
Trust Precedent 


Washington, Nov, 25. 

By a 4-4 split decision, the U. S. 
Supreme Court upheld Monday 
(24) the dismissal of Eagle Lion’s 
antitrust suit against RKO and 
Loew's Theatre circuits. 

The even division resulted from 
the iailure of a ninth justice, 
newly-appointed Justice Potter 
Stewart, to participate. Such a sit- 
uation affirms the lower court rul- 
ing and no written opinions are 
rendered. 

Eagle Lion studios had sued for 
$15,000,000, claiming RKO and 
Loew’s denied its films equal book- 
ing from 1946-1950 at first subse- 
quent run theatres controlled by 
the two circuits in the New York 
metropolitan area. Lower courts 
had denied the suit on grounds 
that no conspiracy was shown and 
rejected Eagle Lion’s argument 
the Paramount case proved there 
was. 

Justice Dept., in a friend of the 
court filing, criticized the argument 
that Paramount case was not appli- 
cable and said “niggardly” inter- 


| pretation of antitrust precedents 





But then, after discussing various | thwarted the effectiveness of the 


antitrust laws. 


pressures brought on the review- 
ers, he suddenly makes it plain} Upshot of the Supreme Court 
that he is on the side of those who } action is that Paramount precedent 
have held that the Tribune has /|cannot be used as prima facie evi- 
adopted a deliberately lenient atti- | dence of a conspiracy among the 
tude towards films. He expresses | defendents in that case to refuse 





| 


this in a sentence which was not 
included in the Esquire Magazine 
reproduction of this chapter. 
Commenting on the “rumor 
mongers” who spread the word 
that Zinsser was let go because 
he was too tough and because the | 
Tribune wanted to “play ball” with | 
the film companies, he notes: 
“Finally, the Herald Tribune it- | 
self gave credence to the remers | 
.. . Having satisfied my wishes for 
a assignment, the 


new paper 


| seemed to decide to kill two birds 


with one stone and adopt a more | 
lenient attitude. Since then, all | 
but a few of its movie reviews | 
have been favorable, and in the 
case of expensive epics they are 
ecstatic.” He then goes on to ob- 
serve that, of course, every paper 
has the right to fix its own policy. 


Zinsser, who is still on the 
Tribune staff, didn’t put it any- | 
where near as succinctly when! 
“nailed to the mast” during the | 


“Open End” tv show last week, a 
show devoted primarily to an ex- 
ploration to the status of the 
critics. 

“Seen Any Good Movies Laie- 
ly?”, with a preface by Elia Kazan 
and very amusing drawings by 
Robert Day, is a frequently funny 
account of Zinssers three-and-a- 
half and apparently harrowing- 
years as the Trib critic. Of course, | 
it’s always a cinch to poke fun at | 
films and filmdom, to take apart | 
the cliches and dissect the pecu-| 
liarities of the Hollywood “intel- | 


independent distributors. an even 
break in first subsequent run 
houses. 





Linsser’s Esquire Rap 
Picked Up as ‘Evidence’ 
By Pro-Legion Paper 


Albany, Nov. 25. 


Commenting in a leading edi- 
torial about William K. Zinsser’s 
recent magazine article “exposing 
the strong arm methods Hollywood 
reverts to when mdvie columnists 
call trash ‘trash,’ use superla- 
t:ves conservatively, or refrain 
from them entirely in their ap- 
praisals of new films,” The Evan- 
gelist, official weekly of the Albany 
Catholic Diocese, said, “It is plain 
to see why many of the movie 
studios object to and misrepresent 
the real purpose of the Legion of 
Decency.” 

“Ambitions that they might en- 
tertain to force an entirely ‘good’ 
press for their productions are 
thwarted by the Catholic review- 
ing body that does not need Holly- 
wood’s buying power for its sur- 
vival,” the article continued. 

The Evangelist asked if it is not 
“ironic” that “the unjust accusa- 
tions about meddling and impair- 
ing freedom, which the movie in- 
dustry so frequently uses to dis- 
credit the Legion, can, according to 


lect” And since 23 . ~~ | William Zinsser’s revelations, be 
. Since Zinsser Is a Clever | appropriately charged against ‘in- 





man, who indeed wrote some very 
clever reviews, he does this hatchet | 
job skillfully and with that com- 
bination of wit and cynicism that’s | 
good for a lot of laughs, though 
most of the book is trivial. Some- 
how one could expect a more | 
searching examination from some- | 
one in a major critic's seat. 

The trouble with the book is that 
it’s quite a cliche in itself, and a 
cliche upon a cliche begins to be 
a bit wearying after 229 pages 
(which is excepting the last chap- 
ter). Zinsser has a good ear for 
the “music” of film lingo and some 
of his situations and observations 
are thoroughly entertaining. In 
sum and substance, however, it’s'a 
little joke carried too far and the 
lack of substance shows in a good 
deal of repetition, or maybe its the 
even and unrelieved flow of the 
dryly humorous style that makes 
it seem so. 

Zinsser ends his book with the 
observation: “I like movies.” He 
won't find many buyers for that 
among his readers. Hift. 


LUSTIG’S DENVER NSS POST 

Jack Lustig has been appointed | 
manager of the National Screen | 
Service exchange in Denver, re- 
ports sales v.p. Burton E. Robbins. | 

He shifts from the corresponding | 
post in Denver and replaces James 
Parsons, who has exited NSS. 








dispensable’ studio advertisers 
who seem to know all the tricks 
of the ‘do it or else’ persuasion,” 
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ers can’t get very excited about it; 
not yet, anyway. There’s also a 
fear that, as the film biz takes a 
licking from tv and the attendance 
curve declines further, govern- 
ments will be apt to seek to protect 
their own industries at the expense 
of Hollywood. This in turn is bal- 
anced to a degree by the fact that 
the U. S. films are popular and 
exhibitors will fight against any 
reduction in their supply. 

Americans who know the Euro- 
pean market say the real danger 
lies in the rise of “commercial” tv 
networks, with much greater pro- 
gramming freedom than the cur- 
rent, state-operated webs. Noting 
‘the sharp increase in tv sets in 
Europe, they fear that the com- 
mercialization of tv can have the 
most severe repercussions, possibly 
leading to the eventual institution 
of toll-tv. 





Herbert Horn, head of the Ger- 
man NF distribution outfit, in N. Y. 
trying to arrange a release for his 
“Rosemarie.” 
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Film Drama of a Condemned Girl 
| Makes Its Points Plausibly 





By BOSLEY CROWTHER 


T this late date, it is sur- 
prising that a movie 
having mainly to do with 
the post-trial and death- 

house ordeal of a person con- 
demned for murder should be as 
exciting and impressive as 
Walter Wanger’s “I Want to 
Live!”, his new prison melo- 
drama that opened Tuesday at 
the Victoria, Prison films and 
death-house dramas have been 
so generally banal in recent 
years that it’s startling to have 
ene come at .with the zip 
and the smash of an angry fist. 
But that’s how this vivid re- 
enactment of the’ story of 
,Barbara Graham, a West Coast 
AN D igirl executed for murder, 
comes crashing out of the 


|screen. For the first hour or so, 


MOVIE-GOERS < po 
- startling, nothing awesome, just 





Why? What's the reason that 
this picture, which is really not 
too far removed in its story 
content and general outlook 
from many we've had before, 
conveys a remarkable sensation 
of one being caught in the 
deadly toils of a major miscar- 
riage of justice and actually 
watching a waman prepare to 
die? 

Action 

Outside of it being a woman, 
which is novel, and she superbly 
played by continuingly mature 
ing Susan Hayward, the expla- 
nation is that this is a smartly 
written picture and it is direct- 
ed exquisitely. The screen play 
by Nelson Gidding and Don 
Mankiewicz contains the right 
kind of lean, crisp movie plot- 
ting and writing that gets ideas 
across with a maximum of vivid 





the strain that comes of seeing 


jherself into a succession of 


Cc O N Vi N Cc might get in any average crime 
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ithough it’s moot in the case of 
Miss Graham—the fist starts 
coming at you. It comes at you 
slowly at first, as the genuine 
jJeopardy of the woman begins 
ito grow chokingly real. And 
‘then it comes sharp into the 
midriff as she is clainped into 
a cell in the death-house at San 
Quentin, and it pounds you un- 
mercifully until she dies, This 
is probably the roughest death- 
house ordeal we've ever had on 
the screen. 
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FIGARO, INC. resets 


SUSAN HAYWARD | 
[want toJive!” 


Original sazz Score by JOHN MANDEL -As Played by Gerry Mulligan, Shelly Manne, Art Farmer, Bud Shank, Red Mitchell and An AllStar Jazz Orchestra 
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|almost documentary sharpness, 


action and a minimum of use- 


‘& pretty, reckless playgirl get|less words. 


The business in the death- 


ominous jams, It’s the sort of house, for instance, with the 


frank but painless pressure you ‘suspense of waiting and hoping 
being played against the pa- 


tient, methodical preparation 
of the chemicals for the gas- 
chamber, is first-rate communi- 


ication of the elements involved 


in this affair. Very few words 
are needed. The whole thing 
‘lis in the atmosphere. Care on 
the part of everybody makes it 
intensely credible. 

And Robert Wise’s direction 
has extraordinary pace and 
style, from the staccato move- 
ment of the first part to the 
cold, precision tempo toward 
the end. He keeps it hard, with 


and his secondary actors are 
used as passing personality 
ciphers in the downhill career 
of a pitiful girl. What could 
have been a hackneyed picture 
in less careful, adroit and hon- 
est hands turns out a forthe 
right drama that makes you feel 
and, in feeling, think, It is a 
grim invitation to reflection on 
capital punishment, 
Reluctant Killer 

It is too bad the kind of prep- 
aration that went into the mak- 
ing of this film did not go into 
a couple of others that have 





come along recently. 
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Am. Broadcasting-Par Theatres Exits 
Film Production; Levin Takes Over 


Irving H. 
quired the assets of AB-PT Pic- 
tures and AB-PT Distributing from 
American Broadcasting-Paramount 
Theatres, thus taking the circuit 
out of the production business. 
Move was seen as proof positive 
that exhibitors basically don’t be- 
long in the filmmaking camp. 

One close to the AB-PT opera- 
tion pointed out last week that the 
original, purpose of the chain’s en- 
try into production had been te 
stimulate production elsewhere. 
However, AB-PT itself has been 
embarassed by the quickie type of 
product it generated, particularly 
at a time when the accent is so 
much on quality. 

Also, the AB-PT production out- 
fit couldn’t get stars to adequately 
compete. If it did okay on the 
books it was largely because the 
circuit made a conscious effort to 
play off the films. 

Under the deal with Levin, the 
four pictures already produced 
pass to him along with all resi- 
duals, story properties, etc. About 
$1,000,000 is involved. Harry L. 
Mande!l will be v.p. and general 
manager of the new company. Pro- 
duction outfit originally was start- 
ed in 1956 and made four films. 
They were handled by Republic 
after having been booked down the 
AB-PT line. 


Dub Certificates 
Grow in Value; 


U.S. Resists Italy 


American film companies’ atti- 
tude vs. another sale of dubbing 
certificates in Italy is stiffening, 
partly because, for the first time, 
these certificates appear to have 
some real value. It’s for that same 
reason that the Italians are press- 
ing for another sale. 


Matter has been taken up in 
preliminary film pact talks in 
Rome between Ejite] Monaco, prez 
of ANICA, the Italo producer-dis- 
tributor organization, and Frank 
Gervasi, the Motion Picture Ex- 
port Assn’s Mediterranean chief. 

Still pending is the sale of some 
100 dubbing certificates at 1674% 
of face value. Agreement was 
reached some time ago, but never 
implemented. Certificates cost 
5,500,000 lira (about $8,800) each 
and must be bought before any 
film can be dubbed. They are 
actually considered loans, repay- 
able in 10 vears (or, in more recent 
years, in seven years). However, 
they're only as good as _ the 
amounts that cover them in the 
Italian film bank. The 100 cer- 
tificates being sold represent cer- 
tificates that accrued during the 
last half of 1955. 

Since then, some 500 more ecer- 
tificates have piled up. In recent 
months, the special account in the 
film bank which covers payment 
of these “loans” has shown quite 
a spectacular rise. Implication is 
that the amounts will continue to 
go up, making the certificates more 
valuable. Originally, the Ameri- 
cans didn’t figure on getting back 
more than a fraction of their coin. 

Monaco, who’s due in the U.S. 
soon, reportedly has queried Ger- 
vasi on the Yank attitude towards 
further sales. Reasoning in N.Y. 
is that, aware of the growing fund, 
he would like to get hold of the 
papers for later use as production 
credits. For that same reason, 
the Americans are hesitant to sell. 
Opinion is that, sooner or later, a 
deal will be made for the certi- 
ficates, though it'll probably be 
on better terms than past arrange- 
ments. 








Kezar Sues Audie Raphy 


Los Angeles, Nov. 25. 

Damages of $130,750 were de- 
manded in Superior Court by Paul 
E. Kezar from. Audie Murphy, in- 
volving screenplay, “Skindiver 
With a Heart,” which writer claims 
Murphy ordered last June 1—and 
was delivered Aug. 21. 

Suit, without explanation, de- 

ands either return of property or 
Payment of sum, 








Levin “saat week ac-¢—— 


: Deneau Now Signs: ‘V.P.’ 


Sidney G. Deneau has been given 


| tributed by 22,166 film and allied 


| $44.09. 


his v.p. epaulets at Paramount. | 


He has been western division man- 


ager since 1956 and will continue | repping crafts and unions, $422,329. 


in that post. 

Supervision of the domestic mar- 
ket is split at Par, with Deneau in 
the west and v.p. Hugh Owen in 
the east. Both operate under 
George Weltner, president of Par 
Distributing Corp. 


Chi Exhibs Duck 
UA’s Ad Battle 


Chjcago exhibitors, including 
some who are not directly involved 
in the controversy, have urged 
United Artists to “slow down” in 
its battle for newspaper acceptance 
of “Anna Lucasta” ads. 

The four metropolitan dailies in 
Chicago originally refused to carry 
the ads. They also refused to carry 
followup copy bringing to the pub- 
lic’s attention the fact that the 
original ads were nixed. Since then, 
UA toned down its ads and the 
dailies agreed to run ’em. 

Issue, however, came via UA’s 
plans to launch an ambitious radio 
and tv campaign, designed to “in- 
form” the Chi public of the contro- 
versy. That’s when the exhibs 
stepped in with the frank warning 
that they didn’t want to antagonize 
the city, which could hit back in 
one of several ways, including the 
imposition of a local tax and with- 
drawal of the current “white” slip 
for “Lucas' 

In Chicago, the white slip means 
a film is okay for general attend- 
ance. A pink slip signifies it’s for 
adult’s only. Slips are given out 
by the Chicago police censor, which 
in turn is guided almost exclusive- 
ly by the ratings of the Roman 
Catholic Legion of Decency. 

The United Artists brass — 
Arthur Krim and Robert J. Ben- 
jamin—met with Motion Picture 
Assn. of America president Eric 
Johnston in N.Y. Monday (24) for 
a discussion of various issues that 
have arisen recently between UA 
and the Association. 

Prior to the meeting, UA agreed 
to some slight text changes in its 
“Anna Lucasta” ads and in turn 
received the Advertising Code 
seal, 
nied the ads. 
at UA that, had the MPAA re- 
fused to okay the changes, UA 
would have gone ahead with the 
ads anyway. 





which earlier had been de-| 
It was made clear | 





Charities at 807 


Hollywood, Nov. 25. 
Motion Picture Permanent Char- 
ities has already reached 79.8% of 
its 1959 campaign goal, $1,225,000. 
| Total of $977,298 has been con- 


industry workers, for an average of 


Talent groups.subscribed $554,- 
969, Labor’s Executive Committee, 











Ask Fewer Fests 


Continued from page 5 








taking over on a rotating basis. 
Neither MPEA nor the Euro- 
peans are happy with the fest 
situation, but they’re facing a 
difficult and complex situation. 
Instead of a reduction in the num- 
ber of fests, the outlook is for 
more. And as long as Cannes, 
Berlin and Venice get the green 
light, who’s to say that there can’t 
be festivals in San Francisco, 
Mexico, India or wherever? 


The Americans have no illusions 
about the renewal of Federation 
approval for the three top fests. 
Though they may argue that there 
are too many of these events, 
neither France, Italy or Germany 
would be willing to drop their own. 
There was a proposal at one time 
to rotate Cannes and Venice, but 
it never got anywhere. 

At the moment, the interna- 
tionale gives out two kinds of 
okays. There are “approved” 
fests, in which IFPA members are 
more or less committed to partici- 
pate, and then there are “recog- 
nized” ones, which means they’re 
on the level and individual com- 
panies will go in. In addition, 
there are a host of other fests on 
the fringes. 

The U.S. argument is that there 
just aren't enough pictures to go 
around for all the various festivals; 
furthermore, that the fests be- 
tween May and October take up 
too much executive time and 
aren’t really warranted. Every 
year, the complaints about lack of 
quality have grown louder. The 
Americans are particularly in the 
middle since, without their par- 
ticipation, fests are valueless. This 
was proven at Venice some years 
back. Yet, to stay out is likely | 
to lead to retribution and angry 
charges. 


(Other items on the meet 
include a proposal that, when 
a producer shoots in another 
country, he should be free to 
import and export cinemato- 
graphic material and equip- 
ment duty-free. Meet also will 
take up a report on the 
Geneva meeting on author’s 
rights, and will discuss a 
UNESCO-sponsored project 
calling for an International 
Cinema & TV Council.) 





Lunch Huddle on Imported Features 


Crowther and Mavi ; in ‘Sharp Comments—Too 
Much Dependent on ‘Sex’ and N.Y. Situations 


Echoing recent stories in! now we've got to send Eric John- 
| Ston to Moscow to buy them for 


VARIETY and quoting Raoul Levy 


and others, N.Y. Times film critic | 
Bosley Crowther called for the. 


“voice, not the vice” of Europe. 
He repeated warnings that a con- 
tinuation of sexed-up pictures will 
hurt the foreign film field. 
Crowther agreed that Brigitte 
Bardot’s example has altered spirit 
of foreign productions and this is 
leading to a situation whereby 
public mav come to say: “If it’s 
an ‘art’ picture it’s got to be a 
filthy picture.” 

Crowther, speaking before a 
luncheon-meeting of the Associ- 
ated Motion Pictures Advertisers 


| the New York area. He said the 


in New York on the overall subject | 


of imports, reminded that the 
alien-tongued features rose from 
obscurity to prominence because | 
they mirrored the land in which 
they were made. 


| 


Arthur L. Mayer emceed the 


luncheon of ad-pub men and im- | 





$60,000.” 
Richard Brandt, president of 
Trans-Lux Distributing, related 


the foreign pic importing biz is 
growing fast but expressed con- 
cern over the fact that so much 
of the market (60%) is limited to 
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ALLIED ARTISTS 
Storia, This Foot ....<ss.-t7 
This Date, Last Year...... 22 

COLUMBIA 
Starts, This Year..... re 
This Date, Last Year......30 
“THEY CAME TO CORDURA” 
(Goeiz Prods.) 
(Shooting in Utah) 
Prod.—William Goetz 
Dir.—Robert Rossen 
Gary Cooper, Rita Hayworth, Van 
Heflin, Tab Hunter, Richard Conte, 
Dick York, Michael Callan, Robert 
Keith, James Bannon, Ed Platt, Sam 
Buffington, Arthur Hansen, Carlos 


Romero, Maurice Jara 
(Started Oct. 6) 
“THE MOUSE THAT ROAgse” 
a in England 
Prod.—Wilham Gnences 
Dir.—Jack Arnold 
Jean Seaberg, Peter Seller, David Ko- 
soff, William Hartnell, Timothy 
Bateson, Monty Landis, Austin Willis 


“THE LAST ANGRY MAN” 
(red Kohimar Prod.) 
(Shooting in N.Y.) 
Prod.—Fred Kohlmar 
ir.—Daniel Mann 
aul Muni, David Wayne, Betsy. Palmer, 
Joanna Moore, Joby Baker, Nancy 
Pollock, Billy Dee Walliams, Claudia 
McNeil, David Winters, James O’Rear 
(Started Nov, 10) 
“IDLE ON PARADE” 
(Warwick Prod.) 
(Shooting in London) 
Prods.—iIrving Allen, A. R_ Broccoli 
Assoc. Prod.—Harold Huth 
Dir.—John Gilling 
William Bendix, Anthony Newley, Anne 
Aubrey, Lionel Jeffries, David Lodge, 
Sydney James, Sean Kelly 
(Started Nov. 10) 




















WALT DISNEY 
Starts, This Year....... san 
This Date, Last Year...... 2 

METRO 
Starts, This Year.........24 
This Date, Last Year...... 20 
*~BEN-HUR” 


(Shooting in Rome) 
Pred.—Sam Zimbalist 
Dir.—William Wyler 
Charlton Heston. Jack Hawkins, Stephen 
Boyd, Haya Harareep, Hugh Griffith, 
Sam Jaffe, Martha Scott, Finlay Cur- 
rie, Cathy O'Donnell 

(Started May 21) 

‘NORTH BY NORTHWEST” 
Prod.-Dir.—Alfred Hitchcock 

Eva Marie Saint, 


Cary Sent James 


Mas 
(Started Aug. 26) 


PARAMOUNT 
Starts, This Year.........13 
This Date, Last Year......16 














“THE FIVE PENNIES” 
(ena Picts.) 
Prod.—Jack Rose 
Dir.—Melville Shavelson 
Danny Kaye, Louis Armstrong, Barbara 
Geddes, Harry Guardino, Bob 
Crosby, Susan Gordon, Tuesday Weld, 
Bobby Troup. Ray Anthony, Shelly 
Manne, Valerie Allen 
(Started Oct. 6) 
“DON’T GIVE UP THE SHIP“ 
Prod.—Hal B. ome 
Dir.—Norman Taurog 
Jerry Lewis, Dina Merrill, Diana Are 
cer, Mickey Shaughnessy, Robert Mid- 
dlieton, Mabe! Albertson 
(Started Oct. 2D 


20th CENTURY-FOX 
Starts, This Year.........16 
This Date, Last Year......24 


“WARLOCK” 
Prod.-Dir.—Edward Dmytryk 
Richard Widmark, Henry Fonda, An- 

thony Quinn. Dorothy Malone, Dolores 

Mic! Tom Drake, Richard Arlen, 
Ford, 
Kelley, 











Forest Ann 


Doran, Robert Adler 
(Started Oct. 13) 


UNIVERSAL 


Starts, This Year.... 
This Date, Last Year.. 
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Gotham reviews influence a pic- | 
ture’s playoff throughout the| 
country, unlike the notices in any | 
other city. He estimated the “hard | 
core” art houses at 400 although 
an import has a potential of 3,000 
to 5,000 theatres, the latter figure 
being highly unusual. 

Brandt said $310,000 was spent 
on promotion of “Dr. Laurent”’— 
more than the average “A” picture 
from Hollywood — for the N.Y. 
|opening as a means of attracting 
not only the public but the trade 
as well. 


Don Velde, independent who 


porters and, noting the power of | deals in trailers and ad accessories 


Crowther’s reviews of foreign pic- | for 
“You're | field has become strictly big busi- 


tures, told the audience: 


imports, reported that this 


now feeding the hand that bites | ness — like a mail order house — 


you. ” 
Maver, 
called 


A vet in film importation, 
on aeother swhject, 
when_.a 


whereas it was just a few years 


re-| ago thet_a foreign production was 
Rvssion picture | accompanied by little more than a 


WARNER BROS. 
Starts, This Year Oe 
This Date, Last Year......21 


“THE hay sTORY” 
(Shoot in Washington, D.C.) 
.—Mervyn LeRoy 
s Stewart, Vera Miles 
tstarted Aug 1D 
“THE PHILADELPHIAN” 
.——Vincent shermee 
Paul Newman, mere 
‘Brewster, Brian Piel 
(Sept. 25) 











Rush, Diane 
Robert Vaughn 





INDEPENDENT 


Starts, This Year.........76 
‘This Date, Last Year.....131 


“SOLOMON — 2 
AD 








z 
Dir Kine Vidor 
‘ul Brynner, Gina Lollobrigida, George 
Sanders, Marisa Pavan 





could be bought for $6,000 “but |few ads and mats. 


Gtarted Sept. 15) 


“THE BIG FISHERMAN” 
(Rowland V. Lee Prod.) 
(For Buena Vista) 
Prod.—Rowland V. Lee 
Dir.—Frank Borzage 
Howard Keel, Susan Kohner, John 
Saxon, Herbert Lom, Beulah Bondi, 
Alexander Scotrby, Rhodes Reason, 
Henry Brandon, Brian Hutton, Tom 
Troupe, Martha Hyer, Ray Stricklyn, 
Donald Curtis - 
(Started Oct. 


“THE WONDERFUL COUNTRY” 
(MPL Prod. for UA) 
(Shooting in Mexico) 
Prod.—Cheste Erskine 
Dir.—Robert Parrish 
Robert Mitchum, Julie 
Merrill, Jack Oakie, Albert Dekker, 
Peter Armendariz, Leroy “Satchel” 
Paige, Victor Mendoza, Charles Mc- 
Graw, Mex Slaten, Mike Kellen, Jay 
Novello, a pend Hayes 
(Started Oct. 


“HORRORS OF THE 5 MUSEUM“ 
tAmer.-International Picts 
a ps in 
Prod.—Herman Cohen 
Dir.—Arthur Crabtree 
Michael Gough, June Cummingham, 
Shirley Ann Field, odfrey een, 
Beatrice Varley, John Warwick, 
Auctin Trevor, Gerald Anderson, 
Malou Panters, Derinda Stevens, How- 
ent 


Det 
“PORGY “AND bess” 
(Samuel Goldwyn Prod.) 
ad Columbia) 
Prod.—Samue)] Goldwyn 
Dir.—Otto Preminger : 
Sidney _Poitier, rothy Dandridge, 
Pearl Bailey, Sammy Davis Jr., Brock 
Peters, Leslie Scott, Diahann Carroll, 
Ruth Attaway, Clarence Muse 


“THE HORSE SOLDIERS” 
(Mahin-Rackin-Mirisch) 
Prods.—Martin Rackin, John Lee Mahin 
Dir.—John Ford 
John Wayne, William Holden, Constance 
Towers, Hoot Gibson, Chuck Hayward, 
Dan Borzage 
(Started Oct. 28) i 
“DANGEROUS CHARTER” 
Cresce Charter Co.) 
Prod.—Robert Gootschalk 
Prod.—-Robert Gottschalk 
Dick Foote, Sally Frazer, Chris War- 
field, Wright King, Chick Chandler, 
Peter Forster 
(Started Nov. 3) 


“A HOLE IN THE MEAD” 
(Sincap Prods. for UA) 


London, Gary 


Robinson, 
Carolyn Jones, 


Eleanor Parker, 
Keenan ‘Wynn, Eddie 


ke 

oe Ritter, 
Hodge 

(Started “Nov. 10) 


“TAKE A GIANT STEP” 
(Hecht-Hill-Lancaster) 
(For UA) 

Prod.—Jules Rostete 


Frede- 
Ruby 
Ellen Holly, Pauline savers. 
Frances Foster, Larry Larson, 
Pollack, Douglas Nash, Leo Castille 
(Started Nov. 11D 


“DAY OF THE oonaw” 
purity Pics. for UA 
Prod.—Sidney Scans 
Dir—Andre deToth 
Robert Ryan, Burl Ives, Venetia Steven- 
son, Dan Sheridan, Dabbs Greer, 
William Schallert, Nehemiah Persoff 
(Started Nov. 13) 


Gen. Sarnoff 


Continued from page 2 eas 








latter institution which is slated to 
be chief beneficiary of the pro- 
posed show biz tribute to the mem- 
ory of the beloved “Manie,” as he 
was affectionately known to scores 
of entertainers. Sarnoff pointed 
out that it was just such research 
centers which would ultimately 
tind the cure for the illness which 
killed Sacks. 

Highlight of ceremony was a 10- 
minute documentary film, narrated 
by newsman Gunnar Back, and 
made by staff of WFIL-ABC un- 
der direction of station head Roger 
Clipp. 

Thomas F. Joyce, prexy of Ray- 
mond Rosen Co., emceed program. 
Bernard G. Segal. anti-trust coun- 
sel for RCA, introduced Sarnoff, 
and Joseph Elliott, head of Tele- 
Dynamics, Inc., a subsidiary of the 
Rosen Co., also spoke. 


Continued from page 3} Gee 








will include a multi-million dollar 
business center and skyscraper 
building on the studio’s 35 unde- 
veloped acres. MCA’s lease with 
Rep for its Revue Productions has 
four years to go, with options up 
to a total of 20 years. If the U deal 
is closed, Revue will be mpred to 
that studio. 

Rep insiders say the company 
plans to refinanee and pay off its 
preferred stock, ameunting to $6,- 
000,000. Redemption price of the 


1} 400,000 preferred shares is $15 a 


share. They also said Rep will 
probably pay a dividend in Janu- 
ary, possibly 1212c a share on the 
common stock. 





Joseph Cotten will make the 
autograph penmanship at _ the 
Odeon Theatre this noontime 
(Wed.), tieing in with the bow of 
his new film, “From the Earth te 





the Moon.” 
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‘Punch-Drunk’ Signifies ‘Derelict’? 





Issue Pends in Stillman Gym Suit Vs. Perlberg- 
Seaton ‘Country Girl’ 


Albany, Nov. 25. 

Does the expression “punch 
drunk” fighter imply that the fel- 
low is a derelict or a bum? 

Question was taken under ad- 
visement here last week after the 
Court of Appeals heard argument 
on the appeal of Lou Stillman, 
operaior of the N.Y. gym and train- 
ing center for boxers, against Para- 
mount Pictures. 

Action arose from a remark in 
the William Perlberg-George Sea- 
ton preduction “Country Girl,” 
which starred Bing Crosby and 
Grace Kelly. Film contains the 
line “Go to Stiliman’s gym and get 
a punch drunk fighter.” Stillman 
sued for $100,000 on the basis of 
invasion of privacy and_libel. 

N.Y. Supreme Court originally 
dismissed the invasion of privacy 
claim, but denied dismissal of the 
libel action. The Appellate Divi- 
sion later dismissed both counts. 
Stillman then appealed to the 
Court of Appeals from the lower 
court’s decision. 

Defense lawyers said there was 
no libel because nothing deroga- 
tory had been said of anyone as 
a matter of law, the reference to 
Stillman being to his institution 
rather than to himself as a per- 
son. Furthermore, said the law- 
yers, “punch drunk” didn’t imply 
“loathsome.” Plaintiff's attorneys 
insis‘ed that “punch drunk” had to 
be equated with “derelict” and 
“bum.” 





Yanks, Mind Manners 


Seu CONtinued from page 13 





viding the prerequisites were com- 
plied with. 

Refused an official permit for a 
second time, it is charged Gilbert 
took matters in‘o his own hands. 
A few well-placed dollars and the 
unit marched on Chichen Itza, 
backed by an official of the State 
of Yucatan and armed police who 
cowed the regular ruin guards. 

Shooting went on for a few days 
but an exchange of telegrams be- 
tween this city and Yucatan noti- 
fied the governor of the entity as 
well as the chief of the military 
zone to put an end to the unauthor- 


ized filming. Gilbert sought re- 
course to an “amparo” (writ) but 
when this failed, and when the 


press angrily clamored that “Hol- 
lywood Invades Chichen Itza,” Gil- 
bert and his staff did a disappear- 
ing act. 

In hiding in this city, Gilbert 


sought recourse with the shadowy 
“influential” figures behind: Mexi- 
co’s political scene. But the 


charges piled up against him and 
public indignation was too great. 
The Institute asked the Depart- 
ment of Staie to detain Gilbert on 
these counts: Violatiom of Federal 
lands; clandestine filming; and the 
beating up of a guardian of the 
Maya archeological zcne. 

The Union of Mexican Film In- 
dustry Workers put in its bit. 
charging that Gilbert Productions 
had been operating illegally, since 
the union had not been notified of 
its activiiies. (Mexican film law 
requires ail foreign units to reg- 
ister with the union and to specify 
number of Mexican technical and 
talent personnel that will, be used 
in filming). ' 

Nei_-her was the Mexican WNa- 
tional Assn. of Actors advised. 

As a Mexican State Dept. laconi- 
cally put it: “The violations of 
this North American producing 
unit have been multiple.” 

The Dept. of S ate issued orders 
to apprehend Gilbert and to seize 
all rolls of film taken in Yucatan. 
But Gilbert had prudently crossed 
the border, taking the film with 
him. 

Morai of the story is that it is 
going te be harder for other tele- 
vision or screen producers to film 
scenes in archeological zones. 
State said it does not want to 
place any impediment in the way 
of “legitimate and honorable” pro- 
ducers, but that it will “insist” 
that the letter of the law affecting 
foreign ‘producers be obeyed. 





Wally Schuster Inc. has been au- 
thorized to conduct an entertain- 
ment business in New York. Attor- 
ney Benjamin M. Schankman, Mi- 
chael Stewart and Robert Allen, 
are directors. 








| 





That’s Our Boy 


Omaha, Nov. 25. 
Mike Crouse, 18, a 100-pound 
usher, put on a little show of 
his own and foiled a holdup 
when he went to the aid of 
Zeta Ziegler, also 18, the 
cashier, and collared a 169- 
pound man who approached 
the girl and demanded that 
she turns over the receipts. 
Usher couldn’t hold the man, 
and chased him two blocks, 
slowing his flight by jumping 
on his back. Soon help arrived 
to complete the capture. 


Bronx, Astoria Exhibs 
Duck Bonds, Their Suits 
Dismissed by Judges 


Three separate antitrust suits 
which sought total damages of 
$105,000 from eight majors were 
dismissed Friday (21) in N.Y. Fed- 
eral Court when the suing exhibi- 
tors failed to post bonds to cover 
costs in event they lost. Aside from 
the majors, List Industries and 
American Broadcasting-Paramount 
Theatres were also named in the 
complaints. 

Tossed out by Judge David N. 
Edelstein was a $30,000 action filed 
by Berdon Amusement Corp., 
which operated the Fleetwood The- 
atre in the Bronx, N.Y., in 1956. 
Judge Sylvester Ryan dismissed a 
$30,000 suit brought by Rona Thea- 
tre Inc., operator of the Rona The- 
atre in the Bronx in 1954. Like- 
wise a $45,000 complaint filed by 
Cameo Theatre Inc., operator of 
the Cameo in Astoria, L.I., was dis- 
missed by Judge Frederick P. 
Bryan. " 








National Amusement Co., of 
New York Inc. has been authorized 
to conduct an amusements business 





in Brooklyn, with capital stock of 
100 shares, no par value. George | 


SEEK UNKNOWN GAL 


FOR ‘THE BEACH BOYS’ 


Hollywood, Nov. 25. 
Columbia will cast am unknown 
femme in the lead of “The Beach 
Boys,” originally planned for Kim 
Novak. Consequently, studio will 
soon begin testing unknowns and 
when a decision is made, will give 
the star buildup to the femme 
selected for the film. 
Charles Vidor, director of the 
picture, will direct the testS. Roger 
Eden is producer of the vehicle. 


Tired Blood 


Continued from page 5 











cold logic. “They were built on 
a different economic premise,” he 
observed. “They grew when a 
company would turn out 40 to 60 
films a year. Then came the end 
of blockbooking, divorcement, tele- 
vision and the rise of the inde- 
pendents. These plans were built 
for 100% -of the profit. Now they 
get anywhere from 20% to 60% 
of the profits. They can’t survive 
economically that way. The only 
answer is to reduce overhead and 
cut the facilities.” 

Schary pounded away at the in- 
dustry’s lack of foresight in its 
failure to develop executive man- 
power, and he characterized (as 
he has done in the past) Holly- 
wood as “a giant with muscles but 
no brain.” That, he contended, 
is the reason why the industry is 
always so frightened and never 
realizes just how strong it is. 

Decline in attendance is due 
primarily to the vast increase in 
leisure time, which in turn has 
resulted in competition for the en- 
tertainment dollar, Schary opined. 
“Of course, the public is selective 
today. But I'll never go along 
with those who seek the reasons 
for the drop in the films them- 
selves. The excitement of the 
screen is there, and it’s proven 


by the tremendous grosses some | 


pictures can s‘ill roll up.” 
Schary opined that the indus- 
try could and should use televi- 
sion to better advantage in show- 
casing its new stars. Reason why 
it’s so teugh to “build” new stars 





£. Hodes of Brooklyn, is a director | today is that the new players 
and filing attorney. lack exposure, he felt. 
Am t Stock Quotati 
Week Ended Tuesday (25) 
° N. Y. Stock Exchange 
1958 Net 
High Low . Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
20'2 14 ABC Vending 89 19%8 1878 18758 + 38 
22 13 Am Br-Par Th 898 2118 20 2014 —%M% 
4142 2412 CBS “A” ... 226 39 3919 3738 — 78 
405g 2448 CBS “B” 24 39 3712 3714 — % 
20'%4 12% Col Pix 27 1878 1814 1812 +% 
1942 13% Decca ..;... 252 1914 1734 1858 — 58 
41% 14 Sime ...... .9 3958 3634 37 —2 
14444 97'8 Eastman Kdk 167 13714 12914 128 -—458 
834 3% Bess. 800 834 814 814 — % 
10% = 6% List Ind. 166 934 91% 938 — 4% 
23142 12% Loew's ..... 1722 221% 1914 21% +1% 
1042 7% Nat. Thea. 130 1014 10 10 — % 
4734 305% Paramount 89 47 4578 4534 —'M% 
24% 12% Philco .... 447 2338 2218 2314 + 
16958 43'2 Polaroid 760° 8 10958 9938 9734 +15 
42%° 30% ECA .:..... 473 41% 3778 3878 —238 
8% 5 Republic 560 87% 8 87% + % 
1442 §$% Rep., pfd. 30 1412 14 14 — % 
1844 1412 Stanley War. 88 1814 17% 17% —% 
26 20 Storer 62 251% 2412 2414 —h 
4218 21°4 20th-Fox 942 42% 3612 3712 +218 
2612 1514 United Artists 214 2614 2514 2518 — 4% 
27 18142 Univ. Pix ... 126 2534 26 2612 +258 
¢2 57 Univ., pfd. *2760 99 69 92 +23 
23°4 1673 Warner Bros. 63 2334 2234 2314 + 3% 
144'2 6712 Zenith 73 14314 133 133% --9 
American Stock Exchange 
458 273 Allied Artists 46 4 358 334 _— 
10°4 7% 8 Ald Art., pfd. 10 9 878 8% — 1% 
11148 8" 3 Assec. Artists 3 1012 10°38 10°28 + 4% 
553 2 DuMont Lab 364 518 47% 558 +1% 
410 2!2 Guild Films 299 234 212 234 + 18 
9°4 55g Nat'l Telefilm 65 91% 9 9 ao 
73% 35s Skiatron 69 514 51%4 538 -- 
8°4 31% Technicolor 428 834 8 8 _— 
873 5%8 ‘Tele Indus .. 64 578 538 558 —%M% 
724 312 Trans-Lux 23 714 738 74 —% 
Over-the-Counter Securities 
Bid Ask 
Ampex ee ee Se 59 =—s «63 +212 
Chesapeake Industries ..............++ 258 «3 — 
Cinerama Prod. Dine Salews co7ce 2% 256 +% 
Marna Theatre of SS Pee r 1% 3 + % 
Metropolitan Broadcasting ............... 1034 1134 —%M% 
IPS, do Jado ccghs teu Be atoe Se 912 10% —% 
U. A. Theatres ip ee a, 6% 75% + % 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


Inside Stuff—Pictures 


He’s no longer in the theatre business, but Sylvan Rothschild, for- 
mer owner-manager of the Sunset Cruise-I drive-in theatre near Day- 
| ton on the Germantown Pike, has been vindicated by the Second Dis- 
| trict Court of Appeals, which last week (18) reversed a decision of 
| the Montgomery County Common Pleas Court, and ruled that the show- 
| ing of controversial film on nudism was lawful. Rothschild had been 
| found guilty by the lower court March 5. 1958, of exhibiting a motion 
| picture, “Garden of Eden,” on Oct. 8, 1956. The film was said to advo- 
|cate and teach nudism, in violation of Ohio law. Rothschild was 
| charged with violation of two sections of the law. the one forbidding 
| possession of obscene films, and the other prohibiting exhibition of 
films that might induce the viewers to violate state law. He was con- 
victed, fined a total of $500 and costs, with the fine suspended. 

In the appellate court’s decision, which held that the film was not 
obscene, the court held Rothschild not guilty on the second charge, 
because “criminal conviction cannot be based upon conjecture as to 
what might possibly be set up in the mind of another .. .” 





Rudy Mate, who's currently directing the Mario Lanza-starrer “For 
the First Time” for Metro release in Berlin, is still known to old local 
| filmites. Born in Poland of an Hungarian father and an Austrian 
| mother, Mate worked in Berlin some 30 years ago. He later became 
one of the world’s best cameramen, especially under the famed Dane 
Carl Th. Dreyer for whom he photographed “Jeanne d’Arc” (1928) 
and “Vampyr” (1930). In: 1934, he went to Hollywood where he won 
several Oscars. Later he turned to directing. His current Lanza film, 
incidentally, is his 25th directorial job. Although it was a commercial 
failure, he calls “No Sad Songs For Me” (Col) his favorite film. An- 
other favorite film is “Union Station” (Par). He has a non-exclusive 
contract with Columbia for which he makes an average of two pic- 
tures per annum. 








Richard Brooks will earn excess of $1,000,000 in salary plus partici- 
pation in profits in new seven-year writer-difector deal just signed 
| with Columbia Pictures, where his first film will be Mackinlay Kan- 
tor’s “Andersonville.” 

Deal, non-exclusive, will still enable him to indie produce “Elmer 
| Gantry” for United Artists release, which he has been prepping for 
past few months. Brooks, who last did “Cat On a Hot Tin Roof” under 
his Metro pact, still has one remaining commitment with that com- 
pany, but there’s no time limit. 

If a cast can be lined up. Brooks will do “Gantry” before reporting 
to Columbia, where it’s understood he’ll also do a picturization of Mi- 
chael V. Gazzo’s new play on the beat generation, “Night Circus.” 





Persons in various fields, including art, literary and law, were spot- 
lighted at a “Dedication Testimonial” ($100 per plate dinner) fostered 
by the American Jewish Literary Foundation at the Waldorf-Astoria, 
N.Y., Sunday (23). Foundation has published “American Jews—Their 
Lives and Achievements,” containing biographies of outstanding con- 
temporary Jewish personalities. 

Honored legalites were Joseph M. Proskauer, who represents Warners 
in antitrust matters, and Justic Felix Frankfurter. Art: Leonard Bern- 
stein, Ernst Bloch, Mischa Elman, Edward G. Robinson, Sholom Secunda 
and Richard Tucker. Publications and literary art: Fannie Hurst and 
Arthur Hayes Sulzberger. 





The lack of a good story is the primary reason many Hollywood 
musicals miss at the boxoffice, according to producer-writer-director 
team of Melville Shavelson and Jack Rose. Pair, currently shooting 
“The Five Pennies,” Red Nichols biopic starring Danny Kaye at Para- 
mount, claims that the only way a musical can be successful is to have 
a good three acts in the film. 
| .“The days when a filmusical can get by on just dancing, pretty 
girls and music are over, they said. “Today the theatre-going Public 
expects a guod story line first and then the other ingredients. 





Homeoffice employees of Warner Bros. without union representation, 
many of whom have had more than 25 years of service with the 
company, are doing a burn at the alleged cavalier treatment they re- 
ceived from WB when operations were shifted to the Coast. They are 
reported to have received a curt dismissal notice. On top of a long 
period of uncertainty as the company vacillated in making up its 
mind which employees would be retained, there were complaints 
about severance payments. In contrast, staffers with union affiliation 
were aware of the arrangements before the final move was made. 





Boris Karloff, the “monster” in the first Frankenstein picture back 
in 1931, denounced today’s crop of so-called “horror” films saying they 
their producers are violating good taste and making “sensational pic 
tures just for the sake of being sensational.” It means “the people 
will-start yawning at these efforts if they’re not already,” says Karloff. 

Karloff deplored the product being made today, saying “They're 
rubbing your nose in it. An audience can only be interested if it’s 
allowed to take part, but today they give people a bucket of guts just 
to show a bucket of guts.” 





Jethro Almond turned 90 the other day at his home in No. Abel- 
marle, N. C. where he raises and sells parakeets. He’s a onetime show- 
man. Started with religious films and a mobile film machine playing 
stores around 1900. Later trouped vaudeville shows through Dixie. 
He formed a brief partnershisp in 1929 with Al F. Wheeler to operate 
a circus. His last theatrical] chore was operating a cinema at Society 
Hill, N. C. from which he retired in 1950. 





Both father and son, M. A. Lightman Sr. and Jr., were named to the 
board of Theatre Owners of America at the recent Miami convention. 
The Lightmans, who headquarter’ in Memphis, own and operate the 
| Malco theatres in Arkansas, Mississippi and Tennessee. 








. . eo 

WB stock upbeat said to stem from the company buying in and re- 

tiring more and more stock, acquiring much of it from Serge Seme- 
nenko, of the First National Bank of Boston. 


Soundtracked ‘Uncle Tom’ 
Revival on Broadway 








Cinerama Loses 4 Days 


San Francisco, Nov. 25. 


A short in wiring system de- 
stroyed the Cinerama screen, cur- 
tains and wrecked the sound sys- 
tem of the Orpheum Theatre last 
week, knocking out four days 
of the 37th and final week of 
“Search for Paradise.” 

Damage was estimated at “‘sev- 
eral thousand dollars,” plus $6,000 
to $8,000 gross lost for four days. 





Frank Trevino has opened the 
Dilley Theatre at Dilley, Tex. Span- 
ish language film policy. Trevino 
also operates the Ideal Theatre in 
Pearsall, Tex. 








Encouraged by a test date in 
Newburgh, N. Y. and teenage rez 
action, Colorama Features, a new 
indie distribution firm headed by 
Julius Weil and Carroll Puciato, 
have decided to bring “Uncle 
Tom’s Cabin,” an updated version 
of a 1927 Universal silent film, to 
Broadway. 

The picture, acquired by Color- 
ama from U, is now armed with a 
commentary and a prolog written 
by Sheldon Stark and narrated by 
Raymond Massey, with musical 
score by Erno Rappe. It’s sched- 
uled to open at the Trans-Lux 
Theatre on Broadway today (Wed.). 
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The Prize Baby moves right dowh 
the middle with an offense 
which is scoring at the fastest 
pace in boxoffice history — 


. 8'7 ADMISSIONS FOR 
THE PRICE OF ONE!* 


*Sindlinger & Co., in its latest survey, reports that a trailer showing ‘to 
200 people will motivate 87 of these people to return and see the picture 
advertised. The cost of the trailer?... Just one ticket of admission. 
A ratio of 87 to 1. 
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Buffeted by 1958 Economy Waves, 
Screen Publicists Guild Might Merge 





The N. Y. Screen Publicists, with 


its ranks depleted by_about 40% 
because of recent economy waves, 


tional drive to attract unorganized 
segments of the public relations 
industry both within the picture 
business and in affiliated fields. 

At the same time, the union— 
now down to about 125 members— 
appears to be more inclined ‘to 
listen” to offers of its rival union 
—the publicists group affiliated 
with the International Alliance of 
Theatrical Stage Employees—for 
cooperative ventures in combatting 
the dismissals and in meeting other 
problems faced by the film pub-ad 
staffers. Nobody is talking about a 


two unions, but 


merger of the 
there are signs that both groups 
are more prone to study the pos- 


sibility. 

Officials of the IA union re- 
portedly have told their members 
that efforts are being made to 
work out an arrangement with the 
SPG. However, a spokesman for 
the SPG declared that no approach 
has been made but “we'll be g:ad 
to listen.” . Tc: 

The IA union is the bargaining 
agent only for homeoffice staffers 
at Paramount. In addition, it has 
attracted a considerable number of 
fieldmen and independent pub- 
licists who occasionally handle pic- 
tures. Moreover, it has an affilia- 
tion with the Coast publicity union 
whose ranks have also been de- 
creased by about 40%. 

The SPG., affiliated with District 
65, Retail, Wholesaie and Depart- 
ment Store Union, AFL-CIO, rep- 
resents homeoffice publicists at 
Universal, Metro, Warner Bros., 
United Artists, Columbia and 20th- 
Fox. 

At a meeting last night (Tues.), 
the SPG elected the following new 
officers: Nat Weiss (20th) chair- 
man, succeeding Marty Blau (Col); 
George Nelson (WB), co-chairman; 
Henry Strauss (Col), vice chairman, 
and Val Coleman (UA), secretary. 





Variety Clubs’ Coordinator 


J. Raymond Bell, formerly with 
Columbia and Loew’s, has been re- 
tained to coordinate the public re- 
lations activities of Variety Clubs 
International. Bell, president of 
Allied Public Relations, will work 
closely with George Hoover, Var- 
iety Clubs’ press guy. 

According to Variety Interna- 
tional prexy George W. Eby, first 
aim of the new public relations 
program will be a campaign mark- 


ing “Variety Week,” officially de-| 


signated for the week of Jan. 12 
to 18. 





Lerner-Loewe 


=m COntinued from page 1 aa 


ters, Loewe differs from the 
younger Lerner, whose background 
is multimillion dollar big business 
(Lerner Stores) and who will con- 
tinue operation of Lowal Music 
(corporate name coined from their 
names) and assume future income 
from the assets he purchased for 
$1,600,000 in cash. 

It is figured, for example, that 
if “My Fair Lady” gets its ex- 
pected $2,000,000 film price (both 
Samuel Goldwyn and William 
Goetz have offered $1,500,000 for, 
the rights), that alone could mean 
a return of $600,000 to Lerner. 

As adaptors, L&L share 60% of 
the picture rights’ of the musical 
treatment (the Shaw and film pro- 
ducer Gabriel Pascal estates re- 
taining the basic rights). The 
other 40% goes to the producer, 
in this case Herman Levin, who 
owned 30% of the show, and Co- 
lumbia Broadcasting System which 
has 40% for its $350,000 cash in- 
vestment, representing the 100% 
bankrolling of the show. 

Lerner & Loewe owned 30% be- 
tween them, from which a small 
percentage goes to the Shaw es- 
tate (“Pygmalion”) which is why 
Loewe’s buy-out percentage is 
placed at “around 13%.” — (Inci- 
dentally, Levin two years ago made 
a somewhat similar capital-gains 
deal by selling off 20% of his 
30% for $450,000 to a Philadelphia 
syndicate, giving him a capital 





gain net profit of $337,500. ““‘When 
would | ever have that much money 
all in one lump?” he said at the 


| Rank’s Lion Handling 


is taking over distribution of the 
Lion International product in Can- 
ada, Australia and New Zealand. 
Lion distributes the films of British 
Lion and Independent Film Dis- 
tributors in the U.K. 

Deal, set by Harry Norris of the 
Rank outfit on one side and Victor 
Hoare for Lion International on 
the other, doesn’t extend to the 
U.S. where Hoare’s company has 
recently set up its own representa- 
tion via Michael Bromhead. How- 
ever, one British Lion release has 
been handed to Rank for American 
release, 

Among the Brit!s% Lion product 
covered in the new deal are “Vir- 
gin Island,” “Behind the Mask,” 
“The Man Upstairs,” “Room at the 
| Top,” “Honeymoon,” etc. The Lion 


| Intl. reps in Canada, Australia and | 
| New Zealand will continue in their | 


| jobs to assist in the release of the 
| product. 


‘LIST (RKO THEATRES) 
9-MOS. NET $826,632 


List Industries, parent company 
of RKO Theatres, racked up con- 
| solidated fet earnings of $826,632 
|for the nine-month period ended 
' Sept. 30, 1958. Net returns for the 
same stanza of 1957 were $1,670,- 
284. The company does not provide 
the per-share earnings for the net 
| profits. 

It indicates, however, that the 
profit, before the deduction of 
special items, totaled $1,626.880 or 
39c per share as compared with 
$1,071,355 or 44c per share for the 
nine-month period of a year ago. 

According to the company, spe- 
|cial items include provision for 
| losses on future sales of proper- 
| ties, closed plant expenses less net 
| gain on current sales of properties, 
and reduction in reserve for con- 
| tingencies. 

The company anticipates no in- 
come taxes on a consolidated tax 
| basis for 1958 and no provision for 
| such taxes has been made against 
| earnings for the first nine months 
'of 1958. The provision for taxes 
|for the same period of 1957 was 
| $851,000. 
| Provision for depreciation and 
/other non-cash charges against 
| earnings amounted to $1,968,000 
during the first nine months of '58 
as compared with $2,396,000 for 
|°47. Total income from operations 
amounted to $4,024,149 as com- 
pared with $4,901,020 for the pre- 
vious year. 





} 





Bond Street Industrial Corp. of 
Kings County, has changed its 
name to Strand Theatrical Lighting 
Corp., according to a certificate 
filed at Albany by Schlesinger & 
Krinsky. 


“Macy’s Thanksgiving Day Parade . 


| Street flurries: 


tj : 
plans to embark on an organiza-| The J. Arthur Rank Organization oe of 





Soundtrack 


——S es CONINUCI 
leave to ride Metro’s “Tom Thumb” 





Canadian Caper 


=== Continued from page 5 





sion at Broadway and 43d St.) 


These factors are presently known 
and help account for the Wall 





(1) Ansco division of General 
Aniline & Film Corp., which is 
the second largest domestic manu- 
facturer of photographic products, 
next to Eastman, may be taken 
over by Paramount Pictures. Prop- 
erty may be worth $25,000,000 to 
$35,000,000. 


| ‘Unload In‘Canada_— 


(2) Paramount sale of its Cana- 
dian circuit shares in Famous 
Players Canadian, (‘also television 
operation) as stated above, possi- 
bly trimming its interest from 
51% to 24% in order to comply 
with Canadian broadcasting rules | 
about non-resident corporations. 
Par already has received an offer 
of $15,000,000 for the shares. 
Barney Balaban is believed asking | 
$20,000,000. | 


——— cttbaaiiaiiiiiian | 
| _ DuMont Selloff | 


(3) Paramount may unload Met- 
ropolitan Broadcasting (the old 
DuMont Broadcasting) to an un- 
named buyer at a price said to 
make Par’s initial $164,000 invest- 
ment (as engineered by Par v.p. 
Paul Raibourn) in DuMont look 
like caddy fees. Par owns 20% of 
WB's stock. 

Ansco move would be the most 
significant of all, money-wise. This | 
outfit turns out Anscochrome color | 
films, other eolor photo products, 
chemical and darkroom equipment 
and supplies, and cameras and 
accessories. 

But who owns what part of the 
Aniline parent has been the sub- 
ject of international litigation for 
years.. Formed originally as the | 
American I. G. Chemical Corp., 
which was changed to the present 
tile in 1939 when a merger was 
effected wth the wholly-owned 
General Aniline Works, the corpo- 
ration was seized in 1941 as Ger- 
man alien property by the U. S. 
Attorney General. 

Justice Dept., has been re-| 
strained from selling the stock | 
pending outcome of international | 
court actions. Swiss Interhandel 
claims to have acquired the outfit | 
from the I. G. Farben Gerrnan in- | 
terests. 

Par has gotten into all of this 
through Bache & Co., Wall Street | 
brokers and international invest- 
ment specialists. Bache is under- 
taking to work out a settlement of | 
the ownership dispute along the | 
lines of the sale by the U. S. which | 
in turn would give a substantial | 
part of the proceeds to Inter- 
handel. . 

With this kind of compromise 
thus reached, Bache will be stand- 
ing by with the buyers of Analine’s 
corporate parts. And the talks 
have been going on with Par to 
take Ansco. 











float in tomorrow’s (Thurs.) 
. . Columbia’s “The 7th Voyage of 





time.) 


Sinbad” float will also be represented in the parade, after which the 
company will tour the float to coincide with December openings of 
the film . . . Columbia prexy Abe Schneider and first v.p.-treasurer 
Leo Jaffe back at the homeoffice after three weeks at the studio... 
Evelyn Lane, who has been executive in charge of merchandising, 
promotions and advertising at the Columbia studio, has resigned .. . 
Writer-producer Harold Robbins has signed Monique Van Vooren for 
a featured role in “79 Park Avenue” which he'll make for Allied 
Artists. 

Mike Todd Jr.’s proposed “smell-o-vision” was subject of humorous 
comment at an Albany Holy Name meeting by Father Thomas H. Kay. 
Asked by a woman parishioner if he could smell her breath, he had 
asked if it was “Sneaky Pete” (sherry) but was told it was only beer. 
Priest spoofingly wondered if he would be qualified as a reviewer for 
Todd’s system which promises 30 smells in 90 minutes. 

“Customers who are drinking to forget are respectfully requested 
to pay the barman in advance” is sign in a Paris bistro, reported by 
Noel Anthony... 

Cecil B. DeMille registered “On My Honor” with MPAA Title Reg- 
istration Rureau, although producer sez no property involved .. . Au- 
die Murphy washed up old contract with Universal, now starts one-a- 
year pact for seven years ... Darry! F. Zanuck bought Irwin Shaw’s 
“Shadow of Celumbus,” story of modern-day Spain, for his 1960 slate 
. .- Burl Ives will write and sing title song for Security's “Day of the 
Outlaw” . . . Lee Remick’s option lifted by 20th-Fox for another year. 

N pers are showing a tendency to employ caricature drawings 
instead of photo art of current and upcoming pictures. Columbia has 
had considerable success with the Julius Kroll drawings for “The Last 
Hurrah.” In addition to drawings of scenes from the picture, Col is 
furnishing the papers with head drawings of stars for current or fu- 
ture use . . . Loew’s Theatres has formed a real estate club for its 
theatre managers, who'll receive prizes for obtaining 100% rentals 
in Loew’s properties. 





More Thoughts 


Those theatremen who seek revision of the consent decrees so 
that the formerly-affiliated theatres could embark on feature film 
production with preemptive rights for their own theatres, also 
favor decrees changed so that the production-distribution compa- 
nies would be able to acquire new showcase theatres. 

* Objective of both moves, of course, is to obtain increased pro- 
duction so that the supply to all theatres can be hiked. If film com- 
panies have a stake in theatres, as they did prior to divorcement, 
they would increase their production programs to keep their own 


situations well supplied. 
With both the major studios 


and the theatre chains making 


pictures, it’s felt that the independents would stand to benefit 


by the increased supply of films 


on the market. The advocates of 


theatre acquisition by the major studios are found mainly among 


members of Theatre Owners of 


America. Allied States Assn., al- 


though it supports TOA in seeking a revision of the decrees so 
that the formerly affiliated theatres can enter production, is nev- 
ertheless opposed to the secondary point, the reentry of the major 
companies into theatre operation. 3 

Proponents contend that operation of showcase houses in com- 
petitive situations by the majors could not harm the subsequent- 
run independent exhibitor or the operator of a large big city 


house. 


At one time—prior to the promulgation of the consent decrees 
—the government, under the then attorney general Tom Clark, 
had offered to allow the major companies to retain showcase thea- 
tres in return for the signing of a consent decree. However, the 
major companies decided to fight the case and were saddled with 


the current split when they lost. 


Three Epics 
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Based on Christ 


20th Budgets Oursler ‘Story’ at $10,000,000— 
Stevens to Direct—Other Prods. Planned 











Artistic Freedom 


Continued from page 3 








ee 
ing items which—in their view— 
should be covered by the distribu- 
tion fee. Though an independent 
gets usually a fixed sum as his fee, 


| the little fellow has a tough time 


to live down the charges assessed 
against his picture. UA not only 
gets its distribution fee, but must 
recoup its investment and a host 
of other expenses before any profit 
dollars flow to the producer. 

At UA, executives conceded that 
their distribution fee is absolutely 
fixed. ‘“‘We prefer to do it that way 
and be more liberal at the profit- 
sharing end,” was one comment. 


“This way we minimize our loss | 
and we can afford to be generous | 


with the take. Except for the dis- 


tribution charge, we try to be as| 
flexible as possible in all respects. | 


There are no hard-and-fast rules 
here. That’s why, in some cases, 


we cross-collaterize, particularly if | 


a picture goes over-budget, and in 
others we don't. 

“It’s true that we almost insist 
on stars in our big pictures, but 
we also always allow a producer to 
use our joint profits for reinvest- 
ment in new projects. Our most 
important asset is that we aren't 
in production ourselves; we don’t 
compete with our own producers, 
and we're willing to take a chance 
with them and to hand them full 


responsibility. That almost auto- 
matically increases their effi- 
ciency.” 


According to UA, some 80% of 
its releases either break even or 
show a profit. What it may lose 
with some smallies it makes up 
for with the big hits, like “The 
Vikings,” which will roll up $14,- 
600,000 to $15,000,000 worldwide. 

It’s this system of volume multi- 
plied by distribution profits plus, 
of course, the considerable income 
from the successful films which 
gives UA its dominant position. 
Company last week reported rec- 
ord $61,591,000 worldwide billings 
for the first nine months of ’58, a 
rise of some $9,000,000 over 1957. 

The producers know, of course, 
that UA gives with one hand and 
takes with the other, sometimes to 
their disadvantage. But they know, 
too, that they're working with one 
of the most aggressive and success- 
ful outfits in the business, which 
is willing to take a chance with 
them and to give them the widest 
possible leeway in an industry in 
which producers normally are 
sharply restricted by the financial 
minds. At UA, they’re willing to 
bank on the creative ability of the 
indie and they don’t shrink from 
the offbeat. For this he pays a 
price, of course, but, as One pro- 
ducer put it last week: “For us, 
the UA boys are the best in the 
business. But, in any case, where 
else could we go?” 





World-Peerless film studio in 
Fort Lee, N. J, once the core of 
the fim indu , burned to the 
grorod this wc: (23). It had been 
uscd in reecnt years aS a ware- 
house for legit and tv scenery. 


Hollywood, Nov. 25. 

Twentieth-Fox, apparently firm 
in the belief that a story on Christ 
will be its greatest blockbuster, 
has budgeted “The Greatest Story 
Ever Told” written by the editor 
of Liberty magazine-that-was at 
$10,000,000. Allocation is double 
that ever previously set for a 20th 
pic. 

Film will be a co-production ef- 
fort by George Stevens’ own com- 
pany and the studio. Stevens, 
after first instructing hiS agent, 
Charles K. Feldman, to call off 
negotiations for him to produce 
and direct the late Fulton Oursler 
tome, last week signed to handle 
| picture, which he'll now put into 
production in 1960. 

Deal is separate from his two 
feature agreement with 20th, which 
called for $1,000 per week over a 
10-year period. Initialer here is 
|The Diary of Anne Frank,” still 
in the finishing stage: 

John Farrow and Samue! Bron- 
ston also are prepping a story of 
Christ, “Son of Man,” which Far- 
row has been readying for past 15 
years and on which he has had in- 
| numerable conferences with high 
| Catholic Church dignitaries, Plans 
leall for this picture probably to 
| roll sometime in 1959, possibly in 
| Spain and the Holy Land. Stevens 
| also is projecting “Greatest Story” 
|for Holy Land shooting if condi- 
tions permit. 

A third Biblical film likewise is 
in the planning stage. Carl Dreyer, 
Danish director, has announced 
plans to film “Jesus” as an indie 
project in Europe. It’s understood 
he has a shooting script completed 
and sufficient capital to go into 
production. 


‘Variety’ Stringer Heads 
Omaha’s Variety Tent 


Omiha, Nov. 25. 

Glenn Trump, longtime Omaha 
Variety stringer and director of 
public relations for the civic org 
Ak-Sar-Ben, last week was select- 
ed new chief barker of the Omaha 
Variety Club Tent 16. He succeeds 
Patrick Halloran, who served the 
past two years. 

Ross Lorello, owner of Ross’ 
Steak House, was named first as- 
sistant chief barker, and Walt 
Creal, Beacon Theatre op, second 
assistant. Don Romeo of Romeo- 
Hammond Productions is the new 
property master and Herman Hall- 
berg, branch manager of 20th-Fox, 
succeeds Trump as dough guy. 

Other canvasmen are King 
George, president of the Blue Line 
Transfer Company; Lin Pitts, Para- 
mount salesman; Waily Provost, 
sports editor of the Omaha World- 
Herald; Sam Rosenblum, manager 
of Nebraska Popcorn Supply; Don 
Shane, city manager of Tri-States 
Theatre chain; and Abe Slusky, 
owner of Playland Park. 

Club’s annual Xmas party is set 
| for Dec. 12 at the Hill Hotel. In- 
| auguration banque! is slated for 
Jan. 17. 
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£Stop-Sellof Tops Trade Fears 


The question of the post-1948 films emerged as the omnipresent 
problem of the industry as the six-man executive committee of the 
newly-formed American Congress of Exhibitors hammered out a pro- 
posed agenda in a two-day meeting over the weekend. 

Including the post-’48 pix matter, the committee broke down the 
problems facing the industry into six main categories and named in- 
dividual chairmen to pursue each problem. 

William Forman, of the Southern California Theatre Owners Assn., 
was named chairman of the post-1948 committee. 

Other categories and their chairmen are: 

Toll-tv—George Kerasotes, president of Theatre Owners of America. 

Producer-exhibitor-distributor relations, including such problems 
as runs, clearances, fast playoffs, availabilities, arbitration, new stars, 
advertising etc—Horace Adams, president of Allied States Assn. 

Industry-government relations, covering U.S. financial aid to the- 
atres, clarification of existing regulations concerning the industry, 
possible exemptions from the antitrust laws, and the right of exhibitors 
to serve on the boards of film companies—Sol A. Schwartz, president 
of the Metropolitan Motion Pictures Treatres Assn. 

Ways and means to increase film production, covering exhibitors 
entering into production and production by the formerly-affiliated 





circuits—S. H. Fabian, president of Stanley Warner. 


Industry research, including the need for production and exhibition alibi 
to develop and use technical improvements and the wide field of con- | 


sumer research—Max A. Cohen, 
Theatre Owners Assn. 


executive v.p. of the Independent 


Chairmen of each committee have been designated to “to present 
a program of action” for presentation to Committee of 26 at a meet- 
ing to be held some time before Dec. 12. It has been urged that ex- 
hibitors who have suggestions on any topic present their views to 


each committee chairman. 


Noting that its objective is to create a truly national exhibitor or- 


- ganization and to establish liaison with grass roots theatremen, the 


six-man executive committee drafted exchange area chairmen who, 
if not already members, automatically become additional members of 


the committee of 26. 


Chicago, Nov. 25. 
Balaban & Katz almost certain- 
ly has decided to give up the south 


side Regal Theatre, Chi’s equiva- | 


lent of New York's Apollo, which 
the circuit has operated since the 


Expect Balaban & Katz Will Drop fs 
Regal, Chi Film-Vaude Situation 


lay to remodel the Regal. as well 
as undisclosed plans for a drastic 
policy overhaul. 

An official of the corporation 
,huddled week before last in 
| Gotham with various picture com- 


WHOCHN STOP 
POST-"48 ROUT? 


By HY HOLLINGER 


The television industry is stand- 
ing complacently on the sidelines 
convinced that the time is not 
too far off when the major film 
companies, forced by economic 
necessity, will unfreeze the post- 
1948 backlog for video exhibition. 
| At the moment, the syndicators are 
| not dangling any bait in the form 
|of fancy coin because they are 
|aware of the campaign being 
| waged by exhibition and distribu- 
| tion to “hold the line at '49.” How- 
| ever, they are convinced that once 
| the flow of prior deal syndication 
| dollars currently coming in to the 
| majors’ treasuries is halted, at least 
;one company will open the dam 
and the others will—using this 
to exhibitors—follow suit 
shortly thereafter. 

It’s estimated that gross 
enues equal to ai ieast 
total annual net profits after taxes 
is resulting from the release of the 





pre-1948 films for some of the | 


major companies. Paramount is 


set to receive $10,000,000 for the | 


next five years, Universal $3,000,- 
000 annually, 20th-Fox $6.000,000 
and Metro between $5,000,000 and 
$6,000,000. Unless something can be 
done to revive the income from 
theatrical sources, the television 
syndicators are confident that pres- 
| sure from stockholders, banks and 
Wall Street will force the film 
companies to make their post-'48 
pix available to television. 
Suicide Phobia 

In the meantime, however, the 
film indus‘ry realizes that the sell- 
off of the more recent releases 
will, in effect, sound the death 
knell of the pic'ure business as 


it has existed heretofore. As a 
result, it appears that the first 
lorder of business of the newly- | 


house launched in 1928. It’s un-| pany moguls, presumably to ex- | founded American Congress of Ex- 


derstood, as of now, that B&K will 
not re-up when its lease on the 
2.800-seat Regal expires at the end 
of February. 

Related to this is the chain's 
q.t. renovation, at an approximate 
cost*of $65,000, of the larger Tiv- 
oli, also on the south side. Re- 
furbishing includes new stage cur- 
tains, which betokens a stage-and- 
feature policy similar to the Regal 
fare of recent years. Latter show- 


cased sporadically, but often 
enough, books sepia acts and 
bands, and frequently goes for 


rock ’n’ roll packages. 

B&K’s pullout from the Regal 
appears to have two aspects: a 
natural desire for an economic 
cutback, and certain unspecified 
grievances between the circuit and 
the South Parkway Building 
Corp. which owns the filmery. 
South Parkway, it’s understood, 
has ambitious plans of its own, in- 
cluding an estimated $250,000 out- 








RENT! 
2,200 SEAT 


CARMAN THEATRE 


IN PHILADELPHIA 


Exceliently focated. Fully furnished and 
eauipped with atest equipment including 
wide sereen, stereophonic sound, farge stage 
for drama and musical comedy. 1.209 seats 
on first floor, 1,000 balcony seats. For full 
particulars write or call 


ALBERT M. 


GREENFIELD & CO., inc. 


Walnut & Juniper Sts., Phila. 7 
Telephone Kingsley 5-1400 











New York Theatre 





RADIO CITY MUSIC WALL 
Rockefeller Center © Ci 6-4600 
JEAN SIMMONS 


“HOME BEFORE DARK” 
OAN O'RERLINY + RRONDA FLEMING > EFREM ZIMIBALIST, IR. 
A Werner Bros. Picture 
ond GALA NEW STAGE SPECTACLE 





jchange notions that could prove 
|} mutually beneficial. 
}agement promises a full statement 
jin a week or so on the theatre's 
future. 


Fear DST Set as 


Permanent Curse 


| St. Paul, Nov. 25. 
The e'ection of members of the 
state legislature is over, but Min- 

| nesota exhibitors are as much in 

| the dark as ever as to whether 
| they'll be saddled permanently 
| with daylight saving time which, 
| they say, has hurt their boxoffice 
|} so much the past two summers 
when it has been in effect. 

The lawmakers don't eonvene 





until January and the matter of | 


continuing the fast time or not 
isn't likely to be reached, until 
later in the session. 


| However, it’s a certainty that 


DST’s permanent perpetuation will | 


be one of the propositions to be 
voted on. It was put over for only 
| two years at the 1957 session in an 
| eleventh hour move and must be 
}acted upon again to prevent its 
| demise, 
| Fast time proponents have made 
| known they'll try to have DST 
made “permanent.” Not enough 
lawmakers have been 
either way to settle the issue, as 
j}far as Charles Winchell, local 
| United Paramount circuit presi- 
| dent, exhibitor leader in the fight 
| against the D has been able to 
learn. 
| The exhibitors are members of 
a citizen’s body for standard time, 
which also include many other 
trade groups and individuals, It 
will devolve upon the body to con- 
vince the legislature members that 
the majority of the state’s voters 
are opposed to DST, Winchell feels. 
Gov. O. A. Freeman, who was 
re-elected. says that as far as he's 
concerned he'll abide by whatever 
decision is taken by the legisla- 
ture—he’ll make no recormmenda- 
tions either way and will not veto 


| 





the lawmakers’ action in the 
matter, , ’ 


Regal man- 


pledged 


-}bhe dike, 


hibitors will be to es‘ablish a mo- 
dus operandi for withholding post- 
| 1948 features from the air. Thea- 
tre Owners of America has already 
| propesed a plan whereby exhibi- 
| tors would purchase the backlogs 
j}and, working through the estab- 
| lished distributors, embark on a 
massive reissue program. The coin 
accruing from_ re-releasing the 
films would be employed to pay 
off the cost of the pix. 
idea to put up as little as possible 
as a down payment. Ernest G. 
Stellings, former TOA prexy, is 
heading a committee which is at- 
empting to implement this plan. 


Skouras’ Warning 


At the founders’ meeting of the | 
American Congress of Exhibitors | 


recently, 20th-Fox prexy Spyros P 
Skouras stressed the importance 
of withholding post-1948 product 
from tv syndication and indicated 
that it was largely the fault of 
exhibition because of their lack 
of unity—that enabled stockhold- 
ers and Wall Streeters to force the 
film companies to unload their 
pre-'48’s. 

Various exhibitor leaders have 
| issue of the post-1948 films as the 
| prime problem confronting the in- 
[dustry and one which must be 
| solved before any o‘her aspects 
| of the business are considered. At 
the organizational meeting of the 
| American Congress of Exhibitors, 
| Stellings told Varrery that he was 
confident that the TOA plan would 
| be adopted. Apprised of the fact 
| that Samuel Goldwyn was current- 
| ly negotiating for the sale of some 
55 of his backlog films, Stellings 
| declared: “I’m sure Goldwyn won't 
| sell before he talks to us.” 

It’s evident that exhibitors are 
placing every form of pressure 
| on the film companies to avoid 
the temptation of selling the newer 
films to tv. And many of the film 
companies, particularly 20th-Fox, 
are sincere in their desire to hold 
out, but in some ins‘ances it’s 
obvious that certain of the majors 
will be unable to control their 
destinies. 

There's already fear that one 
company, already in the process of 
selling off certain assets, may be 
the first to pull the finger out of 
Should this company 





rev- | 
75° of 


It’s TOA’s | 


| indicated that they regarded the | 


SELL EXCUSES ALL 





In Light of Congress of Exhibitors, 
How Stands the Wind for COMPO? 





‘Chatterley’s’ Justice 
Washington, Nov. 25. 

The U. S. Supreme Court on 
Monday (24) agreed to review 
the constitutionality of New 
York’s ban on the film version 
of D. H. Lawrence’s “Lady 
Chatterley’s Lover.” 

Case provides another test 
of the much-litigated film cen- 
sorship section of New York's 
education law under which 
state authorities rejected the 
film for making adultery look 
good. 











|eause City 


Rink cracked down on bingo games | * 


as illegal, and when hundreds of 
eorn-game_ followers protested, | 
| City Council made bingo for char< | 
| itv permissible, though lotteries of | 
ether kinds—such as bank nights | 
|and merchandise giveaways—still | 
|were considered verboten. When 
ithe bank night crackdown came, 
|} the managers figured it was time | 
to take a stand—why pick on them | 
and not the supermarkets, etc., | 
‘that were offering big prizes to| 
| attract patronage? 


| 

| liquidate to the point of abandon- 
ing film-making, the way wouid be 
opened to sell the post-1948 films 
without the necessity of making 
deals with the various guilds and 
unions involved. Corporate diffi- 
culties, leading to possible liquida- 
tion, could also open the fluod , 

| gates. 

; The tv industry is aware of these , 
situations. It feel, therefore, that | 

| all it has to do is maintain a policy 





the moment the economic climate 
is suitable. . x 


|th watchful waiting and step in 


| the 


| cerned 


* Is the Council of Motion Picture 


| Organizations about to fold? This 
| appears in prospect, although not 

definite, as yet. Definitely, COM- 
| PO is shakey. 

Robert W. Coyne, special coun- 
sel for the all-industry organiza- 
tion, who has been its salaried 
|} administrator since its formation 
|eight years ago, is giving serious 
thought to resigning shortly. He'll 
probably disclose his decision 
within the next week. 

Coyne, whose contract has an- 
other year and a half to run, has 
been offered the job of president 
of the Distilled Spirits Institute. 
| Important member corporations of 


Arrest Mor. & MC. organization would guarantee 
In Lottery Test 


| Toledo, Nov. 25. 
If Toledo city officials intend to 
| prohibit theatre bank nights, they 
will also have to eliminate all give- 
| aways and raffles by other retailers 
That's the Toledo Theatre Man- 
agers’ Assn. view. Arrest last 
| Wednesday (19) night of Urban C. 
| Anderson, manager of the Colony 
| Theatre, and his master of cere-| 
monies, Joseph Tabner, followed a 
| bank night in which nobody won| 
| the $1,000 prize. They were charged | 
| by police, in what is to be a “test” 
| case, with violating both state and 
| local anti-lottery statutes. Show- 
men collectively plan to fight the 
case, and in the meanwhile, intend 
!to report every lottery and give- 
away plan throughout the city to 
| police so that the law will be en- 
forced equaliy against other alleged 
| violators. 
Abe Ludacer, president of the 
| Toledo Theatre Managers’ Assn., 
| asked city officials if they intended 
}te enforce the anti-lottery law 
| against other forms of business, 
|and when given an affirmative 
|} answer, told officials that theatre 
|} managers would give them plenty 
|of merchants to prosecute besides 
| theatres In fact, as the arresting 
| officials were leaving the theatre— 
having confiscated the registration 
}eards, the $100 consolation prize, 
and the two cylinder-type revolv- 
ine drums containing all the tickets 
|}—Ludacer pointed out that a 
ne‘ghboring merchant, a dry-clean- 
|ine firm, was offering a jackvot of 
| $250 to.a lucky patron. Police 
rremised to “look into it.” 

Then Ludacer said his associa- 
tion would give them “plenty of 
|informat‘on” for their clean-up | 
jcampaign. Police Chief Anthony 
Bosch, sensing a flood of com- 
plaints, said that he might have 
to require signed affidavits so that | 
arrests could be made. This is not | 
fexpected to slow up the theatre 
| managers, however. Ludacer said. | 
| “What's good for the goose is good 
|for the gander.” is about the way | 
the exhibs feel. | 

The whole hassle started be-| 
Manager Russell W. | 


his employment pact if he decides 
to make the shift; he has no tenure 
guarantee at COMPO. 

As for COMPO, this outfit at 
present has no program. And if 
there were one there's a lack of 
finaneing to back it up. 

In past years exhibitors were 
circularized in September for sup- 
porting funds in the name of mem- 
bership fees. The amounts they 
contributed were matched by the 
distributors, through the Motion 
Picture Assn. of America, dollar 
for dollar. MPAA has yet to go 
along with its share of the even 
split. Meeting was held on the 
matter and action was deferred. 

Since there’s no assurance of 
the distrib money, COMPO is re- 
strained from asking for exhib 
revenue for the 1958-59 season. 
It's a cinch that theatremen will 
nix any ante-ing up for COMPO 
unless the film companies do the 
same. 

hus, the money that usually be- 
gins coming in in the fall is not 


|at hand this year, and COMPO is 


not going any place. 

Only chance for survival -lies fn 
possibility that MPAA will 
finally decide to chip in. But even 
this wouldn't guarantee a reprieve. 
For the next step would be to 
reach the exhibitors and many of 
those theatremen in important po- 
sitions are move immediately con- 
with the recently formed 
American Congress of Exhibitors. 

Indeed the organization of Con- 
gress might prove to have been 
the final blow killing off COMPO. 


DALLAS SUBURBAN DAMAGED 
Dallas, Nov. 25. 

Arcadia Theatre, large suburban 

deluxer, suffered $75,000 damage 

early Sunday (16) during a five- 





j}alarm fire which started in an ad- 


joining building. 

Lee Handley, Arcadia owner, 
said it will be three months before 
he can resume operation. His 
landmark house was one of the first 
to be equipped locally for wide- 
screen films. 
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DESIGNER AND COUTURIER | 

CLOTHES 5 
AT INCREDIBLE BARGAINS — 
We carry current end advanced 
samples and “closeouts” of the ~ 
most glamorous clothes in Amer- 
ica at prices tar less than those © 
advertised in the leading fash- © 
ion magazines. Many celebrities 
save thousands of dollars on © 
their wardrobes at our fabulous 
store. 


The Bou Prix 


“the bargain store for millionaires” 
1006-1st Ave. (cor. 55) N.Y.C. _ 
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$500 Minimum 
We need a tremendows amount 
of usable stock footage from 
hundreds of feature films of 
* pirates, circus, jungle, westerns, 
underwater, and other action 
q for theatrical use 
Contact JACK EISENBACH 
6926 Melrose Ave. 
Calif, 


H °. 
WE. 3-0700 WE. 1-0309 
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Film Reviews 


Continued from page 6 og ONE 


The Tow-Headed Spy | tality of the skipper’s quarters. | 
ot the Nazi machine. He rises to| The third is a redheaded stowaway | 


the rank of general and manages | who is chasing a marine who has 





to steer his double life effectively. 
His job is not to sabotage the Ger- 
mans but to delude them by doing 
his job excellently. At the same 
time he is feeding the Allies in- 
valuable information through a 
British agent, neatly played by 
Felix Aylmer, disguised as an an- 
tique clock seller. 

When Aylmer is arrested and 
murdered, suspicion falls on Haw- 
kins through his aide, a member 
of the Gestapo. But he manages 
to brush off this suspicion and 
continues his espionage through 
his new contact, a beautiful singer. 
His association with her is sus- 
pected merely to be an under- 
standable love affaire. His task 
completed, Hawkins escapes _to 
Britain, but not before the singer, 
with whom Hawkins has genuinely 
fallen in ‘ove, has been killed by 
his aide. 

Hawkins plays the role of the 
general with his usual reliability. 
R:ghtly not attempting to assume 
the suspicion of a German accent, 
he is thoroughly convincing as the 
general, with the right hint of 
arrogance. Gia Scala, a beautiful, 
cool Italian actress, has only 
limited opportun ties but is a neat 
complement to the intense mascu- 
linity of the pic. Erik Schumann, 
as Hawkins, suspicious, suave 
young aide, gives a fine picture of 
dedicated Nazidom while Alexan- 
cer Knox is a crafty Gestapo chief. 
Donald Pleasence, Walter Hudd, 
Laurence Naismith and Edward 
Underdown are among a long list 
of stalwart actors who _ portray 
German high officers effectively. 
Hitler is piayed by Kenneth Grif- 
fith. The Fuehrer is mainly heard, 
with just an occas‘onal lock of 
hair and an outstretched beating 
fist to suggest his physical side. 
Criffith’s voice has just the proper 
note of hysteria. 

The German e.mosphere is well- 
sustained but there is an over- 
generous use of newsreel foot- 
age which too often jerks the film 
from fiction into a documentary 
mood. Apart from that, the camera- 
work of Jack Mills makes good 
employment of light and shade 
and creates a sin ster effect which 
is excellent. Far too obtrusive is 
the persistent use of Gerrard 
Schurman’s music. The film might 
have benefited by one or two more 
Gramatic highhghts such as when 
Hawkins, attempting to radio a 
message to the Allies from the 
German front, is surprised by a 
patrol and has to bump them off. 

But the main purpose of this 
well-made film is to show the es- 


sential loneliness of a man whose | Elizabeth 


job has cut him off from his own 
country and who walks in constant 
danger of discovery. A man who 
cennot afford to make the slightest 
slip. This “Two-Headed Spy” (and 
Hawkins) does skilfully. Rich. 


Girls at Sea 
(BRITISH—COLOR) 





Amiable navel comedy with 
farcical complications; briskly 
played by Ronald Shiner and 
three sprightly girls. Sound 
b.o. for family spots. 


London, Nov. 18. 
Associated British-Pathe release of an 
Associated British Vaughn Dean-Gilbert 
Gunn) preduction. Stars Guy Rolfe, tian 
White, Michael Hordern, Ronald Shiner. 
Directed by Gilbert Gunn. Screenplay, 
T. J. Morrison, based on play by Stepaee 
Biller and lan Hay; camera, in 





et ot te 





iller; editor, E. B. Jarvis; music, Laurie 
ohnson. At Metro Private Theatre, Lon- 
@on. Running time, 80 MINS. 
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“The Middle Watch,” a comedy 
by Stephen King-Hal!l and Ian Hay, 
was staged in the West End back 
in 1929. It has been filmed before 
and crops up again as “Girls at 
Sea.” Dusted down and in freshly- 
colored guise, the amiable little 
joke has not dated and gains 
plenty of yocks, with only occa- 
sional signs of strain. As a crisp, 
inoffensive piece of family enter- 
tainment it should register in 
most U.K. houses. American audi- 
ences may be mildly deterred by 
lack of star names. 

The story, such as it is, can be 
disposed of briskly. It concerns the 
complications when, following a 
ship's party, three lovelies miss 
the last shore-boat. Two of them 


are known by the captain and a 
couple of other officers to be 


board, and, are giyeg the hospi- 


| 


promised her marriage. 

The minor complications arous- | 
ing from this unusual naval situa- 
tion are stirred up, when during | 
the night, the ship is ordered to} 


| embark for Italy and the admiral 


e|™“ There can be money in these 





makes it his flagship. He comes | 


| aboard to take over the captain's | 


quarters and the problem is to. 
keep the femme presence unknown 
to him. 

This slim plot demands high 
spirits, rather than urgent thesp- 
ing ability, from the cast which 
rises nobly to T. J. Morrison's 
screenplay and to Gilbert Gunn's 
smart direction. Much of the fun 
comes’ from Ronald Shiner who is 
a model marine aboard but a men- 
ace among the girls when in port. 
Shiner has made a deserved repu- 
tation for himself in this type of 
part and doesn’t put a wrong foot 
forward. He can time a gag or a 
grimace to a second and is par- 
ticularly funny as a sentry with 
squeaky boots, reluctant to re- 
move them even on captain’s or- 
ders because of a hole in his sock. 

Michael Hordern provides his 
usual fussy pomposity to the role 
of the admiral while Guy Rolfe, as 
a shy captain, is mest effective. 
Alan White, Lionel Jeffries and 
Richard Coleman are other useful 
male performers. Daniel Massey 
makes a gem of his facial comedy 
as a bewildered young officer. 

Of the three attractive girls, 
American Anne Kimbell (making 
her British screen debut) and 
Mary Steele have the major screen 
space. But it is Nadine Tallier, as 

e fiery young French redhead 
after Shiner’s head, who makes 
the most impact. She is lush, allur- 
~_ and full of pep. 

Erwin Hiller’s color lensing 
brings out the gaiety of blue skies, | 
the Riviera and, particularly, the | 
ship’s dance while E. B. Jarvis’s | 
editing is technically okay. “Girls | 
at Sea” is a neat little comedy | 
which bubbles along at a reason- | 
able pace. Rich. | 


Fleods of Fear 
(BRITISH) 


Strong “meller” with convicts 
on the run in flooded country; 
U.K. film in a Yank setting 
with good production values, 
but limp dialog. 

| 


London, Nov. 18. | 
Rank Sydney. Box) production cnd |} 
release. Stars Howard Keel a Anne 
Heywood. Directed by Charles Crichton. 
Screenplay, Charles Crichton, from novel 
Dd: sehen and Ward Hawkins: 
opher Challis; editor, Peter Bezen- 
cenet; music, Alan Rawsthorne. At Gau- 
nom, Haymarket, London. Running time, 
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“Floods of Fear’ is one of Brit- 
ain’s most determined attempts to 
woo the U.S. market. Not only does 
it have Howard Keel as its male 
star, but the meller is unabashedly 
set in the U.S. The film has a novel 
setting, but an old idea, and corny 





dialog doesn’t help the characters 
to develop overmuch. However, 
there is some sound acting and 
the production quality is tops. It 
adds up to reasonable entertain- 
ment, but it is one of those annoy- 
ing pix that should—and could— 
have been much better. It is ques- 
tionable whether its marquee value 
is sufficiently strong to lure Yank 
patrons. 

Two convicts, one serving a life 
sentence for murder, a wounded 
warder and a terrified girl are 
stranded in a partly submerged 
house when the Humbolt River 
valley is flooded. The story 
focusses largely on the girl’s fright 
as she discovers the identity of the 
men. The “lifer” (Howard Keel), 
is determined to get away to kill 
the man who had him framed. The 
girl, who gradually falls for Keel, 
gets away and is able to inform 
the police in time for them to 
prevent Keel from fulfilling his 
threatened killing. 

Keel, who spends a large propor- 
tion of the film submerged in the 
floods, gives a robust display, com- 
bining virility with a surprising 
gentleness. Cyril Cusack is the 
mean convict who does most to 
terrorize the girl, played by Anne 
Heywood. Miss Heywood, one of 
Britain’s most promising young 
actresses, has a role which offers 
her no glamor and very little op- 
portunity to do more than act as 
chorus to the men, But she is eas 
on the eye and tackles a very toug 
role with conviction. 

Harry H. Cerbett, as the warder; 
Eddie Byrne, as a sheriff and John 
Crawford, as a heavy, add useful 
contributions. But the main in- 
terest in the film is the production 
and direction. Charles Crichton’s 
direction is a rather more skillful 
job than .his screenplay, which 
limps quite a lot. The American 
scene is well displayed, and excel- 
lent matching of newsreel shots 
with scenes lensed in tanks in the 
studio and with those dane.on a 
location near London gives the 
flood sequences a dramatic authen- 
ticity which is wholly gripping. 
Christopher Challis also has done 
a standout chore with his photog- 


raphy. 
This is a film which the back- 
ground is more important than 


either the story or the characters. 
The result is a downbeat film with 
only occasional moments of sus- 
pense leading up to a sock fight 
climax. It may have been the most 
vigorous job that Keel has ever 
had to tackle. It is not his most 
rewarding performance though it 
is good to see him back in the field 
where he started—in British pix— 
before becoming a musical star in 
Hollywood. Rich. 





Portland House Darkens 
Portland, Me., Nov. 25. 

The Strand Theatre, an 1,800- 

seat first-run movie house here, 

may be closed for part or all of De- 

cember, it has been confirmed by 

the operator, Ralph Snider of Bos- 


; ton. He blamed poor business and 


lack of good films for the shutter- 
ing. 

Snider stated, however, that the 
Strand situation would not affect 
continued operation of the sister 
house, Empire, here. 

Two other exhibitors, Fisher 
Zeitz, operator of the Civic Thea- 
tre, and James J. Dempsey, head 
of American Theatres, which run 
the State, said they did not con- 
template any curtailment of their 
schedules. Both said their theatres 
had December bookings, 





Foreign Capsule Reviews 


Paris, Nov. 18. 

Les Fils De L’Eau (The Sons of Water) 
(FRENCH; DOCUMENTARY; COLOR). 
Pleiad Films production and_ release. 
Written, directed end edited by Jean 
Resfelder. Al La Pagods, Paris: Runiag 
. ie, Paris. Running 
ume, 60 MINS. 





travel films about native customs, 
especially if the makers have some 


sion despite being made under 
actual conditions and being blown 
up to 35m Eastmancolor frem 16m 
originals. Mosk. 


Lettre De Siberie (FRENCH DOCUMEN- 
TARY; COLOR). Argos Films + 
and release. Written and directed b 
Chris Marker. Camera 
Sacha Vierny; commentary, Georves 
Rougier; editor and special effects, Ar- 
ry Boneparte, Paris. Running time, 


y 
(Eastmancolor), 


filmic gifts. Jean Rouch found this | 60 M 


out when a series of his pix on 
French West African native cus- 
toms began to win film fest prizes. 
A few were put together to make 
this 60-minute feature which delves | 
into some rituals among various 
Afro tribes living alongside great 
rivers. The dances of possession 
and an explosively exciting hippo- 
potamous hunt are well docu- 
mented. But Rouch has a sense of 
the vital in denoting primitive con- 
duct, and his pic holds dramatic 
interest. 

Another Rouch item is “Les 
Maitres Fou” (The Mad Masters) 
on a native sect which went in for 
weekend meetings where the eclo- 
nial leaders were sirangely carica- | 
tured as they gave vent to th’s in| 
trance. These two might make an | 
offbeat package for sp°c alized 
bookings in the U.S. It is s’rong 
stuff but with a fine technica! fin- 
ish. Color ig gopd and the progres- 





Good documentary travelogue 
footage is given a new feeling and 
tang by a witty commentary in 
the form of a letter from Siberia in 
this vehicle. Pic also has a built-in 
curio interest in this part of Rus- 
sia which is so rarely filmed. Sud- 
den comic interludes when the 
same scene is shown with propa- 
ganda aspects or inserted anima- 
tion make this a medium-length 
pic which could be used on some 
specialized programs in the U.S. 

Technical aspects are good. The 
film was yanked out of the Karlovy 
Fiim Fest in Czechoslavakia this 
summer when the Russians ob- 
jected on the claim that they knew 
of no film having been authorized 
to be made in Siberia. However, 


| this obviously proves there was 


permission, this pie validly and 
wittily makes this clear. 
Mosk. 


| iy 


production | 





Commie View 


Continued drom page 1 





proach to the subjects. This has 
been evident in such films as the 
Soviet “The Cranes Are Flying” 
and various other pictures coming 
from Poland, Hungry and Czecho- 
slovakia. A more varied range of 
subjects is being tackled in the 





refined. 
Cannes this year, and San Fran- 


“House Under the Rocks” winner 
of its festival. 
U. S. Trade Interest 

Virtually every month brings 
another Communist bloc film that 
interests the trade. “The 8th Day 
of the Week” was made in Poland 
and later incurred the enmity of 
the Polish government,, but this 
still doesn't change the fact tha 
it was made there. 


probably because the Reds’ own 
audiences seek occasional escape, 
the films obtain wider distribution. 

The Czechs recently showed 
their “Wolf's Trap” in New York. 
It was generally considered a good 
film, but the Czech reps were 
frankly told that, unless they put 
a little more sex into their pic- 
tures, they didn’t stand a chance 
in the West. They listened with 
considerable attention, making it 
very plain that they desired to find 
an export market. 

Curiously enough, though Com- 
munism and the Soviet revolution 
once were identified with “free 
leve” and atheism, the Commie 
| films today are probably among 
| the most restrained, even Puritani- 
|cal, in the world. 





}in that area, things are changing; | 








| 


pictures of the Communist na-| Pictures, 
tions, and their technique has been | Hollywood 
It isn’t by accident that! during his recent stay in film 
“Cranes” won the top award in | colony, 


Vast Disinterest 
In Book Author 


Hollywood, Nov. 25. 
Dr. Bernard V. Dryer, author of 
current best-seller, “The Image 
Makers,” upcoming Charles 
Schnee production for Columbia 
fired a broadside at 
production methods 


although admitting he 


| knew nothing about such matters 
; and his case might be a set prac- 


| fically for discussions with studio 


j 
| 
| 
| 
| 


| 





And yet, -even | 


cisco recently voted the Hungarian | tice. 


Declaring he had had several 
conferences with Schnee, after 
having come to Hollywood speci- 


on his book, author said it was 
“inconceivable” to him that not 
once during his two-week stay had 
the director, Richard Quine, con- 
sulted or met with him. Neither, 


t| he added, had the writer who took 
As the Com- } over completed script by John 
mie line in film softens and blurs,| Michael Hayes. Nor had he even 


seen the script. 

Dryer, who also is director of 
the Audio-Visual Television Labo- 
rajory, School of Medicine, Wes- 
tern Reserve U, Cleveland, said it 
wasn’t his thought that he col- 
laborate on screenplay or be a 
definfte part of production. The 
psychological aspects of his book, 
however, he said—which relates 
the philosophical journey of a 
surgeon in search of himself—are 
so complex that he regarded it 
strange that he hadn’t been called 
in to explain some of the finer 
points, even if studio didn’t care to 
make use of any additional infor- 
mation he might offer. Since his 
background as a medical man qual- 
ified him to stand as an expert, 
he pointed out, he had offered his 
services, but studio hadnt’ seen fit 


| which is not to imply that the basic | to confer in possibly building up 
| the chief character. 


concept has altered. 
‘Sex’ and Czechs 


Ladislav Kachtik, the Czechs’ 
|import-export chief, established in 





Author, however, stressed he was 
enthusiastic about Schnee as a pro- 
ducer and declared that in his 


|N. Y. last week, that his country hands he was sure that tome would 





| films. 
| not ‘good’ for our people.” 


appear to be dim. 


the U. S., yet he 





Productions)—“Michael Strogoff.” 
| Youtkevitch said the yarn had 
many “false” elements. He said 
|he’d prefer if some Jack London 
|or O. Henry story be made “be- 
|cause these are classics, and our 
' people know and love them.” 


There appears to be no question 
that, when it comes to coproduc- 
| tion, the problem of “the line” will 
|have to be worked out since, in 
both the positive and negative 
sense, it’s important to both sides. 
Mike Todd ran into it when he first 
planned te make “War and Peace” 
with the Russians and the issue 
of the script immediately became 
of paramount importance. 

Asked how he knew what politi- 
eal line to take in his films, 
Youtkevitch looked surprised. “No 
one has to tell me,” he said. “I 
am a part of the system. I believe 
in it. I know what the proper 
attitude must be.” This knowl- 
edge of the “proper attitude” ex- 
tends, too, to the question of Boris 
Pasternak’s “Doctor Zhivago,” 
which is banned in Russia and al- 
most earned its author expulsion. 

“Why should we publish a book 
in which a man defiles his own 


ing: “Do you believe in publish- 


sults his own mother.” Told that 
such a theme certainly wouldn't 
stop a book from being published 
in the States, he said this didn’t 
alter the facts as they pertained 
to Pasternak. He insisted that the 
awarding of the Nobel Prize to the 
Soviet author-poet was a delib- 
erate offense against the Soviets. 
However, he agreed that the at- 
tacks on Pasternak had served to 
focus worldwide attention on the 
book. 


Hume Productions Inc. has been 
authorized to conduct a motion 
pictures business in New York, 
with capital stock of 200 shares, 
no par value. Goldstein, Golem- 
beck & Barrell were filing attor- 








neys at Albany. CHR TIIR 4 


| this week said the Soviets were | 
|most eager for coproduction with! el, “A Circle of Women,” which 
immediately | won’t be finished for another year, 
downbeat one property that’s been | Dryer said two major studios are 
proposed (by Kirk Douglas’ Bryna/| discussing its purchase already, 





planned to buy several Hollywood | be brought faithfully to the screen. 
films, but no westerns or “sex”|Dryer’s complaint didn't dwell on 
His reasoning: “They are| what might happen to his book— 


as so many other writers—but 


In the light of this attitude, the | merely on studio failing to take 
outlook for coproductions would | 8dvantage of additional help from 
Youtkevitch | a story character standpoint. 


Already at work on another nov- 


without knowing any more than it 
carries a medical background. He 
also is conjecturing setting up his 
own indie unit to produce it, he 
said, and while here confabbed 
with several top producers toward 
this view. 

His previous novel, “Port 
Afrique,” was produced some years 
ago for Columbia Pictures release 
by Coronado Productions. “Image 
Makers” is slated to roll early in 
1959 in Connecticut, Europe and 
North Africa, with Glenn Ford 
mentioned for lead role. Book has 
been on the best-seller list since 
its publication last June. 


‘80 DAYS’ AROUND L. A. 
100 WEEKS, $2,217,000 


Los Angeles, Nov. 25. 
Mike Todd's “Around the World 
in 80 Days” wound up its first 100 
weeks at Carthay Friday night (21) 
with a mighty $2,217,000 to date. 





| Total of 959,000 cash customers at- 
| tended during this period. 


country,” Youtkevitch asked, add- | 


Picture to date has racked up 


|the second highest gross of any 


ing a book in which the author in- | 





film shown in L. A. firstrun situa- 
tions. Only “This Is Cinerama,” 
which teed off the Cinerama proc- 
ess, topped it, running up an all- 
time record $3,845,200 for its 115- 
week run at Warner Hollywood. 
“Cinerama Holiday” was a close 
contender to “80 Days,” however, 
with a sock $2,212, for its 81 
weeks at Warner Hollywood. 

Only six pix have skyrocketed to 
the million-dollar-plus class in 
L. A. firstruns. Balance include 
“Seven Wonders of the World,” 
$1,659,361 for 67 weeks at War- 
ner Hollywood; “Oklahoma,” $1,- 
621,200 for 62 weeks at Egyptian 
and United Artists; and “10 Com- 
mandments,” $1,424,605 for 71 
weeks at Warner Beverly and mul- 
tiples. sha 
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Military Post Pix Competition No 
Different From PX Hex—O’Donnell 


Dallas. + 


Editor, VARIETY: 

May I use this means of reply- 
ing to the letter from Arthur D. 
Murphy, Lieutenant, U. S. Navy, 
which appeared in your Nov. 19 
issue, in which he took issue with 
the stand of the Theatre Owners 
of America’s Committee on Army- 
Navy Camp Movies, of which I am 
chairman. 

I write not to engage in an ar- 
gument with Lt. Murphy, but to 
clear up the misconception he has 
of our aims; a misconception which 
other people might also have. 

We do not dispute the existence 
of movie theatres on military posts, 
for the entertainment of the mili- 
tary stationed at that post. This 
service is as it should be. 

We do, however, consider mili- 
tary post movie competition is 
grossly unfair competition — the 
type outlined by the repe:t made 
by ex-President Herbert Hoover 
which recommended that all Army 
and Navy posts withdraw from 
competition with the local mer- 
chants—and it is our sincere belief 
that we are local merchants. Lt. 
Murphy, while objecting to having 
so-called “fringe benefits” of camp 
movies eliminated from Army and 
Navy posts, certainly seems to rec- 
ognize the fact that the merchants 
throughout the nation and par- 
ticularly Washington, D. C., were 
successful in reducing the number 
of PX stores which apparently 
were operated for the benefit of 
Armed Forces personnel, but were 
in fact, despite that lofty aim, 
selling merchandise to civilians of 
all types at greatly reduced prices 
and created the same type of un- 
fair competition that we claim ex- 
ists. 

When military post theatres 
show, for an average 25c or less 
admission, motion pictures which 
are later shown in the finest com- 
mercial theatres at regular prices 
of $1.25 or 90c, and civilians can 
attend these military post theatres, 
we feel unfair competition exists. 

We are very proud of the fact 
that our industry offers free of 
charge motion pictures for battle- 
ships and cruisers at sea, and for 
all Army camps and Naval installa- 
tions in foreign countries, either in 
16m or 35m, well in advance of 
their being shown to the theatre- 
going public, and with this we have 
no quarrel. 

Lt. Murphy wishes to put the 
merchandising of our product in a 
different category from all other 
merchants in our communities. All 
we are asking is that all of the 
finest of our motion picture prod- 
uct should play Army camps and 
Naval installations, but at a period 
following the commercial showing 
of these attractions; and that they 
not be shown to civilian personnel 
employed by the military, who cer- 
tainly are not on the same reduced 
income category as the men in uni- 
form. It is never our intention to 
act like a dog in the manger, but 
we who have lived with the situa- 
tion for many years are in a much 
stronger position to determine the 
amount of competition that has 
been created, then is Lt. Murphy, 
who prefaces his remarks by say- 
ing that he is “neither a Wall 
Street liquidator nor in any way 
connected with the Navy Motion 
Picture Exchange”—and says his 
opinions and comments were de- 
rived “from the standpoint of a 
career serviceman.” 

All we ask is that we be granted 
the same consideration as the liq- 
uor industry, the grocery man, the 
butcher, the baker and the candle 
stick maker. 

In conclusion, Lt. Murphy asks 
us to put away the Hoover report 
because it was written by business 
men for business men. 

On that we rest our case. 
Robert J. O’Donnell 
(Chairman, TOA 
Army-Navy Committee) 


HOUSTON SANS EXCHANGES 

; Houston, Nov. 25. 
Jimmy Burton, head booker for 
20th Century-Fox exchange here 
will be transferred to the Dallas 
exchange with the closing of the 
local branch on Dec. 1. Ray Ress- 
ler will be sent to Charlotte, N.C. 
This leaves Houston without a 
major film exchange. The closing 
of the 20th Century-Fox exchange 
marks the closing of the third local 
— to shutter in a year and a 
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years of our lives,” referring to} 
the entire UA management team). | 

Referring to Depinet as “he} 
knew when to get out,” the former 
RKO president gave the back-of- | 
the-hand to a former industry fear 
about “don’t let the lawyers in” 
because in this case Benjamin & 
Krim “don’t queer deals, and) 


they do know about supplying a)| 


continuous flow of film product.” 
Krim’s Crack Speech 

Krim’s address matched the ora- 
tory of any on the dais. It was 
adult, literate, sentimental, realis- 
tic. “Instead of nuts & bolts we 
have the privilege to deal with hu- 
man beings. If we're not creators 
we're close to the creators and 
Bob and I feel like maybe we've 
done some little thing to help their 
creations. Most important is the 
satisfaction from knowing that 
American motion pictures show 
the world our way of life... As 
we go from crisis to crisis, we 
know more and more the true val- 
ues of freedom of speech, freedom 
from censorship, the free exchange 
of cultural values ... our cups 
flow over .. . and we-will do our 


-best to keep this great industry 


strong in the future; we dedicate 
ourselves to that.” 

Benjamin was equally lucid. He 
dwelt on the “teary eyes and the 
rapid pulse” that such a tribute 
generates because “I can’t treat 
casually the 35 years in this busi- 
ness dating back to when my uncle, 
Louis Phillips, got me my first job 
at 15 in the N.Y. Film Board of 
Trade, to when I get my law de- 
gree, to when I became a partner, 
and in this kaleidoscope of recol- 
lections it was only a matter of 
leaving one part of my career to 
join another,” ‘since the Phillips, 
Nizer, Benjamin & Krim firm are 
essentially show business lega- 
lists). 

Hope was introduced as “the 
only guy with guts to go into Rus- 
sia with a Diner’s Club card” and 
one who “gives away a $1,000,000 
worth of himself in charity ap- 
pearances” for many causes. 

Hope took cognizance of the 
honored guests’ oratorical prow- 
ess, “I love the way these guys 
speak off the cuff.” He saluted Ed- 
die Dowling as “a show business 
Catholic—he’s the kinda of a guy 
who gives up matzo balls for Lent.” 

Referring to film censorship, 
“They're dressing up Brigitte, in 
her next picture she’ll wear a comb 
in her hair ... my picture for UA, 
‘Paris Holiday,’ or ‘Around the 
Bank of America in 80 Days.’ 
That's why I’m here; this is part 
of the settlement. But they were 
good sports about it, so when I 
proposed a film on Jesse James 
both Arthur and Bob said, ‘We 
know nobody more qualified.’ 
This is gonna be an adult western 
—we’re using older horses 
I’m concerned about the air strike 
and getting back to the Coast but 
anyway I always carry tranquilizers 
—but some _ stewardesses won't 
take them ... I’ve gained some 
friends in this industry — some 
with fresh money . . . Bishop 
Sheen is gonna do a western— 
‘The Sheriff of Vatican City.’” 

It was voted the “best dinner 
yet.” 





90 WEEKS IN LOOP 
‘80 Days’ Winds Dec. 21—Grossed 
$2,500,000 





Chicago, Nov. 25. 

“Around World in 80 Days,” 
town’s longest running picture, 
has posted a Dec. 21 closing at 
Todd’s Cinestage. Metro’s “Gigi” 
will supplant two days later, mov- 
ing over from adjacent Harris to 
make room for the “Two for the 
Seesaw” legit tourer slated to bow 
Dec. 26 


“Around World” wil! have play- 
ed here 90 weeks for an estimated 
gross of around $2,500,000. It’s 
figured some 900,000 persons will 
have seen the film, which has been 
hard-ticketed at a $3.50 top, Chi's 
highest roadshow tariff. In play- 
ing out its skein, pic will fall nine 
weeks short of equalling Windy 
City’s record run for a feature, 
racked up by the first Cinerama 





attraction. EIAs IB PY 








Arnold Picker, United Artists 
v.p. in charge of foreign sales, re- 
turned to N.Y. this week from a 
global tour during which he held 
meetings in Tokyo, Hong Kong, | 
Manila, Rome, Paris and London. 
While in Japan, Picker initiated 
arrangements for UA to establish 
its own Japanese distribution. It'll 
be functioning in five key cities 
by April 1, 1959. 

Move in Japan was made neces- 
sary by new Japanese regulations | 
under which no company not actu- | 
ally operating, i.e. distributing in 
Japan can obtain import licenses. 
UA in the past released through 
the Shochiku Co. 

During the first part of his trip, 
the Far East leg of it, Picker was 
accompanied by Alfred Katz, his 
foreign division manager. Swinging 


Yanks Bring Inflation With Them; 
New Tecisa of Madrid So Based 


. 





? 


WB Pays Regular 30c 
Warner board this week de- 
clared the regular 30c divi- 
dend on the common stock. 
It’s payable Feb. 5 to stock 
holders of record on Jan. 16. 


Circulates Memorabilia 
Of Show Biz to Shut-Ins 


Phoenix. 








Editor, VARIETY: 
Some time ago you were able to! 
pertly clear up the mystery of old | 


ltime actor Eddie Polo for me, 


through Europe via Rome and | mentioning in Variety the fact 


Paris, Picker came home from 
London on a jet flight. 


Assoc. British-Pathe In 
Two-Picture Deal With 
NTA for U.S. Release 


London, Nov. 25. 





that someone apparently was still 
keeping track of these oldtimers. 

I just thought you might be in- 
terested in what was back of my 
curiosity. To make a long story 
short—in 1924, I started a hobby 
|} of collecting what information I 
could find about screen actors. 


Today I have almost a history of 
these people, starting from the 





A deal for the release of two 
new British pictures in the U.S. 
States was concluded by Mac- 
gregor Scott, general manager and 
director of Associated  British- 
Pathe, during his recent trip to 
America. He made a contract with 
Oliver Unger of National Telefilm 
Associates for “I Was Monty’s 
Double” and “Ice Cold in Alex.” 

In both cases the American out- 
let reserved the right to change 
the titles. The former is likely to 
be called “I Was General Mont- 
gomery’s Double” “Alex” may be 
retitled “Ice Cold in Alexandria.” 
In both cases Canadian rights 
were sold to Warner Bros. 

Scott, who also handles overseas 
sales for AB-P, said that NTA was 
branching out into theatrical dis- 
tribution and had appointed H. H. 
Greenblatt, former RKO Radio 
general sales manager, to helm 
that department. His deal involves 
a guarantee against percentage. 

AB-Pathe’s current British line- 
up includes “Girls at Sea,” which 
had its West End preem last week; 
“No Trees in Street,” due early 
next year; and the new Frankie 
Vaughan-Anna Neagle vehicle, 


“The Lady is a Square,” produced 
by Herbert Wilcox. Additionally, 
there a new Victor Skutezky com- 
edy, “Alive and Kicking.” 


|'year 1893, and trying to keep it 
' up-to-date. 

Today it has developed to the 
point where I have some 100 scrap- 
books in circulation among shut- 
|ins who are no longer able to get 
out and see the movies. These 
scrapbooks contain life stories of 
| the stars, along with photographs, 
| and are distributed free, just as a 
hobby. 





I get my information from a 
collection of some 40 books con- 
taining biographical information, 
some 12,000 index cards filed 
alphabetically with information 
gathered from newspapers, movie 
mags, VARIETY, etc. through the 
years, and thousands of photo- 
graphs. These photographs include 
8x10 glossy prints of such stars 
of the old days as Flora Finch, 
John Bunny, Arbuckle, Pickford, 
the Gish sisters, the Farnums, and 
many many others. 

For over 30 years it has been an 
interesting hobby — ard a lot of 
work, but I have enjoyed it. I am 
thankful for such publications as 
Variety, which, incidently, is tops 
in covering show business, for the 
many times I have been able to 
get information from it, that I 
might not have gotten otherwise. 
The best of “everything to “The 
Bible of Show Business.” 

H. Minnear 
(940 E. Illini) 








Leo Lax’s European Expansion 





With its eye on the coming Euro- 
pean Common Market, Leo Lax 
Films is expanding in Europe and 
taking in virtually all phases of the 
film biz, from production and dis- 
tribution to dubbing and special 
effects. Outfit has just extended 
its deal with National Telefilm 
Associates for exclusive European 
representation for NTA. 

Leo Lax, marking his 25th year 
in the French industry, reported 
in N. Y. this week on his various 
activities. 

(1) His company, in association 
with Joe Harris of Flamingo Films, 
has acquired a number of new 
French pictures for U. S., where 
Lax maintains his own office, run 
for him by v.p. George Chasanas. 
Included in the titles are “The 
Cat,” “Back -to-the- Wall,” “The 
Trap,” “Raid,” etc. These films 
either will be released by Lax’s 
outfit, or placed in distribution 
with other indies, like Jack Ellis. 

(2) Lax, who’s been dubbing 
films at his Paris studios for, years, 
is making a determined effort to 
get films for dubbing into English. 
“We've got the best dubbing crew 
in Europe working for us,” Lax 
said. “Through the years, we've 
dubbed some 600 films. We've 
made mistakes, and with these mis- 
takes has come experience. Today, 
we can do the kind of dubbing 
that makes a film completely ac- 
ceptable.” 

Lax said he was convinced that, 


with the changes taking place in| 


the American market, the need for 
good dubbing would grow rapidly. 





48) Envisioning Europe as one 


big market in the not-too-distant 
future, Lax has opened offices in 
Italy, Germany and Belgium (for 
the Benelux countries). These 
branches, which also handle the 
NTA sales, are loosely run from 
Paris headquarters. At his Paris 
machine shop, Lax is manufactur- 
ing complicated special effects 
machines, capable of turning 16m 
into 35m, Todd-AO into Cinema- 
Scope, etc. 
Special Effects Dept. 

In the near future, he expects 
to open special effects departments 
in both Rome and Munich. “With 
the Common Market around the 
corner, I believe we will have to 
operate all over Europe,” he said. 
The machines built in Paris will be 
shipped to Italy and Germany to 
serve local producers, 

Noting that tv was making 
tremendous strides in Europe, with 
France alone now having over 
1,000,000 sets and a commercial net- 
work a strong likelihood for 1959, 
Lax said he wasn’t overlooking that 
field. His NTA representation pro- 
vides him with pictures to sei! not 
only to the theatres, but also to tv. 

Apart from all this, Lax plans to 
produce a film on the Riviera next 
June. 

Lax started in the French indus- 
try in 1933, creating the first 
French studio for trick photogra- 
phy (animation). Today, he em- 
ploys 60 persons at his Paris plant. 
Working with the Resistance dur- 


Formation of Tecisa as a new 
and internationally-minded produc- 
tion company in Spain was report- 
ed in Gotham this week by Henry 
Leiser, its executive producer, and 
Jose G. Maesso, general manager. 
Duo is visiting N.Y. and the Coast 
to round up talent and set produc- 
tion-distribution deals. 

Tecisa, which is also looking into 
the tv film production field, is 
backed by Pierre Couret whose 
Spanish and international holdings 
include production, distribution 
and exhibition. 

Leiser is an American long ac- 
tive in France and lately in Spain. 
Spain, he reports, is still Europe's 
cheapest country for production. 
Tecisa wasn’t looking as much for 
coproduction in the literal sense 
of the word as for a tieup with 
U.S. companies for distribution. 
Outfit has five feature properties 
ready to roll in 1959. While on the 
Coast, Leiser and Maesso plan to 
snag one or two stars for each. 
All of the pix will be done in 
English-language versions. 

Reason why Tecisa wasn’t over- 
ly eager for American production 
partners was that, whenever the 
Yanks come into a territory, they 
automatically inspire local infla- 
tion of costs, Leiser explained. 
However, Tecisa does need global 
distribution for its films, its own 
release setup being food primarily 
in Spain and Portugal where the 
parent outfit has top theatres. 

Long-Range 

Leiser said Tecisa would break 
with precedent by “planning ahead 
for two years. That's not usually 
done in Spain.” He said further 
that Tecisa would offer a solid and 
efficient base for American pro- 
ducers coming to Madrid and 
would act as a service organiza- 
tion in this respect. Outfit will 
open a New York office, and form 
a U.S. subsid, soon. 


“We have found that American 
producers who come to Spain gen- 
erally have little confidence re- 
garding the conditions they are 
likely to meet,” Leiser opined. 
“Now, at least they'll have a place 
where to hang their hat.” 

He said Tecisa had no peseta 
problems whatever and could draw 
also on blocked industrial accounts, 
much as Samuel Bronston did in 
making his “John Paul Jones.” 
One of the films Tecisa intends to 
make is “Pipedream on a Pipeline” 
for which the U.S. forces in 
Spain have pledged their full co- 
operation. It’s a comedy localled 
at American air and naval bases 
in Spain. A western also is on 
the agenda, titled “The Coyote.” 

Later on, Tecisa intends to turn 
this story into a tv series. It 
has purchased 200 stories, all feat- 
uring the same hero, who'll be an 
American. “Our geography is 
such that we can duplicate virtu- 
ally any area of the United States,” 
Leiser said. Couret is due to join 
Leiser and Maesso in N.Y. within 
the next week. 


Int’l Film Producers To 
Mull Lineup for All 
Next Year’s Pix Fests 


Paris, Nov, 25. 

The Federation of International 
Assns. of Film Producers meets 
here Thurs. (27). High on the 
agenda are the international film 
fests to be recognized for 1959 
plus talks on proposed interna- 
tional film summit meetings be- 
tween all important. film produc- 
ing countries, along with the rising 
threat of tele in Burope, and other 
matters including distrib troubles 
in Belgium, Switzerland and Tur- 
key. 

FIAFP made it clear at its last 
meeting iri Venice last September 
that only three festivals would get 
an “A” rating from the org, plus 
one other to appease the others 
somewhat. The FIAFP has already 
had 14 demands for fests next 
year. 

These are Cannes, May 1-15; 
Mara Dei Plata, Karlovy Vary, 
June 5-14; Berlin, June 26 to July 
7, San Sebastian, Vancouver, Strat- 
ford, Canada, Venice, Aug. 23-Sept. 








ing the war, he was arrested by the 





honored with a medal from the 
‘Résistance Movement.’ ~' '° 4 


Gestapo. After the war, he the | 


6; Cork, Moscow, London, Oct. 12- 
25; Australia, San Francisco and 
undated manifestations in Locarno, 
Yorkton-Catidda ‘and ‘Edinburgh. 
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CBS Prexy Cowan on Quiz Shows: 
They'll Be Back’; Hits TV Snipers 


Minneapolis, Nov. 25. +#— 


Addressing the Minneapolis Ad- 
vertising Club, CBS-TV president 
Louis Cowan predicted a “come- 
back” for quiz shows. 

At the same time, answering 
video programs newspaper critics 
and columnists, “who for some un- 
known reason this new season are 
sniping away harder than ever,” 
Cowan asserted “it's a wonder tv 


quality, on the aggregate, is as 
good as it is.” 
Admitting that “of course, 


there’s plenty of room for improve- 
ment,” Cowan said he believes that 
compared to other mediums de- 
pending upon the creative arts, 
like the stage and films, video, es- 
pecially considering its compara- 
tive youth and voraciousness in us- 
ing up material, is giving a good 
account of itself. 

Cowan made clear, however, that 
on his part he welcomes construc- 
tive criticism and expects his 
medium to benefit by it. He also 
pointed out that the public itself 
must bear some responsibility for 
quality lapses, citing as an ex- 
ample, that on election night when 
two networks were devoting them- 
seives to returns a third, offering 
Western fare the first hour, had 
50% of the tv audience. 

Relative to the quiz shows, 
Cowan, himself responsible for 
“Quiz Kids” and “$64,000 Ques- 
tion,” said that, while “in this cli- 
mate,” they’ve served their pur- 
pose and usefulness, he envisions 
their eventual return to popularity. 

“I don’t know if dishonesty was 
involved in any of the quiz shows. 
1 do know that no finger of sus- 
picion has been pointed at ‘$64,000 
Question.’ However, the bad pub- 
licity attendant upon some of the 
quiz shdws cost tt too much ot 
its following and that, of course, 
is why it has been dropped. 

“T’'ve always felt that quiz shows 
must have spentaneity and, above 
all else, they must boast complete 


integrity—there must be no falsifi- 


cation of any kind. A trouble, per- 
haps, is that there always was a 
temptation to hypo the shows, If 
it's proved that any of the shows 
was amiss the yielding to such a 
temptation undoubtedly provides 
the explanation.” 

Cowan pointed out how tv always 
is on the quest for high quality 
talent and material and how com- 
paratively scarce they are. 

“We're looking all the time for 
material,” said Cowan. “TV didn’t 
invent the quality cult. Other 
mediums requiring creativity have 
the same problems. How many 
good motion pictures are there? 
How many great writers, poets, 
scientists? We know we must make 
our medium still better than it is. 
We will consecrate our efforts to- 
ward that end, but we realize our 
task is difficult.” 

He pointed out that westerns, 
for example, supposed to be 
swamping the home screens, actu- 
ally occupy only a few of the 
night’s total hours. 

“CBS is spending much money 
for research in its effort to im- 
prove tv's quality—.nillions of dol- 
lars. No doubt the other networks 
are doing the same. Currently we 
have’31 new programs in the proc- 
ess of development. We bring to- 
gether as many talents as possible 
—as Many as we can find.” 


‘Concentration’ 
Newest Casualty 


Another Barry-Enrisht r . - 
tion. “Concentration,” will bite 
the dust -his week with “It Could 
Be You,” a Ralph Edwards of- 
fering moving into the former’s 
NBC-TV Thursday 8:30 p.m. 
spot. Pharmaceuticals, now spon- 
soring “Concentration,” will back 
“It Could Be You,” audience par- 
ticipation program. Bill Leyden is 
set for emcee assignment. 

“It Could Be You” was a sum- 
mer replacement for_ Edwards’ 
“This Is Your Life.” It is also 
Monday-through-Friday 12:30 p.m. 
attraction on NBC-TV. 

“Concentration” was launched 
as an evening filler some we-%3 
ago, when the maligned “Twenty- 
One” was removed from the air- 
lanes. 





WKY EXITING AS 
NBC RADIO AFFIL 


Oklahoma City, Nov. 25. 
WKY Radio, Oklahoma City, 
and the National Broadcasting Co. 
mutually agreed today (Tues.) to 





terminate the radio affiliation eon- 
tract. 

This will enable WKY Radio to 
expand its programming activities 
in public service, farm. service 
news and other entertainment fea- 
tures, says Norman P. Bagwell, 
station manager. 


‘Don Quixote As 
Ferrer ABC Spec 


ABC-TV is peddling a 90-minute 
musical, based on Cervantes’ “Don 
Quixote” and starring Jose Ferrer. 
Stanza will also front Jose Greco 


Hair Ye, Hair Ye 
Minneapolis, Nov. 25. 

They’ve been blaming tele- 
vision for nearly everything 
displeasing—they even blame 
it for dandruff, complained 
Louis Cowan, CBS-TV presi- 
dent, in a talk to the Minneap- 
olis Advertising Club. 

The video responsibility for 
dandruff was attributed by a 
certain “expert” to the fact, 
he said, that people watching 
thrilling Westerns scratch 
their heads under the tension 




















and that’s bad for the scalp. 
that in this and many other 
similar instances “they’re go- 
ing a little too far.” and his Flamenco terpers and gui- 
Stanza went on the market only 
recently, as part of ABC’s program 
to upbeat one-shot specials, but 
ee bites reported for the special, 
e | Which is being packaged by Jac- 
e }ques Traubee. Traubee hasn't 
' | signed a Sancho Panza, the No. 2 
|character in the “Quixote” tome, 
Em One and sidering” fine names—Bert Lahr, 
| Walter Slezak, Mickey Rooney, 
Hollywood, Nov. 25. | pack Kaye and Ed Wynn. 
Here on a trip to cast a picture | 999 and $300,000, although price 
he will produce for Columbia, tele-| is not final. One network exec 
vision producer David Susskind felt show will be highest priced 
critic and blast those producers |, aha 
who contribute to the “mediocrity | Bill Paley Reminisces 
of tv.” | : 
Before returning to N.Y. Suss-| On the Good Old Days 
Rexall and Sheaffer specs, among 
others, declared “the healthiest! The air was redolent of Henry 
sign on the horizon is the constant |Burbig. Tony Wons, Ann Leaf, 
agitation from people within the George Hall’s Orch as the Broad- 
industry fed to death with the low | cast Pioneers met last Thursday 
level “of the industry, and trying | (20) to honor three vets of the 


But Cowan feels, of course, 
tarist Carlos Montoya. 
Susskind on TV 
so far there are no bankroller 
| bat the network says it is “con- 
i 
Package will cost between $250,- 
took time out to defend the tv | i" ABC history. 
kind, producer of the DuPont, ° 
At Pioneers Luncheon 
| diction medal award winners and 
to do something about it.” He | industry—William S. Paley, chair- 


}man of CBS; Carl Haverlin, prexy 





'com-thing quite wonderful. 


slapped at those producers who o¢ pyr and William S. Hedges, 


want to “get a show at any cost,” 


averring they “diminish and de- 
mean tv.” 

Added Susskind: 
been a critie lover, but in the low 
condition tv has been in the last 
year, the most potent voice in tv 


has been the critic. They are! 
against the shoddy and the cheap. | 
They scream for a return to a’ 
high standard, they seek to stave | 


off the demise of tv. I can’t stand 
people who whine about critics. 
The critics do more than those 
network heads who say the critics 
pan their shows because tv is tak- 
ing away their newspapers’ adver- 
tising. I think without the critic 


than we now have. 


“I've never | 








we would have more motiowlty 
| 


veep of NBC. 


Nostalgically, Paley traced his 


jrise from the summer of 1927 


when he was veep in his family 
cigar biz and decided to sponsor 
a once-a-week program on a local 
Philly outle’. The program, con- 
sisting of an hour-long musical 
show with a 20-piece orch, male 
and female singers, a small chorus 
and a name guest, cost the stag- 
gering sum of $50. This was the 
first La Palina Hour. 

When Paley’s uncle discovered 
the firm was squandering such 
high sums of money in an unknown 
medium he objected. His uncle, it 
appears, also thought radio adver- 
tising might ruin the sturdy repu- 
tation of La Palina cigars. “I was 
forced to cancel the contract,” 


“Today Madison Avenue is in a| Paley lamented. 


panic state because of the state of 
the economy, and desperation de- 
termines their programming; the 
sponsor operates on a panic basis. 
Before they were rich, smug and 
fat. Both ways the programming 
was bad,” says Susskind. 
Producer singles out as out- 
standing weekly shows “Father 
Knows Best,” Dinah Shore, Steve 
Allen, Ed Sullivan, “Playhouse 
90,” “U.S. Steel,” “Armstrong 
Theatre” and the Sunday after- 
noon programs which he terms “‘a 
sheer intellectual delight.’ These 
programs he has great respect for, 
but as to the rest, he declares 
“they are so predictably uniform, 
conformist and dull that tv shrinks 
in size and there is no excitement. 
The rest of the dial is a who’s who 
of trivia and junk. The tv set 
becomes another piece of furni- 
ture, except that it’s lit. People 
watch it rather than talk to each 
other. But when the specials come 
along, they galvanize everyone 
with excitement, they become an 
event. You can’t rally around % 
‘Wells Fargo’ or ‘Haggis Baggis.’ 
“I love tv. I can’t understand 
the men who have left it to go to 
what they think are greener pas- 
tures. What greener pasture is 
there than in entertaining 50,000,- 
000 people? When tv is used 
cheaply and sordidly with medi- 
ocrity, you’re blasphemous of 
As a 
re-v't of what’s being made, most 


eo 








of the dial is blasphemous,” A 


char ges: 


The chairman of CBS recalled 
how his family ultimately made 
an investment in the United Inde- 
pendent Broadcasters and of the 
subsequent growth of CBS. He re- 
lated how he _ signed Lowell 
Thomas for a series of news pro- 
grams and how he managed to get 
Bing Crosby’s signature to a con- 
tract. His attempts to get the Met 
Opera on CBS, however, were none 
too successful despite an impres- 
sive pitch to Oito Kahn, one of 
the major backers of the Met. 

Frank Pellegrin, national prexy 
of the Broadcast Pioneers, present- 
ed the achievement awards. 

After the luncheon, the ghosts 
of radio hovering in the room 
picked up their carbon mikes and 
caught a celestial sermon by radio 
preacher S. Parkes Cadman. 





‘Person-to-Person’s’ 
Door-to-Door Promo 


« Some 10,000 Fuller Brush sales- 
men this week are touting their 
boss’ appearance on Ed Murrow’s 
“Person to Person” Friday (28) 
over CBS-TV. 

Salesmen, who make about 20 
calls each a day, are telling house- 
fraus to be sure to catch their 
boss, Alfred C. Fuller, when Mur- 
row looks in on him in Hartford, 


Conn. 
It’s estimated that 1,000,000 
house keepers will have been 


alerted to tune by the time Murrow 
knoetks’ on’ Puiter’s door. — 





L&Ms Now Got 


The Fix’ That Paid Off 

This is “fixin’ time” around the networks in a desperate bid to 
bring order out of chaos and thus salvage some of the weaker en- 
tries. New producers, directors, writers, change in formats, etc., 
are the order of the day. In most cases it’s a long shot and few 
of them make the grade, the basic premise having already been 
established. Film shows have to ride on the initial concept. Chances 
are slightly better for live entries. 

CBS was taking a long shot when, in the face of approaching 
disaster for the Tuesday night Garry Moore hour variety show, it 
decided to install Bob Banner as producer and throw out Ralph 
Levy and his team (despite the fact that Levy has had quite an 
impressive record in the past). It meant paying off on all Levy 
staffers committed for the show and operating from scratch. 

It only happened three weeks ago, but the Moore show, instead 
of winding up as a $100,000-a-week fiasco, may well wind up one 
of the season’s winners. Trendex and Arbitron have reversed them- 
selves on the ratings and even Revion boss Charles Revson, who 
was a most unhappy fella three weeks ago, has been directing 
some kind words toward CBS. 


At the Right Price, Will Paramount 
Unload Metropolitan B'cast Stock? 


+ Paramount Pictures denied last 
week that it was selling its 335,- 
000 shares of stock in Metropolitan 
Broadcasting, which operates 
WNEW and WNEW-TY, in New 
York, and WTTG, Washington. A 
spokesman for the motion picture 
company did not deny, however, 
that it would sell at the right price. 

Par’s video situation has caused 
considerable speculation in the 
trade these past days. The major 
owns KTLA, Los Angeles, outright 
and a fraction over 20% in Metro- 
politan Broadcasting. After fail- 
ure of an attempt last year by Par 
to merge KTLA with Metropolitan, 
the company, whose basic biz is 
production of feature films, was 
placed in a somewhat strange sit- 
uation. 

Effort to merge WNEW, WTTG 
and KTLA was obviously an at- 
tempt to consolidate its televi- 
sion interests; it’s an exceptional 
circumstance for major interests 
te possess unaffiliated holdings. It 
complicates bookkeeping, prevents 
the interests from the prestige 
usually afforded a major tv chain 
j}and often obviates the kind of 
‘savings in telefilm deals that a big 








The Chemistry’s Right 


CBS-TV sales staffers ap- 
parently subscribe to the Du- 
Pent motto, “Better Things 
For Better Living... Through 
Chemistry,” maintaining it’s a 
three-way plus for the web 
these tough-selling days. CBS- 
TV is reportedly only network 
to snare a major chemical ad- 
vertiser this year. 

Currently, CBS-TV has Du- 
Pont with “DuPont Show of 
the Month”; rival Monsanto 
Chemical backing “Conquest,” 
science series and Olin Ma- 
thieson latching on to Ed Mur- 
row’s “Small World” on alter- 
nate Sunday basis. 


s 





A Shootin’ Yen; 





Buys Law Gun 


Liggett & Myers has had a 
change of heart. With the excep- 
tion of its “Gunsmoke,” the tobac- 
co company has had an aversion 
toward westerns and wanted no 
further truck with them. How- 
ever, L&M has just put in an order 
for a new half-hours telefilm en- 
try out of the Dick Powell Four- 
Star shop. This one’s called “Law 
Gun” and will go into the Sat- 
urday night 10:30 slot of NBC-TV | 
as replacement for the ciggie com- | 
pany’s “Brains and Brawn.” 

Initially L&M had negotiated for 
Jack Webb’s “The D. A.’s Man” 
as the successor show to “Brains,” 
but it now looks like “D.A.” will 
go into the Thursday at 8 NBC 
period to replace Ed Wynn, an- 
other upcoming L&M casualty. 

With the sale of “Law Gun,” 
Four-Star becomes practically the 
hottest indie-producing company 
on the Coast, what with its “Zane 
Grey Theatre,” “Wanted—Dead or 
Alive,” “Rifleman,” “Trackdown” 
and the projected new series on 
“Richard Diamond,” which may 
get the Sunday night at 10 berth 
on CBS-TV. 


Fanny Hurst Axed; 
Monty Hall’s ‘Byline’ 


“Byline ’59 with Monty Hall,” 
new interview program by WNEW- 
TV, N.Y.,. replaces the Fannie 
Hurst talk-around at the beginning 
of the new year. Hall’s current 
stanza, “Bingo-at-Home” is being 
axed by WNEW-TYV in late De- 
cember. 

Miss Hurst, who has been on the 
station several months for Asso- 
ciated Food Stores, now has the 
1-1:30 daily anchorage. The show 
will be cancelled on Dec. 12, with 
Hall, currently in the 3:30-4:30 
time with “Bingo,” taking over 
after a lapse of a couple of weeks. 

WNEW figures the Hall show 
will have a wider audience appeal 
than Miss Hurst’s adlib sessions. 

Taking over for “Bingo” from 
3:30 on will be reruns of the 
Douglas Fairbanks Jr. anthology 
and a series called “Matinee Play- 
house,” comprised of reruns from 








“Orient Express” and the Lilli 
Patnter~-teteftim anthology." 


chain can negotiate with distribu- 
tors, 

For these reasons, it is antici- 
pated that Par will ultimately sell 
either its Metropolitan stock or 
KTLA. 

When Par sought the merger— 
and it looked for a time as though 
it’ would be accomplished—Rich- 
ard Buckley and his supporters on 
the Metropolitan board squelched 
the deal, reportedly because 
KTLA's financial position did not 
offer a particularly advantageous 
balance to ‘Metropolitan when 
weighed against the money-mak- 
ing WNEW Radio, which was then 
—and may still be—the largest 
money earner in the three-station 
MB roster. It is understood that 
Buckley and Co. are still not in- 
terested. 

Then, too, Par aspired to con- 


Serling's R Ss b 
As Legiter, Film 


Hollywood, Nov. 25. 

Another tv-to-stage-to-films shut- 
tle is in the offing, this time for 
Rod Serling’s “Requiem for a 
Heavyweight.” Norman Panama 
and Melvin Frank are slated te 
produce a Broadway version of 
“Requiem” in the fall, and subse- 
quently film the drama for, Para- 
mount. 

Pic company is financing in re- 
turn for the film rights. Serling 
has done a complete rewrite of 
the original script for the stage 
version, which Ralph Nelson will 
direct. Nelson directed the origi- 
nal on “90.” Jack Palance, who 
starred in the tv “Requiem,” is tied 
up with foreign film commitments, 
but Anthony Quinn is reportedly 
interested in doing the stage role. 

Serling began his rewrite this 
summer, and Panama & Frank ap- 
proached him on a possible film 
deal after they were shown the 
kinescope. At this point, however, 
Serling wanted to go ahead with 
the ljegiter, and Panama & Frank 
decided to go along on that basis. 





Serling completed the legit script - 


last “week. 
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FORTUNE'S HATCHET JOB ON TV 
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I Love Luce vs. ‘I Love Lucy 


The industry this week was quick to grasp the “seven-year itch” 
aspect of the new attack on tv by Henry R. Luce’s Fortune mag. 
It was back in August, 1951, that a Fortune piece entitled “TV’s 
Time For Trouble” crystal-balled that “ownership figures reveal 


that an important percentage of 


the major tv market area are al- 


ready close to saturation.” (In ’51 only 13,000,000 sets were in use 
as contrasted with the 47,500,000 sets today). 

Seven years ago Fortune said: “Certainly television has made 
a spectacular showing, In the face of doubled costs, the four net- 
works (including their 14 owned-and-operated stations) cut their 


losses from $12 million in 1949 
another turg, the new Fortune 


to $9 million in 1950.” Whistling 
piece says: “The networks were 


particularly hard hit—their profits dropped from $85 million to 


$71 million.” 


Prominent on Fortune’s docket is the classic instance of Philip 
Morris dropping “I Love Lucy” because “it isn’t selling cigarets,” 


There's no mention of the fact 


that sponsorship of “Lucy” was 


promptly grabbed up by other and bigger sponsors and that to- 
day every cigaret company, including PM, is a major advertiser in 


tv. 
Cadillac and Pontiac are cited 


as instances of advertisers unen- 


thusiastie about tv, but there’s no mention of two sister divisions 


of GM—Chevy and Buick—who 


combined will be spending more 


than $15,000,000 time and talent for network shows this season. 


And Pontiac's back for a $5,000,000 ride with specials. 


Tape Could Help Restore Chis 

















Status as TV Production Centre 


By LES BROWN 


Chicago, Nov. 25. 

Late considerations of Chicago 
as a network production centre 
have overlooked the fact that at 
least two major shows already 
“originate” here, with a third on 
the verge of starting and several 
others in the pilot or projected 
stages. The shows are all on film 
or video tape, and they originate 
here in the sense that they are 
brainstormed in Chicago. 


The two which are already on | 


the air are “All Star Golf” and 
“Championship Bowling,” both 
produced by Peter De Met, filmed 
at the Sidney Goltz plant, and 
packaged and distributed by Wal- 
ter Schwimmer Inc. “Golf” is in 
its second year as an ABC-TV en- 
try, while “Bowling” is in its fifth 
year of syndication. A third De 
Met property, but one in which 
the Schwimmer enterprise doesn’t 
figure, is “Women’s Major League 
Bowling,” a new bowling skein 
which Brunswick is purchasing for 
Saturday afternoons on NBC-TV. 

Why the jingoism—the stress on 
the made-in-Chicago label? Be- 
cause about half the broadcasting 
trade here is preoccupied with 
shaking the corpse back to life, or- 
ganizing in groups like Chicago 
Unlimited and Academy of Tele- 
vision Arts and Sciences for the 
purpose of shouting Chicago's crea- 
tive yawp over the national roof- 
tops. Maybe it’s neurotic, but a 
large number of Chicago hroad- 
casters and talent are not happy 
with the city’s mere market status 
in the industry, even though the 
status is that of the second largest 
in the U‘S. si 

Live originations have been out 
of the picture for some time, and 
the outlook for their return is any- 
thing but optimistic, but the tv 


(Continued on page 48) 


P & GIs Having 
Soaper Troubles 


Procter & Gamble, which doesn’t 
often read the riot act on daytime 
serials once they're off the ground, 
is nonetheless concerned over its 
brace of NBC-TV entries in the 3 
to 4 p.m. slot. P&G, from all ac- 
counts, isn’t too happy over. the 
rating returns and the soap com- 
pany’s Cimcy brass has been do- 
ing some emergency huddling. 

There have been several ex- 
tensions on the Nov. 1 option date 
on the brace of shows, “Today Is 
Ours” and “From These Roots,” 
and latest info is that the former 
show will be bumped in favor of 
“Young Dr. Malone,” long a radio 
fave. However, the transition will 
be gradual, with a doctor being 
worked into the continuity of “To- 
day Is Ours” to prepare the viewers 
for the switch. 








‘NIELSEN’S PUBLIC 
STOCK OFFERING 


Chicago, Nov. 25. 

A. C. Nielsen Co., the tv ratings 
\firm, made its first public stock 
| offering last week by issuing 64,- 
500 shares of common stock for 
| the open market. A total of 126,- 
}780 shares of common were reg- 
istered with the Securities and 
Exchange Commission by Nielsen, 
the additional 62,280 shares being 
allotted for sale by certain stock- 
holders to facilitate an over-the- 
counter market for the stock. 

Proceeds will be added to the 
company’s general funds. At the 
end of the last fiscal year, Aug. 
31, 1958, Nielsen's consolidated 


service revenue was $24,132,259 
and its net profit $1,129,385. 











WEBS SAY IT'S 
‘PREMEDITATED 


By GEORGE ROSEN 


The newest issue of Fortune 
magazine, just out, unleashes a 
scathing denunciation of television. 
In the words of tv executives, it’s 
probably the most devastating 
hatchet job yet done on the in- 
dustry. The networks are hopping 
mad, claiming that the article, 
written by Richard Austin Smith, 
is not only full of inaccuracies and 
distortions, but has drawn from 
the interviews only the inferences 
it wanted to draw in a “premedi- 
tated, precalculated” job. The de- 
sign, say the networks, is to down- 
grade the medium of television 
which has been taking an ever-in- 
creasing chunk of the advertising 
dollar away from the printed 
media, 

The Fortune piece, titled “TV: 
The Light That Failed,” is unspar- 
ing. On the leadoff page, it sets 
forth the preamble (that keys the 
entire article) that “another season 
of second-rate programming has 
started TV on a self-destruction 
cycle: program mediocrity reduces 
audience, reduced audience weak- 
ens the medium’s economics, weak- 
ened economics seems to bring on 
more mediocrity.” All the net- 
works take it on the chin, with 
NBC in particular coming in for 
some harsh, unflattering words, 
the article contending that the net- 
work has been losing ground since 
the departure of Pat Weaver, who 
is held up as something of a shin- 
ing light who gave tv its finest 
hour. (Along with interviewing 
network chieftains, Smith and his 
researchers spent considerable 
time in sounding out Weaver on 
the present state of tv.) NBC’s top 
echelon contend that they might 
as well have not been interviewed, 
based on the utter disregard of 
their info. 

Coming on the heels of the re- 
cent Reader’s Digest advocacy of 
pay tv (the Fotrune article also 
carries the torch for feevee as the 
inevitable answer to existing pro- 


(Continued on page 46) 





OUT SOON! 





AFTRA, Webs Okay On Pay, But 
Other Areas Are Still Critical 


+ After meeting informally with 





Garrison Back to Berle 


Greg Garrison has been signed 
as director of the Milton Berle 
Wednesday night show on NBC-TV 
for Kraft, via J. Walter Thompson. 
He takes over on Dec. 3, 

It’s in the nature of a reunion. 
Garrison directed the ex- Berle 
Tuesday night show in '54 and ‘55. 


NBC-TV Down To 
1 Nighttime Quiz; 
Tic Tac Going 


of “Concentration,” NBC-TV is al- 
ready planning to bump the Mon- 





entry (also off the Barry-Enright 
production shelf). Going into the 
Monday slot will be “Northwest 
Passage,” currently riding 7:30 on 
Sundays but due for the sponsor 
axe. Since the network is com- 
wmitted to 26 weeks on the Metro 
TV - conceived “Northwest Pas- 
sage,” it’ll ride out the remainder 
of the series sustaining. However, 
NBC is trying to persuade Procter 
& Gamble to put its ‘Tic Tac’ 
money into “NW Passage.”” Switch 
is scheduled to go into effect 
Jan. 8. 

With. the exiting of “Concentra- 
tion” (see separate story) and “Tic 
Tac Dough,” NBC will be down to 
a single nighttime quiz show, “The 
Price Is Right,” which is still en- 
joying some respectable ratings: 

Also due for NBC-TV cancelia- 
tion: “Behind Closed Doors,” spon- 
sored jointly by Liggett & Myers 
and American Home Products. Don 
Sharpe's “Green Peacock” may get 





the nod as replacement. 
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the three tv networks over the 
weekend and arriving at a mutu- 
ally agreeable wage for national 
spot commercials made on tape, 
the American Federation of Tele- 
vision & Radio Artists was prepar- 
ing vesterday (Tues.) to resume 
its formal dickering on five other 
points, at least one of which some 
sources say is critical. 

AFTRA has already made a 
“firm demand” for a no-stockpiling 
clause in the 1958-60 contract. The 
clause is designed to prevent net- 
works and stations from utilizing 
kinescopes and video tapes to 
“break” an AFTRA strike. Union 
| wants a guarantee that no pro- 
| grams recorded in advance be used 
| during a walkout period, and this 
demand was described as being un- 
like money talks, because unlike 
money it is not a “negotiable area.” 
| Instead, “it is a demand which 
;must be accepted as is or not at 





| The union’s national council had 
|a “war” meeting all day Monday 
(24) during which they reportedly 
concluded that the stockpiling 
clause was a strike issue. The in- 
the-know boys didn’t always con- 
sider it a crucial point in negotia- 
| tions, but that was before the latest 
compromises on spot wages. Evi- 
dently, the feeling has evolved that 
if the union gave ground on money, 
the networks will have to give 
ground on this issue. (One part of 
the contract cannot be okayed on 
paper until all parts of the con- 
tract are worked out.) 
Something else AFTRA has been 
aggressively seeking since the 
money angles have been fairly well 
established is a new clause estab- 
lishing payment to staff announcers 
for tapes they have made and 
which are used when they are off 
duty. This, it has been explained, 
is designed to prevent networks 
and stations from cutting down the 
size of their announcing staffs. Un- 
less it is established, some union- 
ites figure that the number of tv 


(Continued on page 48) 


Cy Howard Entry 
OnCBS-TV Agenda 


CBS-TV is hot about two upcom- 
ing entries. One of them brings 
Cy Howard (ex-My Friend Irma”) 
back into the network fold. He’s 
currently prepping a half-hour se- 
ries starring Sam Levene and 
Eddie Hodges (the kid in the 
“Music Man” legiter) tabbed “The 
Wonderful World of Little Julius.” 
It’s offbeat situation comedy and 
series will be shot in N.Y. How- 
ard is both producer and writer. 
Gregory Ratoff may also go into 
the show as a regular. If pilot 
comes up to expectations CBS wiil 
rush it into production for early 
exposure. 

Other is the “Peck’s Bad Girl” 
series starring Patty McCormick 
and Wendell Corey, being shot on 
the Coast. This one may be peg- 
ged as the successor show to “In- 
visible Man,” currently riding out 
| a 13-week sustaining cycle on the 
| web. 


PONTIAC DICKERING 
JUDY GARLAND SPEC 


Executives of MacManus, Johr 
& Adams agency. are huddling 
with Judy Garland to star in a 
special pencilled in for April and 
to be bankrolled by the Pontiac 
Div of Genera! Motors. , 

Disagreement has arisen over 
the fact that Miss Garland wants 
to do the show on film while the 
agency prefers her to do the show 
either live or on tape. 

Neither the time nor the net- 
work has been set. Pontiac spe- 
cials are riding on both NBC and 
CBS this season. 
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Soviet 


TV Status on Par With 


U. S. in 1950, Sez Ralph Cohn 


By ART WOODSTONE 


Ralph Cohn, president ef Screen 
Gems, was struck by how closely 
the operation of Russia’s commu- 
nist state approximates in some 
respects the “capitalistic” system. 
Cohn returned last week from 
a State Department - sponsored 
junket, on which he and four other 
U. S. television representatives 
once-overed Soviet video. 

One thing that the group of 
Americans noted, Cohn said, was 
the fact that Russia has television 
commercials. At various points in 
the daily schedule, Russian stations 
bunch five-minutes of blurbs, which 
the Communists choose to 
“announcements.” They usually 
fall at the end of a tv performance, 
so that they don’t interfere with 
the continuity of the stanzas, a 
they cest relatively little, accord- 
ing to Cohn. 

The announcements advertise 
department store sales, what’s 
playing at the local legit house and 
motion picture theatres, they carry 
requests by factories for workers, 
and the like, but the Russians told 
the American observers that their 
so-called commercials differ in one 
very important respect from those 
in the U.S.—they are not for the 
profit of the advertiser, but instead 
only “announce” where citizens 
can buy what. 

(Cohn said he still insisted upon 
calling them “commercials.”) 

There are 55 to 60 video stations 


in Russia, said Cohn. But they 
den't have a network setup yet, 
although, said Cohn, they are 


working on it, with cable connec- 
tions due in about a year to con- 
nect Moscow with Leningrad and 
Kiev. 

In this respect, Cohn was re- 
minded of the status of American 
television in about 1950. 

The Screen Gems head told 
reporters that the telecasts behind 
the Iron Curtain were not all 
“srim, dreary and propaganda,” 
although he noted that they got 
their fair share of propaganda into 
daily news reports. “There was 
aiso a great deal of pure entertain- 
ment,” Cohn observed. Russia 
hasn't as much “indigenous tv en- 
tertainment” as the U.S. It’s pri- 
marily brought to tv from other 
entertainment media such as the 
ballet and the symphony. 

However, the Russian motion 
picture industry has begun produc- 
ing programming for tv stations 
for a price. Cohn said that the 
Communist motion picture produc- 
ers tend to view video as an 
upstart, much after the fashion of 
their American counterparts a few 
years back. They insisted to Cohn 
that tv would never supplant the- 
atrical production and would re- 
main only a small part of their 

(Continued on page 50) 


UA Pix For TV 
Into UAA Hopper 


United Artists features released 
to television now are being han- 
dled by United Artists Associated, 
‘the company which acquired As- 
sociated Artists Productions. 

Going into the UAA feature port- 
folio are the four packages already 
in distribution, totaling 163 pix. 
The United Artists feature dis- 
tribution organization, headed by 
John Leo, is being disbanded and 
absorbed in UAA, controlled by 
the United Artists picture com- 
pany. 

Leo was appointed western di- 
vision sales manager for UAA, 
headquartering in Los Angeles. 
Bob Rich, who was general sales 
manager, and Donald Klauber who 
was station and national sales man- 
ager of AAP, continue in the same 
posts for UAA, Other former UA 
features to tv personnel absorbed 
in the UAA operation are Pete 
Manners and George Mitchell. 

The UAA feature operation, 
which now encompasses the War- 
ner library, Popeye cartoons, and 
other pix, as well as UA features, 
is separate and distinct from that 
of United Artists Television. Lat- 
ter, helmed by Herbert Golden and 
Bruce Eells, is concentrating on 
Siete production and distribu- 

on. 








Governor TV’s New 
Animated Cartoon Segs 


Governor TV has signed on a 
new group of fully animated car- 
toons. Transvideo Artists is pro- 
ducing a series of 52 five-minute 
shows for the moppet mart called 
“Bucky and Pepito,” in color, and 
the first seven are already com- 
pleted. 

Governor boss Arthur Kerman 
closed the initial deal for the ani- 
mations with WHDH-TV, Boston. 
The flicks are being produced at 
the rate of two a week, with all 52 


call| pegged for completion by spring. 





“Rating Payoff On 


Triple Exposure: 


in the top market in the country, 
N.Y., add rating points to the in- 
vo'ved shows? Does the practice 
eat into the rating performance of 
participating stations? 

NTA Film Network, which is 
triple exposing its network lineup, 
has come up with some impressive 
rating figures showing that its 
programs are getting a far better 
rating shake via triple exposure 
than they would otherwise. The 
network ammunition sidestepped 
the question of whether participat- 

ing stations may have their rating 

j Points cut by exposure of the same 
, Show on another station later in 
‘the week. 

But there’s no doubt about it, 
according to Arbitron figures for 
the month of October, “Man With- 
out a Gun” and “How to Marry a 
Millionaire,” two of the three NTA 
web series, could not deliver the 
rating performance it did via one 
indie station. On the three stations, 
WNTA, WOR-TV, and WPIX, 
“Gun” hit a total 10.5 rating and 
“Millionaire” a 9.8.’Web’s weakest 
rated show “This Is Alice” drew 
a 4.4 for the month of October on 
the three stations, but first two 
weeks in Nov. Arbitrons, “Alice” 
hit a 9.6 stride. 

Interesting to note, NTA execs 
say that neither WNTA, WOR 
or WPIX received as high a rating 
for any individual show as the 9.8 
for “Millionaire” during the month 


(Continued on page 52) 





NTA Case History 


Does double or triple exposure | team down to 11 men, a hard core 


Egon C. Neilsen, prez of Cinema- 
Vue Internatinnal, planed to Eu- 
rope to finalize negotiations for a 
telefilm series to be produced in 


Scandinavian . . . Atlantic Tele- 
vision has made a package deal for 
its “Dr. Christian” features with 
station NHK, Tokyo... KVKM- 
TV, Texas, as inked a deal for the 
Trans-Lux Encyclopaedia Britan- 
nica film library . y 
N.Y., is telecasting the Drew Pear- 
son-narrated series “New Hori- 
zons” Sunday mornings .. . Claire 
Trevor and Gene Evans signed for 
the leading roles in Westinghouse 
Desilu Playhouse’s “The Happy 
Hill” , . . ABC Films has inked 19 
additional markets on “26 Men.” 


FEATURE GLEAM 
IN OFFICIAL’S EYE 


Official Films, which heretofore 
has confined its operation to tele- 
films, is eyeing the feature field in 
the hope of latching on to some 
cinematics, or forming a liaison 
with a smaller feature distribution 
firm, 


Reason apparently is the yen for 
diversification and the desire to 
feed additional product to its sales 


’ 








force. Official has cut its sales 
}group now out pitching “Sir 
| Lancelot,” “Buecanneers” and 


| mopping up on “Robin Hood.” 

It plans to have two first-run- 
ners in syndication next year, and 
a minimum of four projects for 
national sale. 


Set Up Telefrance 
As a Niles Subsid 


Chicago, Nov. 25. 

U.S. franchise for the filmed 
video commercials made by Andre 
Sarrut of France has been ac- 
quired by a corporation to be 
known as Telefrance, which will 
operate as a subsidiary of Fred 
Niles Productions Inc. with head- 
quarters in Chi. Niles himself is 
prez of the corporation; Marvin 
Frank of W. B. Doner Advertising 
is treasurer; and Aaron Cushman 
of the public relations firm bear- 
ing his name is secretary. 

Telefrance will contract US. 
biz for Sarrut’s animated cartoon 
production company, Les Gem- 
eaux, S.A., and for his S.A.R.L. 
LaComete, which specializes in ad- 
vertising and informational films. 
Both companies have won numer- 
ous awards in international com- 
petitions. The commercials con- 





> 





tracted for here will, of course, be 
produced in France. 





this year, inking three national 
deals and thumping along with a 
healthier syndication operation. 

George Shupert-helmed ABC 
subsid came in this season with 
sales rights to five series, two of 
which “Man With A Camera” and 
“One Step Beyond” were sold. 
Strong possibility for a January 
replacement exists on a third, ‘““The 
Green Peacock,” the Howard Duff, 
Ida Lupino package. Additionally, 
ABC Films bought 41 episodes of 
the “Meet McGraw” series, being 
utilized Sunday nights by ABC-TV 
as a replacement for the “En- 
counter” series, 

In syndication, too, things are 
looking up. Gross this year on the 
syndication level should be over 
$4,000,000. Although that mark 
isn’t the highest for the subsid, 
it’s better than last year. 

Subsid now is handling more 
product than the previous year in 
syndication and the outlook is 
favorable that it will take on a 
greater load next year. This year, 
it only has one first-run property, 
second year production on “26 
Men” at this stage, with the pos- 
sibility of introing another shortly. 
Next year, Shupert hopes to have 
a minimum of two first-runners, 
possibly three. Handling a greater 
number would entail some expan- 
sion of its 17-man_ syndication 





sales force, under the direction of 


Geo. Shupert's ABC Film Setup 
Into High Gear; New Entries Set 


ABC Films is striking pay dirt | v.p. Phil Williams. 


But the current year saw the sub- 
sid take on a number of off-network 
properties, “People’s Choice,” ana 
— Bowie,” bolstering its cata- 
og. 

Of consequence, too, the subsid 
has formed a firm production liai- 
son with Joseph M. Schenck En- 
terprises via World Television Pro- 
gramming, the first series of which 
“One Step Beyond” was sold to 
Alcoa for airing after the first of 
the year. It will be aired on ABC- 
TV under the title of “Alcoa Pre- 
sents”. Tuesday nights at 10 p.m. 
World Television, under the pro- 
duction aegis of Collier Young, is 
also responsible for “Nightwatch,” 
another pilot being represented in 
sales by ABC Films which has ex- 
clusive sales rights to World Televi- 
sion programming. The fifth pilot 
which ABC Films came in with was 
“Half Hour to Kill,” a murder mys- 
tery starring Vincent Price of the 
Don Sharpe Beltline. 

Outfit also has bought the sales 
rights to Ken Murray's “El Coyote” 
from RKO Teleradie. Series may 
go syndication or national. 

Under the direction of v.p. Wil- 
liams the syndication sales force 
has been reorganized, with such 
top execs as William Clark and 
Howard Anderson remaining. John 
Burns continues as national sales 
v.p. and Ed Smith was recently 
hired to oversee the foreign opera- 





tion, reporting directly to Shupert. 





payment exists more in Britain 


rerun payments until the third 
the original fee. But the rerun 


U.S., it’s predicted. 
From the viewpoint of many 





Those US, Brit. Pay Differentials 


According to many top Ameriean telefilm producer-distributors 
with a stake in telefilm co-production deals with British interests, 
it’s inevitable that wage and residual payment differentials for 
talent on both sides of the Atlantic will be minimized with time. 

It would seem, after checking the American telefilm producer- 
distributors, that the resistance for growing equality in talent 


than the U.S. American telefilm 


exees currently enjoy the advantage of not paying any residual 
payment to British talent unions on series produced in England 
and shown in the U.S. But that’s an advantage which many of 
them feel will fall by the wayside with time. 

Under the British formula, actors, writers and directors get no 


run, when they get one-third of 
payments only apply to telecast- 


ing in Britain. That rerun formula, or one patterned after that 
of U.S. unions, will be extended to encompass telecasting in the 


American telefilm producer-dis- 


tributor the bigger issue is to get a hit, rather than one of re- 
sidual payments or riding on the differential in talent costs. 

But it’s pointed out that while U.S. telefilm producer-distributors 
may have a greater ability to pay for talent, the possible recoupe- 
ment being greater in the U-S., 
potential limited, may balk at hiked scales. 

One step in the direction of minimizing the differentials paid 
to talent has been taken by Writers Guild of America. WGA plans 
to affiliate in the near future with the British Screen & Television 
Writers Assn. When that affiliation takes place, some hard bargain- 
ing on British scales will be in the 


British tv interests, with their 


offing. 
——s 








5 Syndication Series 








Bester to Coast On 


Science Fictioners 

Alfred Bester, one of the leading 
science fiction novelists, author 0 
“The Demolished Man,” “Star- 


the Coast today (Wed.) to confer 
with MCA execs. 

A new science fiction series is 
the subject. 


TV Subsid Enjoys 
Benefits of UA’s 
Adv.-Promo Staff 


| 








Advertising, promotion and ex- 
ploitation division of the United | 
Artists motion picture company is 
geared to go to work on all tele- 
film series of the UA tv subsid. 

Meshing of the parent company’s 
ad-promotion division comes at a 
time when the subsid is tooling up 
on its five series, four of which will 
be ready for the January casualty 
season. 

Bruce Eells, United Artists Tele- 
vision prez, says the use of the par- 
ent company’s ad-promotion facili- 
ties will be part of UATV’s com- 
mitment with either national or 
regional sponsors. He states that 
the allocation of costs for the ad- 
promo job will be a matter of nego- 
tiations. Part of the costs, though, 
will be absorbed by UATV which 
has the functioning organization 
of the parent company from which 
to draw from, 65 field men operat- 
ing out of 33 film exchanges, as 
well as the home office’s ad and 
promo department, one of the larg- 
est in the motion picture industry. 

According to Roger Lewis, UA 
national ad-promotion-exploitation 
director, launching of a new UA 
series will be treated in the same 
manner as the bow of a new UA 
motion picture. 

First filmed episodes on the fol- 
lowing series will be ready for 
January airings: ‘Troubleshoot- 
ers,” “Hudson’s Bay,” “Internation- 
al Airport,” and “Dennis O'Keefe 
Show.” 


RAIL-TV’s Musical 
Series to Go on Film 


Rome, Nov. 25. 

RAI-TV is planning to film a 
series of half-hour musical shows 
for later showing over the Italian 
telenetwork. Shows would feature 
some of the country’s top comed- 
ians, supported by large numbers 
of singers. 

Local source indicates that a 
pic director, Mario Mattoli, is 
being dickered to helm the series. 
Initial budget troubles, it’s said, 
have emerged in that director 
wants $6,000 per item, while RAI- 





Production or In 


| the 


burst,” “Top Secret,” etc., and | 
science fiction tv series, is off for | 





TV is only willing to spend some 
$3,000 for each half-hour segment. 





Either In 
Coast Hopper 


Hollywood, Nov. 25. 

Production for syndication is on 
the upbeat here, with a total of 
more than 25 series already in pro- 
duction or on the planning boards 
for late fall or winter starts, At 
same time, foreign telefilm 
production for syndication appears 
to be on the downbeat, accounting 
for the swing back to Hollywood 
as the syndicated production base. 

Ziv, as usual, heads the list of 
syndicated producers, with four 
shows already in production and a 
fifth slated to start within a couple 
of weeks. Latter is the new Mac- 
donald Carey starrer, “Lock-Out.” 
In production are “Mackenzie's 
Raiders,” “Bold Venture,” “High- 
way Patrol” and “Sea Hunt.” 

National Telefilm Associates is 
still in production on “U. S. Mar- 
shal” and is in preproduction 
stages on “The Third Man” and 
“High Noon.” These latter tv.'o may 
be earmarked for network sale or 
the NTA Film Network, and NTA 
is reportedly also dickering start 
of second-year production of “How 
to Marry a Millionaire” for the 
NTA web. 

Desilu will begin production in 
four or five weeks on “The Man 
Nobody Knows” for CBS Films, 
and Sam Gallu expects to start 
“Border Patrol” for the same com- 
pany come January, with hefty re- 
gional sales already in on the lat- 
ter. Screen Gems will begin film- 
ing “Stake-Out” shortly as the first 
of its three-a-year schedule for 
syndication, with the second to fol- 
low in spring; currently in copro- 
duction is “Rescue 8.” Revue is 
filming second-year production of 
“Mike Hammer” and “State Troop- 
er,” and Independent Television 
Corp. is filming additional “Sgt. 
Preston of the Yukon” stanzas for 
syndication. 

California National, already film- 


(Continued on page 50) 


Ziv Int! Preps 
A New Bundle 


Ziv International is prepping 
another five series for the foreign 
market. 

They are: Spanish cubbing for 
“Bat Masterson,” fourth year pro- 
duction of “Highway Patrol,” and 
second year filming of “Sea Hunt,” 
also German-language versions of 
“District Attorney” and “Tomb- 
stone Territory.” 

New sales rung up in the foreign 
field include: “Cisco Kid” pur- 
chased for all markets in Aus- 
tralia. Set for Sydney and Mel- 
bourne are “Bat Masterson,” Mac- 
kenzie’s Raiders,” “Rough Riders,” 
“West Point,” “Men of Annapo- 
lis,” fourth year “Favorite Story,” 
second year “Mr. District Attor- 
ney,” “I Led Three Lives,” “Cor- 
liss Archer” and “Eddie Cantor 
Comedy Theatse.” 

For four-city network airing in 
Japan, new purchases are “Bat 
Masterson,” “Rough Riders,” sec- 

(Continued on page 50) 
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SAG's $7,501,753 Residual Bonanza 


Screen Actors Guild members collected a record 
in vidpix residuals for the 12-month period ended Oct. 31, bring- 
ing total amount of coin garnered by members_to date via residu- 


als to $7,501,753. 


Amounts, disclosed tonight (Tues.) at SAG membership meet- 
ing, does not include coin collected from sale to tv of post-1948 
pix nor rerun coin paid direct to Guild members for vidblurbs. 
They refer rather only to residuals funneled by Guild to members 
after receipt from various companies. Record breaking 1958 fig- 
ure compares to $2,576,491, in 1957; $469,976, 1956; $573,859, 


1955, and $170,297 in 1954. 











SAG Takes Ma jor Step Toward 
An Eventual Merger With AFTRA, 


Hollywood, Nov. 25. 
$2,711,134 





Voting Impartial Study of Tie 


Hollywood, Nov. 25. 

Important first step toward a 
long-projected merger of Screen 
Actors Guild and American Feder- 
ation of TV-Radio Artists was 
taken at a SAG membership meet- 
ing tonight (Tues.), when the direc- 
torate recommended adoption of a 
plan whereby an impartial research 
organization would study the prac- 
ticality of such a merger. 

Motion of the board also calls 
for development of a merger plan 
which will be submitted to mem- 
bers. Board recommendation was 
that AFTRA should be invited to 
join in such a merger study, also 
other branches of the Four A’s in- 
terested in a more extensive mer- 
ger be invited to join in survey. 

Move toward merger plan came 
in the midst of a jurisdictional 
fight between SAG and AFTRA 
over taped teleblurbs. Guild board 
said it’s taking action because some 
SAG members in N. Y. have ex- 
pressed desire for a merger. Con- 
sequently the board feels the en- 
tire membership should decide if 
it wants to probe further the prac- 
ticability of a merger. Attempts 
were made in the past for a mer- 
ger of the two unions, but none 
successfully, the efforts usually 
ending im a flurry of charges and 
countercharges as to which to 
blame for failure. 

SAG board said the referendum 
on a merger question must include 
a specific merger plan spelling out 
guarantees of democratic govern- 
ment, details of voting procedures, 
dues structures, negotiation and 
administrative authority. 

Costs of proposed survey would 
be shared equally by participating 
branches. Recommendation for 
merger move came following de- 
tailed report on SAG-AFTRA dis- 
pute on video tape programs and 

(Continued on page 52) 


Matty Recaptures 
1,200 RKO Shorts 


Matty Fox has recovered the 
1,200 RKO short subjects which 
Guild Films had been handling for 
video and he has begun selling 
them via Television Industries. Fox 
said that since his own sales staff is 
no longer tied up in the sale of RKO 
features to television, since most 
of the major markets now have 
the full-lengthers, his account 
execs have more time to devote to 
selling the shorts. 

Return of the shorts to Fox cuts 
short an obligation by Guild Films 
to deliver $5,000,000 in barter time 
to Hazel Bishop on the strength 
of the shorts. Because of this al- 
ternation, Guild has det go six or 
seven clerical staffers, who worked 
pretty much on handling the 
shorts, according to John Cole, 
prexy of Guild. 

During the time Guild handled 
the RKO shorts, according to Fox, 
about $500,000 in cash sales were 
made and 
barter 





time arrangements. Fox 


said that the $2,000,000 in sales | 


| 
j 





v- 





another $1,500,000 in) 


a ‘,in about 23 markets in the U.S. 
represent “not too many markets,’ | 


(Continued on page 50) 





Continental Oil In 
‘Whirlybirds’ Renewal 


Continental Oil has renewed CBS | 
Films’ “Whirlybirds” for the third | 
year in 60 markets. | 

Produced at Desilu, filming on) 
the next 39 episodes is underway. | 
Renewal deal with Continental, via | 
Benton & Bowles, will gross about | 
$700,000 in time and talent. 

“Colonel Flack,” another CBS) 
Films syndicated entry, has been | 
picked by sponsors in Chicago and | 
Detroit. Chicago sponsor is Phil- | 
lips Petroleum and Dow Chemical | 
bought the skein in Detroit for air- 
ing on WWJ-TV. | 


Summer Reruns 
Might Get Axed 
Shows Off Hook 


For the short-termers, those net- | 
worked telepix series getting the 
axe with only 13 to 15 episodes | 
aired, the summer season is seen | 
as a recoupement possibility. 

It's acknowledged that to look | 
forward to a summer rerun deal is 
a gamble, but there are a lot of 
factors weighing in favor or pick- | 
ing up a short-termer and giving | 
it an extra ride inthe summer. | 


The principal contention is that 
this season finds an extraordinary | 
number of shows inked for less | 
than the 39 plus 13 week pattern. | 
Unlike past summers, upcoming | 
dog days won't find series auto-| 
matically going for another 13-| 
week rerun ride. There will be a| 
lot of holes in the network sched- 
ules. Many of the shows now fac- 
ing the axe under their short-term 
commitment (from 26 weeks down 
to 13 weeks) could be cancelled 
for other reasons than quality, such 
as a tough competitive slot, the 
failure of the show to immediately 
establish itself, etc. 

It’s argued that a summer slot 
would be a natural for some of the 
axed short-termers, the exposure 
of which has been limited. 

Nature of telefilm biz is such 
that the producer-distributor hard- 
ly can come out ahead with an 
axed short-termer. But with an 
added summer network ride, spell- 
ing from $7,000 to $8,000 per epi- 
sode for reruns, the short termer 
eould become more economically 
feasible. 


More Par Sales 


MCA TV has clicked off sales of 
the Paramount library in three 
markets, the most recent being to 
WGR-TV, Buffalo. Others are 
KVAR-TV, Phoenix, and KPTV, 
Portland, Ore. 

Sales put the Paramount library 


| 











and brings the gross to about the 





$40,000,000 mark. 





BO-SECOND SPOTS 
GUE A WINDFALL 


Syndication is heading toward a 
banner sales year in 1958 and 
simultaneously toward a _ relaxa- 
tion of the traditional we-can’t-do- 
without 52-week half-hour con- 
tract. Industry has _ attributed 
these events in good measure to 
one seemingly innocuous fact—the 
demand for one-minute spots in 
decent time periods has increased 
while the demand for 10-second 
ID’s and 20-second spots has fallen 
off. 

Other fact in this revolution is 
the general improvement of syn- 
dicated programming—a_ point 
widely conceded. As a matter of 
record, any number of advertisers, 
figuring that syndicated product is 
at least as good as similar-sized, 
more expensive network offer- 
ings, are swinging some, if not all, 
of their tv money into syndicated 
shows. 

As recently as last year, syndi- 
cators felt they could not sign 
national or regional deals, unless 
the bankroller bought the full 39 
and 13. But today, in light of 
the new importance of one-minute 
spots and the concommitant devel- 
opment of better syndicated pro- 
gramming, stations are most will- 
ing to commit themselves to 26 
weeks of nearly any 52-week tele- 
film deal, because they are vir- 





tually assured that they can sell 
the spot availabilities to hungry 
underwriters. . 

Dan Curtis, the regional pro-| 
gram sales manager for NBC's 
California National Productions, | 
said this week that the present| 
situation is tikely to add at least | 
$1,000,000 this year in “found” | 
money to his company’s coffers. | 
He figures the upbeat obtains 
throughout the syndication field, 
and a spot check corroborates him. 


Curtis explains that there are 
two kinds of national advertisers 
who seek the one-minute open- 
ings—those who buy programs 
directly from the syndicator and 
those who buy up the one-minute 
availabilities in the weeks the local 
station owns the show and both 
have increased. He pointed to 
Schlitz, which hardly bought syn- 
dication until this year, because 
the brewery wanted 26-week deals 
and couldn’t get them. It gets 
them now. And he sez that 
R. J. Reynolds has just bought a 
unique 13-week deal over a 26- 
week period on a certain syndi-| 
cated show. Sun Oil, he says, is 
now buying syndication, whereas | 
when the 52-week deal was in ef-| 
fect it largely avoided program | 
buys. (It was learned elsewhere | 
that Amoco has swung to syndi-| 
cation with a reported 26 episode | 
buy of CBS Film’s “Border 
Patrol.”) . 

There are other sponsors, which | 
buy spots directly from the sta-— 


(Continued on page 52) | 


BURKE TO HEAD UP | 


CBS EUROPE SUBSIDS 


In its recent expansion move in 
the European market, with forma- 
tion of two subsids, CBS has 
named Michael Burke as managing 
director. 

The two subsids are CBS (Eu- 
rope) SA, formed in Zurich, 
Switzerland, and CBS Limited, in 
London. Burke, who was ap- 
pointed managing director of both 
organizations, has been in Europe 
for the past year as director of 
network programs in England for 
the CBS-TV net. 

Anthony C. Bartley has been 
— director of sales for CBS, 
Ltd. 

CBS Films, another net subsid, 
has been very active in the foreign 
field, with a broad representation 
of its programs in Britain and 
elsewhere. CBS Films will con- 
tinue to function on a day-by-day 
operating basis with the new sub- 
sids. The subsids will broaden 
their functions, though, to accent 
sales of live properties and to make 
film production deals for lensing 


i 





|“Golf” and 10 years remaining on 


| about $750,000 for the outlet, 





in Europe. 


WB Shows the Way as Major 
Studios Embrace TV in One Form 
Or Another to Help Pay the Rent 





Buddy Hackett Vidpix 
Series Set to Roll Soon 


Comedian Buddy Hackett and | 
scripter Jack Finke expect to be- | 
gin shooting the pilot film of their | 
projected “The Good Earthworm” | 
series within the next six weeks. | 

Skein is based on the Satevepost | 
series about Alexander Botts, a 
super-salesman of tractors, penned 
by William Hazlett Upson. Hackett 
and Jackie Gleason are expected to 
part company soon. The comedian 
and writer Finke will produce un- 
der the banner of Rack-Finke, Inc. 


Sale of DeMet's 
‘Golf & ‘Bowling’ 


Brings $3,800,000 


“All Star Golf” and “Champion- 
ship Bowling,” Chi-based vidfilm 
properties of Peter De Met, were 
sold this week to a West Coast 
firm for $3,800,000, price including 
De Met's. production facility, 
yclept Sid Goltz Productions. 
Celluloid itself, 185 cans of hour- 
long films, is understood to have 
fetched $2,500,000 of total price. 

Purchaser is Glen Films, newly- 
formed corporation based in Bev- 











| erly Hills and headed by Henry G. | 


Saperstein, tv merchandising con- | 
sultant and associate of the Jack} 


, Wrather organization. Anonymous | 


members of the group. were) 
repped by law firm of Kaplan, | 
Livingston, Goodwin & Berkowitz. 

Despite coast owners, shows 
will continue to be made in Chi, 
with De Met staying on as pro- 
ducer, Goltz as production super- 
visor and Walter Schwimmer Inc. 
as distributor. (Schwimmer has 
lifetime distribber contract on 


his “Bowling” pact.) Glen organ- 
ization will suvervise and instru- 
ment expanded distribution over- 
seas. 


LOTSA YULE LOOT 
ON WPIX SKEINS 


Toy manufacturers are spending 
about $150,000 at this stage in pre- 
Christmas selling on WPIX, N.Y. 

Station, which has a large bloc | 
of kiddie programniing, has at- 
tracted such toy outfits as General 
Toy Co. Louis Marx, Lionel, ' 
Nichols Industries and others. 

Pre-Christmas toy coin is only 
one area in the station's seasonal 
push. Station sales manager John 
Patterson put new billings at 








nice chunk of its holiday buying. 
New national advertisers inking 
for participation deals include 
Chesebrough-Ponds, American 
Bakeries, P. Lorillard, General 
Mills and Cdfning Glass. 


Abrahams on Prowl For 
‘High Noon’ Producer 


Hollywood, Nov. 25. 
Producer candidates to helm 
NTA’s “High Noon” series are 
being interviewed here by Mort 
Abrahams, director of creative 
programming for NTA. Once he’s 
named a producer, the exec will 
cast the series which will go into 

production here around Feb. 15. 
Abrahams is also casting NTA’s 
“Third Man” series, which goes 
into production here early part ‘of 
January, with Felix Jackson as 
producer. It’s planned to shoot 20 





+ 
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| 





here, 19 episodes in England, 


By BOB CHANDLER 


Hollywood, Nov. 25. 

Television, still the bane of the 
motion picture industry, has none- 
theless been hailed in the past 
couple of years as a possible life- 
saver for the upkeep of the major 
film studios. In an if-you-can’t- 
lick-’em-join-‘em attitude, the ma- 
jors, some enthusiasticallly and 
others half-heartedly, have swung 
over into telefilm production pri- 
marily as a means of writing off 
some of the tremendous overhead 
on the half-or-less idle lots. 

The shift has only been partially 
successful, for a variety of rea- 
sons. For those who've gone all 
the way, it’s been a striking suc- 
cess, as per the happy situations 
at Warner Bros. and Columbia. 
For others, it has hardly created a 
ripple in the overall financial sit- 
uation. 

For those studios which have 
stopped treating television as a 
stepchild, telefilms have paid off. 
Warners is perhaps the best ex- 
ample, since its tv operation, which 
will have at least nine series going 
by spring. is so fully integrated 
as to make it a lot more than a 
financial success. As a talent 
training ground, it’s produced some 
remarkable results in a short time, 
and WB now has a strong backlog 
of growing talent from which to 
draw for the future. 

At Columbia, operation is differ- 
ent but equally successful, since 
Screen Gems is set up as an inde- 
pendent subsidiary and hires its 
own talent for is programming. 
But so strong has been Screen 
Gems’ s‘udio contributions that of 
10 series in production, two spill 
over into other lots than Colum- 
bia, these being the “Huckleberry 
Hound” cartoon series which ne- 
cessarily is done elsewhere, and 
“Rescue 8,” filmed at Paramount- 
Sunset. 

' In each instance, it’s been the 
fact that the companies are pro- 
ducing their own shows, and treat- 
ing television with respect rather 
than sluffing it into the “B” pic- 


rture category, that the payoff has 


come. For in terms of studio rent- 
als, there is more space available 
than is actually needed, and it's 
only when a studio is in heavy 
production with its own program- 
ming that it proves an attraction 
for indie telefilm producers to 
move in with their production. 
There's a reason for this. Many 
indies have been burned in rent- 
al deals at major lots. Some ma- 
jors use preemptive clauses in 
their ren‘al pacts, under which the 
studio has the right to move a tele- 
film off its stage or out of the 
backlot when a feature film needs 


(Continued on page 52) 


Specials Hot In 
Syndication, Too 


Occasional film specials, either 
topical or historical, draw rating 
fire which makes many cinematic 
oldies pale in comparison. 

Case in point is the recent tele- 
casting of “Story of the Pope, Pope 
Pius XII.” In New Orleans, it had 
an average rating of 18.2 over the 
hour span, according to Pulse’s 
October ratings. It was telecast on 
Sunday (12) by WDSU from 2 to 
3 p.m., beating a football game on 
the opposition WWL. In Philadel- 
phia, the same telefilm scored a 
neat 15.5 on a Wednesday (15) 
night at 8 p.m. 

It all recalls the neat click last 
April when WPIX's “The Russian 
Revolution,” left the other six sta- 
tions trailing in rating points for 
the April Foel’s night. It was vir- 
tually on the basis of the N. Y. suc- 
cess that WPIX syndicated the 
show in 59 U.S. markets, as well as 
getting a network airing on the 
Canadian Broadcasting skein. 











RABDIO-TELEVISION 


VARIETY 





Wednesday, November 26, 1958 





FCC’s Craven Hits Programming 
As Station Application Test 


Washington, Nov. 25. + 
WOV’s Track Record 


FCC Commissioner T. A. M. 
While it is rare for most radio 








Craven charged today (Tues.) that 
its programming policy is “cen- 


Miller Switches From 
Kangaroo to an Owl 
With Post-Movie Show 


Jack Miller (formerly Keeshan- 
Miller) is switching from the first 
thing in the day to “The Last 
Thing at Night.” Miller, who broke 
off last January from the ayem 





“Captain Kangeroo,” in which he 


operations to sell any sponsor! was partnered with Bob Keeshan, 


Having Trouble With Reception? 
It's Those Industrial Heaters 





CBS-TV Daytime Coin 


Additional daytime biz was 
racked up at CBS-TV when Gen- 


sorial,” “illegal,” “impractical” and 


j . x 
does violence to freedom of ex evidently isn’t rare in foreign lan-| night strip on tape. 


these days on a full program, itis packaging a quarter-hour late- 


pression. ee | guage radio, at least not at WOV, | 

He urged the elimination of pro- | a N.Y. indie specializing in Italian. 
gramming as a test in acting on | Ph sce ay» 7) mat M4 has pony 
broadcast applications. Craven's | 7 serene y — dey a poli 
— — — FCC ®PP ae ly em been with the shows for con- | 
spurred by recen signs of a|™ . a 
closer serutiny and tougher policy tinuous —_ — ao “eally 
in reviewing the programming | nell tab on WOV is “One | 
pra sage agri Bige! ool ap | Big Family,” broadcast 15 minutes | 
newals. He leveled his blast in a , 
one-man dissent from a FCC rule- | vowed — M ta, dy - wey nacelle 4 
making notice for clarifying and pt eter “italy 3 i. aa vend 
—e broadcast application | strip, for a score and five, and Ron- | 

Although FCC ames this is © — ~My pecan “Gossip Col. | 
serve only as a “guide” to broad- | y “4 
casters and doesn’t constitute cen- aon Rome” and a drama, for | 
sorship, the commissioner said | vom 
the agency has “consistently cen- 


sored” programming by requiring | e e 
broadcasters to list their “public | 
service” fare in applications. a 


“As if this were not censorship | 


enough,” Craven said, “FCC has | ” | 
successfully sought to bring re- | ill 
calcitrant licensees into line” with | 


its own concept of public interest | 
programs. 

As a result, he said, “No li- 
censee is free to program accord- 
ing to his own personel opinion 





Toward CBS-AM. 


He’s made a pilot with Howard | 
Morris, who signed to do the “Last 
Thing” series, and the producer is | 
pegging the stanza for the post- | 
movie time slots. Lucille Kallan | 
penned the initialer, which has | 
Morris as a married man who 
nightly imagines himself in aj} 
friendly situation with a beautiful 
girl. Miller says it’s a fantasy bit, | 
so as not to offend anybody’s sen- 
sitivities and, moreover, it’s made | 
clear Morris is never present in | 
his corporal form and doesn't ever 
get “involved” with the babe. 

Producer reports that he had a 
deal for the series with National 
Telefilm Associates until a few 
weeks ago, but that it was abrogat- 
ed when the distribbery asked to 
re-make the original handshake 
arrangement. He said prints of the 





pilot with Morris, which was shot} members in N. Y. last week, the! 


at a CBS facility in New York, is | 
about ready for showing around | 
agency row. 


eral Mills signed for alternate 
| quarter-hour sponsorship of soaper 
“Love of Life’’ plus Jimmy Dean's 
daytime stanzas. 

At same time, Cracker Jack Co. 
and Brown Shoe Co. picked up 
Saturday participation § sponsor- 
ships on web’s “Captain Kangaroo” 
series. 


New Exec Lineup 


For TvB; Budget 
Nears $1,000,000 


After the annual skull session of 
Television Bureau of Advertising 





promotion outfit named four 
| veepees, where until now there 
were none. And TvB’s yearly 


There'll be 65 quarter-hours over 
a 13-week period, and Miller esti- 
mates the average cost of the 
scripted latenight comedy will be | 
$4,000 per episode. 


budget was upped to just under 


$1,000,000, according to Lawrence | 


(Bud) Rodgers of Huntington, 


W. Va., chairman of the TvB board. | 


One of the reasons for the high 


as to what constitutes the vast 
public interest.” Craven also hit 


| First of the CBS Radio affiliates 
to nix the web’s barter plan is 


at the concept of “program bal-| WJR, the Goodwill station in De- 
ance” in evaluating a station’s|troit. Others will do likewise in 
output. bed — is na nes of | near future, it was indicated by 
@ social an economic congiom- disgruntled members. 

erate to make any general de-| John F. Patt, prexy WJR, which 
termination of balance and diver- had a 23-year association with the 
sification feasible, he said. | web, said the decision to disaffili- 








Sen. Monroney's 


Sum-Up On Rating 


ite: web a the deton fon 
Fetch $1,700,000 


WOR, N. Y., which puts heavy 
emphasis on news, will gross about 
$1,700,000 in advertising revenues 


| tion’s board of directors after long | ‘ ? 
| Study of the time-barter proposal | Sam le: Phon 
made at recent affiliates meeting | > y 


| in Gotham. 


Detroit station took the position | 


_that it values its facilities too 
| highly to permit its time to be 
| handled on a brokerage basis. It 
| said it urged the network “to con- 
| centrate its efforts in providing a 
| suverior program product to its 
| affiliates which they in turn could 


| 


this year on its news shows alone, sustain at their own established 
according to George R. Brown, | rates. Sevens. — os 
: : .w ; according to Patt an is col- 
director of news for the WOR di leagues, “will only continue the 
vision. |eroding and shrinking process of 
The cost of the station’s news | network radio which has been its 
shows for the year, Brown esti- problem for many years.” 
mates, is about $500,000. Station WJR maintained it wasn’t eco-_ 
found a hefty news payoff with its nomically sound or in the public 
accent on 15-minute news snows, | interest to carry commercials in 
virtually every hour on the hour  jarge blocks with compensation.“We 
around the clock. Station broad- | cannot regard three-and-one-half 
casts some 180 news programs minutes news summaries—provid- 
weekly, most of these 15 minutes _ed under this plan by the network 
in length. —as compensation for valuable 
Brown cites WOR’s success with WJR time sold to other advertis- 
its 15-minute news face as a pro- ers.” Patt said. 
test against the current move by| WJR reportedly had a more 
the webs to step-up their five-| favorable network contract than 
minute news capsules. Roster of | other affiliates. Arthur Hull Haves 
webs servicing affiliates with five-| prexy of CBS Radio, said that 
minute news programs includes | under present conditions he could 
Mutual (to which WOR is affili-| not dicker with the Detroit sta- 


Chicago, Nov. 25. 

Sen. Mike Monroney 
Okla.), who heads the Senate sub- 
committee investigating radio-tv 


ratings, made plain where his syrm- | 


pathies lie during a recent radio 
interview here with WMAQ news- 
caster Len O’Cpnnor. 

Said the senator: “These poll- 
sters, so called, on the rating serv- 
ices, seem to be able to read the 
minds of 70,000,000 tv viewers by 
taking a sample of some 500 peo- | 
ple in their interviews or in their 
automation ... or with the diary 
system. Certainly, it was our im- 
pression that you, in the first 
place, can’t read the minds of 
what the average person wants to 
look at tonight. I can’t tell you 
now what program I'd like to see | 
tonight. It is like asking a man | 
what he wants for dinner next 
Thursday. Tastes change and vary. 
But these ratings through practice | 


(Dem.- | 


| said. 


budget is apparently to fight off 
the enlarged number of video de- 
tractors. 

George Huntington, who has 
| been considered the No. 2 TvB 
/ man to president Norman (Pete) 
| Cash, got the nod as v.p. and gen- 
|eral manager of the Bureau. John 
| Sheehan became national sales 
'v.p.; Howard Abrahams, retail 
sales v.p., and Dr. Leon Arons, 
research v.p. 
| In a report made to members, 
Rodgers said “In the face of 
| progress we are beset by a con- 





tinuing, accelerating barrage of 
criticism and complaint.” He 
warned station operators to 


avoid fast buck practices because 
they incite accusations of “o 
noxious” practice in tv. 


“Today, station after station 


| finds itself either ‘sold out’ or in- 


viting advertiser reprisal by jam- 
ming up commercials,” Rodgers 
“It’s been my observation 
that the broadcasting operation 
which is ‘sold out’ is either in a 
monopoly or underpriced. I sin- 


'cerely believe that careful scrutiny 


of the many plans and bulk dis- 


;}counts into which we rush head- 


long at the first sign of a soft mar- 


|ket are now responsible for many 


of our woes. 
“A majority of stations report 


| higher units of sales than ever be- 


fore but they only have the same 
or lower revenues as against com- 
parable periods. This in itself is 


—and I think it is rather through | symptomatic of an illness in our 
timidity or lack of a decision onjrate structures and it could be- 
cuality of programs—have become | come chaotic—indeed, fatal. It’s 
the bible of the broadcasting in-| the surest explanation of the walls 
dustry. It is almost worshipped | of some advertisers and agencies 


Washington, Nov. 25. 

Federal Communications Com- 
mission is cracking down on what 
it terms a “serious’’ new source 
of radio and tv interference—in- 
dustrial heating equipment. 

Center of the problem is New 
York where hundreds of new-type 
electronic heaters are being used 
in the burgeoning plastics indus- 
try for sealing, molding and set- 
ting of plastics. 

FCC’s New York field office has 
been flooded with individual com- 
plaints and even petitions from 
whole neighborhoods concerning 
interference with radio and tv re- 
ception. 

Investigation has shown fre- 
quent violations of FCC’e elabor- 
ate rules on use of radio frequen- 
ley energy for industrial, scientific 
and medical purposes and prompt- 
|}ed what FCC calls a “determined 
enforcement program” to see that 
industrial heater operators are 
complying with them. In general, 
the rules require careful! shielding 
and filtering of radio waves ema- 
nating from such equipment or re- 
striction te specifie out-of-the-way 
| frequencies. 
| FCC recently issued cease and 
desist’ orders to three plastics 
manufacturers in New York who 
failed to take necessary steps to 
stop radio interference and have 
| their equipment certified in ac- 
cordance with WCC rules. FCC 
warned other manufacturers to 
toe the line lest their operations 
be halted by court action in the 
midst of the Christmas rush sea- 
son. 

The Society of Plastics Industry 
jin New York responded to the 
problem by forming a RF (for 
|'Radio Frequency) Interference 
| Committee which will work in 
eonjunction with FCC in clearing 
| the city’s airwaves of the errant 
| trouble-makers. 

FCC says the industrial heater 
| problem is comparable to that cre- 
|ated by diathermy (heat treat- 
| ment) machines in doctors’ offices 
several years ago. FCC and dia- 
|thermy equipment makers com- 
bined efforts and virtually elimi- 
nated this as a source of interfer- 
ence. 

| Over 30 Cooperative Interfer- 
ence Committees made up of in- 
| dustrial users of radio frequency 
‘equipment have been formed to 
cope with the problem. FCC ap- 
| proval of radiating devices before 
| their manufacture has helped also. 
| But the headaches stemming 
from non-approved equipment 
| continue strong. Industrial heaters 
| aren’t the only culprits. FCC cites 
one manufacturer who was putting 
}out a “health” device which al- 
legedly would “maenetize the iron 
|in the blood.” Fortunately for 
{the buyers, it didn’t do this but 
| it raised hob with radio beams. 


Headaches Never 





| 
| 
! 





ated), NBC and CBS. 

Brown's arguments against the | 
five-minute format is that it “frus- | 
trates” the listener who isn’t given | 
sufficient detail, that remote pick- | 
ups are lost in the five-minute 
capsule, and the short news breaks 
tend to foster “one-eared listeners” 
using radio for background sound. 
He acknowledges that 15-minute 
news shows can be dreary and me- 
chanical, too. But it allows for 
greater leeway in all areas, he 
maintains. 


WHITNEY TV BUY 
FOR $4,550,000 


J. H. Whitney & Co. and Sacra- 
mento Telecasters Inc. have signed 
a purchase agreement by which 
Great Western Broadcasting Corp. 
(wholly owned by the Whitney out- 
fit) will buy all of the stock of 
Sacramento Telecasters. Purchase 
is subject to FCC approval. 

Sacramento Telecasters owns and 
operates KBET-TV, Sacramento, a 
basic affiliate of CBS-TV web. Con- 
sideration for purchase of property 
was $4,550,000. 

Whitney outfit also owns, KOT'V. 
Tulsa; KGUL-TV, Houston; WANE 
and WANE-TV, Fort Wayne, and 
WISH and WISH-TYV, Indianapolis. 








| tion nor show them preference in 


future negotiations. 


FitzPatrick, Vet 
Travelog Producer, 
Seeks Tint Station 


Hollywood, Nov. 25. 

James A. Fitzpatrick, vet travelog | 
producer, has applied to the FCC) 
for a permit to erect a new color) 
tv station outside Palm Springs, | 
to service the entire Coachella. 
Valley. Backing producer, who last | 
week moved his h from Bever- | 





ly Hills to desert resort, are Texas | 
oilmen. | 

Due to the high San Jacinto 
range of mountains, which serves | 
as a blockade, Palm Springs has | 
now only eable tv, with only about | 
900 homes subscribing. The moun. | 
tains themselves prevent any re- 
ception from Los Angeles and 
other stations. A maximum audi- 
ence of 100,000 during the season | 
and about 40,000 out of season is 
conjectured. 

Project will cost about $350,000 | 
over a three-year period, and plans 
call for station, built on Edom Hill, | 
high point between Palm Sphings | 
and Indio, some miles to the south, | 
to start operafions with color. Site | 
has already been approved by RCA | 
engineers. 





as the Sermon on the Mount.” 

Asked by O’Connor what he 
might be able to do about the 
broadeast industry’s slavish abid- 
ance by ratings, the solon went on: 
“Well, frankly, I don’t think we 
can pass legislation, but I do think 
the public that is concerned with 
the type of radio and television 
procramming it is getting .. . is 
entitled to know why they are get- 
ting certain types of programs and 
whether these programs are re- 
sponsive to the genuine actual 
wishes of the viewers. We say 
that 500 people out of 70,000,000 
is not a proper sample and that 
it is a phony way of oversimplify- 
ing the choice or the prominence 
of television programs bought by 
the advertising agencies for vari- 
ous manufacturers.” 


Gold Seal’s TV Coin 


Chicago, Nov. 25. 

_ NBC-TV rang up some fresh day- 
time coin from Gold Seal (Glass 
Wax), which purchased 14 daytime 
quarter hours to begin on Feb. 9 
De! is worth around $300,000. 

Through Campbell-Mithun, Gold 

Seal purchased seven alternate 
week quarter hours on “Tic Tac 
Dough” and seven more alternate 
weeks on “Treasure Hunt.” Buy 
was made at NBC-TV’s central 
division. 





| to reduce commercial content even | 
| below that permitted by (the NAB) | 


| code. 


| 
“Chet Huntley Reporting’ 


Sparks Jampacked Dec. 
Sked for NBC Newsmen 


December schedule of NBC news 
correspondents and camermen 
shapes up as one of the heaviest 
of the year. Topper will be “Chet 
Huntley Reporting” with five 
projects in the works. 

Weekend after Thanksgiving, 
Huntley, associate producer Eliot 
Frankel, director Jim Kitchell, 
soundman John Dial and camera- 
man Bill Birch fly to Laramie, 
Wyoming, to interview Senator- 
elect Gale McGee for third of three 
post-election shows on new faces 
in Senate. 

First week in December Wash- 
ington newsman Herb Kaplow goes 
to South America with director 
George Murray for two separate 
“Chet Huntley Reporting” jobs. 
They plan stories on inflationary 
economic situation in Argentina 
and a Caracas looksee after elec- 
tion. Cameraman will be Edmondo 
Ricci, out of NBC’s Rome office. 
Trio, minus Huntley, also plan a 


(Continued on page 48) 








Die, or Fade Away 


‘ Washington, Nov. 25. 

The Federal Communications 
Commission has sent out for as- 
pirins and directed, under orders 
of the U.S. Court of Appeals here, 
that new arguments be set on who 
should have Indianapolis channel 
13. 

It is a tough nut which split 
the FCC three-to-three for a long 
time until Commissioner T. A. M. 
Craven finally broke the deadlock 
on March 6, 1957, and cast the 
deciding vote in favor of Crosley 
Broadcasting Corp., now operating 
WLWI on channel 13. 

But the appeals court has ruled 
that Craven should not have voted 
because he was not a FCC member 
when the oral arguments were 
heard. Objection was also raised 
over his previous connection with 
an engineering firm retained for 
an applicant in the case which is 
no longer involved, Indianapolis 
Broadcasting, Co., Inc. 

Craven issued a statement sim- 
ultaneously with the commission’s 
rescheduling of the case, explain- 
ing that he would take no part in 


the new proceedings. 
Craven explained he had voted 
previously against his will and 


only because the FCC’s general 
(Continued on page 48) 
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ALL EUROPE ON COM'L TV KICK 





-+ 


100 US. TV Shows Circle Globe 


Television is on the march in both Europe and in Latin America. 


In the short span of two years Aug. 


56-58, international tv 


jumped from a total of 230 stations to the total of 566 outlets, 


404 of which are commercial. Television outside the U.S. 


is now 


being beamed into over 21,028,000 homes, a jump of approximately 
11,000,000 in a two-year span. These were the facts and figures 
presented to members of the International Advertising Associa- 


tion which held a panel discussion on world tv Thurs. 


(20). 


Paul Talbot, an exec of Fremantle Overseas Radio & Television, 
Inc., told members of the Assn. that presently “there are over 100 


different 


American tv shows running each week in 43 countries 


outside the U.S. ranging from a high of 93 half-hour series on tv 
stations in Australia to only three per week in France. The gross 
income in 1958 from overseas sales of these shows will be ap- 
proximately $14,000,000 representing 10° of the domestic gross. 

“What do these American films mean to advertisers planning a 
tv campaign abroad? In Latin America the sponsor has the op- 
portunity to buy the show which he thinks will do the best job 
for him and put it on a station of his choice. However, outside 


of the Western Hemisphere with the exception of Japan, 


the 


sponsor is not so directly concerned with these programs.” 


Tom Hughes, 


Service, 


most programs currently filmed as compared to nearly al| 


president of the National Export Advertising 
told of the programming trend in Latin America with 


shows 


being live at one time. Hughes pointed out that in June of 1957, 
the top 15 shows in Puerto Rico included nine live shows and 
six filmed skeins. The June °'58 survey shows that 12 out of the 
top 15 shows are on film. The same is true in Cuba and Venezuela. 











British ATV's Cap Gains Maneuver; 
Footnote to TV's No. 1 Midas Touch 


London, Nov. 25. 

One of the biggest capital gains 
ever in financial history will be 
made under a share exchange plan 
which is to be put into operation 
by Associated TeleVision as a pre- 
lude to seeking fuil Stock Ex- 
change quotation for the com- 
pany’s stock. The proposals are 
to be considered at an extraordi- 
nary mecting to be held on 
Dec. 11 

At the same time, ATV fore- 
casts another sensational profit 
rise for the current financial year 
with an estimate in excess of $14,- 
000,000 on the 12 months trading, 
against $11,000,000 for the past 
year. 

The board's plan for reorganiz- 
ing the company’s share capital is 
designed to simplify the capital 
structure. Existing capital is to 
be increased from $5,656,000 to 
$14,000,000. As part of the simpli- 
fication procedure, the existing de- 
ferred stock, with a par valve of 
14 cents, is to be converted into 
ordinary and “A” ordinary shares 
on the basis of 13 ordinaries for 
16 deferred shares. The current 
market value of 13 ordinary 
shares is in excess of $30, giving 
the existing holders—who bought 
the stock on formation at par—a 
capital gain of around 22,000%. 
(In Britain such capital gains are 
not subject to tax.) 

Aniong the ATV pioneers who 
stand to make handsome capital 
gains out of the financial reorgan- 
ization are Norman Collins, the 


(Continued en net SG vege 4 be 


McFadden’s New 
NBC Sales Status 


Thomas B. McFadden, veep of 
NBC Spot Sales, is being upped to 
the new post of veep and general 
sales exec of NBC-TV Network 
with direct responsibilities for the 
Eastern, Detroit, Los Angeles and 
San Francisco sales offices. 

Walter D. Scott, veep of NBC- 
TV Network Sales, said McFad- 
den’s new job is effective Dec. 1. 
McFadden will report to Don Dur- 
gin, veep and national sales man- 
ager of NBC-TV Network Sales. 

Along with MeFadden’s promo- 
tion, Charles R. Abry, manager of 
Eastern Sales, NBC-TV Network, 
was named to the newly-created 
position of general sales exec with 
responsibility for client contact in 
the Eastern area, and direct re- 
sponsibility for Detreit office 
activities. 

McFadden was elected an NBC 
veep in 1954. Two years later he 
was named veep of WRCA and 
WRCA-TV. He was upped to veep, 








NBC Owned Stations and Spot | 


Sales in September, 1956. 





Onward & Upward 
London, Nov. 25. 
The marked preference for 
commercial tv over BBC-TV 
is shown by Television Audi- 
ence Measurements which re- 
ports that during October 
74° of the total time spent 
viewing in homes with a 
choice of both channels was 
devoted to watching indie tv. 
A regional breakdown gives 
commercial tv shares as: Lon 
don, 73%; Midlands, 78%: 
North, 75°; Scotland, 73°; 
South Wales and the West of 
England, 70%; and South, 
64°. 





Telefilmeries 


Alerted to Need 
For New Shows 


Hollywood, Nov. 25. 

With a big January network re- 
placement market looming, a pair 
of Hollywood telefilmeries last 
week reactivated properties origi- 
nally pitched for the fall market 
in hopes of moving them as mid- 
season replacements. 

Desilu. Productions took its 


“Grand Jury” off the shelf and 
rolled into production of four more 
episodes beyond the pilot filmed 
Jast spring. A Desilu exec said 
ction was taken because of verbal 
commitments which might result in 
a January sale, though declining 
to comment beyond that. Mort 
Briskin is producing the stanzas, 
which star Lyle Bettger and Har- 
old J. Stone. 

Revue Productions similarly 
took “Roadblock,” pilot it filmed 
last spring in copreduction with 
ABC-TV, down and ordered addi- 
tional scripts with an eye toward 
resumption of production. ABC's 
option on the property has lapsed, 
and Revue is going it alone on the 
series, though it will wait to see 
how the script situation works out 


before greeniighting new produc- | 


tion. 





SB Dickers ‘Texan’ 


Standard Brands ts currently dick- 
ering for alternate- week sponsor-' 
ship of the “Texan,” a Rorvic-Desilu | 
package. 





eatest is now 








COMPROMISE ON 
U.3., BRIT. FORM 


By HAROLD MYERS 


London, Nov. 25. 

Europe seems about to embark 
on a major commercial tv kick. 
In many cases the pattern to be 
adopted will be compromise be- 
tween the American formula of 
sponsorship and the British pat- 
tern of direct advertising. 

In the main, the new develop- 
ment will be a natural sequel to 
the creation of the European Com- 
mon Market, due to swing into 
operation in the New Year. If 
and when a Free Trade Area is 
subsequently created the pattern 
would be extended and developed. 

The surprising feature of re- 
cent developments is the likeli- 





hood that France will become the | 


first major continental commer- 
cial tv outlet. According to top 
television personalities from Bri- 
tain, who are in constant touch 
with the European market, Gen- 
eral de Gaulle is anxious to see 
| the creation of a new French com- 
mercial network as the first step 
towards the re-establishment of 
France as a major world power. 

With his cabinet colleagues, the 
reportedly work- 
ing out a formula which will en- 
able the French government to 
introduce an alternative service in 
the very near future., 

Already part of the French area 
is penetrated by the commercial 
tv outlet from Luxembourg—which 
is to be part of ECM. So far, the 
Luxembourg outlet has the field to 
itself, both in radio and tv, al- 
though there is a restricted vol- 
ume of advertising permitted in 
Germany, Italy and other of the 
European territories. 

The immediate possibility of an 
alternative West German network 
has been on the cards for some 
time and a definite decision may 
be made within the next few 
months. Additionally, the Scan- 
dinavian territories want to cash 
in on the lifting of European trade 
barriers and the prospects of an 
inter-Continental tv link are in- 
ereasing day by day. 

The developments throughout 
Eurepe confirm the Variety fore- 
cast made as far back as 1955 on 
the eve of the inauguration of the 
British commercial system. At 
that time it was suggested that if 
commercial tv works in Britain 
other European governments would 
want to follow suit. Commercial 
tv has not only worked in Britain 
—it has been a major smash, mak- 
ing fabulous profits and capturing 
a large slice of the British viewing 
audience. So successful has it 
been, in fact, that the British tv 
industry is anxiously pressing for 
the third network, when it comes, 
to be handed over to the commer- 
cial operators against the pleas and 
wishes of the BBC. 


CBS-TV Nixes Serling 
Play About Labor Bess 
As ‘Too Controversial’ 


Hollywood, Nov. 25. 

Rod Serling, whose “Patterns” 
pictured big business as the heavy, 
has written “The Rank and File,” 
about a labor boss (but it’s been 
turned down by CBS-TV as too 
controversial. Serling’s “Patterns, 
incidentally, was rejected by “Stu- 
dio One” before it was sold to 
Kraft Theatre. 





Serling, who had submitted his | 


labor yarn for a “Playhouse 90,” 
frankly admits he’s discouraged at 


_tv’s reluctance to tackle contro- 


versial or topical issues, and says | 
he will not submit his script else- 
where. 

“After ‘Patterns,’ I thought I'd) 
give big business equal time,” the | 
writer quipped. Then he added, | 
“*Playhouse 90’ producer Herbert 

Brodkin wanted to do it, and John | 


Western skein holds down the | Frankenheimer wanted to direct it, 


Monday at 8 slot on CBS-TV. Pro- 


but the neetwok said it was too hot 


grem is presently being sponsored | to handle.” 


by Brown & Williamson repped by 


| Ted Bates. 


Story deals with the rise and 
fall of a labor boss. 


‘ABC Affils March in Loaded For 
Bear, But Exit Meek as Lambs 








Serves Him Right 


Greensboro, N.C., Nov. 25. 

A couple of weeks ago on 
the “What's My Line” show 
publisher - panelist Bennett 
Cerf made the error of ask- 
ing a guest if she were a 
“sheep plucker.” It looks like 
he will not be able to live it 
down. 

The other day when Cerf 
arrived at the Raleigh-Dur- 
ham Airport enroute to the 
N.C. State College Union he 
was greeted by a sign carried 
by State students which read: 
“The Cotton Picking South 
| Welcomes Sheep Plucking 





Cerf.” 


eee 








Ralph Nelson's 
Jet-Propelled 
CBS-TV Sked 


Hollywood, Nov. 25 

Ralph Nelson, 
producer-director pact was recent- 
ly rew-itten to a freelance deal in- 
volving specific assignments, is go- 
ing to be glad when jet service 
starts. Currently here to direct 
“The Return of Ansel Gibbs” as 
the 90th production of “Playhouse 
90” Thursday night (27), he'll be 
on an L.A.-to-N.Y. shuttle and back 
the rest of the season and into 
next fall, 

On Dec. 7, he returns to Gotham 
to direct the “Playhouse 906" 
Christmas show, the City Center's 
production of “Nutcracker Suite,” 
which will be done in color. Then 
he returns to the Coast for another 
“Playhouse 90” assignment, then 
back to New York in February for 
the Old Vic production of “Ham- 
let,” which he'll produce and direct 
as a CBS-TV “Du Pont Show of the 
Month” entry. Then back te the 
Coast for two more “Playhouse 90” 
stints. 

Under his freelamce status, he 
can work for NBC or ABC as well 
as CBS, but hasn't the time. Hav- 
ing recently completed directing 
Hume Cronyn and Jessica Tandy in 
“Man in the Dog Suit” on Broad- 
way, 
ments coming up. One is the fall 
production of “Requiem for a 
Heavyweight” by Panama & Frank 
(see separate story). Another, still 
in negotiation, is the directing stint 
on the Greek Theatre opener next 


summer here (another N.Y.-to- 
L.A. switch), Judith Anderson's 
“Medea.” 

After “Requiem,” Nelson may 


take on a staging stint for the 
Metropolitan Opera Co. He's al- 
ready had discussions about restag- 
ing an opera in their repertory, 
but hasn't set a deal yet because 
{of his prior commitments. For 
Nelson, now in his 10th year in 
television, it’s a long cry for those 
first six years directing “I Remem- 
ber Mama.” When he finally left 
the show to strike out into the 
dramatic field, it was “a tough 
break to make, giving up security 





| and also a show that was a lot of 


fun to do.” 
He did “Requiem” as the second 


(Continued on page 48) 


HOPE’S MOSCOW SHOW 
GETS XMAS REPRISE 


Hollywood, Nov. 25. 
NBC-TV will reprise Bob Hope's 





Moscow-originated teleshow and|’ 


| air it during the Christmas season 
as a public service. 

Hope presented the hour-long 
show last season, and it was the 
first ever to be originated from 
Russia by an American comedian. 
Web has received many requests 
j for a rerun of the show since then. 


whose CBS-TV | 


+ ABC-TV affiliates showed up in 


| New York last week for the third 
| affiliate meeting of the year by the 
| web's stations and, by the their 
own admission, they were armea 
for bear. They were, to say the 
least, displeased about the low rat- 
ings “Operation Daybreak” has 
| been pulling in its initial weeks 
and they also wanted the network 
| to change the setup on local com- 
mercial cut-ins during the daytime. 
Julie Barnathan, the net's re- 
search chieftain, was the hero of 
the day. He assuaged the 73 (out 
of 86) basic affiliates who showed 
up for the fireworks, by explaining 
the ins-and-outs of daytime ratings, 
in particular that daytime audi- 
ence shares for new shows almost 
invariably begin low (‘e.g., NBC's 
“Price Is Right,”) and that ABC- 
TV has suffered special pre-dark 
adversities because the good 
weather, which keeps hausfraus 
outdoors, continued much longer 
this year. 

Oliver Treyz, network prexy, 
| promised affiliates that he'd alter 
| the pattern of daytime cut-ins to 
give stations more local minutes 
to sell. At present, ABC stations 
get 30 seconds per quarter-hour 
| from the web, but the stations, 
| in the main, can’t sell the 10 and 
| 20-second spots to fill a half a min- 
ute. As it stands, Treyz will prob- 
ably give them 30 seconds twice an 
hour—at 29:30 and 59:0—with sta- 
tions supplying the adjacent 30 sec- 
onds in each instance to make time 
for the more saleable one-minute 
spots. 

Barnathan quite obviously won 
the affils over on the rating front. 
Joe Drilling, affiliate boss (from 
KJEO-TV, Fresno, Calif.), later 
told reporters that the affiliates 
had their “critical questions” an- 
swered “quite satisfactorily.” As a 
matter of fact, he pulled a switch 
and gratuitously added that it was 
actually more up to the station to 
promote the daytime network 
shows locally than the network. 

The ABC affils were told that 
several new programs will be added ° 
to the network roster later this 
season—in keeping with the net's 
plan for launching shows in the 
spring—or next fall. 

Although it was not mentioned 
to the press at the time of the 
meeting, it was confirmed this week 
that ABC has taken an option on 
Desilu's half-hour series, “Grand 
Jury.” A spot has not been picked 





he’s got more legit commit-4 for the drama or even a starting 


time. 

Otherwise, ABC blueprinted the 
return of “Dr. 1.Q.,”" possibly in 
the 9:30 p.m. Monday spot as the 
“Anybody Can Play” replacement; 
tipped it has an option on Screen 
Gems’ “Fat Man,” as a spring or 
fall Monday show, and noted War- 
ners “Dial M for Murder” as a half- 
hour Thursday possibility. Ray Mil- 
land's “Crisis” was mentioned as 
a possibility, but the network said 
it did not have an option on the 
show. 


Lever May Dump 
‘Lux Playhouse’ 


Lever Bros, like many another 
sponsor, is going through the 
agonies of reappraising its tv net- 





work schedules. Client's “Lux 
Playhouse” on CBS-TV (it alter- 
nates in the time period with 
“Schlitz Playhouse”) may be 


doomed to cancellation in the face 
of indifferent rating returns, and 
it’s understood that Schlitz may 
also bow out of the half-hour vid- 
film entry. 

Meanwhile, Lever has been busy 
scanning the program horizons, It 
has already put in orders for co- 
sponsorship of the Saturday night 
“Gale Storm Show” on CBS-TV 
and will co-sponsor the same net- 
work's Sunday night “Keep Talk- 
ing.” 
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WCBS-TV New York City WKY-TV Oklahoma City 
WIVJ-TV Miami WSM-TV Nashville 
KVII-TY Amarillo WDSU-TV New Orleans 
KID-TV Idaho Falls KBAK-TV Bakersfield 
KOLD-TV Tucson KVAR-TV Phoenix 
KGHL-TV Billings KPTV-TV Portland, Ore. 
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WICU-TV Erie, Pa. WFGA-TV Jacksonville 
KTSM-TV €1 Paso KSL-TV Salt Lake City 
KOMO-TV Seattle WISN-TV Milwaukee 
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KISS ME KATE 

(Halimark Hall vf Fame) 

With Alfred Drake, Patricia Mori- 
son, Julie Wilson, Bill Hayes, 
Jack Klugman, Harvey Lembeck, 
Paul McGrath, Robinson Stone, 
Lee Case, Jerry Duane, Eva 
Jessye, Lee Richardson, Lorenze 
Fuller, others; Franz Allers, con- 
ductor 

Exec Producer: Mildred Freed 
Alberg 

Directer-Producer: George Schae- 
fer 2 

Writers: Sam and Bella Spewack 

Music-Lyrics: Cole Porter 

90 Mins., Thurs (20), 9 p.m. 

HALLMARK CARDS 

NBC-TY (tape; color) : 

(Foote, Cone & Belding) .. 

There’s nothing wrong with a 
medium that can deliver a “Kiss 
‘Me Kate” in the style and class 
that made last Thursday night’s 
Hallmark Hail of Fame 90-minute 
tintcast one of the more engaging 
events of the tv season. Granted 
that it lacked the dimension and 
some of the spark of an $8.80 
Broadway production; it’s unfor- 
tunate too that in the trimming 
process it resulted in the omission 
of one of the show's more outstand- 
ing production numbers, “Too 
Darn Hot.” Yet all things consid- 
ered here was high-voltaged en- 
tertainment, fashioned with skill 
and artistry. Its virtues were 
many, not the least of which—per- 
haps most important in appesising 
it in terms of tv’s future—the qual- 
ity of the tape and the tint. 

Both Hallmark and exec produ- 
cer Mildred Freed Alberg added a 
notch to their tv roster of hits in 
transplanting to the video screen 
this musical byplay on ae of 
The Shrew” as originally con- 
ceived by Sam and Bella Spewack, 
which boasts one of Cole Porter’s 
standout Broadway musicomedy 
scores. For all its minor faults, 
its plusses were still abundant. 
Merely to recapture the Porter 
score in its original settings and 
framework, and with Alfred Drake 
and Patricia Morison on deck and 
bedecked for the show-within-a- 
show frolic, made the viewing and 
listening a rewarding experience. 

-As produced and directed by 

George Schaefer, the flavor, the 

tempo and the spiritedness of the 

Petruchio and Kate on-and-off- 

stage shenanigans were captured to 

a sufficiently satisfying degree to 

meke it worth the effort and coin 

lavished on the production. 

Along with Drake and Miss Mori- 
son, this videotaped “Kate” also 
enjoyed the services of Julie Wil- 
eon (repeating the Bianca role she 
ninyed in the national company of 
f'\e legiter) along with Bill Haves, 
“Tarvey Lembeck and Jack Klug- 
man, the latter two as the brush- 
"%-your-Shakespeare gunmen. 
Miss Wilson was a solid click. belt- 
‘~e out a winning “Why Can’t You 
Behave?” and scoring even a bigger 
triumph with her “Always True To 
You In My Fashion” solo. 

The vocal contribs, of course, 
were the show’s major highlights, 
rotably Miss Morison’s “So In 
T.ove,” her dueting with Drake in 
“Wunderbar;” Drake’s “Where Is 
tse Life That Late I Led;” the 
cuarteting of the second act “We 
Oven In Venice” intro and the 
Klugman-Lembeck “Brush Up Your 
Shkespeare.” 

More “Kiss Me Kates” on tv can 
ro a long way toward overcoming 
the pallidness of the day-to-day 
entries. Rose. 





THE TWENTY FIFTH HOUR 

a oe Moran and Bob Crom- 
well : 

Producer: Mimi Cromwell 

Director: Clark Prangle 

30 Mins.; Sun., 4 p.m. 

WOODWARD & LOTHROP 

W'TOP-TV, Washington ’ 

To lure and keep a respectable 
viewing audience, this show had 
best ‘inviie many performers with 
many relatives. Only a personal 
interest in the Junior League, 
whose enterprising members are 
running it, or in those on camefa 
will cause anyone to use their 25th 
hour to view “The Twenty-fifth 
Hour” as the show stands now. 

However, there is now a two- 
weeks delay due to football view- 
ing at this half hour spot in which 
many of the opening troubles can 
be ironed out. Realizing they have 
a long way to go, the League pro- 
ducers will ppoany make the 
ultimate effort. « 

The cause is good: to enrich the 
coffers of the League’s good works 
by a $250 a week contribution from 
Woodward & Lothrop, the sponsor. 
The idea is good, too; exploring 
offbeat hobbies in a town stuck 
in the rut of politics and social 
life. The title is inspired. 

Poor interviewing and preem 
seer w made the opening ama- 

eurishly self-conscious, despite 
good camera werk, simple sets, and 
a well-balanced offering of the 
Montgomery Light Opera Co.'s 
Gilbert and Sullivan performance, 
a “tour” of Corcoran ny ex- 
hibits, iz. 
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JOHN GABRIEL BORKMAN 

With Laurence Olivier, Pamela 
Brown, Irene Worth, George 
Relph, Maxine Audiey, Carmel 
MecSharry, Anthony Valentine, 
Anne Castaldini 

Writer: Henrik Ibsen (translated 
by Michael ——— 


rede 
Director: Christopher Morahan 
90 Mins., Wed. (19), 8:30 p.m. 
ATV, from London 

The production of “John Gabriel 
Borkman” was considerably more 
than a prestige presentation for 
commercial television. It was a 
combination of confidence and 
courage. Confidence in the loyalty 
of the audience and courage in 
presenting an offbeat heavy-going 
drama as a peak hour of entertain- 
ment. 

The significant part about the 
whole production was that it 
marked Sir Laurence Olivier’s star- 
ring debut in a tv play.‘ The vehi- 
cle was his own choice and, ap- 
parently, he deliberately chose to 
try his luck in a new medium with 
a challenging and difficulty piece. 

The result was a credit to all 
concerned, particularly to Associ- 
ated TeleVision, who, having per- 
suaded Olivier to appear on ‘tv, 
gave him complete freedom of 
selection. Though it was not a 
flawless production, it was a mov- 
ing and memorable experience. 
How it will make out on the vamey 
is an open question, particularly in 
view of the fact that the star did 
not appear during the first of the 
three acts. Would the audience, 
which was tempted to tune in at 
the beginning, be prepared to wait 
almost 25 minutes for the star to 
come on screen, with the bait of a 
Hollywood movie on the alterna- 
tive channel? 

The Ibsen drama was smoothly 
adapted and produced by Casper 
Wrede. It was a sensitive produc- 
tion with the right sort of feeling 
for the subject and the characters. 
Christopher Morahan’s able direc- 
tion kept the play flowing smoothly 
and gave the right degree of em- 
phasis to the moving verbal clashes 
between the leading players. 

The main high drama of the 
Ibsen play is, in fact, enacted long 
before the curtain goes up. His 
treatment puts the spotlight on 
events after John Gabriel Bork- 
man has Served a long jail sentence 
for playing around with his clients’ 
money and has since suffered eight 
years of self-imposed imprison- 
ment in his own home, where he 
is denied the companionship of his 
wife and has lost most of his 
friends. Borkman, the ex-banker, 
dreams of the day when he will 
be recalled to guide the bank's fi- 
nances; his embittered wife thinks 
only of the day when their son 
will remove the stain from the 
family name; her sister, having lost 
Borkman as a husband, also looks 
to the son for comfort; but the boy 
himself, de@perate to get out of the 
“airless” house, leaves them all in 
favor of a woman some years his 
senior. 

The opening act was dominated 
by -the two women, played with 
somewhat heavy dramatic over- 
tones by Irene Worth and Pamela 
Brown, as they sparred for the af- 
fections of the sen. Whilst they 
argue they are constantiy reminded 
of the presence of the man upstairs 
as he paces his lonely room. That 
provided a melancholy background 
to the scene. Olivier’s perform- 
ance was bold and incisive, reach- 
ing a dramatic warmth in the clos- 
ing sequence in contrast to the 
coldness of earlier scenes. In 
frock coat, side whiskers and high 
collar, he certainly looked the part. 
Maxine Audley, as the woman the 
boy chooses and George Relph, the 
old clerk who retains his friend- 
ship for Borkman, share in the star 
billing deservedly. The other parts 


were admirably filled by Anthony | 


Anne Castaldini and 
Myro. 


Valentine, 
Carmel McSharry. 


THE LOWER DEPTHS 

With Wilfrid Lawson, Alan Webb, 
Leo McKern, Esmord Knight, 
Miriam Karlin, James Maxwell, 
Rita Webb, Arthur Shepherd, 
Anita Giorgi, Dilys Hamlet, 
John Southworth, Eric Thomp- 
son, Diane Aubrey, Alfred Lynch, 
George . Wolfe Morris, 
Joby Blanshard, Endre Muller, 


Howell Davies, Tom Payne, Bert 
Simms 


Producer: Michael Eliiott 

105 Mins., Sun. (16), 8:45 p.m, 
BBC-TV, a London 

BBC-TV was obviously not un- 
duly concerned with the ratings 
= it selected Maxim Gorky’s 
Y Lower Depths” as its Sunday 
night drama entry. It is a sad 
stery of gloom, misery, degrada- 





tion and despair; in this too-lei- 


surely production, which overran 
its 105 minutes allotted time by 20 
minutes, it became something of 
an endurance test. 

The blame must, of course, be 
shared. The play is by no means 
an easy vehicle, but the adaptation 
and presentation, while capturing 
the atmosphere, failed to grasp the 
dramatic intensities. The produc- 
tion was painstaking rather than 
vigorous, acting was uneven and 
identity of some of the principal 
characters was slow to emerge. 

The entire plot unfolds in a 
dosshouse, and the characters in- 
ciude a thief, prostitute, murderer 
and drunk. Into the scene walked 
Wilfrid Lawson, who immediately 
established himself as a champion 
dogooder working with a zeal—if 
not. the conviction—of a mission- 
ary. He gave comfort to a dying 
woman, good advice to the alco- 
holic and almost brought about 
the reformation of a petty thief 
who had been having an affair with 
his landlord’s wife, but wanted to 
marry her sister. 

Wilfrid Lawson’s performance 
was in characteristic vein and 
among the distinguished cast there 
were worthwhile contributions by 
Alan Webb, Leo McKern, Esmond 
Knight and Miriam Karlin. In a 
smaller role, Diane Aubrey dis- 
played same tender emotion. 

Myro, 


THE LADY RATLINGS ON PA- 
RADE 


With Joan Hurley, Yana, Tessie 
O’Shea, Pearl Carr, Helga Barry, 
Renee Beck, Ivy Bing, Josie 
Bradly, Billie Brenchley, Josie 
Burrell, Dorita Chester, Carole 
Colores, Denya Delage, Sheila 
Delane, Gwen Evans, Betty Fos- 
ter, Adele French, Joy Ganjou, 
Barbara Gordon, Rosalind Heal, 
Phylis Holden, Marie Jackley, 
Marianne Lincoln, Marjorie Man- 
ners, Trixie Mason, Audrey May, 


Brenda Orton, Elsie Percival, 
Marjorie Pointer, Vie Riscoe, 
June Ristori, Marie Roberts, 


Renee Roberts, Claire Ruane, 
Marie Su!'livan, Jill Summers, 
Bertha Willmott, Hazel Wilson, 
Ivy Benson’s band, others. 
Producer: Marjorie Ristori 
Director: Douglas Hurn 
60 Mins., Thurs., 9 p.m. 
en, from Lon- 
on 
From timé to time Jack Hylton, 
who handles most of Associated- 
Rediffusion’s light entertainment 
programs, presents an all femme 
show featuring the- members of 
the Grand Order Of The Lady 
Ratlings—the sister organization 
of the Grand Order Of Water Rats. 
The ladies invariably work hard on 
the show, and for many viewers it 
must provide a pleasant diversion, 
but its general level of entertain- 
ment do@s not come up to 60- 
minutes of peak time viewing. 
Apart from the billed topliners 
Yana and Tessie O’Shea, the pro- 
gram had little to offer other than 
some tired comedy material, an 
overdose of male impersonations, 
and several uninspired chorus line 
routines. Shows highspots . were 
Yana singing a new song, “There 
Goes My Lover,” and Miss O’Shea 
belting out “Slow Boat To China.” 


Bary. 
CHARLIE DRAKE 
(The Patriotic Singer) 
With Charlie Drake, Geoffrey 


Sumner, Peter Haigh, Gerard 
Heinz, Harry Towb, Ewen Mac- 
Duff, Jack Cunningham, Colin 
Croft, Peter Sugden, Ian Par- 
sons, David Butler, The George 
Mitchell Singers 

| Writers: Dave Freeman, 
| Drake 

| Producer: Ernest Maxin 

| Designer: Richard Henry 
|30 Mins., Tues., 7:30 p.m. 
BBC-TV, from London 

Diminutive~ comedian Charlie 
Drake, who recently hit the big- 
time and appeared in the Royal 
Variety Show, kicked off his new 
weekly BBC-TV series with 30 
tminutes of slapstick situation com- 
edv which held the promise of 
better things to come. 

In the first outing—aired under 
the unpromising subtitle of ‘‘The 
Patriotic Singer’—Drake clowned 
his way through a series of events 
with good timing and demonstrated 
a flair for the medium. His pint- 
size stature and play at pathos 
account to a large extent for 
sympathetic audience reaction. Er- 
nest Maxin, one of BBC-TV’s top 
light entertainment producers, 
made a taut job of the initial show 
and worked in neatly some war- 
time newsreel shots to add weight 
to the production. 

















+444 


time British Army private who 
landed himself with an overseas 
ng to the Middle East. Ensu- 
g events led to his capture by 
the Germans and then crazily being 
taken prisoner again by the Allies. 
He was best in the slapstick rou- 
tines and was ably supported by a 
competent cast. Bary. 


SECOND INQUIRY 

With Robert Reid, others 
Producer: David Martin 
Editor: E. F. Le Lorrain 
30 mins., Fri., 9:30 p.m. 
BBC-TV, from Birmingham 

Although commercial television 
is fast learning the art of the docu- 
mentary program, BBC-TV still 
holds an almost unrivaled position 
in this field. This was demonstrated 
unquestionably in its follow-up 
series, “Second Inquiry,” which 
takes a second look into social and 
other problems first explored in an 
earlier skein a couple of years 
back. Robert Reid once again con- 
ducts the inquiries in a forthright, 
blunt and highly professional man- 
ner. Film is ably lensed and edited 
into a tight and punchy 30-minute 
program. 

First in the new weekly skein 
took a second look into Britain’s 
color problem. Birmingham, one of 
Britain’s largest industrial cities, 
was the hunting ground for the 
reporter, who discovered that since 
his last inquiry into racial preju- 
dice there two years ago, the col- 
ored population had grown from 
11,000 to 30,000. On his previous 
visit, a large number of the city’s 
white population were bitter about 
the colored infiltration, but now 
things were much changed—white 
worked amicably side by side with 
black, and color prejudice was al- 
most a thing of the past, though it 
was not quite dead. One of the 
major problems faced by the city 
authorities was the lack of housing 
for the settlers, and many large 
families lived in one room at a 
high rent, but the problems were 
sorting themselves out. Interviews 
were candid and probing and got 
a good cross representation of 
views. Bary. 
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Chelsea At Nine 

American jester Alan King, who 
hit the high spots of popularity 
with the British public on previ- 
ous visits, made a return trip to 
top the bill of Granada-TV’s “Chel- 
sea At Nine” (18). King’s aggres- 
sive style is now widely known in 
this country because of his previ- 
ous tv stinis, and consequently he 
had to work harder on this offer- 
ing to win his audience, He used 
several familiar gags and the first 
half of his routine rated only mod- 
erate approval, but the final part 
of his stint went well. He’s been 
held over for the next show. 

Opera star Joan Hammond made 
a pleasing entry by warbling two 
arias—“The Entry Of Butterfly,” 
and “The Last Aria”"—both from 
“Madam Butterfly.” She possesses 
a rich, sweet voice which did full 
justice to both pieces. 

A new feature on the program 
was an entry called “Musical Mem- 
ories,” in which the work of some 
of Britain’s leading composers is 
recalled. On this occasion it was 
music by Hans May. Appearing 
in this spot were-the composer 
and singers, Lester Ferguson, June 


| Bronhill, Joe Lynch and the 40- 
Charlie | 


strong Luton Girls Choir. Songs 
recalled included ‘“Carissima,” 
“The Little Wite Horse,” Break Of 
Day,” and “My Song Goes Round 
The World.” Entry was flowery 
and May was somewhat exuberant, 
but the spot was pleasant in a 
quaint way. 

From Italy came the Van Wood 
Quartet, a personable instrumen- 
tal-vocal outfit comprising piano, 
bass, guitar and drums, who played 
rock ’n’ roll and featured a novelty 
number where two of them played 
one guitar at the same time. From 
further- afield came The Ballet 
Popular De. Mexique with a beau- 
tifully executed routine using exo- 
tic headgear, which was performed 
to a flute and drum accompani- 
ment. 

Singing and dancing their 100th 
routine on the show were the 
Granadiers. This well drilled and 
individually styled troupe rank 
high in their particular field, and 
by way of a celebration did a re- 
peat of “Blues in the Night,” first 
performed several months ago. 


Drake portrayed an unlikely war-They were in great form. Bary. 








DEAN MARTIN SHOW 

With Bing Crosby, Phil Harris, 
Treniers, David Rose Orch 

ucer-director: Jack Donohue 

Writer: Herbert Baker 

Musical Director: David Rose 

60 Mims., Sat. (22), 9 p.m. 

TIMEX 

NBC-TV, from Hollywood (color) 

(Peck) 


The only sustained bit of enter- 
tainment coming out of Dean Mar- 
tin’s first show of the season oc- 
curred in the last quarter hour 
when Martin and guest Bing Crosby 
parlayed a medley of evergreens 
into a delightful, easygoing song- 
fest. That the tunes were Crosby 
perennials helped add a neat nos- 
talgic flavor to the segmen. 


But it took Martin a long, long 
time to get on the road to nostal- 
gia.. Preceding entries were ar- 
ranged in hodge-podge manner 
without any particular flow or 
meaning. Although the solo shots 
ty Martin and Crosby were okay, 
the horseplay preceding most of 
the numbers and centering par- 
ticularly on Martin’s’ sobriety 
and/or Crosby’s gold is tiresome 
stuff at this point of the game. The 
studied Gasualness was strained 
and didn’t come off. 

From the Martin pipes came 
“Volare,” of course, “Just In 
Time,” “What’ll I Do” (in produc- 
tion with a bevy of cuties) and 
“They Didn’t Believe Me.” Crosby 
soloed effectively on “Gigi’’ and 
joined Martin and other guest Phil 
Harris in “Guys and Dolls” treat- 
ment that didn’t come off. Harris 
also had a shot with the folk ballad, 
“John Henry,” which turned out 
to be far from stimulating fare. 

Also guesting were the frantic 
Treniers, a musical group that 
whips up a storm for those who 
like the hopped-up melodic pace. 
Group rolled with “Why Oh Why” 
aid came in for a hot rocker with 
Martin. The David Rose orch did 
an ckay job with the varied musi- 
cal styles. 

The Timex watches got their 
usual underwater beating. 

Gros. 


WHAT IN THE WORLD? 
Producer: George Dessart 
Director: Jim Hirschfeld 
30 Mins., Sun., 12 (noon) 
WCAU-TV, Philadelphia 

The off-again on-again anthro- 
pological series “What in the 
World?” has stopped digging 
around for a sponsor and has re- 
turned after a year, as a public 
service. 

Format and personnel remain 
unchanged—all professors and di- 
rectors of the U. of Pennsylvania 
Museum — Dr. Froelich Rainey, 
moderator, and panel members 
Dr. Carlton S. Coon and Dr. Al- 
fred Kidder (absent this session). 
His place was filled by David 
Crownover, director of exhibitions 
at the Museum. Guest was Dr. 
Edith Parada of Columbia U, Rare 
objects:are shown from the store- 
room of the Museum and the 
scholars try to identfy them, pin- 
pointing time and place. 

These experts are almost as rare 
as the displays. These are no self- 
exploiters, cultivating obvious 
mannerisms to woo the audience. 
There is an honesty, amiability 
and mildness about the panel 
members that alone could dis- 
tinguish the show. No prizes are 
involved other than the enjoyment 
of tracking down the object. The 
identifying process is almost par- 
ticipation. 

Among the treasures shown were 
a 9th century vase from Iran, a 50- 
year old Belgian Congo vase, a 
19th century rope twister (panel 
flunked this one),-a dagger from 
New Guinea, a head of volcanic 
stone and a forgery, which didn't 
fool them. 

Production is heightened by set. 
Displays appear in clouds of dry 
ice smoke with appropriate music 
and the panel comes on silhoutted 
behind their desks. Off-stage voice 
of Barry Cassels identifies objects 
for audience. 

“World” is a presentation of the 
new WCAU-TV Department of 
Public Affairs, in affiliation with 
the U. of Pennsylvania. A uine 
public service and informative, it's 
top grade entertainment. Gagh. 


¢ , é ’ 

Kate’ Vs. ‘Old Man 
Those two Thursday night (20) 
blockbusters in competition with 


each other just about split even on 
the Trendex rating returns. 


In the 60-minute period in which 
they were pitted against each 
other, Hallmark’s “Kiss Me Kate” 
on NBC-TV outurew Playhouse 
90’s “Old Man” 20.8 to 15 in the 
9:30 to 10 slot, while “Old Man” 
took the lead at 10—21 to 19.8. In 
the 9 to 9:30 period, the Cole 
Porter musical scored a 185 
against “Zane Grey Theatre's 17.5. 





~ 


ee 





ad 


om ~ 


ns 





Wednesday, November 26, 1958 


VARIETY 


TELEVISION REVIEWS 





33 





SESE EEFFEFOOOOF 











Television Followup Comment 


but they didn’t and the bit was! love for hunier Hunter. Finally, 


Seterete+ 


Desilu Playhouse 

William Bendix, stepping out of 
his more familiar tv “Life of 
Riley” comedy role, gave a consid- 
erably more serious and adult per- 
formance in Rod Serling’s interest- 
ing and.compactly fashioned 60- 
minute script, “The Time Ele- 
ment,” on the Westinghouse Desilu 
Playhouse over CBS-TV (24). 

Serling nearly always ——_ 
with high precision to infuse 
scripts with believable dialog and 
plausible situations. His ty 
writer stance, in this instance, was 
up to his usual standard. Both 
Bendix, as the minor league horse 
player with recurring dreams of 
what happened to him on Dec. 6, 
1941, the day before the Japs 

ulled their sneak attack on Pearl 
| rool and Martin Balsam, as the 
psychiatrist, added immeasurably 
in the blossoming of Serling’s 
fantasy. 

There were many humorous dia- 
log bits in the Serling story of the 
leading character’s frustrating ef- 
forts to warn those around him of 
the impending danger. One of high 
spots was the ‘scene in the office 
of the Honolulu News when Bendix 
undergoes a grilling on the eve of 
Pearl Harbor and gives his audi- 
ence a clue what to expect in the 
next 18 years, such as sputniks, 
atomic subs, rock ’n roll and the 
Los Angeles Dodgers. Serling’s 
trick ending held up remarkably 
well. 

Photography was above par and 
Allen Reisner’s direction was fine. 
“The Time Element” made the 60 
minutes go rapidly. However, Desi 
Arnaz, as host on the program, 
gave off a hollow “ice box” effect 
as he gazed upon the latest West- 
inghouse refrigerator. Rans. 


Voice of Firestone 

“Voice of Firestone” racks up 
decades like they were 13-week 
cycles. Last Monday night (24), it 
marked its 30th anni, a record run 
in broadcast history. Although the 
format has changed somewhat over 
the years, the show’s basic ingre- 
dient remains the same: “the best 
in music,’ as the program blurb 
puts it. Apparently, Firestone is 
one bankroller that is not solely 
guided by the rating figures. 

This year, the program is rotat- 
ing among the classical, semi-clas- 
sical and pop repertoires for its 
weekly presentations. The 30th 
anni fell on a longhair week and 
the show offered an operatic recital 
featuring Dorothy Warenskjold, 
Rosalind Elias, Cesar Siepi and 
Cesare Valletti, all topno sing- 
ers. They did a collection of the 
most familiar arias from “Faust,” 
“Don Giovanni,” “Il Trovatore,” 
“Romeo and Juliet,” etc. 

There was no attempt to inject 
any showmanship into this particu- 
lar stanza. Each of the artists took 
one turn apiece before the camera 
for a solo aria and then reappeared 
for some duo and trio assignments. 
Operatic costuming was used in 
the show’s second half, but there 
was no real attempt at dramatiza- 
tion. In any case, it’s nice to hear 
opera, even if in snatches, on tv. 

John Daly handled the introes 
in cultivated style. Herm. 


Boh Hope 

As long as the public will rally 
to these kind of shows, and the 
ratings amply corroborate his 
dom, Bob Hope will keep giving it 
to them. By professional standards 
last Friday's (21 exhibit was right 
down the middle furrow if not 
comparable to the so-called hour 
specials with all their fuzz and 
frills. What they get the most of 
is Hope and that they like. With- 
out him such a show wouldn’t hold 
water in A time. 

Corralled were a bevy of names 
that rate neon, or album covers but 
their participation in the general 








potpourri was rather dishevell 
and disarranged. Gloria Swanson 
was enthroned as a queen review- 
ing her subjects, the Ho ood 
Deb Stars. The Rams foot ace, 
Jon Arnett, had a few lines that 
didn’t net him much yardage. Betty 
Grable, with a conaléevabte show 
of glamorous underpinning, scam- 
pered and sang; Wally Cox, a fa- 
vorite of Hope's, foiled and ed 
like he was happy to be wo 
again; Randy Sparks pleasantly in- 
toned his new platter, “Ball of 
Chain,” which should have been 
worth more to him in record sales 
and exposure than the checque 
<a by Hope. s 

After trading a few quips about 
their ages—whispered, of course— 
Miss Swanson rather awkwardly 
exited and seemed relieved. She 
must've felt what they felt at the 
sets, that her day as high priestess 


of fashion and beauty had waned. 





pe-| tal disorder. 





A few clips showing Arnett razz- 
ling and dazzling his grid foes con- 
sumed more of his guesting time 
than the man himself. Hope’s six 
writers let him down here. 

To most at the sets Miss Grable 
skimmed down to tights is enough 
of visual pleasure to salvage any 
deficits. Her skit with Hope about 
two busy stars trying to find time 
to see each other, was only mildly 
diverting; the same for his sub skit 
of men seeing things in their men- 
The sketch is not 
the writers being 


Hope’s forte, 
But stand 


more at fault than he. 
him up and let the ps fall on 
the political scene and the such (a 
little dated but this and other seg- 
ments were obviously taped be- 
cause of impending AFTRA strike 
and other roving commitments) 
and the show is off and running. 
As a warmup for the studio sitters 
it’s an invaluable asset. 

Bon Henry directed and Jack 
Hope produced. Buick had a good 
audience to sell its new models. 
The ratings will a. this. 

elm. 





Omnibus 

New York’s lower east side, al- 
ways a fertile field for the drama, 
got a whacky treatment at the 
hands of writer George Panetta 
and “Omnibus” on Sunday (23). 
“The So Called Human Race” is a 
farce bordering on fantasy that got 
very much out of hand. It took 
the straight performance of Walter 
Abel toward the end of the show 
to give the proceedings some mean- 
ing and directions. 

Fortunately, despite the treat- 
ment Panetta managed a lot of 
humourous injections. Menasha 
Skulnik, playing an amateur 
psychoanalyst, provided an excel- 
lent peg for the comedy. His 
character, Mike Downstairs, 
seemed a compendium of most of 
the citizens he’s played on Second 
Ave. Skulnik was very friendly to 
Mike and kidded him a lot in this 
“Omnibus” characterization. 

Panetta seemed to go in a cir- 
cuitous way in moralizing that kids 
are essentially good. Adolescent 
lads do not pass from childhood 
into ready made adults. They need 
a lot of understanding and patience 
before this perilous period is over. 
Panetta tried in a different way to 
expound this cliche. 

Skulnik’s analysis of a 15-year 
old boy, who takes two-hour baths 
without washing his face, and who 
runs out of the tenement in shorts 
when he doesn’t get his way is 
that he has a short-legged father 
complex. A. policeman unfortu- 
nately makes an arrest and a court 
case ensues. Jerome Cowan also 
satirized effectively the role of 
the judge for additional humor. 
Kay Medford and Arne man as 
the parents; Michael Pollard as the 
youth, Tom Pedi as one of the 
neighbors, high-keyed their parts 
in the spirit of the proceedings. 
Unfortunately, sometimes they 
played against each rather than 
with each other. Jose. 


Playhouse 90 

The gifted Fred Coe-John Fran- 
kenheimer combo, aided in this in- 
stance by a brilliant Horton Foote 
adaptation of William Faulkner's 
“Old Man,” came up with a memo- 
rable 90 minutes of overwhelming 
drama on the CBS-TV “Playhouse 
90” production. 

Much of the credit for this over- 
powering story of man’s humanity 
as well as inhumanity to man also 
must go to Geraldine Page, as the 

gnant woman in the tiny row- 

t, and Sterling Hayden, the 
monosyllabic convict wha must 
fullfill his mission amid the swol- 
len waters of the Mississippi. 


Both Miss Page and ~ e 





gave deeply-moving accounts o 
ied | themselves in the ly adult tv 
version of the Nobel Prize win- 


ner’s novel of the ravages of the 
Mississippi River, known to its 
riverbank inhabitants as the “Old 


Technically, it also was & superb 
job with loud salvos going to Wal- 
ter Scott Herndon, art director, for 
his almost superrealistic sets. The 


The devotion and expense lav- 
ished on Faulkner's tale were cer- 
tainly worth the effort. Mo detail 
was overlooked to make it worthy 


of the medium’s highest standards. | the 
The mood and stream-of-conscious- 
ness-style of Faulkner was thor- 
oughly fathomed by all concerned— 
the producer, th 

apter and the 


e director, the ad- 
brilliant perform- 








ances of the two leads plus a fine 
supporting cast. 

There were fine cameo-like per- 
formances by Milton Selzer as a 
convict far from resigned to serv- 
ing 199 years in the prison farm; 
James Westerfield, as an uneasy 
warden, and Malcolm Atterbury, as 
a thoughtful, understanding medi- 
cal doctor. 

Such-a word as incomparable 
must be applied to this “Playhouse 
90” performance. Rans. 


The George Gobel Show 

With a hefty comedy pick-me-up 
from Carl Reiner, this outing of 
the George Gobel show was a good 
cut above Gobel’s other outings 
thus far this season. With the 
variety elements of Janis Paige 
and an Eddie Fisher added, show 
ran a zippy 60-minute course 
little in the way of lag or letdown. 

Standout was a supermarket 
sketch, with Gobel a customer and 
Reiner a smart-alecky checker, peg 
being an exaggeration of the grow- 
ing size and variety of the stores. 
Also a solid sketch was the Reiner- 
Gobeh ele ees Avery four- 
some on what happens to an eve- 
ning of bridge when one of couples 
brings their baby along. Reiner 
and Miss Paige played it to the 
hilt as the doting parents, while 
Gobel was good as the sorehead 
bridge addict who knows from 
nothing about babies. 

Less effective but okay was an 
office party bit, with® Gobel intro- 
ducing the various office characters 
and characteristic. Not at all funny 
and a little overcommercial 
was a routine about the RCA line, 
which despite the effort at satire, 
still constituted excessive pluggin 
Maybe if the gags had come off, 
the routines would have been okay, 


| New Acts (TV) 


MIKHAIL MENSHIKOV 
Producer: Menshikov 
Director: Menshikov 
Writer: Menshikov 


6@ Mins., Wed. (19) 1 p.m. 
RADIO TELEVISION EXECU- 
SOCIETY 


TIVES 
Roosevelt Hotel, N. Y. 

Soviet Ambassador Mikhail Men- 
-shikov, with the agility of a Rus- 
sian dancer, turned in a spirited 
performance at the Radio and 
Television Executives Society's 
luncheon Wednesday (19) 
when he gave his audience the 
“lowdown” on USSR tv, Boris 
Pasternak, CBS-TV, radio program 
jamming, censorship, cultural ex- 
changes and golf. 

He said the CBS News bureau 
would be permitted to reopen in 
Moscow “when they change their 
approach” and he repeated his 
original denunciation of CBS-TV’s 
production of “Plot to Kill Stalin,” 
namely that “it was a filthy con- 
coction and malicious slander.” 

Menshikov admitted that the 
USSR jammed some American pro- 
grams because they did not pro- 
mote peace and that Soviet tv pro- 
grams do not run from dawn until 
midnight, thus “this has advan- 
tages for it gives our children and 
housewives an opportunity to en- 
gage in some r useful activi- 
ties on weekdays.” 

He said there were 60 tv centres 
in Russia and some 100 new tv 
centres and tv stations to be added 
shortly. He also said he did not see 
the Moscow production of “The 
Mad Haberdasher,” a lampoon of 
former President Truman, 
there was no tv coverage of the 
recent coronation of the Pope “be- 
cause religion is considered a pri- 
vate thing for any citizen to pur- 
sue as he pleases.” 

He railed against Pasternak, au- 
thor of “Dr. Zhivago,” charging the 
latter with “slanderous 
attacks against the Soviet people 
and their revolutionary achieve- 
ments.” He said new plays and 
films are televised on Russian sta- 
tions without regard to their effect 
on boxoffice receipts. 

“Thank goodness we have no 
commercials age gag Sm pro- 
grams at the most teresting 
point,” he said. 

Donald H. McGannon, 
RTES and prexy of We 
Broadcasting Co., presided at the 
luncheon and threw questions at 
the Soviet diplomat. 

Menshikov act was ~~ by 
leading talent scouts in the biz. On 
dais were Pat Weaver, former 
NBC eer chieftain, and Marion 
Harper Jr., topper of McCann- 
Erickson, who vigorously mitted 
the Soviet diplomat’s verbelistic 
kozatski routine. Rans. 





annoying. 

On the musical side, Miss Paige 
turned in a song-and-dance “Too 
Darn Hot” that lived up to its title, 
with no small asset her costume, a 

istening and tightfitting gold 
ame leotard. Fisher was on briefly 
with an okay version of “You're 
My Girl,” Miss Paige and Gobel 
did a funny cha-cha to “Tea for 
Two” and Gobel sang a pleasant 
version of “Tom Dooley.” All in 
all, the plusses far outweighed the 
few minusses on this outing. 

mn. 


Ed Suiiivan Show 

Having scored a coup d'video 
with the Russian Moiseyev troupe 
a few months ago, Ed Sullivan 
tried the Kremlin kick again Sun- 
day (23) with the Sol Hurok-booked 
Be Russian Folk Dancers, 
but with Jess stunning results. The 
troupe, current at the Broadway 
Theatre, N. Y., prior to national 
tour, opened the CBS’er in a 16- 
girl, skirt-shrouded “glide” of a 
very basic character that seemed 
only a poor man’s version of the 
Moiseyev heavy-on-males menu. 
Later in the fray, their skirts 
shortened to show the ankles, they 
performed whirling and circling 
sequences at a pace, but 
again with the same basic ele- 
ments, more reminiscent of the 
routines of a skate troupe. Truth 
to tell, after a couple days’ rehear- 
sal, the unerring-do homegrown 
Rockettes of Radio City Music Hall 
could make Hurok (and Sullivan) 
forget all about this “birch tree” 


group. Some of the Beryozkans 
— beauts. Okay femme Cos- 
sa 


The Sunday nighter was one of 
Sullivan’s mixture-as-before_ ef- 
forts, with a couple of good high- 
lights but interlarded with repeti- 
tion. A topper was Pat Stanley 
(with Russell Nype) in the free- 
wheeling, frothy Agnes de Mille | 
ballet from the musical “Goldi- 
locks,” backed by the troupe of 
mixed pairs; but it came too soon 
e Russian hoofery. Four 
Coins did a harmony number. 
Teddy Randazzo accordioned. The 
German, Marco, did- an incredible 
balancing stint on unsupported 
ladder, climbing and rocking with 
cocktail glasses atop the rigging 
and ——. in amazing postures 
on a perch trapped on the ground. 
Herb Shriner’s rambling monolog 
was furlongs away from his top- 
drawer. Kathryn Grayson handled 
an operatic aria in her typical 
high-decibel, deadpan style. Shel- 
ley Berman offered his nitery rou- 
tine, this one on the hazards of fly- 
ing. (PanAm flies for Sullivan per- 
formers, it said on one of the 
credit frames). Sullivan traded 
words with Leonard Bernstein in 
a swiftie on the maestro’s upcom- 
ing symphonic tv-er. Impero Bros. 
took over the closer for a good 


head-to-head, ete., number and 
were shut out while working as the 
9 o’clock mark was reached. Ray 


Bloch’s sidemen operated oan. 
rau. 





Pursuit 

Only thing conveyed clearly on 
“Kiss Me Again, Stranger,” the 
“Pursuit” drama last Wed. (19), 
was that the ple in it were 
very peculiar. That’s not the same 
thing as eerie, which is apparently 
the atmosphere sought by producer 
Eva Wolas, writer Kantor 
and director David Greene. 

CBS drama was based on a story 
by Daphne du Maurier. The video 
crew drew it in somber tones— 
with recreations of a graveyard, a 
batty murderess with an in 
tinguishable accent, and a fey 
young army officer. But the act- 
ing from Jeffrey Hunter and Mar- 
garet O’Brien, in the principal 
roles, to Myron McCormick, Mort 
Sahl, Yvette Dugay and Harold 
Ayer, in lesser parts—was rx: 
the scripting unbalanced and the 
direction mediocre. Beth 
Hughes, as a B-girl was competent, 
at least so it seemed, but then she 
was only on screen for a few 
seconds. 


The principals certainly had the 
hardest jobs, Hunter as an adoles- 
cent on the hunt for the murderer 
of his buddy, and Miss O’Brien as 
the cuckoo kid who went around 
slicing up flyboys, after | 4 
them up, because the U.S. 
Force bombed her out of home and 
family during the World War II 


~— > Italy. 

tor sirnply couldn't let it rest 
at that. He was sim in- 
volved in absolving Hunter of 
some kind of way-out it com- 
plex, and this is where Hunter fell 
down hardest, and she, in addition 





to struggling to keep her accent 
straight, was supposed to emote 





Miss O’Brien reverted to a bab- 
bling childhood, and Hunter led 
her gently off to the clink. 
Program was obviously meant to 
be profound, but the presumed ob- 
ject lesson about the horror and 
stupidity, etc., of war was buried 
in the graveyard along with two 
murdered airmen. Kantor’s script 
made Miss O’Brien look like a 
killer so early in the show and 
stacked the cards so hea against 
her, you almost had te believe she 
was innocent. It was altogether an 
unbaianced show and a disappoint- 
— to find she was — se 
all. Art. 





Dateline: UN 

What the United Nations is doing 
to help the less fortunate pososse 
of the world was admirably de- 
tailed Sunday (23) on WRCA, N.Y. 
Program was the fifth in a 26-week 
series of 15-minute telefilms de- 
signed to tell the UN story. While 
most viewers will vividly recall the 
Korean War and the "s part in 
it, probably few are aware of the 
time and money that the UN has 
spent in Korea's reconstruction. 


“Helping Koreans to help them- 
selves” is a motto of the UN agency 
concerned with that nation’s re- 
covery. And in line with that 
host-narrator Sonny Fox inter- 
viewed a UN official on what has 
been accomplished since the war's 
end. It was pointed out that the 
country’s economy has been re- 
vived to the: extent that it’s now ap- 
proaching the 1949 level. Some 
150,000 orphans have been given 
food and care. In addition, many 
Korean industries have been put 
back on their feet. 

Not only industry but schools, 
housing and communication media 
have benefitted through the $148,- 
500,000 the UN has poured into Ko- 
rea over the past five years. With- 
al, this was an interesting, factual 
recitation. Film clips of the Ko- 
rean scene enhanced the documen- 


tary flavor of the program. “Date- 
line: UN” is tel on stations 
in some 23 states. t curiously, 


WRCA has seen fit te air the series 
at 9:30 a.m. as an abrupt insertion 
in a Sabbath religious session. It 
deserves a better time in the me- 
tropolitan area. Gilb. 


Ben Hecht Show 

This is evidently wide-open sea- 
son on tv critics and Ben Hecht, 
critic-baiter of old, thought he 
would have a confederate in Steve 
Allen when he invited the latter 
to appear on WABC-TV (18). But 
Allen wasn’t quite as fearless as in 
the past and conveyed the im- 
~~ he was frequently pulling” 

is punches. 

Hecht tried to light a bonfire by 
asking who dreamt up the notion 
that the mass mind is “backward, 
harelipped, semi - idiot.” Allen 
opined it was a product of stat- 
isticians. 

The humorist thought he de- 
tected an increase in sophistication 
among viewers, pointing out that 
video did to certain comics what 
it might have taken 25 years to ‘do 
in radio and films. He singled out 
Sid Caesar for adding to “sophis- 
tication and hipness.” 

Hecht asked Alien which was 
most damaging to the production 
of good tv: sponsor, network, audi- 
ence or critics? Critics are least 
damaging, Allen said. Competitive 
nature of the business results in 
a lowering of standards, he thought, 
—— that he could produce 
a better show than the one he's 
doing currently if he were doing 
it, for example, on the BBC. Con- 


stant pressure to get er rat- 
ings forces a lowering stand- 
ards, he felt. “I cannot put on 


Shakespeare, I cannot put on the 
ballet, I cannot put on the opera, 
I cannot present anything that is 
chi-chi, too intellectual,” Allen 
sighed. “I have to hire singers 
who, according to miy personal 
tastes, I would never book, I have 
to cater to~popular taste.” When- 
ever loftier shows are put on, they 
get lower ratings, he noted. 
Critics are also caught in a trap, 
a squirrel cage, Allen said. Asked 


to give a description of a critic, 
Allen said he didn’t have one but 
Hecht had half a dozen to 


including Chesterton who said 
critics were midgets can- 
non balls. Hecht to 
comment on Nick Kenny's critical 
faculties. “He’s more of a com- 
mentator on the tv scene,” Allen 
said, straight-faced. What about 
Ben Gross? He's more a popester 
than reviewer, Allen said. t 
wondered if Allen’s recent vapor- 
izing of Jack O'Brian had proved 
anything. “I don’t know,” 

(Continued on page 50) 
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By 
the dawn’'s 
early light... 


On January 27, 1958, in a grim postscript to 
Sputnik, President Eisenhower said: “National 
security requires that prompt action be taken 
to improve and expand the teaching of 
science...’ Only one high school student in four 
was studying physics, only one in three taking 
chemistry. Since 1950, the number of qualified 
high school science teachers had dropped an 
alarming 53%. 

On October 6, 19 58, the National Broad- 
casting Company, in partnership with leading 
American educational and industrial organiza- 
tions’, undertook prompt action by launching 
the world’s largest class. The subject: Atomic 
Age Physics. Telecast five times weekly from 
6:30-7:30 a.m., NBC’s Continental Classroom 
exposed a priceless national asset-the knowledge 
and teaching skill of eminent physicist Harvey 
E, White-to teachers and students throughout 
America. And strange things began to happen.., 

As dawn broke over America, television 
sets flicked on in homes, in fraternity lounges, 
in high school and college classrooms, in 
dormitories, in engineering iaboratories. In 
rapid sequence, 144 stations cleared time for the 
course; 243 colleges and universities offered full 
academic credit; 27,000 students mailed in 50 
cents each for a syllabus; an estimated 270,000 
Americans began sitting in with Dr. White and 
his students on their home sets. 

Dr. James R. Killian, Jr., White House 
sciemtific adviser, considers Continental Class- 
room “truly a bold educational experiment in 


the nation’s interest.” How far can it go, in one 


two-semester stroke, toward erasing the most 
perilous educational lag this nation faces? No 
one is certain. But the only television network 
ever to use its commercial facilities to create a 
national classroom is certain that it is worth 


finding out. N B C 


TELEVISION NETWORK 


®THE AMERICAN ASSOCIATION OF COLLEGES FOR TEACHER EDUCATION ~ BELL TELEPHONE 
SYSTEM * THE FORD FOUNDATION + THE FUND FOR THE ADVANCEMENT OF EDUCATION 
GENERAL FOODS FUND + INTERNATIONAL BUSINESS MACHINES * PITTSBURGH PLATE 
GLASS FOUNDATION + STANDARD Oil COMPANY OF CALIFORNIA * UNITED STATES STESL 
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More TV Sponsors Lean 


Toward 1-Network-Basket Pattern 
—On Other Madison Ave. Fronts 


By JACK BERNSTEIN 


Television's largest spenders, re- 
gardless of whether they have split 
the account among various agen- 
cies, have this season put most of 
their advertising budgets into one 
network: kitty. 

Liggett & Myers, which current- 
ly has six shows in priue night- 
time slots has five of the programs 
aired over NBC-TV. Billings, 
which are divided between Dancer- 
Fitzgerald-Sample and McCann- 
Erickson, are in the coffers of NBC 
with the excep‘ion of “Gunsmoke” 
which has a CBS berth. L&M 
properties at NBC include “Brains 
& Brawn,” Eddie Fisher, “Steve 
Canyon,” “Behind Closed Doors,” 
and Ed Wynn. (Some of these 
properties will be changed when 
January rolis around.) 


Benton & Bowles, which handles 
most of the General Foods ac- 
count, has placed its nighttime 
business with CBS-TV. The net- 
work picked up all the GF coin 
by way of the latter's sponsorship 
of “December Bride,” “Zane Grey 
Theatre,” Danny Thomas and “Ann 
Sothern Show.” 

American Tobacco, repped by 
BBDO and Sullivan, Stauffer, Col- 
well & Bayles placed its business 
with CBS. Bankfoller has backed 
the web to the tune of Jack Benny, 
“Trackdown,” and “Your Hit 
Parade.” Only “M-Squad” comes 
under the NBC banner. 

A rundown of McCann-Erickson 
tv properties shows that all of the 
Bell & Howell budget allocated for 
tv went to NBC. B&H this season 
bought partial sponsorship of ‘“El- 
lery Queen,” “Cimarron City,” 
* Jragnet,” and participations in 
tne “Today” show. Buick spon- 
sors Bob Hope and “Tales of Wells 
Fergo,” both on NBC, 

Bulova out of McCann-Erickson 
he.ps back the “Ed Wynn Show,” 
“M-Squad,” and has participation 
ail on NBC. Other bluechip ac- 
counts which follow the same trend 
are Nabisco a patron of NBC with 
three programs, Nestle a favorite 
of CBS-TV with both shows and 
Darby Foods, a large dayiime 
client which does its business 
(mostly daytime) with CBS. 

At J. Walter Thompson Quaker 
Oats favors ABC-TV by sponsoring 
“Naked City,” and alt. weeks of 
“Ozzie & Harriet.” Kraft products 
a: JWT picks NBC as their web 
by picking up the tab on “Bat Mas- 
terson” and Milton Berle. 

In some instances agencies have 
taken to dealing with one network 
on a particular account to benefit 
from the contiguous rate when the 
sponsor carries two programs back 
to back. Other national adver- 
tisers fee) they get better treat- 
ment if they deal with one web 
in the matter of striking a deal and 
in getting first crack at choice 
properties or time. Whatever the 
reason many bluechip accounts 


this season favor doing business’ 


0.1 the one-web basis. 

Grant’ Advertising, which this 
week appointed Rudy Behlmer as 
radio-tvy director of the agency, 
hes also made some key changes 
in the agency’s top. management 
<voup in the New York office. A 
three-man executive. committee 
headed by John H. Pinto, v.p. and 
creative director in the N.Y. of- 
fice, will supervise the agency's 
activities here. Paul L. Bradley, 
v.p. and general manager of the 
New York office, has resigned. 

The change is believed to be 
due to the fact that the agency’s 
New York office failed to win the 
$1,000,000 Dodge New York Retail 
Selling Assn. account which went 
to the Wexton agency. Grant Ad- 
vertising handles the parent 
Dodge account as well as most of 
the dealer associations. 


SWITCHES: Ernie Hartman, tv 
producer at Lennen & Newell, is 
leaving the agency on Dec. 1 to 
join Doyle Dane Bernbach’s pro- 
gramming department. 

Howard Shank joins Grey Ad- 
vertising Dee. 5 from Benton & 
Bowles to become veepee and crea- 
tive director. 

G. Douglas Morris, chairman of 
the plans board at Lambert & 





Feasley, has been named the sen- 
ior veepee of the agency. He has 
been a v.p. and account supervisor 
since joining the agency in 1952. 
M. E. Carlock has been elected 
a director and chairman of the 
board of Burke Dowling Adams. 
He recently resigned from Calkins 


& Holden where he served as vice | 


chairman of the board of directors. 


Halsey V. Barrett, exTvB, has 
been named tv manager of new 
business development at- Katz 
Agency. 

William Lyons of the tv program- 
ming department of Dowd, Red- 
field & Johnstone will join Ted 
Bates replacing Christy Walsh who 
has been appointed manager of the 
newly-created Hollywood office of 
Ogilvy, Benson & Mather. 


SHORTS: Continuation of an in- 
flationary economy means adver- 
tising volume in America will con- 
tinue to rise. New advertising tal- 
ent, according to C. James Proud, 
president of the Advertising Fed- 
eration of America, will be needed 
to maintain the nation’s growth 
condition. 

Speaking before a meeting of 
the Pennsylvania State U. chapter 
of Alpha Delta Sigma, national ad 
fraternity, Proud said the growth 
of the advertising industry is mov- 
ing it toward specialization. “The 
idea is still the important clue to 
success, and I believe cyeative tal- 
ent will always find opportunity, 
even in the face of great special- 


ization.” 
Chi Agencies 
By LES BROWN 


Chicago, Nov.25. 

Olian & Bronner snared the 
$400,000 annual billings of Alva- 
Tranquil Corp., sales subsidiary of 
Alva Laboratories. Agency will 
blurb the company’s tranquillizer 
pills with a national radio-tv spot 
campaign, in addition to newspaper 
ads. Other Alva products are in 
the offing. 

C. E. Niehoff & Co., maker of 
automotive parts, tapped Waldie 
and Briggs. 

Norton Spitzer appointed ad and 
sales promotion manager of RCA 
Victor Distributing Corp. 

Jack L. Matthews promoted to 
account exec at Clinton E. Frank 
agency. He’s replaced as media 
director by Alfred S. Trude, who 


switched over from MacFariand, | 


Aveyard & Co. 

Charles F. Fleischmann, v.p. of 
Young & Rubicam, named man- 
ager of the contact department of 
the agency’s Chi office. 


London Agencies 
By BARRY BARNETT 


London, Nov. 25. 
One of the biggest advertising 
circle surprises in years has been 
the appointment of w.k bandleader 
Bert Ambrose as an associate di- 


rector of television for the C. J. 


Lytle agency. Ambrose, who has 
no working background of age.cy 
routine, claims however, that this 
isn’t really necessary. ‘Show busi- 
ness, he says, is a good ground- 
ing for any business. To Rave 
good contacts and an affable per- 
sonality is the major necessity, and 


Ambrose modestly believes.that he- 


can score 10 out of 10 on both 
counts. The appointment is cer- 
tainly a personality post, and al- 
ready the bandleader claims that 
he has almost landed at least three 
accounts for the agency. He des- 
cribes his job as “a new lease on 
life.” 

Musical and Plastics Industries 
Ltd., the firm waich operates Bri- 
tain’s first cut price record label, 
Gala, plans to extend its Radio 
Luxembourg program for a year. 
Program, which runs for 15 min- 
utes each Tuesday evening, plugs 
the outfit’s latest disks. Luxem- 
bourg is the only commercial ra- 
dio outlet beamed to Britain. 
Streets agency is handling the ac- 
count. 

Cecil H. King, chairman of 
Daily Mirror Newspapers, which 
has a stake in tv, has accepted the 
presidency of the Advertising As- 
sociation. 


$1,200,000 MORE 
FOR PAAR, ‘TODAY’ 


Orders from nine advertisers 
| amounting to more than $1,200,000 
|in gross billings were placed with 

NBC-TV’s “Today” and “Jack Paar 
| Show” during past week. 

Top purchase came from O-Cedar 
|Corp, and ReaLemon Purity Co. 
|for participation in Paar Show. 
| Other advertisers included Mare- 
|mont Mufflers; F. W. Fitch Co.; 
| H. J. Heinz Co.; American Agricul- 
tural Chemical Co.; York Corp.; 
E. R. Wagner Manufacturing Co., 
and L. C. Forman and Sons. 





Tensions Mount 


In WINS Strike 


There are no immediate pros- 
|pects of a strike settlement at 
| WINS, the New York radio inde- 
pendent from which 14 engineers 
| walked out nine days ago. The 
| technical men, members of local 
| 1212 of the International Brother- 
hood of Electrical Workers, filed 
| unfair labor practice charges last 
| week with the National Labor Re- 
| lations Board, claiming that Elroy 





|McCaw, the outlet’s president, 
j;had failed to bargain in good 
| faith. 


| Situation is loaded with antag- 
onism, most particularly for Mc- 
| Caw, who at this moment is re- 
| cuperating in Seattle, Wash., from 
|a serious automobile accident. 
|; Union rank-and-filers said that 
;even before the aceident McCaw 
| refused to discuss a new contract 
|}and that they would not talk to 

Mel Leeds, WINS program chief- 
tain, or Jack Kelly, sales manager, 
because McCaw had not given them 
| authority to okay a contract. Leeds 
said he had approached the union 
over the weekend to arrange a 
negotiation session and that he 
would present any demands to 
MaCaw by phone. 

WINS says that McCaw would 
return to New York on Dec. 3 to 
commence negotiations, but the 
management officials in New York 
were careful to point out that 
McCaw’s doctors may prevent the 


trip, “even though he wants to 
come.” 
All 12 members of American 


Federation of Television & Radio 
Artists respected the IBEW picket 
lines at the station until] last Sat- 
| urday (22) morning. At that time, 
six announcers returned to work. 
| The returnees were all described 
as “talent announcers” by WINS, 
as opposed to staff announcers, 
who work under an explicit union 
contract with the radio station. 

The “talent,” Jack Lacy, Murray 
| Kaufman, sportscaster Les Keiter, 
Irv Smith, Sidney Gross and Mitch 
Lebe received along with the six 
other AFTRAns individual letters 
from WINS. Purpose of the let- 
ters, it was pointed out, was to 
remind the announcers that by 
| failing to return to work despite 
| the picket lines, they were abro- 
| gating their contracts with WINS 
and the announcers who returned 
to work inferred that the station 
would sue them if they stayed out 
any longer. 


CHI WGN SIGNS 
3-YEAR IBEW PACT 


Chicago, Nov. 25. 

WGN Ine. has signed ‘its first 
three-year contract in 26 years 
with IBEW’s radio and tv broad- 
east engineers. Previous agree- 
ments in the recent past have been 
for a term of two years. 

New terms eall for weekly pay 
increases of $7.50 retroactive to 
Oct. 1 of this year, with an addi- 
tional $7.50 raise next Oct. 1. Pact 
provides an opening for third raise 
dickering the same month in 1960. 
Starting pay scale at WGN is $100 
per week, progressing over a four- 
year period to a base salary of 
$182.50. Supervisory engineers get 
$207.50 and assistant supervisors 
$195. 

Negotiations progressed reason- 
ably smoothly. 


Greensboro, N. C.—For the first 
time in its history, NC-TV— 
the Univ. of North Carolina tele- 
vision station — now carries two 
commercial programs, The univer- 
sity-operated station. now includes 
NBC-TV’s “Meet the Press,” at 
6 p.m., and the network’s “Out- 
look” at 6:30 p.m. 

















TV-Radio Production Centres 
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IN NEW YORK CITY... 


Harvey S. Firestone Jr. will be major speaker at Thomas Edison 
Foundation Mass Media Awards dinner at Wal)dorf-Astoria Monday, 
Dec. 1. . -Lanny Ross, assistant to general manager of WCBS Radio, 
named chairman of disk jockey division of Braille Music Institute's 
second annual international vacation festival . . . Dom Morrow, tv an- 
nnouncer on Jackie Gleason Show, back in town after wedding trip to 
Florida . . . Bill Wendell, emcee of “Tic-Tac-Dough” to Cleveland for 
“Brains and Brawn” show .. . Theodore Steinway stamp collection on 
music, acquired by tv-music director Paul Taubman, now on view at 
General Post Office in Manhattan .. . Jim (WCBS Radio) Lowe named 
emcee at Multiple Sclerosis “Hope Chest Ball” Friday, Dec. 5 at Gar- 
den City Hotel ... Stephen G. Beatty, son of NBC Radio commentator 
Morgan Eeatty, will be sworn into Marine Corps Friday, Nov. 28 in 
N.Y. ... Dr. Frank Stantion, prexy of CBS, participates in Anti-Defa- 
mation League forum on “Communicating the Idea: Mass Media in a 
Democracy” at Temple Emanu-El Saturday, Dec. 6. Other speakers are 
Turner Catledge, m.e. of N.Y. Times and Dan Milch. editorial di- 
rector of Look mag... Johnnie Ray, back from tour of South Amer- 
ica, made guest appearance on Garry Moore show last night (Tues.) 
. . . Peter Martin, former script editor at ABC, now in Miami Beach 
finishing second novel of a trilogy beginning with one called “The 
Landsmen,” published in 1952 by Little, Brown who are also doing the 
same one, titled “The Building,” for fall of next year ... WNYC mu- 
sic director Herman Neuman cited by Danish National Orchestra for 
contribution to group’s American tour .: . WNYC publicity director 
Mary McDonnell! exits municipal outlet next month to become public 
relations director of Martin Steel Products Corp. . . . Jack Gilford of 
“Drink to Me Only” Broadway cast in “The Eternal Light” on WRCA- 
TV Sunday, Nov. 30 in script by Morton Wishengrad . . Joanne Ham- 
lin cut Crisco tv spot through Compton Agency and also doing Comet 
spots for same ad agency ... Mary Leu Forster just finished animated 
voice of Arnold baker for Arnold Cooky tv film commercial. 

Bob Weitman, CBS-TV veep in charge of program development, 
off to the Coast on biz . . . Whitfield Connor returns to cast of CBS- 
TV’s “Guiding Light’ Monday (1) after four-week absence during 
road tryout of “The Disenchanted” due on Broadway next week .. . 
Erroll Garner interrupis his concert tour under Sel Hurok banner to 
appear on NBC Radio’s “Bandstand U.S.A.” show today (Wed.)... 
CBS maestro Alfredo Antonini launched Tampa Philharmonic sea- 
son last week. In same city he also eonducted first children’s concert 
with “Captain Kangaroo” as narrator... Herman Kitchen, META’s chief 
cameraman and photographer, will lead two-month tour of African 
game preserves starting in January . . . Hubbell Robinson, exec veep 
of CBS-TV programming, named chairman of Radio-TV stations divi- 
sion of 1959 N.Y. March of Dimes .. . Dr. John G. Stoessinger, Hunt- 
er College prof, starts new course on WMCA Dee. 4. META will pro- 
duce .. . WNEW Radio newscaster Win Forman, now appearing in 
“Sunrise at Campobello,” also finished up on location in “Last Angry 
Man” and “FBI Story.” Forman also signed to do Boys Town Christ- 
mas special on CBS Radio . . . Dorothy Collins will be hostess and do 
commercials for Westclox on CBS-TV’s “Wonderful Town” special 
Sunday (30) . . . Dave Garroway back on “Today” show and denying 
rumors that he is “unhappy” about the program. “Absolute nonsense,” 
he says .. . George Gobel in Tulsa for opening of his newest in chain 
of luxury motor motels . . . NBC press staffer Noreen Sherlock, ex- 
newspaperwoman, teaching journalism one night a week at Cathedral 
H.S. under auspices of Catholic Institute of Press ... Mona Freeman 
will be “Girl of the Week” on Garroway’s “Today” Dec. 1-5 .. . Cliff 
Arquette negotiating with Tennessee Ernie Ford for monthly appear- 
ance on latter’s Coast show .. NBC newsman Chet Huntley will be 
guest of honor at Nieman Fellows dinner Thursday, Dec. 4 in Brook- 
line, Mass. . . . Don Durgin, veep and national sales manager of NBC- 
TV, spoke at Radio-TV Executives Society meeting yesterday (Tues.) 
... A taping of Steve Allen’s five-and-a-half hour chat with “Long 
John Nebel on WOR-Radio’s “Party Line” was aired again midnight 
to 5:30 a.m. yesterday (Tues.) . . . Denise Lor inked as guest for the 
full Dec. 1 week on the Jimmy Dean CBS’er . . . Fiddler Mischa El- 
man appears tonight (Wed.) on the Patti Page ABC-TV stanza... 
Bill Wendeli doing gab for tomorrow's Turkey Day telecast (Macy’s 
sponsoring) via WRCA-TV .. . John Cameron Swayze emceed annual 
costume skating party at Rockefeller Center yesterday . . ..Charles 
Gaynor, out of the Frank Cooper stable, writing pilot for new half- 
hour Ginger Rogers series which NBC plans. Alan Handley will pro- 
duce and direct . . . ABC assistant photo manager Edith Adler en- 
gaged to Marvin Betts, a non pro... Mel Allen, Ronald Reagan and 
Audrey Meadows triple teaming on annual Tourney of Roses parade 
(ABC-TV, 11:30 a.m. on Jan. 1)... “Irish Road Show” begins tomor- 
row as weekly WNTA-AM stanza, with Peter Melie hosting . . . Start- 
ing this week, John and Alice Griffin on the WBAI-FM program “Side- 
walk Critics Review’ inaugurate interviews with theatre personali- 
ties. Interviews are taped at dinner at the Teheran Restaurant. Show 
is heard every opening night at 11:45 p.m., and rebroadcast at 9:05 
a.m. the following morning. Peggy Wood, Russell Nype and Arthur 
Laurents-are this week’s guests. 

Cecil Brown, Far Eastern bureau head for NBC, with headquarters 
in Tokyo, returns to N.Y. with his wife, Martha, to spend Christmas 
holidays . . . Brad Lacey, Fort Myers, Fla., deejay recovering from 
heart surgery in Tampa General Hospital, and expected back on air 
in four weeks . . . Ronald Dawson did .“Indictment” for CBS and also 
two shots on the recorded “Objective” series . . . Calvin J. Clements 
turned a short story of his into a 60-minute tv drama titled “Martin's 
Folly” which he sold to Westinghouse Desilu Playhouse . . . David C. 
Adams, exec veep of NBC, named chairman of Radio-TV Stations Di- 
vision of Muscular Dystrophy Assns, of America. , 

Jay Barney into “Man With Camera” vidpic between location shots 
on the Coast (at La Quinta and Chatsworth) as John the Baptist in 
“The Big Fisherman” film. Quite a site on Hollywood streets as he 
whizzed by in John the Baptist makeup on his trusty Lambretta. Bar- 
ney also reading for the Clarence Darrow role in Player’s Ring ver- 
sion of “Compulsion” for stage . .. Val Arms planes to Athens early 
Dec. to woo Greek actress Ylia Livouki for tv series to be produced 
there. Joe Franklin's WABC-TV “Memory Lane” hosts Bill Tabbert 
next week (Dec. 2)... An unproduced tv script by James Bloomgarten, 
“Tomorrow in Babylon,” is aiming for Broadway . . . Hildegarde guests 
on Steve Allen’s NBC-TV’er (30) .. . Julia Meade, in addition to her 
regular Thursday (27) night stint on CBS-TV’s “Playhouse 90,” will 
play a “double-header” on Sunday (30) doing CBS-TV’s “Philharmonic 
Concert” and that night’s “Ed Sullivan Show” commercials . . . This 
year’s Radio-TV Day, Wednesday, Dec. 3, of annual Christmas sale 
of articles made by the blind will be chaired by WCBS-TV newscaster 
Ron Cochran. Carol Reed, WCBS-TV weathercaster, will assist him. 
Others assisting are John B. and Rita Gambling and Alfred and Dora 
McCann of WOR and Milton J. Cross of WABC . . . Sam Cook Digges, 
general manager of WCBS-TV, will be emcee at Welfare League for 
Retarded Children’s annual luncheon at Waldorf Saturday, Dec. 6. 

Gene London, ex-“Tinker Tom” on WABC-TV appearing tomorrow 
(Thanksgiving) on NBC-TV’s “Today” to spin tales for the moppet 
tuners-in; ditto the entire Xmas week ... William O’Hara, of WQXR’s 

(Continued on page 44) 


—— 


ee 





so 


+ 


a 
Tor 





son 
lay, 
dio, 
ite’s 
an- 
D to 
for 
| on 
y at 
ned 
yar- 
itor 
| in 
efa- 
na 
are 
di- 
ler 
es.) 
ach 
The 
the 
nu- 
for 
tor 
lie 


m- 


_  weweuovewwss te eee oe 





Wednesday, November 26, 1958 VARIETY 





87 














Each of the wines and spirits shown here has won a place in the Blue Chips 
circle by a distinguishing characteristic. Whether it be a three-centuries- 
old brand of Scotch, a brandy from the heart of the Cognac district, or a 
revered name among champagnes, exceptional quality has always been the 
deciding factor. # Throughout the years, the Blue Chips by Renfield have 
been collected one by one to form a complete circle of superlative brands. 
= From all over the world, the finest comes to market here under the symbol 
that leads vou to the perfect choice—Blue Chips by Renfield...the finest you 
can drink, the grandest you can serve, the most distinguished you can give. 
©RENFIELD IMPORTERS, LTD., NEW YORK, N. Y. 



















Haig & Haig, Blended Scots Whisky, 86.8 Proof; King William IV, Blended Scotch Whisky, 86.8 
Proof; Remy Martin Cognac Brandy, 80 Proof; St. Remy Brandy, 80 Proof; Cointreau Liqueur, 
80 Proof, Produced and Bottled by Cointreau Ltd., Pennington, N. J.; Flora delle Alpi Cordial, 
92 Proof; Chianti Melini; VanderFlip, Wine Specialty, made with wine, sugar and natural 
flavors; Gordon's Distilled London Dry Gin, 90 Proof, and Gordon's Vodka, 80 and 100 Proof, 

100% Neutral Spirits Distilled from Grain, Gordon's Dry Gin Co., Ltd., Linden, N. J. 
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VARTETY-TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. Tne Vartety chart is a compilation of data on syndicated films, as well as network and live 


Variety's weekly chart ts based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
programs, in each 













































































market. Under the top 10 multt-weekly heading, the (t) stands for local programming and the (*) for network shows. 
PI T | SBURGH Stations: KDKA, WIIC, WTAE. TV Homes: 432,900. Survey Dates: October 10-17, 1958, 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
7 
1. Gunsmoke (Sat. 10:00-10:30) ........ KDKA 38.9; 1. Honeymooners (Sat. 7:00) .......... Weases: CBS 19.5 44| Captain David Grief ....KDKA 18.5 
2. Have Gun Will Travel (Sat. 9:30-10) .KDKA 32.5 1. Sheriff of Cochise (Fri. 7:00) ...... Wate seses NTA 19.5 40 7-4 ee SNS... ee as 
3. Perry Como (Sat. 8:00-9:00) ........ WIIC 31.3} 1. Soldiers of Fortune (Fri. 6:30) ..... KDKA.... MCA 19.5 47 a ca su keoewhits ba 4 
CWE .n.ccccceccces » 
4. Wagon Train (Wed. 7:30-8:30) ...... wiIc 302) 9. Superman (Wed. 6:30) ............. KDKA.... Flamingo 18.9 47| § News, Sports .......... WIIC 11.7 
5. Perry Mason (Sat. 7:30-8:30) .......KDKA 29.5 SOS DIG «<6 cc0cunee WIIC 12.0 
‘ ‘ KDKA 28.5 3. Captain David Grief (Sat. 7:00) ..... KDKA.... Guild 18.5 42| Honeymooners ......... WIIC 19.5 
6. Danny Thomas (Mon. 9:00-9:30) ... ‘S| 3. Death Valley Days (Thurs. 7:30) ....KDKA....U. S. Borax 185 32|I Love Lucy ............ WIIC = 21.5 
7. Jackie Gleason (Fri. 8:30-9:00) .....KDKA 27.9| 4. State Trooper (Sat. 10:30) .......... KDKA.... MCA 18.2 37| Brains and Brawn ...... WIiC 17.5 
; ’ D 5. Sea Hunt (Tues. 8:00) .............. KDKA.... Ziv 17.5 28| Sugarfoot .............. WTAE = 23.5 
8. Little Women (Thurs. 8:30-9:30) ....KDKA 27.8) 6. Silent Service (Sat. 11:00) ......... KDKA.... CNP 165 39 Sat. Night News | ......WIIC 143 
9. Playhouse 90 (Thurs. 9:30-11:00) ....KDKA 27.7 ovie Fox Tonight ....WTAE 14.0 
ape oe 7. Official Detective (Sun. 10:30) ...... WIIC..... NTA 15.9  26| What's My Line ........ KDKA 255 
10. Father Knows Best (Mon. 8:30-9:00) KDKA 27.5) 7, 26 Men (Thurs. 7:00) .............. WIIC..... ABC 15.9 34) { Cort Ide Reports ...... KDKA 22.3 
ge rrr A 22.7 
TOP TEN MULTE WEERLY SHOWS AV.| 8. Big Story (Tues. 10:30) .....,...... WIIC..... Flamingo 15.7 31 | eee KDKA 21.5 
RK. PROGRAM—DAY—TIM STA. RTG.| 9- Jeff’s Collie (Mon. 6:30) ............ KDKA.... ITC 15.5 44 | { ore Seects pe vaweaens wens = 
1. +News at Noon (M-F 13-00-12:38) ... KDKA 22.3 De.” Wy CO. DP on is caccvviccs re ITC 15.2 37 foot a AB iéenenede —e — 
2. +News Tonight (M-F 11:00-11:15) ...KDKA 21.8; 10. Target (Wed. 10:30) ............... ) Ziv 15.2 30| Ginger Rogers .......... KDKA 23.7 
3. +Carl Ide Reports, Wea. (M-F 7-7:15). KDKA 21,.1| 10. Union Pacific (Tues. 7:00) .......... WAR secs CNP 15.2 36 | y-—4 —— oe = 7 
4. *CBS News (M-F 7:15-7:30) ........ KDKA = 21.1! 11. Woody Woodpecker (Sun. 6:00) ..... KDKA.... Screen Gems 14.9 42 | Meet The Press ......... WIIC 10.9 
5. *Search Tomorrow (M-F 12:30-12:45) KDKA 19.4 12. Annie Oakley (Thurs. 6:30) ......... KDKA CBS 14.5 39 Bie! Tees eeseccsees wie ae 
6. *Guiding Light (M-F 12:45-1:00) ....KDKA 19.2/ 12. coma nay ee Sar ree neue. eo cas ; 14.5 33 | Price Is Right .......... bd 26.9 
x j , a3. Decay (Tues. 7:50) .......ccocccess KDKA.... icia 14.5 a, WTAE 22.2 
3 Jean Connelly (M-F 12:15-12:30) ...KDKA 16:7) 19 tourel & Hardy (Sat. 6:00) ......... KDKA.... Governor 145  43| { Pope Special .......... wic 113 
8. tGateway Studio Presents } Progress Parade ...... WIC 11.7 
(M-F 11:15-Signoff) .......... KDKA 15.3| 12. Public Defender (Fri. 7:30) ........ WIIC ; ie weer 4 14.5 28| Your Hit Parade ........ KDKA 21.5 
00-11: 12. Rescue 8 (Tues. 10:00) ............. WTAE.... Sereen Gems 14.5 25| Garry Moore .......... KDKA 23.2 
9. *Price Is Right (M-F 11:00-11:30) ...WIIC —-14.5| 19° San Francisco Beat (Mon. 7:00) .....WIIC..... CBS 145 30 {Carl Ide Reports... KDKA 223 
10. +Early Show (M-F 5:00-6:30) ...... KDKA 14.4 CBS News .. KDKA 23.0 
MINNEAPOLIS Stations: KMSP, KSTP, WCCO, WTCN. TV Homes: 385,200. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS | 
1. Gunsmoke (Sat. 9:00-9:30) ....... Cc 2. 1. Death Valley Days (Sat. 9:30) ...... WCCO.... S. Borax 22.5 40 | Sheriff of Cochise ..... KSTP 20.5 
2. Danny Theses (Mon. 8:00-8:30) ..... a = 2. Sheriff of Cochise (Sat. 9:30) ....... ae NTA 20.5 36 | Death Valley Days ...... wcco 22.5 
3. Bob Hope (Tues. 8:00-9:00) ......... STP 28.8; 3. Harbor Command (Thurs. 9:30) ..... ESTP. i... Ziv 19.5 33 | Playhouse 90 ...........WCCO 24.2 
4. Perry Como (Sat. 7:00-8:00) . ._.KSTP 28.3| 4. State Trooper ‘Tues. 9:30) ......... eee MCA 19.2 31 Garry Moore . wcco 23.2 
5. Desilu Playhouse (Mon. 9:00-10: 00) -wcco 28.2| 5. Flight (Wed. 9:30) KSTP. CNP 16.5 32| Ginger Rogers .......... wcco 17.9 
6. Alfred Hitehceck (Sun. 8:30-9:00) ... WCCO 279! 6. Whirlybirds ‘Sun. 9:30) .KSTP.....CBS 16.0 28 What’s My Line ....... wcco 21.2 
7. Lawrence Welk (Sat. 8:00-9:00) ..... WTCN 27.8| 7. Mr. District Attorney (Wed. 10:30) .. KSTP.....Ziv 15.2 46 | Cedric Adams Puapaewe wcco 6.2 
8. Loretta Young (Sun. 9:00-9:30) ..... KSTP 27.2| 8. Burns and Allen (Mon. 7:00) .... WTCN.... Screen Gems 13.5 22 | Restless Gun «+h ee 17.9 
9. Ed Sulliyan (Sun. 7:00-8:00) -wcco an6) 9. Bepape (-P 5:30) ................ Wwcco.... AAP 13.0 45 Mickey Mouse Club ..... WTCN 7.5 
10. I’ve Got A Secret (Wed. 8:30-9:00) .. WCCO 26.5| 10. .Highway Patrol (Thurs. 10:30) KSTP..... Ziv 12.7 38 | Night Court - » 0 5 8.5 
11. Looney Tunes (M-F 4:30) ccee Waee.... AAP 11.5 39 | American Bandstand ....WTCN 10.8 
TOP TEN MULTI-WEEKLY SHOWS 12. Woody Woodpecker ‘Wed. 5:00) .... WCCO . Screen Gems 11.3 40 | American Bandstand ....WTCN 8.1 
: 113. Badge 714 (Tues. 10:30) ............ Rose ..+.. CNP 411.2 36| 9 O’Clock Movie ........ KMSP 8.0 
1, *Today’s Head'ines (M-F 10-10:15) . KSTP 263/13. Unexpected (Sat. 10:30) a Ae 11.2 41| Movie Spectacular ...... WTCN 7.2 
2. +Wea., Sports (M-F 10:15-10:30) | ...KSTP = 23.9| 14. Huckleberry Hound (Tues. 6:30) .... WCCO.... Screen Gems 10.9 22) Sugarfoot <i 212 
3. +News-D. Moore (M-F 10:00-10:15) WCCO 149/14. Sky King (Sat. 11:30 a.m.) ....WCCO.... Nabisco 10.9 68) Detective’s Diary .......KSTP 5.2 
4. +Axel and His Dog (M-T-F 4:30-5:30) WCCO —s 13.4 15. Looney Tunes (Sat. 7:30 a.m.) WCCO.... AAP 10.5 88 Western Trails ....KSTP 3.0 
5. +Popeye (M-F 5:30-6:00) ICCO —-:13.0| 95. Superman (Thurs. 5:00) ...WCCO.... Flamingo 10.5 38) American Bandstand ....WTCN 8.1 
6. *CBS News (M-Th-F 6:15-6:30) .....WCCO 12.646. Farmer Al Falfa (Sot. 11:00 am.) ... WCCO.... CBS 10.2 66) True Story ............ KSTP 5.2 
7. +Wea., Sports (M-F 10:15-11:00) ...WCr 12.3} 16. Jeff's Collie (Mon. 6:30) .... 00 WEN. s+ FEC 10.2 24; Name That Tune ...... wcco 175 
8. *American Bandstand (M-F 4-5:30) ..WTCN = 11.8 16. Sea Hunt (Tues. 9:00) ............ WTCN.... Ziv 10.2 16 Garry Moore ........... wcco 25.2 
9. +News Picture (M-F 6:00-6:15) KF STP 115/16. Water Front (Fri. 10:30) ........... KSTP.....MCA 10.2 35) Dr. Christian ........... wcco 7.2 
10. *As The World Turns (M-F 12-30-1) .WCCO 11.4 
10. *News-Adams, Sports (M-F 6-6:15) WCCO 11.4! 
Stations: KGW, KOIN, KPTV. TV Homes: 253,000. Survey Dates: October 10-17, 1958. 
y 
TOP TEN NETWORK SHOWS 1. Man Without A Gun (Wed. 7:00) ....KPTV.....NTA 225 42 Powell Bowling ........ KOIN 165 
: : | 2. eath Valley Days (Sat. 9:30) .. KOIN..... U. S. Borax 21.9 35 | Lawrence Welk ......... KGW 25.9 
2. Danny Thomas (Mon. 8-00-8: 30)... esta a4 3. Sheriff of Cochise (Thurs. 10:00) ...KOIN.....! NTA 19.5 35 | Groucho Marx ... .. KPTV 22.5 
3. Perr } Mason (Sat. 6:30-7:30)... _KOIN 30.7|, 3: State Trooper (Tues. 7:00) BXrw ...%. MCA 19.5 41| Mr. District Attorney ...KOIN 15.5 
4. Have Gun Will Travel (Sat. 8:30-9) |KO ‘.|'4. Highway Patrol (Mon. 7:30) KGW..... Ziv 18.5 32) Father Knows Best ...... KOIN 25.5 
S tee teen ian aere aan) & Berns ant Allen (len. 7:00)... RPTV.....Sereen Gems 179 35|Texan .............003 KOIN 202 
1 ~ EB ‘ ano ‘>| 5. Star Performance (Thurs. 8:00) ....KOIN . . Official 17.9 pe eee KGW 24.5 
5. G. E. Theatre (Sun. 9:00-9:30) .. KOIN 28.2; ¢§ How To Marry A Millionaire | 
7. Lineup (Fri 9:00-0:30) | (Sun. 10:30) KPTV.....NTA 17.5 39| What's My Line ........ KOIN 215 
ee oe tae een cain are - scc| 2 Gale Guest (Thurs, 6:20) KOIN.....CBS 17.2 36 | Newsbeat KGW 165 
8. Sugarfoot (Tues; 7:30-8:30) KGW 265| 8- Kingdom of the Sea (Fri. 7:00) KGW..... Guild 16.9 33 | Trackdown .KOIN 20.5 
eat gle ceca. Yee ste : 9. Sea eng — 10:00) np oh ‘g a 16.5 = oo of Fanig tre or. aoe 20.9 
10. People’s Choice (Thurs. 7:30) ... KOIN. . AB 16.2 $9 | Jefferson Drum ......... PTV 21.9 
TOP TEN MULTI-WEEKLY SHOWS 11. Huckleberry Hound (Thurs. 6:00) KGW..... Screen Gems 15.5 41) | a News ... ated 14.0 
1 PCRS NOW. ws oss. cceue ‘IN 14.3 
mat Bo 0 ‘KGW 155/11. Mr. District Attorney (Tues. 7:00) ... KOIN..... Ziv 15.5  33| State Trooper ........ KGW 19.5 
3. *Mickey Mouse Club (M.W.F 5: 30-6) KGW 125 12. Sky King ‘Mon. 6:00) KGW..... Nabisco 14.9 1 | on eyes “a oe = 
- pi oo 3 Ww, PI ne OG oan be 13. African Patrol ‘Thurs. 6:30) KPTV.....Gross-Krasne 14.5 30 Grae Ge cis. « nenkecn KOIN 17.2 
Oe Se re ee eee ‘2/13. San Francisco Beat (Tues. 10:30) KPTV.....CBS 14.5 46] { City Desk, News ...... KGW 9.7 
5. *Adventure Time (T Th 5:30-6:00) .. KGW 10.9 - ) News, John Daly ...... KGW 87 
© i ct taken, eee... isa) i> Seba Ori, 6:00). ......... KGW .... Flamingo 0S 90] Remind... Ascc<sccecer PTV 225 
‘Migkiboae Fee ME 1030410. 43) ee) ipa | 13 Twenty Six Men (Sat. 8:00) ........ KGW..... ABC 145  23| Perry Como ............ KPTV 26.2 
8. +Pioneer Club (M-F 4:30-5:30) . “KGW 101 14. Annic Oakley (Sun. 6:00) KGW . CBS 13.9 41 | Meet The Press ......... KPTV 11.2 
JACKSONVILLE Stations: WFGA, WJXT. TV Homes: 107,000. Survey Dates: October |!-31, 1958. 
et ee ae 1. Twenty Six Men (Mon. 7:30) ....... WJXT.....ABC 35.8  65| Political ............... WFGA 193 
1. Gunsmoke (Sat. 10:00-10:30) .WIXT 45.8| 2. Boots & Saddles ‘Thurs. 7:00) ...... WIXT.... CNP 34.8 62/| This Is Alice ........... WFGA 21.3 
: oe = = bag e ae™ 9:30-10) . wees pe 3. State Trooper (Thurs. 7:30) ........ WJXT.....MCA 338. 55|Gray Ghost ............ WFGA 278 
. ane rey Urs. 9:UU-9:5U) ....... 5 : . : 
4. Red Skelton (Tues. 9:30-10: ae eth WIXT 363 4. Death Valley Days (Fri. 7:00) ....... Dee <>. U. S. Borax 32.3 58| Flight ........sessecee. WFGA 23.3 
4. Wyatt Earp (Fri. 8:00-8:30) _.WsxT 36.3; 5- Decoy (Sat. 9:00) . a .. WIXT-... Official 31.3 50 | Steve Canyon .......... WFGA 31.8 
5. — Music oe mR :00-9:30) . ae Bose 5.1 Benes GL. FSO) .g... s0rcccesenvans WFGA.... Ziv 31.3 55} Political ............0. WJXT 25.3 
5. Phil Silvers (Fri --WIXT 35.8) 6. Badge 714 (Mon. 7:00) ..........-+. WIXT.... CNP 30.3. 59/ Silent Service .......... WFGA_21.3 
: Bee ae 9:00) ts EEE cag | © Sells Colle (Wel. 7:00) ......00002 WJXT.... ITC 30.3  54| Highway Patrol ......... WFGA 263 
8. Perry Como (Sun. 8:00-9:00) ........ FGA 35.0| 2. Big Story (Sat. 10:30) .........0.0: WJXT.... Flamingo pe 56| Brains & Brawn ........ WFGA 23.8 
GC... Tae BOG, FA .. «ce ccsccccate WIXT.... Ziv 8.5 46| Wagon Train ........... WFGA 33.8 
TOP TEN MULTE-WESELY SHOWS 9. Cisco Kid (Tues. 6:00) ............. WIXT.... Ziv 27.8  60| Woody Woodpecker ..... WFGA 183 
1. *CBS News OS Pie ee WJXT 29.7| 9. Gray Ghost (Thurs. 7:30) ........... WFGA....CBS 27.8 45| State Trooper .......... WIXT 33.8 
2. +6:30 Report (M-F 6:30-6:45) ....... WJXT 288/10. Highway Patrol (Wed. 7:00) ........ WFGA.... Ziv 26.3 46| Jeff’s Collie ............ WJXT 303 
Free er Le Oa wn on | 22. SRM GE Pertens (Fri. 620)... WJXT.... MCA 243  55| Huckleberry Hound ..... WFGA 20.0 
4. *NBC News (M-F 6:45-7:00) ...._.. FGA 20.3|12. Honeymooners (Tues. 10:30) ....... WFGA....CBS 23.8 49| Garry Moore ...........WJXT 24.3 
. phage Rae _— ef 5:45-6: 00) _WFGA Bet ae. «Wee GS. TOO) ok divas cs seweten WFGA....CNP 23.3 42| Death Valley Days ...... WIXT 32.3 
» +11 O'Clock Report ( 11-11:15) ..WJXT —17.9| 14. Official Detective (Wed. 10:30) . WFGA....NTA 21.8 47/| Circle Theatre .......... WIXT 248 
Se AD Laeh Wine — epelS: Glens Service (Mon. 7:00) ...+...«. WFGA.... CNP 213 41|Badge 714.............. WIXT 303 
9. *Mickey Mouse Club (M,W.F 5:30-6). WIXT 15.4| 15. This Is Alice (Thurs. 7:00) ......... WFGA....NTA 21.3 38| Boots & Saddles ........ WIXT 348 
9. +News, Wea. (M-F 11:60-11:15) 154126. Popeye (4-F 5:00) .......ccccecces WFGA . AAP 20.4 58; { American Bandstand . WJXT 15.0 
9. *Search Tomorrow (M-F 12:30-12:45). Wier 15.4 Adventure Time, ,,---..WJXT,,,, 155 
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VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


market. 


VaRIETY’s weekly chart ts based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 








CHICAGO 


Stations: WBBM, WBKB, WGN, WNBQ. TV Homes: 


1,815,600. Survey Dates: October 10-17, 1958. 
















































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AYV.! TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGR AM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30) ......... WBBM 285| 1. Sea Hunt (Wed. 8:30) TT) | ore, 21.2 3 I've Got A Secret ‘ Ww BBM 21.5 
2. Dinah Shore (Sun. 8:00-9:00)... .WNBQ 29.9| 2. Paris Precinct (Sun. 11:00).........WNBQ.... Guild 19.0 51| Prestige Performance WRBM 8.5 
3. Desilu Playhouse (Mon. 9:00-10: 00). . WBBM 27.7| 3. MacKenzie’s Raiders (Wed. 9: 30)... WNBQ.... Ziv 17.5 32| Ginger Rogers .. WBBM 162 
4. Garry Moore (Tues. 9:00-10:00) ... WBBM 26.9| 4. Target (Wed. 9:30).... cava ode .- av 15.9 29' MacKenzie’s Raiders ....WNBQ 17% 
5. Alfred Hitchcock (Sun. 8:30-9:00)...WBBM 95.5| 5. Colonel March (Sun. 11:30)......... WNBQ . Official 15.5 48 | Prestige Performance ...WBBM 8.2 
6. Ed Sullivan (Sun. 7:00-8:00) .... WBBM 295.4| 5. San Francisco Beat (Wed, 9:00).....WGN CBS 15.5 26 This Is Your Life . WNBQ 20.5 
7. What’s My Line (Sun. 9:30-10:00)....WBBM 25.2| 5. Star Performance (Tues. 7:00)...... WBBM Official 15.5 32|Sugarfoot ............ WBKB 14.9 
8. Perry Como (Sat. 7:00-8:00)......... WNBQ 25.0; 6. Silent Service (Tues. 9:30)......... WNBQ....CNP 15.0 251 Garry Moore .........-; WBBM 26.4 
8. Playhouse 90 (Thurs. 8:30-10:00)....WBBM 25.0; 6 Superman (Tues. 6:00).....,...... WGN..... Flamingo 15.0 41| { News-Bentley ........ WBBM 10.0 
9. Danny Thomas (Mon. 8:00-8:30)..... WBBM 24.9 | Pie SU. ov oes sence WBBM 10.3 
7. Mr. District Attorney (Tues. 9:00)... WBKB . Ziv 14.5 23| Garry Moore .......... WBBM 27.5 
Ww } 8. Decoy (Thurs. 8:00)........ [are Official 13.5 25| Little Women ... WBBM 14.7 
TOP TEN MULTE-WEEELE GEOwWS AV.! 6. 26 Men (Wed. £:60)......... WGN..... ABC 135  21|Kraft Music Hall, "-WNBQ 209 
RK. PROGRAM—DAY—TIME STA. RTG | 9. Mike Hammer (Thurs. 9: 30). .. WGN . MCA 13.0 23] Playhouse 90 WBBM 24.2 
| 9. Science Fiction Theatre (Sun. 5:30)..WGN..... Ziv 13.0 42 | Swiss Family Robinson ..WNBQ 6.5 
1. +News Roundup (M-F 10:00-10:15)..WBBM 17.9; 10. Sky King (Thurs. 6:00)............ WGN . Nabisco 12.0 33 | {| News-Bentley WBBM 12.3 
2. tIn Town Tonight (M-F 10:15-10:30).WBBM 13.6 1 CBS News ........ . WBBM 12.7 
3. +Bugs Bunny (M-F 6:30-7:00)....... WGN 11.8}11. Bugs Bunny (Mon.-Fri. 6:30)....... WGN . AAP 11.8 27} Wamee THON .. .ccccces WNBQ 19.9 
4. +Susan’s Show (M-F 4:00-4:30)...... WBBM 10.9 | 12. Wild Bill Hickok (Wed. 6:00)...... WGN..... Screen Gems _ 11.5 34| §{ News-Bentley ........ WBBM 9.7 
5. *CBS News (M-F 6:15-6:30)... WBBM 105) |? CBS News .......+... WBBM 9.7 
6. *Mickey Mouse Club (M,W,F 5:30-6). WBKB 10.4;13. Annie Oakley (Fri. 6:00).......... WGN..... CBS 11.2 37) | Paeepentiey ee WBBM 9.3 
7. tNews-Bentley (M-F 6:00-6:15)...... WBBM 10.3 ae vckeuces sas WBBM 9.0 
8. “Jack Paar Show (M-F 10:15-Signoff).WNBQ 10.2;14. Highway Patrol (Fri. 9:30)......... c.. == Ziv 10.5 22 | Boxing Fa ... WNBQ 18.5 
9. +*Clifton Utley, Wea. (M-F 10-10:15).WNBQ 10.1} 15. Big Rascals (Sun. 3:00)............ WGN..... Guild 10.2 35 | Basketball ........... .WNBQ 6.9 
10. +Movietime U.S.A. (M-F 10:00-11:15). WBKB 9.6'15. Sta Erwin (Sun. 3:30)............. WGN Official 10.2 34! Jet Age WNBQ 7.2 
CINCINNATI Stations: WCPO, WKRC, WLW.T. TV Homes: 323,500. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS , 
1. Highway Patrol (Sat. 10:30) nae KRC.... Ziv 27.7 63| Brains and Brawn...... WLW-T 10.7 
1, Gunsmoke (Sat. 10:00-10:30)........ WKRC 36.9| 2. Harbor Command (Sun. 10:30)..... WLW-T... Ziv 19.5 42| What's My Line ....... 7KRC 22.5 
2. Perry Como (Sat. 8:00-9:00) ....... WLW-T 33.2} 2. Mike Hammer (Wed. 9:00) 26 00-00 + EEC. + oo 19.5 36| Kraft Music Hall....... WLW-T 23.2 
3. Real McCoys (Thurs. 8:30-9:00)...... WCPO 30.2; 3. Death Valley Days (Fri. 7:00). WKRC....U. S. Borax 18.7 46 | Racket Squad .......... WCPO 14.5 
4. Bob Hope (Tues. 9:00-10:00)........WLW-T 30.0! 4, 1 Search For Adventure (Wed. 7:00). WLW-T... Bagnall 17.9 46 i Sherlock Holmes ..... WCPO 10.5 
5. Walt Disney Presents (Fri. 8:00-9: 00). WCPO 29.0 Jame... kos WKRC 10.5 
6. Maverick (Sun. 7:30-8:30). -WCPO 28.6); 5. Star and the Story (Fri. 9:00)...... WCPO.... Official 17.5 34| Phif Silvers ........... WKRC 229 
7. Lawrence Welk (Sat. 9:00-10:00)....WCPO- 27.8] 6. Sherlock Holmes (Fri. 9:30)....... WCPO.... Guild 16.0 33] Playhouse of Stars......WKRC 22.2 
8. Wyatt Earp (Tues. 8:30-9:00)........ WCPO 26.9] 7. Sea Hunt (Thurs. 7:30)............ WKRC.... Ziv 15.5 38| Leave It To Beaver......WCPO 14.5 
9. Eddie Fisher (Tues. 8:00-9:00)...... WLW-T 25.8! 8. Racket Squad (Fri. 7:00)........... WCPO.... Hal Roach 14.5 36| Death Valley Days...... WKRC 18.7 
10. Rifleman (Tues. 9:00-9:30).......... WCPO 25.5; 9. Cisco Kid (Sun. 6:00). . WCPO.... Ziv 13.9 49; Gold Cup Matinee...... WLW-T 99 
- 10. Annie Oakley (Thurs. 6: 30). WCPO . CBS 13.5 43 { News-Grant, Wea. ..... WLW-T 100 
TOP TEN MULTI-WEEKLY SHOWS 2. oP eee eee WLW-T 103 
11.. Wild Bill Hickok (Fri. 6:00).........WCPO .Sereen Gems _ 13.2 48| Gold Cup Matinee ... WLW-T 8.2 
1. *Mickey Mouse Club (M,W.F 5:30-6) pat 20.8;12. Men of Annapolis (Sun. 6:30)...... WCPO.... Ziv 12.5 36 | Swiss Family Robinson...WLW-T 16.5 
2. +50-50 Club (M-F 12:00-1:30)....... LW-T 168/12. Sheriff of Cochise (Thurs. 7:00)..... WKRC....NTA 12.5 32| This Is Alice ...WCPO 105 
3. tNews-Grant (M-F 11:00-11:15)..... WLW: T 13.4;12. Superman (Mon. 6:00)............ WCPO.... Flamingo 12.5 51| Gold Cup Matinec... WLW-T 69 
4. +¥Front Page News (M-F 11:00-11:15). WLW-T = 13. Br. Hudson (Sat. 7:00)............- WCPO....MCA 12.2 36} Midwest Hayride .......WLW-T 13.2 
5. *Adventure Time (T,Th 5:30-6:00)...WCPO pt Bee gk, ER ere WCPO.... Guild 11.5 39 | MacKenzie’s Raiders ....WKRC 9.5 
6. +Al Lewis Show (M-F 9-10:30 a.m.).. WCPO 11.22/14. Tugboat Annie (Wed. 10:30). .WLW-T... ITC 11.5 30| Ginger Rogers ......... WKRC 20.5 
7. ‘Concentration (M-F 11:30-12 Nn.)..WLW-T  11.1/15. Foreign Legionnaire (Mon., Fri. 6:30) Ln? a 1 .ITC 11.0 ht 2 “aa WLW-T 99 
8. *NBC News (M-F 6:45-7:00)........ WLW-T 10.1/;16. Jungle Jim (Wed. 6:30)............ wc _..Sereen Gems 109 39} { News-Grant, Wea. ..... WLW-T 11.0 
9. tNews-Grant, Wea. (M-F 6:30-6:45)..WLW-T 9.9 EE S65 in gee re WLW-T 113 
10. *Price Is Right (M-F 11-11:30 a.m.)..WLW-T 9.4 a! 
DALLAS Stations: KFJZ, KRLD, WBAP, WFAA. TV Homes: 228,000. Survey Dates: October 10-17, 1958. 
s 
TOP TEN NETWORK SHOWS 1. Death Valley Days (Sat. 9:30).......KRLD.... U. S. Borax 33.8 51]Command Performance. .KFJZ 15.3 
2. Sky King (Sat. 11:00 am.) ........ KRLD.... Nabisco 18.3 60 | Kiddie’s Special . .. WFAA 7.8 
1. Gunsmoke (Sat. 9:00-9:30). . KRLD 41.8) 3. Man Without A Gun (Fri. 8:00)......KFJZ.....NTA 15.3 22] Phil Silvers KRLD 263 
2. Have Gun Will Travel (Sat. 8:30-9)..KRLD  32.8| 3. Rescue 8 (Sun. 8:00)... FAA....Screen Gems 15.3 24|G.E. Theatre .......... KRLD - 21.8 
2, What's My Line (Sun. 9:30-10:00)....KRLD = 32.8) 4. How To Marry Millionaire (Fri. 7:30) KFJZ..... NTA 13.8  22| Jackie Gleason ........ KRLD 223 
3. Danny Thomas (Mon. 8:00-8:30)..... KRLD 323) 4. MacKenzie’s Raiders (Tues. 9:30)....WFAA.... Ziv 13.8  21| Garry Moore KRLD 233 
3. Wyatt Earp (Tues. 7:30-8:00)....... WFAA 32.3} 5. Union Pacific (Fri. 8:30)............ KFJZ . CNP 13.3 20| Playhouse of Stars KRLD 24.8 
4. Sugarfoot (Tues. 6:30-7:30)......... WFAA — _31.8| 5, Twenty Six Men (Thurs. 9:30)...... WFAA ABC 13.3 22] Playhouse 90 KRLD 25.5 
5. I've Got A Secret (Wed. 8:30-9:00)...KRLD  31.3/ 5, Wild Bill Hickok (Wed. 6:00)....... KFJZ .Sereen Gems 13.3 32] { 6:00 News, Wea., Sports KRLD 12.0 
6. Ann Southern (Mon. 8:30-9:00)......KRLD 28.8 ) CBS News KRLD 12.5 
7. Desilu Playhouse (Mon. 9:00-10:00)..KRLD 27.4] 6, Sheriff of Cochise (Tues. 9:00)......WFAA....NTA 12.8  20| Garry Moore KRLD 253 
8. Maverick (Sun. 6:30-7:30).......... WFAA 27.0} 6, Riahe Trooper (Tues. 9:30)......... WBAP MCA 12.8 20 Gerry Moore ERED 233 
: 7 7. s&ike Hammer (Thurs. 9:00)......... WFAA.... MCA 12.3 18 | Playhouse 3 c ; 
TOP TEN MULTI-WEEKLY SHOWS 1. This Is Alice (Fri. 7:00).............KFJZ.....NTA 123 22| Walt Disney Presents WFAA 158 
. + , N 7 00-10-15) K 8. Big Story (Wed. 9:30)............. WBAP.... Flamingo 11.8 19 nger Rogers AR S.« 
i edly Setar Ban Pig ts a. ey 8. Highway Patrol (Fri. 10:30)........ WFAA . Ziv 11.8 29| Command Performance . KFJZ 11.8 
3. +Wea., World Tonight F ? “KRLD 135 Bee See, We =, . a svecenes WFAA.... CNP 11.8 21 | Texan KRLD 22.0 
(M- F 10:15-10:30) 9. Harbor Command (Sat. 5:00)....... KRLD.... .Ziv 11.5 30 | Saturday Showcase WBAP 11.3 
4. ‘+Channel 8 Report (M-F 10: 00- 10: 15) KRLD 12.5 10. Frontier Doctor (Thurs. 8:00)...... KFJZ .HTS 11.3 18| { Little Women ....... KRLD 22.3 
5. *CBS News (M-F 6:15-6:30)......... KRLD 119 {Pat Boone - cove 6 
5. *Verdict Is Yours (M-F 2:30-3:00)... KRLD 11.9|11. Championship one (Sun. 3:30)... WFAA.... Schwimmer 11.0 34| Sunday Showroom . KRLD 10. 
6. *Art Linkletter (M-F 1:30-2:00) KRLD 11.7 53. Dial  £. eo ee FJZ ~oo a 10.3 16| Price Is Right WBAP 19.8 
7. +6 O'Clock News, Wea., Sports KRLD 11.6| 12. Our Miss Brooks ‘Sua. 3: won Leneenien WFAA.... CBS 10.3 26 | Builders Showcase .... KRLD 13.0 
(M-F 6:00- 6:15) Pe ee es “112. Superman (Mon. 6:00). gg hsvt: i Sa ae ole Flamingo 10.3 31 te Wea., apes os 2 
. *As W 2:30-1:00)... =e 
. aoe Turns (M-F 12:30-1:00) . ‘RRED ih 2l a2. whirlybirds (Mon. 9:30)........... WFAA.... CBS 103 16 | Desilu Playhouse KRLD 26.5 
DAYTON Stations: WHIO, WLW-D. TV Homes: 143,700. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Wed. 8:30)........ WHIO.... Ziv 33.3 52/ Ozzie & Harriet ....... WLW-D 313 
2. Badge 714 (Sat. 10:30).............. WHIO CNP 31.8 67 | Brains and Brawn...... WLW-D 158 
¥ oke (Sat. :00-10:30)........ i 
2" Wyatt Earp (Tues. 8:30-9:00) seceevee WLW-D 423 3. Mike Hammer (Fri. 10:30)..... ++... WHIO MCA 25.3 51/77 Sunset Strip........ WLW-D 23.8 
3. Sugarfoot (Tues. 7:30-8:30)......... WLW-D 41.0) 4. State Trooper (Tues. 7:00).......... WHIO ..MCA 23.3 51| Twenty Six Men........ WLW-D 223 
. Becton Sa. ee eis Ph ad 4. This Is Alice (Wed. 8:00)........... WHIO.....NTA 23.3 44| Lawrence Welk . ...». WLW-D 303 
q ave Gun avel (Sa - y ; f : : ’ 
6. Ed Sullivan (Sun. 8:00-9:00)........ WHIO 376 4. Tugboat Annie (Wed. 7:00).......... WLW-D...ITC 23.3 57| Man Without A Gun.... ‘-WHIO 173 
7. Tales of Wells Fargo (Mon. 8:30-9)..WLW-D 365) 5 Gray Ghost (Mon. 7:00)............. WHIO .CBS 22.3 56/ Death Valley Days.......WLW-D_ 17.3 
8. — Got 4 Secret (Wed. 9:30-10:00)..WHIO 35.8; 5. Twenty Six Men (Tues. 7:00)........ WLW-D ABC 22.3 49 | State Trooper.......... WHIO 23.3 
8. Red Skelton (Tues. 9:30-10:00)...... WHIO = 35.8] 6. Silent Service (Tues. 8:00).......... WHIO.....CNP 21.0 33 | Sugarfoot weeedeeee -WLWD 418 
9. Millionaire (Wed. 9:00-9:30)......... WHIO 35.3 ; 7. 
9. Phil Silvers (Fri. 9:00-9:30)......... WHIO 35.3 7. Dr. Hudson (Fri. 7:00).......... page Es weal MCA 20.8 65 | Outdoor Guide ..... WLW D 113 
8. Star and the Story (Wed. 7:30)...... WHIO . Official 19.8 38 | Lawrence Welk ........ WLW-D 318 
TOP TEN MULTI-WEEKLY SHOWS 9. Sea Hunt (Wed. 10:30).............. WLW-D... Ziv 19.5 47| Ginger Rogers ........ WHIO 21.8 
: - = gk. eee WHIO.... .Ziv 17.8 tt. 0 eS ere WLW-D 168 
one Worle Tene OM 130 at: WHIQ” = 17-4) 11. Death Valley Days (Mon. 7:00)......WLW-D...U.S. Borax 173  44|Gray Ghost ............ WHIO 223 
2. +tLittle Rascals (M-F 6: 4 ~y nts WHIO 17.1|12. Little Rascals (Mon.-Fri. 6:00)....... WHIO.... Interstate 17.1 63 { Annie Oakley ........ WLW-D 11.3 
3. +Sohio Reporter, Sports D WHIO 16.2 Rescue Eight ........ WLW-D 113 
‘ come from yore “i er ee ‘wen 166 13. Jeff’s Collie (Tues. 7:30)............ WHIO.... ITC 16.8 29| Sugarfoot ............. VWLW-D 403 
> 's (M-F 6:45-7:00)......... ‘ ¥ f 7 : 
5. *Search Tomorrow (M-F 12:30-12:45). WHIO 13.9 13. TV Theatre (Thurs. 7:00)........ ...WLW-D... Ziv 16.8 49| Target . nnn eee 4 Ha 
6. *Guiding Light (M-F 12:45-1:00)..... WHIO 13.6| 14. If You Had A Million (Sat. 7:00)....WHIO.....MCA 14.8 40 | Midwestern Hay rice .. W LW- ; 
; = be 7 Show oer pe 5:45) ..WHIO = 13.6/ 15. Roy Rogers (Sat. 5:00).............. WHIO.....NTA 13.8 63) All Star Golf WLW-D 80 
. ve e (M-F 12:00-12:30).....WHIO 13.5/16. Mama (Sat. 6:00)......eeeeseeee++ WLW-D...CBS 123 50) Rising Generation ..... WHIO 12.3 
8. tWea., Mise, (M-F 5:45-6:00)........WHIO 13.4 — 
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Doing anything special t 





THE CORONATION OF POPE JOHN XXIII 


An hour-long video tape digest of the 
Eurovision broadcast of the ceremonies in 
Rome, with commentary by Winston Burdett, 
CBS News correspondent. 11:30 am EST 





LEONARD BERNSTEIN AND THE NEW SMALL WORLD: a transatlantic conversation between former President Harry S. Truman, THE T 
YORK PHILHARMONIC ORCHESTRA former Prime Minister Clement Attlee and Edward R. Murrow. 6 to 6:30 pm Part |] 
perform Beethoven’s Ninth Symphony, addict 


with the Westminster Choir. § to 6 pm 
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1 this Sunday? 





THE TWENTIETH CENTURY: ‘‘The Addicted,"” WONDERFUL TOWN: a full two-hour television 
Part I of a profile of the problem of drug production of the famous Broadway musical hit 
addiction in the United States. 6:30 to7 pm starring Rosalind Russell. 9 to 11 pm 


You could be. 


Within the span of a single day, you could see 
for yourself what makes television so important 


to so many people so much of the time. 


You could see the historic broadcast of the 
coronation of a new Pope—repeated for those 
who missed the initial broadcasts following 
the Election Night reports. You could witness 
the first of a series of unique ‘“‘rehearsals” 

by one of the world’s great orchestras, led by 


a dynamic young conductor. 


You could eavesdrop on a freewheeling 
conversation between the former leaders of 
two great nations. You could be absorbed by 
a vivid documentary presentation of one of 
the nation’s most disturbing problems—the 
prevalence of drug addiction. You could be 
regaled by Jack Benny and Ed Sullivan, two 
of the country’s most durable and popular 


dispensers of mirth and entertainment. 


And, finally, you could enjoy two solid hours 
of sheer delight in one of the most exciting 


musical comedies ever to rock Broadway. 


To be sure, this is an exceptional Sunday. 
But it’s the kind of exception that can only 
happen in television. For no other medium 
can make you such an intimate part of both 


the great and gay occasions of your time. 


To make any day of the week exceptional in 
television you need that extra impetus and 
creative initiative that distinguishes the 


CBS Television Network from any other. 


It is the kind of initiative that introduced the 
majority of this season’s most popular new 


entertainment programs. 


This effort to retain television’s freshness and 
vitality is being rewarded month after month 


by advertisers and audiences alike. 


To see how rewarding it can be for you, we 


suggest that you watch closely this Sunday. 


@® The CBS Television Network 
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VARIETY's weekly chart, based on ratings furnished by Pulse’s latest reports.on 
feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Variery chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


Each week, two different 


tained. 


VARTETY-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period, In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the» 
total number of showings for the week is given, the total rating not taking into account. 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
Under Time Slot, S. O. stands for Sign-Off. 








CHICAGO 


TOP 10 FEATURE FILMS 
1. “LOST HORIZON”’— 
Ronald Colman, Jane 
Wyatt, Thomas Mitchell; 
Columbia; 1937; Screen Gems 


2. “RED RIVER” — 
John Wayne, Montgomery 
Clift, Joanne Dru: 
United Artists; 1948; UA-TV 


3. “THUNDERBIRDS” — 
John Barrymore Jr., John 
Derek, Mona Freeman; 
Republic; 1952; HTS 


4. “SPELLBOUND’— 
Ingrid Bergman, Gregory 
Peck, Rhonda Fleming; 
United Artists; 1945; NTA 


5. “GOLD RUSH MASIE”— 
Ann Sothern, Lee Bowman, 
Virginia Weidler: 

MGM; 1940; MGM-TV 


6. “CAPTAIN BLOOD”’— 
Errol Fiynn, Basil Rathbone, 
Olivia de Havilland: 

Warner Bros.; 1935; AAP 


“RETURN TO PARADISE”— 
Gary Cooper, 

John Hudson; 

United Artists; 1953; UA-TV 


8. “CASABLANCA” — 
Humphrey Bogart, Ingrid 
Bergman, Paul Henreid; 
Warner Bros; 1943; AAP 


9. “RIDE THE MAN DOWN”— 
Brian Dunlevy, Rod 
Cameron, Jim Davis; 
Republic; 1952; ATS 


10. “CONFLICT” — 
Humphrey Bogart, Alexis 
Smith, Sydney Greenstreet; 
Warner Bros; 1245; AAP 


PITTSBURGH 


1. “TREASURE OF SIERRA MADRE”— 
Humphrey Bogart, Walter 
Huston, Tim Holt; 
Warner Bros.; 1948; AAP 


7 


2. “THIRTY SECONDS OVER 
TOKYO”"— 
Van Johnson, Robert 
Walker, Spencer Tracy; 
MGM; 1544; MGM-TV 


3. “NIGHT MUST FALL”— 
Rebert Montgomery, 
Rosalind Russell; - 
MGM; 1937; MGM-TV 


4. “THEY DIED WITH THEIR 
BOOTS ON’— 
Errol Flynn, Olivia de 
Havilland, Arthur Kennedy; 
Warner Bros.; 1941; AAP 


5. “TO THE SHORES OF TRIPOLI’— 
Maureen O’Hara, John 
Payne, Randolph Scott; 
20th Century Fox; 1942; NTA 


6. “WAGONS ROLL AT NIGHT”’— 
Humphrey Bogart, Sylvia 
Sydney, Eddie Albert; 

Warner Bros.; 1941; AAP 


“WHITE CARGO”— 
Walter Pidgeon, 

Hedy Lamarr; 

MGM; 1942; MGM-TV : 


71. “DESPERATE”— 
Steve Brodie, 
Audrey Long; 
RKO; 1947; C&C 


8. “THE BIG SKY’— 
Kirk Douglas, Dewey 
Martin, Elizabeth Threatt; 
RKO; 1952; C&C > 


%. “DEAD RECKONING”’— 
Humphrey Bogart, 
Lizabeth Scott; 
Columbia; 1947; Screen Gems 


9. “RED RIVER’— 
John Wayne, Montgomery 
Clift, Joanne Dru; 
United Artists; 1948; UA-TV 


RUN 
1st Run 


Repeat 


Ist Run 


1st Run 
ist Run 
Repeat 
Repeat 
Repeat 
1st Run 


Repeat 


1st Run 


1st Run 


Ist Run 


lst Run 


ist Run 
1st Run 
ist Run 
Repeat 
Repeat 
Ist Run 


Repeat 


Stations: WBBM, WBKB, WGN, WMBQ. 


PULSE 
AVERAGE 


TIME SLOT 
Best of CBS 
Sat. Oct. 11 
10:00 p.m.-S.O. 
WBBM 


Movie 5 
Sun. Oct. 12 
9:30-11:00 p.m. 
WNBQ 


Movietime U.S.A. 


Fri. Oct. 10 
10:00-11:30 p.m. 
WBKB 


Champagne Movie 


Thurs. Oct. 16 
10:00 p.m.-S.O. 
WGN 


Early Show 
Sat. Oct. 11 
4:30-6:00 p.m. 
WBBM 


Feature Film 

Sun. Oct, 12 

4:00-5:30 p.m. 
WGN 


Movie 5 
Sat. Oct. 11 
4:15-6:00 p.m. 
WNBQ 


Feature Film 

Tues. Oct. 14 

10:00 p.m.-S.O. 
WGN 


Movietime U.S.A. 
Tues. Oct. 14 
10:00-11:30 p.m. 
WBKB 


Mages Playhouse 
Sun. Oct. 12 
10:00-11:45 p.m. 
WGN 


Feature for a Sunday 


Afternoon 
Sun. Oct. 12 
3:00-5:00 p.m. 

KDKA 


Masterpiece Theatre 


Sun. Oct. 12 
9:00-11:00 p.m. 
WTAE 


Gateway Studie 
Fri. Oct. 10 
11:15 p.m.-S.O. 
KDKA 


Gateway Studio 
Wed. Oct. 15 
11:15 p.m.-S.0. 

KDKA 


Gateway Studio 
Sat. Oct. 11 
11:30 p.m.-S.O. 
KDKA 


Early Show 
Wed. Oct. 15 
5:00-6:30 p.m. 

KDKA 


Gateway Studio 
Mon. Oct. 13 
11:15 p.m.-S.0. 
KDKA 


Early Show 
Fri. Oct. 10 
5:00-6:30 p.m. 
KDKA 


Gateway Studio 

Thurs. Oct. 16 

11:15 p.m.-S.0. 
KDKA 


Movie for Tonight 


Fineview Feature 


Sun. Oct. 12 
11:15 p.m.-S.0, 
WIIC 


RATING 


25.1 


tht 
—) 
7) | 


14.6 


11.0 


10.3 


9.8 


21.5 


20.2 


18.4 


16.0 


14.8 


14.6 


143 


14.3 


29.7 


16.3 


16.3 


16.7 


13.0 


12.3 


12.3 


Stations: KDKA, WIIC, 


23.3 


17.0 


16.0 


15.0 


15.3 


HIGH 


20.0 


15.0 


10.3 


12.7 


8.3 


9.0 


73 


WTAE. 


19.7 


19.3 


17.0 


14.4 


13.7 


LOW 


TV Homes: 1,815,600. Survey Dates: October 10-17, 1958. 


AVERAGE 
SHARE 


58 


41 


39 


35 


38 


48 


33 


29 


25 


23 


TV Homes: 432,900. 
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31 


45 


41 


43 


45 


43 


49 


37 


35 


39 


TOP COMPETITION 
Shock Theatre—“Bride of 


AV. 
STATION RATINGS 


the Monster” (1st Run)......WBKB ........ 7.3 
ie fb oes” rrr WEEE <n ciscess 25.2 
News, Sports, Weather........ WEEE isacaes 16.9 
Mages Playhouse— 

“Conflict” (Repeat)......... WGN -..104 
er a 13.3 
Be Sn TRIE... 6 o's vin cecece | er ee 9.7 
Jack Paar Show............. WEED cicvcees OD 
Feature Playhouse—“Escape 

Me Never” (Repeat)........ WGN os 8.9 
ee re 17.3 
Jack Paar Show.............. 2 ere 13.4 
Movie 5—“Return to 

Paradise” (Repeat)......... WHEE ..ccces 13.3 
Bowling Queen.........0...ee- =e: 7.0 
Pase Gp Teeth. .. ccvcesceec- WBBM .cccce.. 62 
gg eee eee WHEE vcccce.. GD 
Lone Ranger ses ia eM rate vi a SPE. «40 s0dea 12.7 
Early Show—“Gold 

Rush Masie” (Ist Run)...... ere 14.6 
NN os os ceecnbome Se 15.7 
in Town Tonight. .... cesses oO cocccees tae 
Dee Te Te... « sasdccesass WED scccesecee 
News Roundup.............-- NOREEN <cvaveds 15.7 
Feature Film— 

“Casablanca” (Repeat)....... eer 
Movie 5— 

“Red River” (Repeat)....... WEED osccevs 20.2 
GO: 6 on nas cnemawn WNBQ .......-19.0 
CE, EER. coc ccansedsus WNBQ .......- 16.0 

Survey Dates: October 10-17, 1958. 
Basketball— 

Philadelphia vs. St. Louis. ...WIIC on ove ABS 
Bowling Stars — eee . 85 
en Cee... .” whiccawaeeale 3 RPP ee 23 2 
Alfred Hitchcock.......:.. + ae 25.5 
Bemreetea SOOEE.’: oo 00d vcccbe tea i. ¢vpaceaad 26.9 
Treats BE Tae: oc co cw iccdr en Boek. .ks2. 25.5 
Movie for Tonight— 

“Johnny O'Clock” (Ist Run)..WTAE ........ 12.3 
Jack Paar Show WIIC 11.4 
Shock Theatre— 

“Frankenstein” (Repeat).....WTAE 12.6 
Movie for Tonight— 

“Johnny Eager” (Repeat)....WTAE . 12.8 
American Bandstand.......... al 8.9 
Mickey Mouse Club........... WEED ccdesses 10.6 
6 O'Clock Adventure.......... WED Keuesess 11.5 
Ce ee WG? {bibinveas 12.4 
American Bandstand.......... i eee 8.9 
Mickey Mouse Club........... WEEE cctasccce 
SS Se FE. «cp ccscecae. WIIC imewensu 
Taek Paar BROW... ...cccvesss WIIC ° .15.9 
ae St ey 21.0 
2 KDKA oenee see 
Gateway Studio—“Flying 

Leathernecks” (Ist Run).....KDKA ........12.2 
a KDKA rey | 
Gateway Studio—“To Have 

and. Have Not” (ist Run).... KDKA ........13.7 
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Isn’t it 
a shame? 


The only TV rating services which rate WPIX 
Number One among New York’s independent 
stations are Nielsen* and Trendex.** 


A third rating service, operating at only two-thirds 
of its published required sample, doesn’t agree. But 
then, does everybody ever agree ? 


Oh yes—there’s a fourth rating service to which 
we do not subscribe and, therefore, cannot quote, 
We do urge subscribers to check WPIX. Anyone 
for a fifth? 


Very frankly, we took this ad in view of the recent 

flurry of claims of leadership coming in from all ¥ 
directions (in pretty large type, too!). Reminds us 
of those good old Dodger games when three men 
would be standing on first. Well, let’s look at the de- 
cisions of a couple of good umpires and see who goes 
back to the dugout. 



























For the 44th consecutive month, Nielsen reports 
WPIX is the top-rated New York independent, 
while Trendex gives WPIX a 39%, and 44% rat- 
ing lead, respectively, over the next two inde- 
pendents. 


Over 100 National Advertisers (WPIX does not ac- 
cept “mail order” commercials or other commer- 
cials of questionable taste) and our 45th consecutive 
month in the black is, we think, a further indication 
of true leadership. 


By the way, is that our non-commercial Educa- 
tional TV we see in a competitor’s “station share” 
computations? 


If you have read down this far, you know 
for sure which station is... 


NEW YORK'S | 

LEADING {\ 
INDEPENDENT \\ 
TV STATION (\ 
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qt 
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* October NSI, 6-11 PM, S-S, 
** Special Trendex Week of 
November 1-7, 6-11 PM. 








RADIO-TELEVISION 


44 





Wednesday, November 26, 1958 








From the Production Centres 


Continued from pS ———————————— 


musi¢e department, begins series of opera talks Friday (28) at the Ad- 
vertising Club . . . Linda Valenstein, daughter of Grey Advertising 
board chairman Lawrence Valenstein, engaged to Jerome Elkind... 
Gene Wood to “Treasure Hunt” as comedy writer. 


IN HOLLYWOOD 

CBS’ Hubbell Robinson Jr. and Bob Weitman in for the Friars’ 
Club roast of Lucille Ball & Desi Arnaz over the weekend, plus Tele- 
vision City huddles . . . Jack Mulligan, KMPC account exec, conva- 
lescing after surgery . . . Bill Keene replaced Harry Geise as KNXT’s 
weatherman .. . Dirk Courtenay, ex-Chi deejay and for past couple of 
years in Hollywood, started new midnight to 4 a.m. strip on KRKD 

. Clete Roberts feted by KTLA on his return from round-the-world 
newsgathering jaunt, and starts his new strip on station shortly. 

Florence (Mrs. Frank) Mullen is now a fullfledged agent and hung 
out her own shingle . .. Romer Grey, son of the great sportsman- 
writer and partnered with Hal Hudson in “Zane Grey Theatre,” is as- 
sembling the many thousands of feet of film on hunting and deep sea 
fishing left him by his dad... Ziv’s Herb Gordon, onetime bandlead- 
er, had this answer for those quarreling over 13-week deals: “when 
you make quality pictures they don’t haggle over short terms.” .. . 
Harry McMahan. who pioneered tv commercials 16 years ago with his 
Five Star Productions, is returning to production in partnership with 
Jerry Fairbanks. They lead off with a daytime stripper, “Love Is a 
Problem.” McMahan ventured in the agency field when he folded Five 
Star ... Ralph Young, former Pittsburgh adman, joined Compton as 
an account exec. 


IN CHICAGO 


WGN has hired helicopter service for daily rush hour traffic bulle- 
tins covering Chi and suburbs . . . WBBM-TV mapping a local show 
for comic Red Blanchard, now that the proposed network opus has 
struck out with the Gotham boys ... Lloyd Yoder set to address Chi 
chapter of American Women In Radio & TV on Dec. 3, first speech 
the NBC vice prez has been asked to make since he joined -the local 
shop nearly three months ago... Henry Sjogren, former asst. general 
manager of WNBQ-WMAQ, in New York a few weeks on “special as- 
signment” but still maintaining a desk in Chi... Andre Sarrut, French 
blurb maker, in town this week to set up U.S: franchise, Telefrance 

. Carl Russell, ex-Ziv, joined Independent Television Corp. as na- 
tional manager of regional sales, g here . .. Dick Blake- 
slee, editor of the Tribune’s TV Week, recovering from surgery at Pas- 
savant , . . Chalmers H. Marquis Jr. upped to ptogram director of 
WTTW, vice James Robe who left to join staff of Educational 
TV and Radio Center. . ‘TV's Ray Rayner, in “The 
Crucible” at 11th St. Theatre, came off with favorable notices from 
the four eritics . . . Bob Mulholland joined WGN as a news editor . 
Marty Faye adding a morning WAAF deejay stint to his current sked 

. Frank Reynolds hosting WBBM-TV’s new pubaffairs series, “In- 
sight” . . . Ed Roth, former program director of WGN-TV, now in 
South America with NBC International . . . Paul Moore, supervisor of 
tv technical operations at NBC, leaves the shop after 38 years to join 
the missile division of Chrysler Corp. 


IN BOSTON . 


Homer H. Odom, former commercial mgr. WAKY, Louisville, new 
gen. mgr. of WEZE .. . WHDH-TV celebrating 1st anni with press 
party at Sidney Hill Country Club Tuesday (25) ... WBZ-TV holding 
Xmas press party at the Sherry Biltmore Dec. 9, with Fram Corcoran, 
WBZ-TYV tub thumper, hostessing . . . Duncan MacDonald interview- 
ing Rita K. Fucillo, ed of Panorama on her “Yankee Home and Food 
Show” . Ken Wilson, music dir. WHDH and WHDH-TV giving con- 
cert of pops and classical at Melrose Memorial Hall, Dec. 3... . Bob 
Clayton guested Tony Bennett, Georgie 
“Boston Ballroom” record show on WHDH-TV. . 
ding major films for three movie shows, “Early Show,” “Late Show” 
and “Cinema 7” from five major studios for Mec. 1-7... Joe Kelly, 
WHDHA and WHDH-TV mentor of farm and food programs, won the 
National Safety Council's Public Interest Award, marking sixth con- 
secutive year for his radio program . . . Cy Durgin, drama and music 
critie of the Boston Globe, taking to the air with new program, “Seat 
On The Aisle,” over WBCN and Concert net, Monday through Friday 
from 8 to 8:05 p.m... . David S. Baker named asst. film operations 
mgr., WNAC-TV. 


IN SAN FRANCISCO ... 


Jimmy Lyons, first and best of the jazz deejays, up from Monterey 
talking deal with a network station . . . Bartell’s Mort Wagner, who’s 
just taken hold of chain’s KYA, has brought in some strength: new 
sales director is Ronald J. Kahn, ex-McLendon organization; new sales- 
men include Charles W. Johnson, ex-KVSM sales manager, and Gary 
Garlund, ex-KSFO sales manager; new program director is William C. 
Jones, ex-program chief of Bartell’s eastern division; assistant pro- 
gram director is James Sparrow, ex-program director of KRUX . 
Jack Brown names assistant general sales manager, KROW, Oakland 

Hal Fenton will produce and emcee new KTVU western talent 
show... KTVU got NCAA to waive videotape ban, allow 8 p.m. air 
time for Stanford-U. of California football game last Saturday (22). 
Tab for two-plus hours was picked up by GM’s Delco and Eversharp 
Schick . . . KJBS’s Jack Campbell suffered heart attack ... With Don 
Sherwood off KGO-TV, permanently it would appear, Sherwood is re- 
ported dickering deal with KPIX to telecast his Los Angeles tapes in 
Frisco market, 


IN PHILADELPHIA 


WPEN deejay Larry Brown will receive an award at the BMI an- 
nual banquet in New York (Dec. 9) as publisher of one of the year’s 
top tunes, “At the Hop,” popularized by Danny and the Juniors... 
Herbert S. Clarke, former news director of WRVA-TV, Richmond, Va., 
now the weatherman on WCAU-TV’s “7 O'clock Report” .. . Phil 
Sheridan, WFIL morning man, sang at the wedding of colleague Bill 
Webber . . . WIBG program manager Grady Edney produced sounds 
for eight different weather conditions to replace jingles in weather 
reports . . . Clifferd C. Harris, WIP technical supervisor, chalks up 25 
years at the siation this month ... WCAU adds “Have Gun, Will Tra- 
vel” to its Sunday strip of radio dramas . . . Gene and Joan Crane 
will do the commentary for the annual Gimbel’s Thanksgiving Day 
parade over WCAU-TV. Personalities taking part include, Jimmy Dean, 
the grand marshall. Orson Bean and Pat Carroll of “Keep Talking,” 
‘ will ride a float. 


IN BALTIMORE ... 


Two days after WJZ-TV stated that it had become first Maryland 
tv station to anneunce plans for “weather by ema with station’s 
vadar equipment licensed by FCC and station licensed to 
y operate special elepbpapic gear, WBAL-TY. | that their 








ILLINOIS OPERA GUILD AUDI- 


TIONS OF THE A 4 
With Carl Grayson, William 

Browning, others 
Producer-Director: Dick Jones 
Writer: Bob Bradford 
30 Mins., Sun., 4:30 p.m, 
WGN, Chicago 

WGN has shown wisdom in un- 
derplaying the contest aspect of 
the Illinois Opera Guild auditions, 
which it is broadcasting on 13 con- 
secutive Sundays this season. The 
opera tyros are showcased not as 
contestants but as mccoy perform- 
ers, and the dignity of their musi- 
cal idiom is spared the dishonor 


of an amateur show. Which is as | 


it should be, for these are not dil- 
letantes but fledgling profession- 
als, many of them with important 
credits under their belts with com- 
panies like Chicago’s Lyric Opera. 
They have enough to offer to merit | 
a hearing without the excuse of a 
contest. 


Allowed to string the auditions | 





Inside Stuff—Radio-TV 


Bob Strunsky, copy chief of CBS-TV network sales promotion and 
advertising dept. is penning the much-discussed “SEE?” editorial-type 
ads running in the N.Y. Times, N.Y. Post and New Yorker. Strunsky 
comes of a long line of journalists. His father, Simeon Strunsky, was 
longtime editorial writer on N.Y. Times. Current CBS-TV ad copy, 
written with considerable grace and simplicity, covers multitude of 
subjects from how ratings are arrived at to transmission of tv pro- 
grams from overseas as well as restrained plugs for CBS-TV pro- 
grams. Strunsky’s copy is prepared under the supervision of Bill 
Golden, creative director of the dept. 





Milton Berle spent most of his New York trip huddled with col- 
laborator John Roeburt on their joint novel, “Earthquake,” which 
Random House wants ready for spring publication. An excerpt of the 
book will appear in Variery’s pcoming 53rd Anniversary Number. 
Berle says that “if only one out of 40 of Milton Berle tv watchers buy 
the book we have a surefire bestseller.” Mrs. Berle (Ruth Cosgrove) 
recuping from an operation at their BevHills Hotel bungalow; their 
lease on the Gene Kelly house expired so they’re living in the BHH 
although the comedian says he plans to build a™house in Beverly 
Hills. 





Assessment of the estate of late Comdr. Eugene F. McDonald Jr., 
‘chairman of Zenith Radio Corp., has been revised to $12,000,000. After 


|his death it was estimated at around $7,000,000. Among his eight 


stock items are 19,724 shares of Zenith common stock worth around 


over 13 weeks, producer-director | $2, 805,731 on the New York Stock Exchange; 33,198 shares of Seneca 


Dick Jones has shaped the “com- 
petition” into a firstelass longhair | 
radio series, bringing on three tal- 
ents each week—each of them of 
a different voice range—and giving 
them two exposures apiece. The 
uncompetitive spirit of the shows 
was reflected on the first outing in 
a duet by two of the performers, 
who might have entered a plea for 
fairness and held out for a single-o 
audit. 

The duet was from “Madame 
Butterfly” and was done with pol- 
ish by a soprano named Jeanne 
Diamond and a mezzo, Ardis Krai- 
nik. Former earlier essayed an 
aria from Cilea’s “Adriana Le- 


couvreur” and the latter one from | 
“Samson and Deli-| 
Baritone Sherill Milnes did | 


Rey ge 
ah.” 
“The Credo” from Verdi's “Othel- | 
lo” and an aria from Meyerbeer's | 
“L’Africaine.” 

Sole accompaniment was Wil- | 
liam Browning’s knowing piano, | 
whose sound was anes close 
enough to the voices to keep it 
from seeming a desolate: instru- 
ment in a rehearsal hall. Carl 
Grayson, an excellent announcer 
who sounds at times like Edward 
R. Murrow, sets a refined tone as 
host. 

Withal the show is a credit to 
WGN and a good break fer 30 
young opera singers. Winner will 
get a $1,000 grant from the Guild 
for the furtherance of his or her 
career, and it’s un 
anonymous donor, after hearing 
the first show, is giving $100 each 
to the 29 runners-up. Les. 





Newark, O.— Newark Advocate, 
dally pape, ool eae, eae 
station, pro 

banned 


tion which eet gs ve 


tape-recording of City Council ses- 
sions without permission. 








| Securities Corp., McDonald’s holding company; and 36,279 shares of 
Teco Inc., with $10 par value per share. 

In cash, McDonald left $248,000. Also in his estate are 20 patents, 
12 American and eight foreign, which have not been evaluated. Prin- 
cipal beneficiaries are McDonald’s children, Mrs. Jean Weissenberg 
and Eugene F. McDonald III. 





Roger Englander, who marks his fifth anni as CBS-TV producer- 
director this week, has a trio of special assignments upcoming in 
the next month. He’s set to direct the premiere of a new opera written 
for tv, “Sarah,” by Ezra Laderman and Clair Roskam and starring 
Patricia Neway on Sunday (30). On Dec. 13, he'll produce-direct the 
first in a series of New York Philharmonic Young People’s Concerts 
with Leonard Bernstein and on Dec. 21 he'll direct a special Yule 
program featuring Alfredo Antonini and his concert orch. In addition 
to the tv chores, Englander produces and stages Thomas Scherman’s 
Little Orchestra Society Children’s Concerts. 





WNEW-TV stands to make money from a rival station. If producer 
| Martin Stone sells “Bingo-at-Home” to any of its six rival stations in 
'N.Y., WNEW-TY still gets money from it—evem though the Metfopoli- 
| tan Broadcasting outlet is soon dropping the giveaway. 

Because it was in at the beginning of the show a year ago, the sta- 


| tion was able to negotiate what is most simply described as part own- 


ership, which entitles it to royalties for’ as long as “Bingo” stays on 
the air. WNEW-TV deal also includes payments from a network airing. 





Television writers repped by Blanche Gaines are again doing a 
“transatlantic transfer” act. Mrs. Gaines in the past has sold a number 
of her clients’ done-in-the-U.S. teleplays to the BBC in England. 
This time, plays by Jerome Ross (“Private History”) and Henry & 
Madelin Misrock, (“Man After His Own Heart”), both done on the 
ex-Studio One,” have been sold to BBC. 

A third entry is George Lowther’s “Sounding.” This one, however, 
was not shown in the U.S. but on the CBC in Canada, and was bought 
by Britain’s ABC. 





CBS-TV’s “Lamp Unto My Feet” this week on its 10th anni was cited 
by National Council of Churches, N.Y. Board of Rabbis and National 
Council of Catholic Men. Citation was made at Waldorf luncheon yes- 
terday (25).to CBS-TV prexy Lou Cowan for program's “public Service 
to the religious life of America.” “Lamp” is produced by Dom Keller- 
man for Public Affairs Dept. of CBS News. Dr. Lyman Bryson is host 








station had become first in the world to utilize new Bendix Radar 
unit for weather forecasting .. . “What De You Think,” new audience 
participation program, is set to debut Monday, Dec. 8 on WBAL-TV. 
Brent Gunts will emcee . ... Enie Harwell, “Voice of the Orioles” 
bowed with five-minute “Harwell with Sports” on WBAL-TV. Gunth- 
er Beer will pick up the tab... “Strikes ‘n Spares,” Burt Claster 
Production. picked up four more ‘outlets in Virginia. Bailey Goss is 
emcee. Goss, who was hospitalized when car he rode hit rear of truck 


near Strasburg, Va., is reported recovered and in good condition .. .| 


WAQE Radio is doing daily broadcast of menus of all Baltimore County 
schools as public service to help parents avoid duplication of menus at 
home. Bill Kaye and Ray Stevens are doing the readings. 


IN PITTSBURGH ... ; 


Jay Morten, WEDO deejay, doing this daily program from a trailer 
in the parking area of new Great Valley Shopping Center . . . Charles 
Grodin, local actor whe went to the Playhouse School, in cast of Arm- 
strong Circle Theatre tonight (Wed.) . . . H. W. (Hank) Shepard, g.m 
of WAMP, and his wife have dated the "stork again... Joe Tucker 
celebrated 22d anni at WWSW microphones .. . Slim ‘Bryant’s fhour- | 
long Saturday afternoon country music show has been dropped by | 
KDKA-TV., Station will use the time slot for two of its public service 
programs , . . Dave Shallenbergers had their fifth wedding anni and 
Don Tragessers their 10th ... WAMP.celebrated first anni as an NBC 
operation with a cocktail party at the Penn-Sheraton Hotel's Terrace | 
Room . . . Disk jockey Bob Drews has departed WAMP with the ex- | 
piration of his original contract. He’s now hosting weekly Shock Thea- | 
tre on Ch. 4. - . William C. Dempsey in from San Francisco to take 
over as g.m. at WQED, the educational tv station. 


IN MINNEAPOLIS . . 


Bobby Cox, former U. of Minnesota football ‘star and briefly in the 
pro game this season, joining WDGY as a disk jockey, his radio debut | 


WCCO-TV claims its Sunday “Bowlerama,” in its fifth season, is | 


nation’s largest live video bowling show . . . Tony Parker, new KMSP- 
TV sports director, Fred Van Hall who resigned to become 
Minnesota Society for Crippled Children and Adults director .. . 
Sheldon Peterson, WTCN radio and tv news and special events di- 
rector, elected a Radio-Television News Directors Association vice 
president ... Sea from KOLN-TV, Lincoln, Neb.,. a KMSP- 
TV announcing staff . Arkansas Gov. Orville Faubus ig- 
nored a WTCN-TY-. invitation to “come north” to appear on its “Opin- 
ions, Please” program, explaining his integration position before a 
local civic leaders panel . . . George Jessel in from Hollywood for kick- 
off of his filméd 30-minute “Show Business” series on KMSP-TV | j 
where, for a test, it’s on Thursday nights with a Sunbeam Corp. tie- 
up. Sunbeam has an option to buy it for a minimum of 100 ty stations. 


ee Bek) 


NBC Commissions 
Four 30-Minute Operas 


For ‘ Hour 


Washington, Nov. 25. 

NBC has completed negotiations 
with the National CGouncil of 
| Catholic Men for the production 
of four new operas on the 
“Catholic Hour” next May. 

The Council has just commis- 
sioned eight writers and composers 
at Catholic Univ’s Drama and 
Music Departments to furnish the 
| scripts. Writers of the libretto are 
| Jean Anne Lustberg, Leo Brady, 

| Rev. Dominic Rover, O. P., Frank 
| Getlein (a former student, now art 
critic for the Milwaukee Journal), 
and his wife. Composers are G. 
Thaddeus Jones, William Graves, 
Emerson Meyers, and Rev. Russell 
Woollen. 

The four operas will be pro- 
duced at the CU Theatre on April 
| 2, 3, 4 and 5 under the direction 
of James Waring, Arch Lustberg, 
and Leo Brady. 

After polishing them, the 22- 
piece student orchestra and com- 

pany members will go to New York 
to produce the operas for tape in 
NBC studios. They will be shown 
on the four Sunday afternoons of 
“The Catholic Hour” during May. 

CU officials believe this is the 
first time four 30-minute operas 
have been commissioned for pro- 
duction. 


Waterville, Me.—Don Powers of 
Portland, radio manager of the 
Maine Broadcasting System, was 
elected to peoese lden H. Shute 
Jr., of WKTQ in South Paris, as 
president of the Maine Association 
of Broadcasters, at the organiza- 
tion’s amnual me 


’ 
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SUNDAY, NOVEMBER 30 FROM 9 TO 11 PM 


ROSALIND RUSSELL 
WONDER FUL TOWN 


WITH SYDNEY CHAPLIN AND JACQUELYN McKEEVER 
FROM THE BROADWAY MUSICAL HIT 
BOOK BY JOSEPH FIELDS AND JEROME CHODORON 
MUSIC BY LEONARD BERNSTEIN 
LYRICS AND VIGNETTES BY 
BETTY COMDEN AND ADOLPH GREEN 
EXECUTIVE PRODUCER RALPH FIELDS 
PRODUCED BY ROBERT FRYER 
DIRECTED BY MEL FERBER 


CHOREOGRAPHY BY RALPH BEAUMONT 
PRODUCTION STAGED BY HERBERT ROSS 
\ FIELDS PRODUCTION IN ASSOCIATION WITH 


THE CBS TELEVISION NETWORK 
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Kaleidoscope’ to Range Far & Wide 
In Upcoming NBC-TV Entries 


By JO RANSON 


Herbert Sussan, director of spe- 
cial programs for NBC-TV, is chal- 
lenging creative workers to come 
up with effective and worthwhile 
entertainment for the “NBC Kalei- 
doscope” series. What Sussan and 
his NBC colleagues have seen to- 
date from outsiders hasn’t been too 
encouraging. 

“The sameness of show ideas has 
been almost unbelie@able,” he said 
this week. “Ninety percent of the 
suggestions from outsiders has 
been nothing but rehashes. Con- 
sequently, virtually everything in 
the series has originated here, on 
the inside, rather than the outside, 
and we feel our series will be an 
answer to the perpetual cry: come 
up with something new and arrest- 
ing.” 

Aside from the in-depth excur- 
sions into the NBC News produc- 
tions, Sussan is constantly prowl- 
ing for new approaches to the 
“Kaleidoscope” array and regards 
Nov. 30 behind-the-scenes approach 
to the Music Hall story as a superb 
example of what he has been striv- 
ing to accomplish. Never before 
has the complete story of the in- 
credible Music Hall been told with 
such detail and eiectronic skill. It 
will mark the first time that the 
very innards of the Music Hall have 
been exposed to tv viewers. Here- 
tofore, only fragmentary scenes 
of the backstage of the Music Halli 
were captured by cameras. Sun- 
day’s program will thus be the 
first hour-long look-see and the 
first to employ many new. video 
tape techniques. It will add up to 
what Sussan describes as a flex- 
ible, edited kind of tape produc- 
tion, tracing the genesis of a com- 
plete Music Hall production. 

The “Kaleidoscope crew was sur- 
prised to diseover they did not 
have to lay special ty cables in the 
Music Hall for the upcoming show. 
They discovered that the theatre 
had been equipped with tv outlets 
and cables by far-sighted designers 
when it was constructed 26 years 
ago. 

As for Charles Van Doren, who'll 
host the program, his current work 
scheduie is of mammoth propor- 
tions. He starts at midnight work- 
ing on the taping at the Music Hall. 
At 6 a.m. he crosses the street and 
readies himself for the “Teday” 
show. At 9 a.m. he traipses up to 
Morningside Heights for his classes 
as English prof at Columbia. Fol- 
lowing afternoon meetings as fac- 
ulty advisor he rushes home with 
papers to cerrect and scripts to 
study. He then catches a nap be- 
fore starting the next day’s work at 
midnight. 

In addition te what has already 
been revealed about the upcoming 
“Kaleidoscope” series, Sussan said 
that there'll be programs dealing 
with wiretapping, the story of the 
Nile River and the story of Hol- 
land (land from sea). Other tenta- 
tive projects include an off-beat 
“bringing to life” of the story of 
an individual, in this instance the 
saga of the best seller, “Baa Baa 
Black Sheep,” by Pappy Boyington 
with live pickups from Burma and 
other spots touched upon in the 
flier’s turbulent bio. “This will be 
a reverse of ‘This Is Your Life’,” 
Sussan said. “Here we'll take the 
viewer to the scene of action.” 

Hecht’s ‘10 Commandments’ 

Also spelled out was the Feb. 8 
production of “The Ten Command- 
ments,” based on a script by Ben 
Hecht. Jess Oppenheimer will han- 
dle production of this work, re- 
portediy a hard-hitting newspaper 


story. not “religious” but more 
moral. In this story Hecht will 
make his moral point with the 


force of a ‘Front Page’ and ‘Face 
in the Crowd’ impact, Sussan said. 
More specifically, 
concern itself with the first com- 
mandment. 

The Sussan office is also up to 
its clavicle in the creation of a 
show based on the recently pub- 
lished “The Gershwin Years.” Al- 
lan Hanley has been assigned the 
development of this project in 
which new electronic ways will be 
utilized for visual interpretations 
of Gershwin's music. The Gersh- 
win musical show will make full 
use of the new tv production proc- 
ess known as Chroma-Key, the ap- 
parent answer to low cost back 
grounds in tv which add great ver- 
satility and variety in video set- 
tings. Chroma Key process is the 


the story will 


result of much experimental work 
by Frank Gaskins, NBC technical 
operations supervisor, Milt Altman, 
supervisor of graphic arts, and the 
NBC engineering department. End- 
less variety of special effects, here- 
tofore expensive, can now be pro- 
duced quickly and for less money 
with the Chroma-Key process. 

In the works for next Easter is 
a mobile video tape unit telemen- 
tary of the Cristiani Bros. Circus, 
consisting of some 59 members of 
one vast family, all engaged in 
some branch of under canvas en- 
tertainment and skill. As part of 
this colorful family spectacle, Sus- 
san plans to use Robert Lax’s ap- 
propriate verse as an integral part 
of the presentation. 

It’s understood that the “Kalei- 
doscope” ‘show dealing with self- 
analysis of a topflight American 
dramatist will be that of Tennes- 
see Williams in which he will do 


P. 
flecting his philosophy of existence. 
Numerous top legit directors and 
actors have evinced considerable 
interest in “The Actor Prepares,” 
the story of how an actor is trained 
and moulded for a showbiz career. 
big will be far —- from the 

magazine approach to the prob- 
lem, Sussan said. » 

Also on the agenda is “Psycho- 
analysis,” during which an actual 
analysis ‘will be aired “tive.” In 
this instance the producers are 
huddling with leading medical au- 
thorities including the celebrated 
Menningers and it may take well 
over a year to tape the entire case 
history. A colorful spectacle.from 
India is also to be included in one 
of the upcoming “Kaleidoscope” 
programs. 

Not all of these projects how- 
ever may materialize this season. 
There are approximately 14 differ- 
ent ideas in the hopper, all to be 
hammered out wifh new video ap- 


‘proaches, according to 


Sussan, 
none of which he thinks will 
prompt the opposition to say: 
“This reminds me of so and so!” 

Lurking in the wings, perhaps as 
the next to closing act, according 
to Sussan, is the transmission of 
the first live pictures from the 
Far East on “Kaleidoscope” in the 
spring of 1960 or possibly earlier. 

“Some of our ideas will come off 
well, some won't,” Sussan said, 
“but we'll undoubtedly contribute 
many new techniques to video 
story telling. The ‘Kaleidoseope’ 
Series will continue whether it is 
sold or not.” __ 

Most of the news shows in the 
“Kaleidoscope” series will be pro- 
duced by Chet Hagan under super- 
vision of Bill McAndrew, veep in 
charge of news. Sussan will handle 
the rest of the series. Ted 
former producer of “Wide Wide 
World,” is one of several ‘staffers 
working closely with Sussan in 
realizing the ambitious experimen- 
tal series. 


LLL __—___—_—_—_ 


TV Turkeys 


=== Cont.nued from page 1 —a 


of iate spring and early summer 
activity) to fill the upcoming gaps. 
Take, for example, Bulova Watch, 
which bought alternate weeks up 
to Jan. 1 on a headachy parlay— 
“Dragnet,” “M Squad” and Wynn 
(sharing latter with L&M). Then 
there's R. J. Reynolds, which 
bought alternate weeks on a short- 
term deal on the Sunday «7:30 
“Northwest Passage.” This poses 
a double problem, both for the 
client, which wants out, and NBC, 
which is committed to 26 weeks. 
NBC's problem is the toughest— 
for how do you resell a turkey? 
The answer lies in the fact that 
the network will shift the show to 
Monday 7:30 sustaining as replace- 
ment for “Tic Tac Dough.” “(It’s 
currently mulling an expansion of 
= 964 Allen entry to 90 min- 
utes). 

General Foods bought Bob Cum- 
mings until the first of the year. 
Bell & Howell has _ shortterm 
money riding on “Cimarron City” 
and “Ellery Queen.” RCA dittoed 
with a big block of NBC shows, 
including “Northwest Passage,” 
“Ellery Queen” and “Cimarron 
City.” In addition, both RCA and 
L & M are only committed to the 
Eddie Fisher-George Gobel al- 
ternatirs hours until Feb. 1, with 








option time due shortly. Mennen 


‘here last week after a closed-door 





Co, has an alternate-week short- 
term deal on CBS-TV’s “Pursuit.” 
Shulton and Campbell Soups have 
a late February writeoff date on 
ABC-TV’s “Donna Reed” show. 

But unlike previous years, the 
unprecedented November selling 
& buying season poses a critical 
problem for the networks in view 
of the fact that so many of these 
shows are riding with low ratings. 
It’s one thing to buy a pilot at 
the start of a season, for where 
there’s only a pilot there’s always 
hope. But when you have to sell 
on a show's record, and when the 
record is bad, as in so many pres- 
ent instances, the chances are that 
the networks may not even be able 
to given them away in exchange 
for time costs. For example, how 
do you convince a client that a 
Bob Cummings show is still a good 
buy with a 13.5 rating, when the 
opposition entries, Red Skelton 
and “Naked City,” register a 24.0 
and 20.0, respectively. 

All of which could portend a 
critical first quarter period in 59 
for the networks, unless they can 
move in with better replacement 
shows. Ironically, it comes at a 
time when the economy has im- 
proved. Business is good and ad- 
vertisers have money to spend, But 
they’re only interested in buying 
shows with a guaranteed circula- 
tion. 


BPA Elects Wilson As 
Prexy as Rump Movement 
On Kiss’ Behalf Fails 


Chicago, was elected president of 
the Broadcasters’ Promotion Assn. 





junior-grade donnybrook. 

Wilson was the choice of the 
BPA nominating committee, but 
for several days before the voting 
last Tuesday (18), a rump group 
headed by Bruce Wallace (WTMJ, 
Milwaukee) distributed unsigned 
mimeographed sheets urging the 
election of James Kiss (WPEN, 
Philly). 

After Wilson’s formal nomina- 
tion by Gene Godt (WCCO, Mpls.), 
Wallace took the podium to pitch 
Kiss for prez. Godt and Wallace 
got into personalities (mainly their 
own). Godt rebutted Wallace’s talk 
with a lengthy spiel in favor of 
Wilson, pointing out that Kiss is 
a.one-man publicity-promotion de- 
partment at WPEN. - 

On the other hand, Godt said 
he had contacted WGN g.m. Ward 
Quaal after the committee had 
selected Wilson, and was told that 

cause of the extra work involved 
as BPA prexy, Quaal would add 
another man to Wilson’s WGN 
promotion department if he were 
elected. 

Dave Partridge (Westinghouse, 
N.Y.), first president of the or- 
ganization, ended the imbroglio by 
stating that it would be impossible 
for a one-man operator to do jus- 
tice to both BPA and his station, 
and urged the election of Wilson 
and the rest of the slate. 

Kiss, however, after his nomina- 
tion for the top spot in the group, | 
withdrew as candidate for the com- | 





mittee’s recommended slot as 2d 
V.p. 

In addition to Wilson, the fol-| 
lowing were elected: Godt, Ist v.p., 
and Burt Toppan, 2d veep; and as | 
directors, Walton Smith (WROC, | 
Rochester, N. Y.), Janet Byers | 
(KYW, Cleveland), Harvey Clarke | 
(CFPL, Toronto), Austin Heywood | 
(KNXT, L.A.), and Don Curran | 
(KTVI, St. Louis). 

Philadelphia and Chicago were | 
the only contenders for next year’s | 
meeting place, and Philly won by | 
a single vote. 





New CBS-TV Slot 
For Harvey Struthers 


Harvey Struthers has been nam- 
ed director of station services for 
CBS-TV Stations Division. Stru- 
thers will be liaison between sta- 
tions and other departments of 
division, CBS-TV Network and 
such service areas as General En- 
gineering, Building and Construc- 
tion and Labor Relations.- 

Struthers starts his new assign- 
ment Dec. 8. He’ll report to Craig 
Lawrence, veep in charge of CBS 
owned tv outlets. Previously, 
Struthers was general manager 
of WHCT, CBS owned tv outlet in 
Hartford, which was recently sold 
to Edward D. Taddei of New 
Haven. 
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Gen. Sarnoff: ‘I Never Said That’ 


The Fortune magazine article lambasting television, among 
other things, quotes RCA board chairman David Sarnoff as hav- 
ing told N.Y. Herald Tribune tv critic John Crosby: “We're in 


the same position as a plumber 


laying a pipe. We're not respons- 


ible for what goes through the pipe.” 

Gen. Sarnoff vehemently denied to Variety having ever made 
such a statement. His official comment: “Referring to the quota- 
tion in Fortune allegedly made-by me, I never made such a state- 
ment to John Crosby or to anyone else—either as to the words 
or the meaning. The quotation is false and untrue and is in direct 


conflict with my conviction and 


record.” 


NBC made efforts to obtain from the magazine the source for 
the General’s quote, but the network says it was told that the 
Fortune staffers were under strict orders not to discuss it. 

In a letter sent to Luce yesterday (Tues.) Gen. Sarnoff protest- 
ed: “Never have I disclaimed or questioned the broadcaster’s re- 


sponsibility for the programs he 


transmits. To suggest that I have 


done so is to fly in the face of the consistent record of my words 
and deeds over more than 50 years of my career in radio and tele- 


vision. 


“,. . My recognition of the responsibility of broadcasting goes 
back to its early days, when I brought to the National Broadcast- 
ing Co. Dr. Walter Damrosch and his Music Appreciation Hour, 
grand opera from the Metropolitan Opera House, Dr, James Row- 
land Angell, former President of Yale University, to direct NBC’s 
educational programs and Maestro Arturo Toscanini to lead the 
NBC Symphony Orchestra, the first such orchestra especially cre- 


ated for network broadcasting. 


“., The same recognition of the broadcaster’s responsibilities 
continues to the present day, and is fully shared by the manage- 
ment of the National Broadcasting Co. NBC assumes full responsi- 
bility for programs broadcast over its facilities. This responsibility 
encompasses maintenance of a balanced schedule, consisting not 
only of broad appeal entertainment programs, but also presenta- 
tions designed for specialized inteliectual and cultural interes*s. 
In the latter field, the NBC management consistently encourages 
and presents such programs as Continental Classroom, The NBC 
Qperas in English, Meet the Press and a wide range of 

} tations embracing great music, the classics of literature, 


, presen 


news and public affairs. This is the kind of programming 


-science, ; 
that ‘goes through the pipe,’ and NBC is responsible for it. 

“ | _ Unfortunately, Fortune did not trouble to solicit my views 
about broadcasting, or even to check with me before quoting me. 
Had it done so, I would have-had the opportunity to correct this 

- obvious misstatement, to present my convictions, and to show. how 


been fulfilled in practice. Since this op 
oe you publish this letter in full in 


not offered me, I request that 


portunity was 


your next issue so that your readers may be disabused of a false 


and unfair impression.” 


eee 


_ Fortune's Hatchet Job on TV™ 








gramming), the networks are 
wholly convinced that this is part 
of a concerted campaign by top 
national mags to get subscription 
tv off the ground and arrest the 
development of free sponsored 
television. 

But the networks are disturbed 
on other counts as well. They 
recognize that the magnates who 
are Fortune readers for the most 
part dictate how big business shall 
spend its advertising dollar; that 
an appraisal of the medium as set 
forth in the magazine can only do 
irreparable harm. It’s been esti- 
mated that, at the rate of tv's 
growth, something like a billion 
and a half dollars will be spent in 
tv in 59 (a figure disclosed at the 
Four A’s annual conclave two 
weeks ago). With such an unprete- 
dented figure at stake, the net- 
works realize all too well the im- 
pact of such an article on For- 
tune’s influential readership. But 
even more disturbing is the con- 
viction of the webs that the For- 
tune mag piece merely sets the 
tempo for an all-out campaign on 
the part of top national mags to 
“do a job” on television in a bid 
to recoup lost advertising dollars. 

Fortune has thus tossed the ball 
to the tv networks. The question 
now being asked is: “What are 
they going to do about it?” NBC, 
for one, may retaliate pronto; is 
seriously considering taking over 
an hour segment of its Sunday 
afternoon “Kaleidoscope” program 
to probe into Henry R. Luce’s 
Life-Time-Fortune mag dynasty. 

Last week at the annual conven- 
tion of the Broadcasters Promotion 
Assn. in St. Louis, Donald H. Mc- 
Gannon, prexy of the Westinghouse 
Broadcasting Co., berated the radio 
and tv industry for failing to prop- 
erly tell its story, warning that as 
tv billings increase the crities of 
television, notably the printed 
media, will step up their attacks to 
win back advertisers. The answer 
apparently came sooner than was 
expected—in the new issue of For- 
tune. 

A few months back, NBC board 
chairman Robert Sarnoff, in dedi- 
catory ceremonies at a Syracuse tv 
affiliate, took a swipe at the print- 
ed media (chiefly aimed at the 
dailies) for negative treatment of 
television in its news er!umns. Gen- 
erally, the Sarne@ -elaim was 
pooh-poohed by publisners and ed- 
itors who expressed the opinion 
that tv was suffering from hallu- 
cinations. Nothing much else was 
done about it, even though the 


Continued from page 25 





quiz scandal gave the dailies and 
the mags a field day. ; 
It’s long been recognized within 
the industry that, public relations- 
wise, tv is still in its infancy. While 
occasionally a Frank Stanton or a 
Sarnoff will personally step into 
the breach, and while an NBC has 
its Ken Bilby and the corporate 
CBS its Kidder Meade, both rec- 
ognized as superior talent in their 
“one-network” thinking and ac- 
complishment, as an overall indus- 
try need the lack is still apparent. 
The networks meanwhile, are 
asking: How does a Luce square 
such a “hatchet job” on tv with 
the fact that the Time-Life owned 
& operated tv stations reap an an- 
nual revenue harvest from the self- 
same shows now under attack? 


WCBS, Dell Publishing, 
NYU Team in Three-Way 
TV Series, Book Venture 


Dell Publishing Co., one of the 
major paperback publishing out- 
fits; New York Univ., and WCBS- 
TV, producers of “Sunrise Semes- 
ter” have made a deal whereby 
the publishing house will issue a 
specially-boxed set of “great books” 
.titles to be used in conjunction 
with one of the new series of pro- 
grams starting in February, 1959. 

The course, tagged “Literary Her- 
itage,” will be given by Dr. David 
H. Greene, associate professor of 
| English at NYU, and will concern 
| itself wth some eight outstanding 
novels in English literature. Seven 
of the paperback titles, with the 
exception of James Joyce’s “Ulys- 
ses,” will be sold via the Dell im- 
print, with all eoncerned reported- 
|ly sharing in revenues. Publishing 
‘outfit figures on pricing the com- 
| plete set of books at $4.95. 

It is understood that .revenues 
accruing from sale of books, may 
help in videotaping of series for 
wider distribution among tv out- 
lets in other parts of the country. 

The “great books” in the upcom- 
ing “Sunrise Semester” will carry 
| special introductions and special 
covers with WCBS-TV “Sunrise 
| Semester” plugs designed for those 
| in attendance at the rise-and-shine 
classrooms. This marks Dell’s first 
| major tie-up with a university-tv 
outlet-produced series of educa- 
tional programs. 
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The new Zenith —world’s finest high fidelity — 
creates living sound from stereophonic records 


PLAYS ALL YOUR PRESENT RECORDS WITH A DEPTH OF SOUND YOU NEVER REALIZED WAS THERE 


A new and complete line of high fidelity instru- 
ments has been created by Zenith. They are un- 
like anything you have ever heard before. 

You'll hear a new depth of sound in all your 
present records. You’ll hear music as live as the 
minute it was recorded—music with dimension 
and movement—from the new stereophonic 
records. You seem to hear the performers in per- 


son—not the speakers, not the records. 

The complete line of Zenith High Fidelity In- 
struments includes deluxe, full stereophonic in- 
struments, self-contained in magnificent classic, 
traditional or modern fine-furniture cabinets. 
Also stereophonic equipped high fidelity instru- 
ments with companion Zenith remote speaker 
systems which may be added now or later for 


full stereophonic sound. See—and hear—the 
new Zenith at your Zenith Dealer’s. 

Above is the Zenith Classic—Full Stereo- 
phonic High Fidelity, self-contained in a single 
eabinet, with FM-AM radio. In cherry veneers 
and cherry hardwood solids, elegant Provincial 
styling, Model SF2580, $800.00*. Stereophonic- 
equipped models are priced from $199.95*. 


ASK FOR A DEMONSTRATION OF STEREOPHONIC SOUND AT YOUR ZENITH DEALER’S 





ZENITH RADIO 
sim CORPORATION, 
CHICAGO 39, 


ILLINOIS. 











The Royalty of television, stereophonie high 
fidelity instruments, phonographs, radios and 
hearing aids. 40 years of leadership in radionics 
exclusively. * Manufacturer's suggested retail price. 
Slightly higher in the Southwest and West Coast. 
Pricea and specifications eubject te change without 
Rotiee, 
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AFTRA-Network Dickers 








nem 


staff announcers could be cut al- 
most in half by having the remain- 
ing announcers, in the course of 
an eight-hour day, prepare all the 
day’s blurbs and lead-ins and lead- 
outs on tape. 

This poini was discussed at the 
last dicker only as a principle. 
Money has not yet become an 
issue. 

Networks came up with a de- 
mand, too. They want the right to 


syndicate web tape video programs | in rehearsal fees, with an hour go-| 


in non-network markets without 
paying any additional fee. AFTRA 
insisted after the network demand 
was made that the program fees 
only entitled the webs to one usage 
and that any kind of syndication 
whatsoever, even in so-called non- 
network markets, called for ad- 
ditional fees on programming 
made originally for network use. 

Union is understood retaining its 
demand ihat network affiliates, 
which are struck by AFTRA, shall 
not be fed network programming 
during the period of strike. When 
this came up initially during early 
web-union contract talks, the net- 
works firmly resisted the demand, 
at one point, calling it unconstitu- 
tional. 

The remaining major point seems 


to be over a change in paragraph | 


89 of the AFTRA tv Code. The 
paragraph, which seems to have 
been called paragraph 88b at one 
time, concerns independent pack- 
ages on network airtime. The con- 
tract now calls for indie producers 
to sign the Code when the net- 
works use their live shows. The 
exact nature of the present hassle 
has not been determined, but it 
has been guessed by some side- 
liners that AFTRA wants the net- 
works to assure that all tape video 
packagers sign. This would cross 
with those indies who are Screen 
Actors Guild signatories, 

Before the informal sessions 
held Friday night (21) and Satur- 
day (inforinal, someone explained, 
to keep the meetings from being 
encumbered by the traditionally 
large number of people at formal 
dickers), AFTRA was asking $425 
for 13 weeks use of one video tape 
spot for the entire U.S. By the 
time the six-man (three network 
and three AFTRA) talks were 
over, a tentative agreement was 
reached giving AFTRA blurb 
pitchmen $312 for a commercial 
for an on-camera appearance and 
$205 for off-camera work. Then 
there is the additional 5% for pen- 
sion and welfare. This compares 
to the $260 and $170 for compar- 


command 








—— Continued from page 25 








| able work under SAG jurisdiction. 

The spot rates also include a 
| provision, upon which there was 
| reportedly agreement, that if 
|either N.Y., L.A. or Chicago 
|earry a video tape spot, a rate 
| comparable to that for a spot used 


| in six to 20 cities will be paid. Any ' 


| two of the three major cities, and 
| the networks have to pay the en- 
‘tire national rates of $312 and 
| $205. There was also an increase 


| ing from $6.25 to $6.75. 
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— Chi’s Status 
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| film activity continues to earn the 
Windy City the designation of a 
national production centre. 

As Walt Sehwimmer says, “Some 
day the line will disappear between 
filmed and live programming. All 
of it will be known as program- 
ming, for television, and maybe 
then the label ‘from Chicago’ on 
the film shows will be noticed.” 

Schwimmer, without De Met, is 
piloting championship bridge and 
horseracing vidseries currently. 
|Max Cooper, whose p.r. firm was 
retained by the De Met-Schwim- 
mer combine for promotion, ad- 
mits he is hatching a new sports 
syndication idea too, not on film 
but on video tape. 

This is not to mention a num- 
ber of fringe and smallfry pro- 
ducers of vidfilms in the Windy 
City, who concentrate on wres- 
tling shows and the like for syndi- 
cation. And there’s a long list, be- 
sides, of commercial film outfits, 
which account for around 35% of 
the nation’s blurb production. 
Schwimmer feels there’s a great 
unawareness to Chi’s influence on 
tv today. 

De Met and Schwimmer, togeth- 
er or separately, are exploring unu- 
sual ideas for tv, mainly in the 


have a iasting universality 
vis westerns and whodunits, which 
are subject to trends. With their 
close business relationship, De 
Met, Schwimmer and Goltz can 
bring in a pilot for as low as $25,- 
000, a factor which makes the 
product itself comparatively inex- 
pensive. F’rinstance, Schwimmer 
says he can sell a full hour sports 
film at a price that is slightly be- 
low what a good firstrun half 
hour vidfilm sells for. i 
Schwimmer’s philosophy, in @ 





realm of sports. Sports, they feel, 
vis-a- 








nutshell, is to respect the obvi- 
ous. “Instead of trying to gimmick 
up a sporting evént for televi- 
sion,” he says, “our object is to 
play the game as most people are 
accustomed to playing it. In the 
bridge shows, our experts won't 
be playing match-point duplicate 
but common household rubber 
bridge, the kind thatall bridge 
players understand.” 


Chet Huntley 
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special on Brazil’s new capfttal, | 
Brazilia. 

Huntley, Kitchell, writer Bil} 
Hill and Chicago cameraman Bruce 
Powell, also plan a detailed job of | 
five scheduled missile firings at} 
Cape Canaveral and a possible in- | 
terview with Maj. Gen. Donald} 
Yates for the Dec. 21 “Chet Hunt- | 
ley Reporting.” 

Civil Rights Commission hear- 
ings in Montgomery, Ala., Dec. 7 
to 9 will be covered by NBC news- 
man Frank McGee, Maurice Levy 
and Robert Biair. 

In addition to “Chet Huntley Re-| 
porting” filming, producer Reuven | 
Frank also has shooting schedule | 
for Jan. 25 “NBC Kaleidoscope” on | 
Brookhaven atomic lab in Long} 
Island. Huntley will do the com-| 
mentary and Jack Sughrue will di- 
rect. 

For its year-end lineup of spe- 
cials, NBC News is bringing in six 
of its overseas correspondents the | 
day after Christmas. .They are 
Joseph C. Harsch, London; Edwin 
Newman, Paris; Welles Hangen, 
Cairo; John Rich, Berlin; Irving 


R. Levine, Moscow, and Cecil 
Brown, Tokyo. 
Major program is “Projection 


*59” set for Dec. 28 as part of 
“NBC Kaleidoscope” series. Over- 
seas bunch will be joined by U-S. 
based David Brinkley, Robert 
McCormick, Ray Seherer and 
Frank McGee. McGee -will be 
anchorman. 

Other aspects of homecoming 
scheduie include appearances on 
“Today” and “Hot Seat” and per- 
sonal appearances by newsmen in 
24 cities before civic and service 
groups. Climax is appearance of all 
newsmen in Washington Jan. 8, 
and at Foreign Policy Assn. gather- 
fig in N.Y. Jan 9. 





Omaha — Steve Shephard, who 
came to Omaha several years ago 
as KOIL sportscaster, last week 
resigned from a similar post at 
KMTV to become general manager 
of KOIL. Joe’ Patrick of KFAB 
will replace Shephard at KMTV, 
doing double duty as sports editor 
of both the video and radio outlets. 
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BALLANTINE 


One of the most unique COMEDIANS in 
TELEVISION or ANY medium 


* Ratings went up when on with 


GARRY MOORE-STEVE ALLEN-ED SULLIVAN 


Who else would like to try for this ‘coincidence?’ | 
I have a large family throughout America, 


AGuest Artist who HYPOS RATINGS? | 
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all with television sets. 





Phone ENdicott 2-4800, New York 
Also, have fun, will travel. 
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counsel told him it was his legal 
duty to break the commission déad- 
lock. 

There have been two changes on 
FCC since the channel 13 devision, 
Ex-chairman George C. MeCon- 
naughey and commissioner Richard 
A. Mack have been replaced as 
FCC members by Frederick W. 
Ford and John §S. Gross. Both 
McConnaughey and Mack were, 
with Craven, among the four vot- 
ing for Crosley. 

In ordering new arguments, FCC 
said Crosley can continue operat- 
ing WLWI pending the case's out- 
come. 


peting applicant, WIBC, Inc. that 
beth companies operate it jointly 


under a trusteeship awaiting final | 


disposition of the case. 

There were originally four ap- 
plicants for channel 13, but In- 
dianapolis Broadcasting and Mid- 
west TV Corp., have both dropped 


out. 

All three dissenters to Crosley 
having the channel in the 1957 
decision are still commission mem- 
bers, Robert E. Lee, Rosel H. Hyde 
and Robert T. Barley. 





Ralph Nelson 





“Playhouse 90” show, then some 
other “90's” before being recalled 
to N.Y. for the Rodgers & Ham- 
merstein “Cinderella.” Then back 
to the Coast for a short spell as 
producer of “Climax,” and now 
back to special assignments for the 
web. Nelson prefers a producer- 
director assignment; doesn’t like 
straight producing because “there’s 
too much administrative work,” 
but likes a combination of both 
“because then you get a chance to 
fight with the network and the 


Continued from page 23 =e 


agencies for the things you believe | 
in ” 


Between the two coasts, at least 
as far as CBS is concerned, Nelson 


prefers New York; “they let you | 


alone there.” In Hollywood, “every- 
one from (Bill) Dozier down is rid- 
ing on your back all the time, sit- 
ting and watching rehearsals on 
their monitors and _ ordering 
changes which it’s too late to make 
anyway. If they were that inter- 
ested they should have come down 
to the rehearsal hall a week earlier 
when the changes could have been 














made. Here, they’re just in the 
way. 

British ATV 
=== Continued from page 23 =e 


former BBC-TV chief, who was 
one of the first advocates of com- 
mercial tv and whose holding of 
deferred stock rises from just over 
$6,100-to above $1,400,000; Prince 
Littler, ATV chairman, whose 
stock soars from $2,500 to $560,- 
000; Val Parnell, whose holding 
rises from $2,800 to over $600,000; 
Lew Grade, whose stock jumps 


from $3,500 to $778,000; and Phil | 


and Sid Hyams, whose modest in- 


vestment of $280 each will be 
| worth over $61,000. 


ATV’s ordinary stock, with a 
par value of $2.80, has 
quoted on the Stock Exchange un- 
der a special rule since last July. 


It was first priced at $16.80 and | 
| has inereased steadily in value and | 


is now changing hands at or 


around $40. 


Commission rejected the | 
request of the only remaining com- | 


been | 


TRIANGLE ACQUIRES 
FIFTH VHF STATION 


Triangle Publications has just 
bought its fifth VHF station. Out- 
fit, which already owned V’s in 
Philly, Binghamton, N. Y., Altoona, 
Pa., and New Haven, has closed a 
$3,000,000 deal for KFRE-TV-and- 
Radio in Fresno, Calif. 

KFFRE-TV is on Channel 12 and 
KFRE-AM is a 50,000-watter and 
| both have CBS affiliations The 
deal by Triangle, negotiated 
through broker Howard E. Stark, 
|was made with Paul R. Bartlett, 
|who owned KFRE and started the 
|tv outlet approximately two-and-a 
| half years ago. 














| Par’s Met. Stock 
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|trol the MB operation, and that 
also seemed a likelihood before 
Buckley put on the screws. Buck- 
ley sold WNEW Radio to MB only 
shortly before the KTLA merger 
was to take place. With the sale of 
the successful radio operation. 
Buckley obtained slightly under 
10% interest in MB plus a substan- 
tial cash payment for his station. 
Simultaneously, he became an in- 
fluence in the combined radio-tv 
operation, and the reason for Par‘s 
failure to continue controlling 
the situation was attributed to his 
presence. 

As a matter of fact, Bernard 
Goodwin, who is now prexy of MB 
and was then concurrently an em- 
ployee of Par, was asked to make 
up his mind whether he wanted to 
become a fulltimer at Metropolitan 
or return to Par. He chose to 
stay with MB, where he shares 
many of the toplevel functions with 
Buckley, who is program-sales 
veep. Among Goodwin's chief 
jobs, it’s told, is the search for 
fresh station acquisitions. Hence, 
Par was frustrated even adminis- 
tratively in MB. 

Since the KTLA merger failed, 
}it is understood that Par offered 
to sell the Les Angeles tv indie to 
MB on a straight sales arrange- 








ment. This offer was rejected, 
too. 

Mary Martin 
| ZOE Comtinued from page 1 jae 





applied to her other tv clicks, 
Fann Pan” and “Annie Get Your 
un.” 

NBC bought the Easter “matinee 
& night” as a package, represent- 
ing a $665,000 investment. In addi- 
tion, there’s $300,000 in time costs 
to be applied.” Although it’s still 
nearly half a year away, NBC has 
made it the No. 1 target on the 
sales agenda, with a couple of 
sponsor nibbles already in the 
house. Kid show and the nighttime 
entry will be sold separately. 
LT STAT 


| OFFSET REPRODUCTION 
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Resumes & TV Scripts 
FAST SERVICE 


am A Keafman 





150 West 46 St.. New York 36 
CO 5-6555 PL 7-6465 




















Consisting of 6 Channel Console, 4“ 
corders, 





. Saws. etc. Large fot of Masonite 
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Desks, Typewriter, Office Pa 





PUBLIC AUCTION 


LIQUIDATION SALE: BY ORDER OF OWNER—Re: TELSON STUDIOS 
CHAS. LEVY, Auct'r, Selis Wed., Dec. 3rd, 11 A.M. 
AT 4101 BROADWAY, NEAR STEINWAY AVE., L.I.C. 


MOVIE AND TELEVISION STUDIO 


FAIRFIELD SOUND EQUIPMENT 


ing Equipment, 150 Watt Inky Dinkys, 300 Watt te 
Doors and Bulbs, 


Mote-Richardson Dolly Mike 
Speakers, Light 
Watt F with Barn 
tT ) ims, 
1200, System and Buil 
} nora Camera Cables, 
Work 


Table Saws, » agg «oe Sander, Bendsaw, Electric Hand 
Houston Fearless Cinemobile Crab Dolly, Light Towers, Projection Room. 
EQUIPMENT 
itions, Metal Cabinets, Metal Shelving, 
Electric Clocks, Fire Extinguishers, etc. 
LARGE LOT OF THEATRICAL PROPS 
LEATHER AND FOLDING CHAIRS, FLUORESCENT LIGHTS, ETC. 
5-TON AIR CONDITIONER 
INSPECTION DEC. Ist & 2nd, FROM 10 A.M, TO 4 P.M. 


AUCTIONEER'S PHONE: MAIN 4-6358 


Tape Recorder with Pic-Sync, Disc Re- 
Boom, Floor and Table Microphones, 


Nets, Gobo 
koloras, 400 Am 
Kliegle Adapters, Complete Power 


Adapters, 
Pp Phas 


Ku es, 


ats, over 50 Ft. Sky Bilve Cyclorama, 
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MEET U.A.A. 


(United Artists Associated, Inc.) 


As the lawyers phrase it, “the assets and 
business of Associated Artists Productions 
Corp. have been acquired by United Artists 
Associated, Inc.” 
Translated this means that the same manage- 
ment, the same sales staff that brings you 
fine A.A.P. films will now also handle the 
great television features of United Artists. 
This is important news to our friends in tel- 
evision. U.A.A. will provide you with 
a wide choice of outstanding films 
from a single source . . . films that 
will hold audiences and sell spon- 
sors. PLUS the kind of increased 
service that can add up to in- 
creased profits. 
Now that you've met us, let’s 
get together! 


UNITED ARTISTS ASSOCIATED, INC. 


NEW YORK 
345 Madison Ave., MUrray Hill 6-2323 




























CHICAGO 
75 E. Wacker Dr., DEerborn 2:2030 


DALLAS 
1511 Bryan St., Riverside 7-6553 
LOS ANGELES 
9110 Sunset Bivd., CRestview 6-5886 
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50 RADIO-TELEVISION 
Ralph Cohn on Soviet TV 
—— rn Continued from page 26 
labors. Coin they get from video; video to the U.S. State Depart- 


goes to support their own govern- 
ment-owned setup. 

Video stations, Cohn said, were 
aiready producing film, much of 
it for daily telecasts. Russian tele- 
vision’s own film product is not 
on an ambitious scale yet, but the 
SG prexy was informed that the 
stations are building their own 
elaborate studio setups and will 
ultimately produce their own cellu- 
loid product. 

Cohn estimated there are 400,- 
000 te 500,000 tv sets in Moscow 
and 2,500.000 sets throughout 
Russia, and officials there claim 
they “can’t keep up with the de- 
mand for sets.” 

At the official rate of exchange 
(four rubles to the U.S. doliar) it 
costs Russians between $350 and 
$450 for a video receiver, about 
the equal of two months salary to 
the average Russkie, Cohn esti- 
mated. 

American group, which included 
Mike Wallace, whom the others 
elected their chairman, represent- 
ing ABC, Jerry Danzig of NBC, 
Ralph Harmon of Westinghouse 
Broadcasting, and Dr, Burton 
Paula of the U. of Minnesota, plans 
in the near future to make a writ- 
ten report on the state of USSR 
—_—_—_—_—_<—_—_>—>—&—&<—KKe——E—E—=_— 
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Pulse, | SERGEANT PRESTON. ....20.0 
dune, | State Trooper............00+ +195 
1988 | Honeymooners..........+.-19.5 
Silent Service. ........-+0+0- 12.5 
Sea Hunt Bh, 
Pulse, | SERGEANT PRESTON... 24.5 
— Harber Command.......... 3.5 
Sheriff Cochise.............22.5 
Highway Patrol. ...........-22.2 
State Trooper... Pe. 
AR8, | SERGEANT PRESTON. ....43.8 
April, =f Whirlybirds.................34.4 
1958 | Sea Hunt.........0.0.0 00-293 
Highway Patrol.............291 
Silent Service. ..............13.8 
Pulse, | SERGEANT PRESTON. ....31.0 
May, Highway Patrol............. 29.5 
1958 Silent Service. ...... ...29.3 
State Trooper....... oo ane 
ee WOE a 
AR8, | SERGEANT PRESTON.....39.1 
March, | Sea Hunt. ...........-00006- 320 
1998 | Sheriff of Cochise. . 31.6 
Whirlybirds......... .. 249 
Silent Service..............:213 
LOS ANGELES 
AR’, | SERGEANT PRESTON.....15.3 
Aoril, 1 Honeymooners. ............13.0 
1958 Son Gent. « « <<: a000 eccece co 
Highway Patrol............. 9.0 
Silent Service.............0. 46 
SAN LUIS OBISPO 
ARB, | SERGEANT PRESTON.....44.4 
March. | Harbor Command....... ...43.8 
1958 | Highway Patrol.............41.9 
Sheriff of Cochise. .........35.0 
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ment, Cohn explained that each 
member of the group is taking a 
different aspect of the industry 
and is to write his own report, 
after which all five men will ‘“‘sit 
down and edit each other.” 

Group visited Moscow, Lenin- 
grad, Tblisi (yclept Tiflis) and 
Kiev. Trip took 19 days. 

The things which Cohn called 
commercials cost, he said, 100 
rubles a‘ minute or $25. Total Rus- 
sion blurb gross is a “very small 
amount,” said Cohn, Cohn noted 
that in-Leningrad alone did the 
station charge two raies—a regu- 
lar charge for everyday commer- 
cials and 50% of the maximum 
amount for a “culture” pitch. As 
in other countries, the Russians 
charge a periodic fee (in this in- 
stance, a monthly fee) to own a 
set, and in that way principally 
does Russia support its video op- 
erations, Cohn said. The fees on 
both radio and tv “vary from place 
to place,” he added, and it is paid 
through the Post Office system, 
which is under the Ministry 
of Comunication in Russia. 


Cohn explained that Moscow 


radio broadcasts approximately 16 
hours every day and that the capi- 
tal city’s two tv stations do about 
seven hours a day each, six days a 
week. 

“The Russians evidenced no in- 
terest in talking directly to us 
about purchase of American prod- 
uct,” Cohn said. “Frankly, there’s 
no money in this.” The exchange 
of programming for tv is being 
worked out through the State De- 
partment and the Russian govern- 
ment, and Cohn viewed any pros- 
pective change of product as 
“basically for propoganda pur- 
poses.” Russian tv experts are ex- 
pected to come to the U.S. to see 
video here, but Cohn didn’t know 
when. 

Russian tv actors get residuals, 
too. Setup is as follows, according 
to Ralph Cohn: 

Russkies get a half-day’s salary 
for each rehearsal, 100% of salary 
for dress rehearsal plus 200 to 
300% of base one-day wages for 
the actual show. This refers to a 
live tv performance. If the show 
is filmed or kinescoped, the Rus- 
sian thesp receives 50% of entire 
fee up to that time, which entitles 
the producer to rights in per- 
petuity. 

_ Mike Wallace, will be inter- 
viewed tomorrow (Thurs.) night by 
Ben Hecht, whose show Wallaces 
produces on WABC-TV, N. Y. 
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ond year “Sea Hunt,” and third 
and fourth years of “Highway 
Patrol.” 

In Manila, “West Point,” “Men 
of Annapolis,” “Corliss Archer,” 
second year “Science Fiction Thea- 
tre,” “Boston Blackie” and “The 
Unexpected,” “Eddie Cantor,” and 
— Newsreel” have been 
sold. 

In Latin America, eight series 
have been signed for airing in 
Argentina. The Lima, Peru, sta- 
tion purchased four skeins, while 
the San Salvador tv operation 
signed for an additional year of 











“I Led Three Lives.” In Europe, | 
the German-language version of 
“Tombstone Territory” has been | 


bought by NWDR for televising on 


‘| the northern German tv chain and 


“Mr. D. A.” was bought by Baden- 
Baden. 


Prep 25 Series 
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plans for | 


ing “Flight,” is finalizing 

a pair of additional syndicated 
shows this week. Gross-Krasne- 
Sillerman will use their California 
Studios for the first time in years 
in a return to Hollywood produc- 


tion with “Fate,” slated to start in| 


January. Hal Roach Jr., currently 
seeking a syndication outlet for his 


wares, has gone ahead with pro-. 


duction on “The Veil” and the new 
Guy Madison stanza in advance of 
finalizing a syndication outlet. ABC 


Films is in second-year production | 
on “26 Men” and is planning other | 


projects. And Dick Powell once 
again is talking syndication and is 
prepping a series based on the 





Malibu Beach Patrol and a west- 
ern. Andrews-Spears-Wolper is 
filming “Divorce Hearing” for In- 
terstate TV. 

Then there’s United Artists Tele- 
vision, which is producing a mini- 
mum of 39 on each of the five se- 

| ries already set, and in the event 
| of missing a national sale, will put 
|its show into syndication. Similar 
| question mark obtains at Metro- 
TV, which has been mulling entry 
| into syndication and might steer 
some of its new product into that 
channel if it doesn’t set network 
| deals. And KTTV is filming “Pa- 
role” for Telestar and taping 
|“Divorce Court” for Guild Films. 


Five-Man Panel 


Starts Study On 
Spectrum Space 


Washington, Nov. 25. 

The federal study of spectrum 
space is underway her, but it is 
going to have to limp before it 
can walk. 

The Office of Civil and Defense 
Mobilization has set up a five-man 
study panel called the Special 
OCDM Advisory Committee on 
Telecommunications which is sup- 
posed to look carefully into the 
complicated spectrum and come 
up wth recommendations by the 
end of the year. That is only six 
weeks away. 

Best guess here is that the spe- 
cial committee will conclude that 
ithe subject is too vast to under- 
take so quickly and recommend 
| that a high level federal commis- 
| sion be established to do a thor- 
| ough job. 
| The whole thing is along the 
| line of the Potter resolution which 
| passed the Senate but died in the 
House last summer after the White 
House proposed changes in its 
provisions. 

Later, the White House kicked 
around the idea of setting up a 
Presidential commission to tackle 
spectrum space’ problems—includ- 
ing the rivalry between civilian 
broadcasters and the military for 
space. Legislative authority is not 
necessary if the President wants 
to create such a commission to 
give him advice. 

But the plan was junked in 
favor of an inital study on a lower 
level. The OCDM committee is 
the result. 

Tasks assigned to the OCDM 
committee include examination of 
| government policies, use of facil- 
| ities and procedures for allocation 
lof the spectrum for government 
}and non-government use. 

The new advisory group, named 

by OCDM Director Leo A. Hoegh, 
is headed by Victor E. Cooley, 
former Board Chairman of South- 
western Bell Telephone Co. and 
} Deputy Director of the Office of 
| Defense Mobilization from 1953 to 
| 1958. 
The others are: Irvin Stewart, 
former FCC Commissioner, past 
President of West Virginia U. and 
| chairman of the Presidential Com- 
munication Policy Board in 1951; 
}Frank Gregg Kear, consulting 
radio engineer in private business; 
William Glasgow Thompson, re- 
| tired Assistant Vice Presigznt of 
|American Telephone and Tele- 
| graph; and retired Maj. Gen. W. 
Preston Corderman, former Deputy 
Chief Signal Officer of the Army 
Signal Corps. 














FCC OKAYS SALE OF 
TWO N. 0. STATIONS 


Washington, Nov. 25. 

Federal Communications Com- 
mission has okayed sale of two 
| New Orleans radio stations. 

Connie B. Gay, country music 
impresario, acquired WYLD for 
$170,000 from Robert W. Rounsa- 
ville. Rounsaville, in turn bought 
WTPS from the Times-Picayune 
Publishing Co. for $170,000. Times- 
Picayune agreed to sell radio op- 
eration following talks with Justice 
Dept. when it purchased only com- 
peting New Orleans daily news- 
paper. Company owned AM Times- 
Picayune and PM Daily States 
and acquired PM Item. 

Both Gay and Rounsaville have 
multiple radio properties. Gay 
owns AMs in San Antonio; Ash- 
|land, Ky.; and Kinston, N.C. 
| Rounsaville has AMs in Atlanta, 
| Cincinnati, Tampa, Miami Beach, 
| Louisville and Nashville. 








Tele Followups 


=m Continued from page 33 Gee 


plied. “It seemed to do a great 
deal of good in the business in that 
it evaporated some fear which to 
me seemed irrational. People were 
quite literally fearful of Jack and 
I think they’re less so now.” 

Regarding Jack Gould of the 
N. Y. Times,. Hecht thought the 
newspaperman had “ a real rage 
against anything funny.” Allen re- 
plied he had respect for Gould 
“and yet occasionally I have had 
soinething like this reaction you 
have.” 

Hecht thought the use of the arts 
to sell polish and beer was danger- 
ous. “Beauty lies down with the 
beast once too often and rises 
cock-eyed,” he said with a flourish. 
Allen didn’t agree with him. 

Hecht salivates too much on the 
show. He should learn to wipe his 
chin before airtime. As for the 
Pepto-Bismol commercial on the 
program, it was one of the worst 
yet seen on the video lanes. Both 
Hecht and Allen tried to laugh 
it off. Rans. 


, Donna Reed Show 

If the quality of last Wednesday 
night’s show can be maintained 
and ABC could do something about 
an earlier period and away from 
the stifling competition on the 
rival webs, Donna Reed will show 
up much better in the ratings. 
Pitted against Milton Berle and 
“The Millionaire” there's little au- 
dience left for her after they get 
theirs. It’s a delightful family 
show. with deft touches of humor 
supplied by a brace of journeymen, 
Alan Lipscott and Bob Fisher. 

With the cast peopled by sub- 
teeners, who supply most of the 
motivation, it’s geared for the fam- 
ily trade. The elders Pay along 
for the laughs and it all wraps up 
as a pleasant session at the set. 
The situations never get out of 
line and there’s no forced pressure 
for the sake of a laugh. 

Story Mne had Miss Reed 
arranging a benefit for a hospital 
and coveting a concert pianist, who 
is taking a brief respite in town. 
Her rival, Mary Shipp, wants her 
own play for the benefit. The 
kids have a problem of their own 
—they want to raise money to buy 
a tackling dummy. All three are 
played off against the other but 
the youngster works up a romance 
with the pianist’s young daughter 
and saves the day for mom. Sure 
he'll play the benefit but for the 
tackling dummy and what's left, 
for the hospital. 

Just a simple little plot and with 
|some gifted youngsters to carry it 
jout. Commendable in the roles to 
abet Miss Reed and Carl Betz were 
Paul Peterson, Reba Waters, Shel- 
ley Fabares, Mary Shipp, Ricky 
Klein, Hugh Corcoran and Stephen 
Pearson. Well rounded in every 
res and ably directed by Oscar 
Rudolph Packager and exec pro- 
ducer Tony Owen should press 
ABC for an earlier time or an- 
other night. The kids would revel 
in it before they’re put away for 
the night. Miss Reed and Betz 
are as typical family heads as you'll 
find in your block. Helm. 


RKO Shorts 


== Continued from page 27 Ga 


thus leaving TI's staff with a 
relatively large sales potential for 
= shorts. 

| Fox has actually had the shorts 
for the last couple of weeks. Ac- 
cording to him, Guild is only clean- 
ing up remaining work on the 
contracts it made prior to turning 
the product over to TI. The 
TI chief said Guild only han- 
died the RKO shorts on a straight 
distribution basis. 

Meantime, Guild, which is now 
located in 13,000 feet of space on 
Park Ave. and 57th St., is on the 
lookout for smaller offices. Much 
of the space, leased when Reub 
Kaufman was head of Guild, was 
originally used by Vitapix and 
more of it was subleased to other 
companies. But Cole said Guild 
no longer needs that much floor 
space and when possible the com- 
pany will find new quarters. 


























Houston — Bob Caffey, newsman 
on the staff of KNUZ, has resigned. 
He stated that he is considering 
some job proposals here. Caffey 
is in the Universial film, “Damn 
Citizen,” currently being shown at 
several local theatres. He portrays 
the role of a district attorney in 

of corruption and cleanup in 
Louisiana. 





Webs Now Tangle 
With Directors 


Radio & Television Directors 
Guild begins contract talks with 
the networks on Monday (Dec. 1). 
Contract ends Dec. 31. 

First demands by the Guild will 


be in behalf of tv directors, radio 
directors and associate radio direc- 
tors and tv program assistants. 
Union said it was holding up de- 
mands for video associate directors 
and stage managers until results 
of an NLRB election among those 
units. The video A.D.’s and stage 
managers are voting on whether or 
not they wish to remain under 
RTDG jurisdiction, and, according 
to the Guild, the vote outcome 
should be known on Dec, 5. 

Michael Kane, RTDG national 
prexy; Thomas Donovan, Gotham 
local prez; Seymour Berns, Holly- 
wood prez; Clifford Braun, Chicago 
local prexy, and Cox, 
Washington prez; Newman (Nicky) 
H. Burnett, national exec director; 
general counsel Mortimer Wolf, 
and Nora Fadway, Hollywood exec 
secretary, will act as negotiators 
for RTDG. 





Columbus, O.—F. Geer Parkin- 
son, formerly program director of 
WEBNS here, named gen- 
fran manager +4 WCAE, Pitts- 

urgh, a a 24-year association 
with the Columbus radio station 
which he joined in 1934 as a staff 
organist. Parke Blanton has been 
named program director ef WBNS, 
effective Nov. 24. 


SEE Es 
aa 
Real Opportenity 
For User 
FILM STUDIO 
(Equipped-Now Operating) 
Cor. Plot 100 x 120 

4-story fireproof, 

100% sprinklered, 2 elevators 
Possession Arranged 
NATHAN MILLER 
1457 Broadway, M. Y. 


Phone WI 7-8650 
FRANKL!"! SIMON 


HAS TEMPORARY CHRISTMAS 
OPENINGS FOR 
SALESGIRLS 
FULL AND PART TIME 
372 « 27a - 222 Hours and Less 
Employees’ Cafeterie 
Liberal Discount Benefits 
Apply 10 A.M. te 5 P.M. Daily 


PERSONNEL OFFICE 
5th Avenue at West 38th Street 


Charcoal Room 
Luncheon served Noon to 3 P.M. 
Mondey thru Fridey 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 


Member olf chorge clubs 
MU 4-7250—Open 7 days 


—_——_ Cre 
PENTHOUSE 


3 rooms, 40x20 terrace, 4 exposures, 
switchboard-nr. _theatre section, Stn 


e . ° laza—! 
from Central Park So rtly 
furnished—available for immediate 


.00 mon 
Call Fred Hoefer—C! 7-6363 until 7 
P.M, after 7 LE 46554. 
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YOU TAPE IT 


VLL TYPE IT 
LU 7-3025 


Speeches — Manuscripts 


ON EVERY CHANNEL 


X|\BROOKS 
Was COSTUMES 


3 West Glut St., W.Y.C.-Tet. PL. 7-800 
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52 RADIO-TELEVISION VARIETY Wednesday, November 26, 1958 
of the filmed web shows, the indie 
station issued this statement: “It is a 
true that WOR-TV, in October was k k rk F il Stri k 
WB Shows the Way the number one station in two of ar ya a us a y C en 

the three half-hour shows, and in 

— Continued from page 27 averaging the three half-hours Continued from page 2 

the space. Also, despite the boast,mean to a major? Strictly in | came out in top. ‘But, in looking | come veiled with the pall of) everything alright?” He had been 

of the majors of their extensive fa- | terms of overhead, a below-the-line | 2t the first two weeks of Novem-| mortuary. netsh nad ainetnin indie Mellie, 


cilities, props, wardrobe depart- 
ments, etc., the tendency of studio 
brass-to look down their noses at 
tv is reflected down the line by 
the property master, the wardrobe 
mistress, etc., who don’t always 
give a full measure of cooperation 
to the telefilm maker. 

On the other hand, when a com- 
pany has a lot of its own telefilm 
production in work, the indie can 
usually expect more awareness of 
his own problems from studio. per- 
sonnel, along with a greater respect 
and understanding of the peculi- 
arities of telefilm production. 

Blow-By-Blow 

Here's the picture on studio-by- 
studio telefilm activity: 

Metro—Currently in production 
on one series, just finished an- 
other, Will have some pilots in 
work, and attitude is undergoing a 
change, with possible largescale 
production by next fall. Two rental 
deals current, both below-the-line 
pacts. 

20th—Lotsa activity in store for 
next year, with tv vet Martin 
Manulis now heading the televi- 
sion arm. No production vet at 
the main Westwood plant, but the 
Western Ave. studios are full-up 
with six rentals, keeping that facil- 
ity’s overhead covered. 

Universal — Two below-the-line 
rentals here, with some additional 
pilot filming, helping to cover the 
inactivity in theatrical production. 
Also, heavy tv commercial produc- 
tion, 

Paramount — No telefilm work 
on the main lot, but the reactivated 
Paramount-Sunset Studios has a 
pair of rentals, and is beginning 
production on three shows of its 
own. 

Republic—Strictly a rental pro- 
position, with Revue Productions 
by far the mainstay. What hap- 
pens if MCA consummates its pur- 
chase of the U-I lot a big question 
mark in Republic’s future. Other 
big tenant is Jack Webb’s Mark VII 
Ltd. 

Disney—Has a fair share of his 
own production going, with the 
hourlong “Walt Disney Presents” 
and “Zorro,” providing a_ nice 
balance to his theatrical produc- 
tion. 

Among the others, Goldwyn has 
one ty film rental, the Loretta 
Young show; Hal Roach Studios, 
primarily a. telefilm plant, has 
pulled a switch and is moving into 
theatrical production to help cover 
its overhead on lagging telefilm 
production and rentals. 

In terms of actual coin, how 
telefilm production 


much does 


71 
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deal, involving all facilities in- 
cluding crews, runs $18,000-$20,- 
000 per half-hour show. In an in- 
stance where a half-hour series 
goes 39 episodes, this means a to- 
tol gross income to the studio of 
up to $800,000.per show. Total of 
five shows in concurrent produc- 
tion could then mean some $4,- 
000,000 a year in studio overhead 
income, a big help in the overall 
financial picture. 

On a straight-rental, sans crews, 
average is $750 a day, or in a five- 
day week, $3,750. This can vary; 
producers may pay a straight office 
rent, plus the hefty daily rental 
only when actively shooting. But 
again, this can provide up to 
$150,000 per show for a 39-week 
series. For the major, the below- 
the-line deal is vastly preferable. 
Yet, when it involves a smaller lot 
which has been in disuse, the) 
straight-rental deal can even prove 
profitable for the studio. 


SAG Merger 


Continued from page 27 

















commercials. SAG is now the larg- 
est actors union in the U. S. ac- 
cording to treasurer George 
Chandler, with 12,457 paidup mem- 
bers as of Oct. 31, with 8,726 or) 
70.05°° in Hollywood, 2,960 or) 
23.76% in N. Y., balance in other | 
cities. 

Newly-elected prexy Howard 
Kee! took over from retiring prexy 





Leon Ames, who remains on 
board. Others elected: MacDonald 
Carey, first v.p.; James Lydoft, 
second v.p.; Rosemary DeCamp, 


third v.p.; Robert Keith, recording 
secretary and George Chandler, 
treasurer. 





Triale Exposure 
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of October, according to 
monthly average of Arbitron. 

Larger question, it’s pointed out, 
is how to service a national client 
in the N.Y. market. Ratings show 
a whole series of coaxial network 
shows from “Wagon Train” to 
“Perry Como” to “Red Skelton” 
doing poorer in N.Y.+than their 
national rating. This occurs de- 
spite the fact that the coaxial web 
shows ride on the top rated N.Y. 
stations. 

NTA Film Network, cognizant of 
the problem and riding with the 
newest station in the market, its 
basic WNTA affiliate, decided to 
triple expose to gain the maximum 
circulation in the market. Initial 
ratings indicate that it has suc- 
ceeded in getting greater rating 
mileage. 

The fourth show in the lineup, 
the stripped “TV Hour of Stars,” 
with a total rating for the three 
stations in October of a 3.8, out- 
rated the entire ABC daytime net- 
work lineup for the 11 a.m, to 4 
p.m. period, it’s pointed out. 

In response to the recent article 
showing WNTA-TV coming out sec- 





the 





ond best in the rating derby, al- 
though it has first crack at most 


Bigger Audience Shares Everywhere With 


“CASEY JONES” 


41.4% BOSTON......... 51.0% MIAMI.......65.. 46.4% SACRAMENTO 


SCREEN WGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
PL 1-4432 
MIAMI 


Fifth Avenue, New York 22 
HOLLYWOOD 





ber, we find a completely reverse 
picture. During this period, WNTA- 
TV was the number one station 
on two of the three half-hours, and 
when the three half-hours were 
averaged, WNTA-TV was again 
number one, The Arbitron break- 
down gave the following average 
rating breakdown: 3.6 for WNTA; 
3.1 for WOR-TV and 1.8 for WPIX. 





Electronic Journalism 
Requires Many Talents, 
Sez CBS-TV’s Mickelson 


San Diego, Nov. 26. 

Essentials necessary for a career 
in electronic journalism were 
spelled out last Friday (21) by Sig 
Mickelson, veep of CBS Inc., and 
general manager of CBS News, in 
a speech delivered at the national 
convention of .Sigma Delta Chi. 
professional journalism fraternity. 

Mickelson said that tv news 
called both for general aptitudes 
needed in all news media and spe- 
cial aptitudes required by tv itself. 
“Many highly skilled newspaper- 
men,” he said, “would be a flop in 
tv news, and—of course—vice 
versa.” 

He listed the requirements for 
a successful career in tv news as 
integrity, education, training, 
awareness, curiosity, objectivity, 
zeal, ingenuity, introspection and 
stamina. He said a successful tv 
newsman must be able to relate 
“a complex story in the simplest 
and most concise way; of sensing 
the drama of news and communi- 
cating it through word and pic- 
ture and of getting through to the 
mass audience without talking 
down to them.” 


KTLA’S $600,000 
RASH OF NEW BIZ 


Hollywood, Nov. 25. 

In a rash of midseason sales ac- 
tivity, KTLA has racked up $600.- 
000 worth of new business within 
the past two-week period. Included 
in the sales spurt are six new pur- 
chases by advertisers of entire pro- 
grams; five renewal orders for 
complete shows; five part-sponsor- 
ship sales and one renewal; and 48 
new participation deals. 

Participations purchased number 
14 new sales for two of the sta- 
tion’s moppet entries, nine new 
sponsors for its various “Court” 
shows, 17 for Larry Finley's 
“Strictly Informal” late-late strip, 
and seven for the early-ayem “Red 
Rowe Show.” 


CBS-TV ‘Lawyer’ Series 


Houston, Nov. 25. 

Cameron Mitchell, actor, and a 
CBS-TV production crew are here 
shooting background footage for 
the pilot film of a new tv series, 
“I’m a Lawyer.” The series, which 
will be set in Houston, probably 
will have its debut after the first 
of the year. 

Director is Richard Whorf and 
producer is Julian Claman. Patri- 
cia Barry will costar. 








Source, ARB, Sept. 1958. 


HOUSTON TORONTO 





followed Parkyakarkus, spoke but 
a few serious words extolling Desi 
and Lucy. He said, “Even if noth- 
ing had happened I couldn't hope 
to top Harry.” He then added.“‘The 
final comedic action on this dais 
tonight was presented by Parkya- 
karkus.” Sammy Davis Jr., was in- 
troduced but, under circumstances, 
did not perform. At this time 
everybody on the dais intermit- 
tenly was still trying to cheer up 
the audience by saying “he’s al- 
right; he’s alright.” 

When Linkletter introduced Desi 
Arnaz the audience unmistakably 
‘got the message. Arnaz said: “This 
was an evening that comes to you 
once in a lifetime. It meant so 
much, then all at once it doesn’t 
mean a damn thing.” Arnaz then 
closed with a request that the audi- 
ence pray for health. 

Miss Ball eschewed her pre- 
pared material; she pleaded with 
the audience to forgive her for 
being unable to speak. Linkletter 
then presented them with the 
Friars medallion for showmanship 
and citizenship. That wrapped’ up 
the dinner. 

$50-$200 A Plate 
Up ahead of and during Parkya- 


to $200 per plate dinner had been 
a roaring success. After Barry 
Mirkin led in singing the Friars 
song, George Murphy delivered 
what was scheduled to be the only 
serious speech in praise of Desi 


lic relations counsellor. Linklet- 
ter then took over the mike. Ex- 
cusing his presence by explaining 
Jessel coudn’t make it because he 
“is rehearsing for a lead in the 
Yiddish Theatre version of ‘La 
lita Linkletter then said there 
was another purpose for the din- 
ner, “You are the first people to 
get on inside of 525,000 shares of 
Desilu stock.” Linkletter ex- 
pressed happy surprise at Desi- 
lu’s fabulous success, saying “when 


Investment Company $37.” 

Berle said that “Levant was go- 
ing to be here tonight, but he 
couldn't make it. He’s feeling 
good.” He added that “Desi and 
Lucy were America’s answer to 
Frick and Frack” and that Desi 


had “taken diction lessons from 
Akim Tamiroff.” He then added, 
“we may laugh but some day he 
will buy the whole country and 
we'll be talking funny.” 

George Burns admitted a mixed 
audience “puts a crimp in my 
style,” but he was funny, if brief, 
with some sexy jokes. Of Burns, 
Linkletter said, “he's a comedian’s 
comedian; he’s the piece de resis- 
tance, which, in French, means ‘A 
girl who says No.’” 

Parky’s Great Monolog 

Then came Parkyakarkus, with 
the funniest monolog of all, most 
of it ribbing the Friars. He said 
it isn’t easy to get into the Friars. 
All a prospective member must 
prove is “that he’s either a resi- 
dent of Los Angeles or a non-resi- 
dent of Los Angeles—and he must 
be vouched for by two men whose 
names are in phone book.” He 
said the membership included 
“many prominent business men, 
several fine judges and quite a 
few defendants.” He added that 
the Friars had just completed a 
new library and “some day soon 
he hopes to get a book.” Parkya- 
karkus said Friars membership in- 
cludes many interesting people 
and several birdwatchers. “No 
matter what time of day it is,” 
he said, “you'll always find a couple 
of members standing around look- 
ing for pigeons.” He also said the 
|elub had the largest pool in the 
| area—“not a swimming pool; a 
| football pool.” 

When he finished to an ovation, 
|Linkletter asked, “Why isn’t this 
|} man on tv in prime time?” Park- 
| yakarkus had just reached his 
|seat and replied with question, 
“Yeah, why aren’t I?” He then 
turned to Barry Mirkin, in charge 
|of the banquet, and asked “was 





Danny Thomas, who was to have 


karkus’ turn on the dais, the $50 | 


and Lucy for whom he is now pub- | 


I first met Desi he owed the Gould = 


had perfect elocution because he. 


ing Berle. A moment later he 
suffered the heart attack, his sec- 


| 
ond in recent years. Some years 


| ago Parkyakarkus was also bedded 
| for months and partially paralyzed 
by a serious spine operation. 
Mrs. Einstein was the former 
| Sheena Leeds, actress who star- 
red with Parkyakarkus, Berle and 
| Joe Penner in “New Faces of 1937” 
for RKO. Funeral services were 
|held this afternoon (Tues.) at the 
|Home of Peace here, George Jes- 
| sel delivering the eulogy. 


} 








1-Minute Yen 


Continued from page 277 ee 


tions. Curtis mentioned that Bryl- 
creem, while it has recently gone 
into network, was active for sev- 
eral months in spot placements in 
syndicated programs. Ditto sev- 
eral others, Curtis notes, who are 
still buying. 

Curtis feels that the switch 
from the shorter blurb forms to 
one-minute spots is due to the 
fact that the commercial lines of 
most sponsors have become more 
|} complex, that more and more of 
ja “story” is being told in the 
| pitches. 

This was borne out dramatically 
|last week when the ABC-TV af- 
| filiates forced the network to give 
|}up more one-minute spots during 








“Operation Daybreak.” Actually, 
the affils were willing to relinquish 
30 seconds in each quarter-hour in 
order to get two one-minute spots 
per hour. The head of the af- 
filiate body informed reporters 
that stations weren't able to sell 
the 10s and 20s that once filled up 
the 30-second local cut-ins, except 
perhaps in the “top 10” markets. 
Now, he said, the only thing ad- 
vertisers want—‘“the only thing 
we can sell”—is the one-minute 





| Curtis wound up his own obser- 
| vations by noting “there was a 
distrust of syndicated product a 
few years ago, but today it stands 
up, even against network shows. 
And because they've gotten good, 
and advertisers know it, stations 
readily pick up alternate weeks so 
that natienal and regional adver- 
tisers only have to buy 26 weeks. 
That way stations are happy, ad- 
vertisers are happy and we're 
happy too.” 





Omaha — Lyle DeMoss, 35-year 
vet of the broadcasting field, last 
week resigned as assistant general 
manager of Meredith WOW to 
become a partner in the Allen & 
Reynolds ad agency here. DeMoss, 
manager of WOW-TV, since the 
outlet opened a decade ago, will 
be in charge of radio & tv for the 
agency, 


PUBLIC NOTICE 


NINETEEN FIFTY EIGHT 
(PRODUCTIONS: LIMITED 
(Members’ Voluntary ) 
NOTICE is hereby given that the above- 
named company (whose former name 
was INCORPORATED TELEVISION PRO- 
GRAMME COMPANY LIMITED 
address was Rege 





& Co., 3, Frederick's Place, 
Old Jewry, London, E.C.2 the liquida- 
tor of the said company, to send their 
aames and addresses and particulars or 
their debts or claims and the names and 
a of their solicitors, if any, to 
thé undersigned and, if so required by* 
notice in writing from the said liquida- 
tor, are personally or by their solicitors 
to come in and prove their said debts 
or claims at such time and place as shall 
be specified in such notice, or in default 
thereof they will be excluded from the 
bnefit of any distribution made before 
such debts are proved. 
NOTE: The company which is being 
wound-up has sold its business as a go- 
ing concern as at Ist October, 1958, to 
an entirely separate body corporate 
which has adopted the name “Incor- 
orated Television Programme Company 
imited” which company has undertaken 
to pay all liabilities (Gncluding those 
under existing contracts) of the company 
which is being wound-up. 

DATED this 14th day of November, 1958, 

G. E. Richards 

Liquidator 
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JAZZ DOUBLING IN ‘SHEET’ 





Pepsi-Cola Ready to Bankroll 


Disk Academy 


‘Oscar’ Video Spec 





With the first awards by the¢ 
National Academy of Recording 
Arts & Sciences to be handed out 
next spring, the Pepsi-Cola com- 
pany is now in the picture as the 
most likely bankroller for a video 
spectacular to showcase’ the 
event. The Pepsi-Cola execs are 
currently talking with NARAS ex- 
ces on the Coast about the spe- 
cific details of a deal. It’s figured 
that the tieup of the soft drink 
company with a disk industry 
event of this type is a natural. 

The top awards in the NARAS 
“Oscars” are expected to be “best 
single of the year,” “best album 
of the year” and “best song of 
the year.” There will probably be 
about two dozen categories getting 
awards, covering such matters as 
recording technique, album art, and 
other artistic and technical phases 
involved in disk production. 

Membership in NARAS has been 
limited to the creative end of the 
business, such as the singers, song- 
writers, artists & repertoire staff- 
ers, musical directors and super- 
vising engineers. In many re- 
spects, the disk setup parallels 
that of the Motion Picture Acad- 
emy of Arts & Sciences. 

While some operational prob- 
lems involved in the voting for the 
final choices are still to be ironed 
out, the Coast chapter of NARAS 
has already come up with a work- 
able plan. A couple of dry runs 
have been held on the Coast and 
members of the Academy are sat- 
isfied, on the basis of the tests, 
that the nominations and final 
winners will be an honest refiec- 
tion of the industry’s tastes. 

Paul Weston, who's chairman 
of the Coast NARAS chapter, is 
currently in New York and has 
met with the New York chapter | 
about shaping up the organization 
for the awards next spring. It’s 
expected that about 700 members 
will be in the Academy, eligible | 
to vote, when that time rolls! 
around. | 








MGM-MARVELA IN DEAL | 
FOR PUERTO DISK SWAP. 


A reciprocal disk-trade agree- 
ment between the U.S. and Puerto 
Rico has been set by MGM Rec- 
erds here and Marvela Records in | 
P.R. Deal was made_ by MGM | 
prexy Arnold Maxin who returned | 
from a quickie trek to Puerto! 
Rico over the weekend. } 

Pact calls for an exchange of 
MGM and Marvela disks as well | 
as for Marvela to press the MGM | 
platters in P.R. During his stay 
there Maxin also acquired several 
P.R. artists whom he'll pst into} 
the groove under the MGM ban- 
ner. | 


Bigger Average Checks, 
Grove Rebooks Lombardo 


Los Angeles, Nov. 25. | 

Guy Lombardo’s recent engage. | 
ment at the Cocoanut Grove prov- 
ed so lucrative to the nitery that 
Gus Lampe, entertainment direc- 
tor, will bring him back next fall | 
for four weeks instead of his past 
stand of three. Covers on the 
second and third week exceeded 
those of the first and, according to 
Lampe, the tabs ran higher than 
with most previous acts, indicating 
that Lombardo brought in the 
spenders. 

Lombardo orch’s recent click 
Grove stand, marked his first re- 
turn to the Ambassador Hotel spot 
in 10 years. In the three weeks, 
the band drew an average of $10,- 
000 in covers ($2 and $2.50) each 








week, better than average for 
Grove headliners. 
Chi’s Garmisa 





Expands 

Chieago, Nov. 25. 

Indie record distributor Lennie | 
Garmisa has opened a Milwaukee | 
branch. New office will be headed | 
by John O’Brien. | 
Labels handled by Garmisa in-| 
clude ABC-Paramount, Jubilee, | 
Apt, Elektra and Love. \ 


Att’n Richard Wagner 


Bayreuth, Nov. 18. 

Composer Richard Wagner 
would probably flip into the 
ring of the nibelungen if he 
could see how his heirs are 
carrying on over jazz here. 

The Wagner family, who 
have reorganized the summer 
Richard Wagner Festival, are 
not jetting their musical tastes 
go strictly longhair. They’ve 
just given part of their his- 
torical house, the Villa Wahn- 
fried, over to the members of 
a local jazz club. Cellar has 
been redecorated wjth pictures 
of leading jazz musicians, and 
the members meet once a 
week in the room. 

House belongs to Winifred 
Wagner, Richard’s daughter, 
and it is\ her two sons, Wie- 
land and Wolfgang, who have 
revolutionized their grandad’s 
idea with modern staging and 
dramatizing of his operas at 
their annual summer fests. 


Col Promotioneers 
Touch Bases With 
The Broadcasters 


A promotion man has to be more 











COLIN PUBBERY 
UPS CROSSOVER 


The jazz upsurge is now spread- 
ing into the sheet music field. Ac- 
cording to the publishers, it’s part 
of the ruboff of the jazz boom in 
festivals, concert halls, small night 
clubs, books and disks. 

Market for the “written-down” 
jazz music is building steadily with 
strongest pull centering in the field 
of modern and/or progressive jazz. 
Heretofore, students, teachers and 
aficionados were content just to 
listen to the music, live or re- 
corded, but now they want it on 
paper so they can attempt to dupli- 
cate their jazz hereos, 


Spotlighting the sheet sales up- 
beat in the jazz idiom is Charles 
Colin’s publishing activities. Via 
his operation, Colin is publishing 
and distributing jazz folios in tie- 
ups with publishers who have jazz 
copyrights in their catalogs. The 
folios are priced between $1.25 and 
$1.50 each with the original pub- 
lisher in for 10% of the selling 
price. Colin’s profit 1s about 15c to 
17c a copy. 

An average initial print run, ac- 
cording te Colin, comes to about 
1,000 copies on each folio but he 
expects it'll get begger as more 
and more music store outlets in 
the U.S. and overseas start pitch- 
ing in the orders. 

Many of Colin’s jazz folios are 
developed from the jazzsters’ disk- 
ings. He has a staff of arrangers 
to transcribe the music note for 
note, off the disk and on to the 
music sheet. In many cases record 
store retailers tip him on the disks 
that get customer gquries as to 





Form Country Music Assn. at Tenn. 
Meet; Prez Gay Raps Fas 


t-Buck’ Ops 


Nashville, Nov. 25. 





The ‘Dooley’ Story 
Washington, Nov, 25. 
Even if the spelling is off, 
there’s as much truth as tune 
to the big hit number, “Tom 
Dooley,” says disk jockey Fred 
Fiske of WWDC Radio. 
The song, Fiske relates, is 
really about a man named 
Tom Dula who fought with 
Zeb Vance's cavalry in Gettys- 
burg and who was hanged in 
1868 for the murder of his 
sweetheart, Laurie Foster, 
whom he believed had been 
untrue to him while he was 
off fighting. Fiske got the in- 
. formation from John Dildine 
of West Hyattsville, Md., who 
uncovered the facts in re- 
search at Statesville, N.C. 
Legend has it, Fiske says, 
that Dula wrote the song in 
prison and sang it on the cart 
ride to the gallows. 








RCA’s Sholes Puts 


“Old C&W in Crypt 


| 
} 


At Nashville Meet 


Nashville, Nov. 25. 
Oldfashioned country music, un- 
touched by current trends in the 





| 


than a disk-carrier, That’s the peg | whether there’s any corresponding | POP field, is a thing of the past, 


evuived from Columbia Records’ 
mecting of promotion men and | 
representatives from radio stations | 
held in New York last week, 

Meet was called by Col’s sales | 
execs as a starting point in a move | 
to lift its promotion men in the | 
field from the role of “plugger” 


tion people were in agreement that | 
they needed help from the diskery 


sheet music available. 
The deal with the publisher of 
the music that Colin has to tran- 


scribe is the same as the one in| 
“ . ‘quests from the hinterlands, Vic- | 


which the publisher already has a 


jaccording to Steve Sholes, RCA 
| Vietor’s pop artists & repertoire 
chief. Sholes said that despite re- 


Out of the assemblage of some 
2,000 country disk jockeys, record 
exees and artists who converged 
here for the seventh annual folk 
fest, a new organization, the Coun- 
try Music Assn., has emerged to 
represent all facets of the indus- 
try. New organization replaces 
| the Country Music Disk Jockey 
| Assn. which went out of business 
| some months ago. 
| Connie B. Gay, prexy of the 
Town & Country network of Arl- 
|ington, Va., was named prexy of 
|the new outfit. Other officers are 
|singer Eddy Arnold and Harold 
| Moon, representing BMI of Cana- 
da, vice-prexies; Mac Wiseman, or 





Dot Records, secretary; and 
| Hubert Long, talent manager, 
|treasurer. A board of governors 


|} representing such phases as ar- 
| tists, deejays, recording execs, 
| etc., were also elected as an over- 
j aut directing body. 

| While an undercurrent of gripes 
about the lack of cuffo disks to 
many smalltown country jocks 
were voiced-at several of the meet- 


ings, the conclave generally was 
a swinging affair tied in with 
WSM’'s “Grand Ole Opry,” the 


longtime bailiwick for many of the 
top artists in the field. The usual 
|kudos to country music were 
voiced by guest bigwigs and such 
politicos as Gov. Frank Clement 
of Tennessee and Sen. Albert 
Gore, also from Tin Pan Valley. 

| One of the dramatic highliehts 
of the two-day affair occurred at 


‘HOFFMAN-MANNING’S 
BRIT. ‘MR. PARLIAMENT’ 


A couple of veteran Tin Pan Al- 


sheet copy printed. Seeco Records’ |tor and other diskers have dis- | jey cleffers, Al Hoffman and Dick 


Bronjo Music firm, for example, 
gave Colin’s firm the rights to tran- 
scribe disks that were turned into 


Charlie Perry and Jimmy Rainey. 
Some of Colin’s other ties in- 


}eovered that the market for the 
|old-style disks has. all but disap- 
| peared. Sholes was to have spoken 


| to that of “programmer.” The sta- folios of the works of Stan Getz, | before the disk jockey convention 


here over the last weekend, but 
lhe was taken ill at the last mo- 


reps in the field in lining up the | clude Chuck Darwin's Lively Arts, ™ent and his speech was read to 


(Continued on page 69) 
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| Manning, who have been angling 
|\for a Broadway legit assignment 
for some time, have finally landed 
a musical—but in England. Hoff- 
man and Manning were inked last 
| week to write th. score for a musi- 
|eal titled “Mr. Parliament,” to be 
| produced by Jack Hylton, who's 
| currently represented on Broadway 


|| with the French revue, “La Plume 


De Ma Tante.” Don Appell, an- 
|other U.S. writer who has been 
| working in television, wrote the 
| book for “Mr. Parliament,” which 
| will have the British comic, Arthur 
Askey, in the top role. 

| “Mr. Parliament” wa originally 
| titled “Mr. Congressman” by the 
| team of U.S. writers. But with the 
| shift of locale to England, the play 
| was retitled and some songs had to 
| be revised. The musical is due to 
start rehearsals early next year. 
| Hylton is dickering for Michael 
Kidd to direct the show and Thel- 
ma Ritter to costar with Askey. 


Decca’s N.Y. Shift From 
Old Stand to U. Bldg. 


Decca Records is due to shift its 
operational base from its old head- 
quarters on West 57th St., N. Y., to 
the Universal Bldg. at 445 Park 
Ave. within the next couple of 
months. Due to cutbacks at the 
picture company, which is owned 
by Decca, a full floor has become 
vacant. Decca is planning to trans- 
fer about 90% of its staff to the 
new building, but will retain the 
recording studios In the 57th St. 
| building. 

Decca’s lease on 57th St., where 
it occupies most of the floors of 
the 16-story building, runs out 
shortly. 


Suit Charges Lift Of 


E. German Nat'l Anthem 
Berlin, Nov. 25. 
German composer Peter Kreu- 
der has filed suit against Hanns 
Eisler, creator of Soviet Germany's 
“national anthem,” for plagiarism. 
Kreuder claims that Eisler’s cre- 
ation bears a striking resemblance 
to his “Goodbye, Johnny” song 
from the 1938 Hans Albers film, 











“Water for Canitoga.” 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Xavier Cugat Orch (RCA Vic-| CHRISTMAS” (Fellert) a 
tor): “GEZUNDHEIT” (Iris-Tro-| comedy Xmas item, is dished up 
jant) a swinging Latin instrumen-| by Jim Backus in his Mr. Magoo 
tal, has a laugh-getting idea that voice. “CAVE MAN” (Budd*) also 
should nab it plenty of spins on| has an amusing script. 
all levels. “BILLY’S CHA CHA” Machito Orch (Roulette): 
(Conquest?) is another strong en-| “CHEEK TO CHEEK” (Berlin*), 
try in the cha cha cycle. still another standard to get the 

Yrude Adams (20h Fox): “YOU|cha cha treatment, is bounced 
CAN SURE PLAY THAT PI-|crisply by this crew. “CATHY 
ANNA” (Delstonet), an oldfash-1CHA CHA CHA” (Patriciat) is a 


Best Bets 


seas 4060 6:0 +22 be 64.93 




















THE FOUR VOICES ...- THE BOX 


(Columbia) 

The Four Voices’ “The Box” (Witmark*) is a standout novelty 
idea due to repeat the click of “The Thing” of some years ago. 
“Fach Time You Kiss Me” (Witmark*) is a good ballad also with 
chances. 


BERRY G SVEN oii ec bites igs “OH YEAH! UH UH 
(RCA Victor) .....-To The Valley 
Mickey & Sylvia’s “Oh Yeah! Uh Uh” (Ben-Ghazit) is a fresh- 
sounding rocking entry which should put this duo back into the 
hit lists. “To The Valley” (Ben-Ghazit) is a less effective ballad. 
“ * * 


COTE, WAGs ob 65 5h hie ti NEVER BEFORE 
(MGM) ..My Happiness 
Connie Francis’ “Never Before” (Saunders*), from the “Whoop- 
Up” legit score, is a first-rate class ballad projected in a style 
that the disk-buying juves will go for. “My Happiness (Happi- 
_.ness*) is another ballad side, done with multiple-tracking, with 
solid potential. 


. 


caGeeriweone eee Se 


” * * 


ANDY WILLIAMS...... THE HAWAIIAN WEDDING SONG | 
(Cadence) The House of Bamboo 
Andy Williams’s “The Hawaiian Wedding Song” (Pickwick*), 
an adaptation of a traditional native song, registers as a nifty pop 
entry done for maximum returns by this stylish performer. “The 
House of Bamboo” (Criterion*) is an interesting piece of material 
with'a Latin beat for more specialized impact. ; 
. * * 
BILL PARSONS THE ALL-AMERICAN BOY 
(Fraternity) Rubber Dolly 
Bill Parsons’ “The All-American Boy” (Buckeye*), dedicated 
to Elvis Presley, has a clever lyric which is sold with dry humor 
by tris singer. Could be one of those left-field hits. “Rubber Dolly” 
(Buckeye*) is routine rocking stuff. 
* - 


RUTH BROWN, ; 
MAMA, HE TREATS YOUR DAUGHTER MEAN 
(Atlantic) ILL STEP ASIDE 
Ruth Brown’s “Mama, He Treats Your Daughter Mean” (Mar- 
vig*) is a powerful rhythm workover of a blues standard due for 
another big round of spins. “I’ll Step Aside” (Brenda-Progressivet) 
is a good torchy rocker also belted strongly by this songstress. 
= aes 
new instrumental in a_ similar 


- 
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Robert Prince: “N.Y. Export: Op. | 
Jaz’”’-Ballet Mush From “West 
Side Story” (Warner Bros.) This is | 
ballet music—hep style. On one 
side, Robert Prince's opus from 
“Ballets U.S.A.,” which scored at 
the Brussels Fair and on Broadway, 
is a complex, richly textured work | 
in four parts done in swinging | 
modern idiom. It’s consistently | 
interesting music, which is rarely | 
true of the longer jazz composition. | 
The other side of this LP presents | 
Leonard Bernstein’s ballet music | 
for the musical, “West Side Story,” | 
in a crisp performance, also under | 
Prince’s baton. 


Bing Crosby-Rosemary Clooney: 
“Fancy Meeting You Here” (RCA | 
| Victor). Two savvy singers team 

up in a charming rundown of a 
dozen numbers for a pop set with 
adult appeal. Bing Crosby, whose | 
freelancing has turned his name 
up on a flock of labels recently, 














LAWRENCE WELK Presents 


‘THE LENNON SISTERS | 


Cubby, Brian and Junior Band in 
“ALL AROUND THE 
MERRY XMAS TREE” 
BW “Outer Space Santa” 

(Coral No. 9-62053) 





| Cuban percussionist-singer, 


Album Reviews 


range from “Midnight In Paris,” 
through “Funniculi-Funnicula” to 
“The Heather on the Hill” for a 
tuneful Cook’s tour with each 
country rating a medley of its own. 

“Mae Barnes” (Vanguard), A 


veteran songstress who is currently 
enjoying a new vogue in Green- 
wich Village spots, Mae Barnes is 
a standout stylist who can torch, 
swing, or rock or shout. or do 
everything at once. She is superb 
on numbers like “Blues in My 
Heart,” “They Raided the Joint,” 
“Old Man River” (in a decidedly 
fresh arrangement) and “True Blue 
Lou,” among others. A jazz combo 
featuring Buck Clayton on trumpet 
supplies ace backing. 


Chaino: “Jungle Mating Rhythms” 
(Verve). This is an item for the 
“beat” generation. Chaino, an Afro- 
illus- 
trates a wide variety of native 
rhythms in a virtuoso display on 


TO KNOW” (Hi Lot) is another 
standard piece of backwoods ma- 
terial. 

Norman Petty Trio (Nor Va Jak): 
“DOWN FROM THE CLOUDS” 
(Nor Va Jak*) is a lushly-styled 
ballad well done by this combo 
with a wordless choral bit and a 
piano-organ setup. “LITTLE 
BLACK SAMBA” (Nor Va Jak?) is 
}a bright Latin-styled instrumental. 
| Christmas Disks 
| “RUDOLPH THE RED NOSED 
REINDEER” (St. Nicholas*), the 
| perennial seasonal hit, turns up in 








|and Rosemary Clooney, who also 
did this as a one-shot for Victor, 
work together easily on a songalog 
| that includes such oldies as “On a 
| Slow Boat-to China,” “I Can’t Get 


| Started,” “How About You,” “Say | 


Si Si” and a couple of neat newies, 
the album’s title song and “Love 
Won't Let You Get Away.” Billy 
| May’s orch supplies quiet, capable 
backing. 


| “Raymond Scott Conducts the 
| Rock ’n’ Roll Symphony” (Everest). 
| This is an offbeat package, blend- 
ing a lush string orch with a mod- 
| erated rock 'n’ roll beat on a group 
of fine oldies. Sam (The Man) Tay- 
lor, the tenor saxist who usually 


slick cha cha versions this year | plows up a storm on his regular 


the congos, bongos, et al. The 

|“songs” include such items as 
| “Love Chant of the Mau Mau” and 
“Jungle Crazy Maze Bongo.” 


Helmut Zacharias Orch: “Smor- 
| gasbord for Strings” (Decca). Hel- 
'mut Zacharias’ Continental orch, 
| which specializes in schmaltz fid- 
dle and accordion music, gives the 
| lush treatment to a group of Scan- 
dinavian melodies..The repertoire 
includes some familiar works like 
| “Rustle of Spring,” “Grieg’s “Sol- 
| veig Dance” and Frank Loesser’s 
| “Wonderful Copenhagen.” Some of 
io native songs have a catching 

ilt. 


Bobby Montez Quintet: “Jungle 


| 


| via Hugo Winterhalter orch’s slice 

for RCA Victor and Hernando 
| Hopkins’ orch by ABC-Paramount. 
| Both may get the moppets swing- 
| ing their hips. 

Among the more promising new 
seasonal entries is “OL’ FATSO” 
(Shapiro-Bernstein*), a bright nov- 
elty nicely handled by The Four 


Metro. Latter also has a standout 
Xmas entry in “DONDE ESTA 


tin-styled number with a appeal- 
ing lyrie partly done in Spanish. 





pop sides, here plays with a re-| Fantastique” (Jubilee). This is an- 
strained, pretty sound to match the | other facet of Afro-Cuban rhythm 
surrounding decor. Basically, this | —the type you can dance to if you 
| is mood music with which to wean | can. This Coast combo plays an 
kids from rock ’n’ roll. Numbers | intense style of south-of-the-border 
are of the “Stardust” and “Deep | music which, on occasion, builds 


Aces on Decca and Augie Rios for 


SANTA CLAUS? (Ragtime*),.a La- | 


Purple” type. 


Jonah Jones Quartet: “Swingin’ 
At the Cinema” (Capitol). The light 
touch of trumpeter Jonah Jones 
;}and his combo, which have made 
him a standout package name, is 
jagain evident here in another 
| swinging set. Jones’ muted horn 
| dishes up a flock of pic songs in- 





| into powerful tempos. 


Al Melgard: “At the Chicage 
| Stadium Organ” (Audio Fidelity). 
| The giant organ of the Chicago 
| Stadium, reputed to be the largest 
| theatre pipe organ in the world, is 
| brought to bear on a repertoire 
| that doesn’t really need the full 
| works. It’s a lightweight song pro- 


| On the Kapp label, Bing Crosby | cluding “True Love,” “Tammy,”} gram which organist Al Melgard 
| does a more traditionally patterned | “Three Coins in the Fountain,” | plays colorfully. The best organ 


| holiday ballad in “HOW LOVELY 
IS CHRISTMAS” (Berry7), a 
standard-type programming item. 

Another standard entry is “THE 
CHRISTMAS CONCERT” on the 
Disneyland label, an EP featuring 
several familiar numbers, 
|“Jingle Bells,” “Winter Wonder- 








“Lullaby of Broadway.” 


Metropolitan Jazz Quartet: “Great 
| Themes From the Classics” (MGM). 
|A new jazz combo hkeaded by 
| pianist Lou Garisto, the Metropoli- 

an Jazz Quartet plays in a modern 


like | groove with a definite melodic | 


accent. This package, one of five 


| Showcase is “I’ve Been Working 
'on the Railroad.” Other tunes in- 
| clude “Parade of the Wooden Sol- 
diers,” “Heartaches,” “Asleep In 
| the Deep,” “On the Road to Man- 
| dalay” and “Battle Hymn of the 
Republic.” 


| Johnny Richards Orch: “Experi- 


land” and some hymns, as played | in an unusual sendoff by the label,| ments in Sound” (Capitol). A big 


and sung by an “all-mouse” sym- 





uses some of the better known 











| mong pag number = a good |phony and orchestra. 
yric, gets a fine atmospheric ren- | groove. | appeal to the pre-school kids. the jazz stratosphere. While th 
dition by this songstress. “THE|/ Boots Brown (RCA _ Victor): |——— -*. is a tightly organized unit, 
POWER OF LOVE” (Delstone*) is |“TROLLIN’” (Michele*) is a nifty) *ASCAP. BMI. | it’s Phil Booner’s work on the 
a ballad with a pretentious lyric. instrumental with a beat and sound | | woodwinds, plaving clarinet, sax 
; “ rs A Pp g 
Bill Doggett (King): “RAINBOW | slated for big impact. “JIM | Extended Play Disks |and flute, which is of chief in- 
RIOT (Arnel*) isa two-sided in- TWANGY” (Michelet) is a more “ELVIS SAILS” (RCA Victor): terest. 
strumental with a driving = frantic, but less effective side. _| This is an offbeat entry presenting! Camarata: “The Happy Wan- 
a = donill “Dosge ‘ts Paoner Johnny Cash (Sun): “IT’S JUST | the interviews with Elvis Presley | derer” (Disneyland). A varied pro- 
socks solidly but not noisily ABOUT TIME (Clement*), a good | shortly before he sailed for Ger-| gram of. songs with overseas set-| 
Rusty Draper (Mercury): “WITH country tune, gets a simple, catch- |many. Presley comes across asj tings is slickly served up by an 
THIS RING” (Edent), a big Btn ing vocal by this folksinger. “T\a bright, frank youngster with a | orch under Tutti Camarata and the} 
tie ballad with Ms marriage oe JUST THOUGHT YOU'D LIKE ' sharp sense of humor. Gloria Wood Choir. The tunes 
mony motif, gets a firm, straight- 
forward workover by Rusty Draper. R 10 Be S | () ° M ° 
One of his best sides in some time. VARIETY t 
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is aes rythm —_— ‘ owuer . . 
Eddie Barnes (Clock): “ 
GIRL OF MINE” (Lowellt) rocks 1. TOM DOOLEY (6) ......... owed bd WER OEHNS Caves TTS ees Kingston Trio ......... Capitol 
along at a bright clip via ie . of 
Hernce’ quest eee 2. IT’S ONLY MAKE BELIEVE (7). ........ kee tek sees peeiedl Conway Twitty ......... MGM 
slice. “JUST TO KNOW” (Low- 3. TO KNOW HIM IS TO LOVE HIM (2) ........ccccceccecess Teddy Bears ............ Dore 
ell*), a torch song with a beat, also . . 
gets a standout performance by oe ae res COE)... ce ebanscsvesccacwsces Tommy Edwards ........ MGM 
ae'~ ‘eo ioe inne SB. CHAM eee BBCE OB) own. cc sccsccccccece or eee. ee Big Bopper ...........Mercury 
“LIVE JUST TO LOVE YOU"|% 6 BEEP BEEP (2) ...............cccecececececeseceetteeeees Playmates ........... Roulette 
(Vanderbilt-Walden*) is a catching ere arr eee ie eS. 2 Pee Elvis Presley .......... Victor 
rocking entry with a cute lyric de- 
livered stylishly. “I LIKE GIRLS” Be TOS OD) . i wcrc pbaitin ViUb Sa tkdhat es Leon eee e 4 oe Coe Cele once . Love 
(Vanderbilt-Walden*) is a bright, 
simple item which the kids might 9. THE END (5) ..... idee w Segue Meta 0 Gtiww ee « CLM oP ea OT eee ee Decca 
go for. NE CU scku a ace 5G os bbw ddiceces oTiee esac tessarvoss Everly Bros. .. . Cadence 
The Cloverleafs (MGM): “SIL- 
— —— S ea aed Sh S d C z 
Touse*) is a clever ballad smooth- | 
ly projected by this oo ie Fine econ rou z 
hange-of-pac material. “TH ; 
MARDI GRAS MARCH” (Feist*), | ¢ LONESOME TOWN .........0.......0.0.0.065 iets Ricky Nelson . _. Imperial ; 
from the Jerry Wald pic, gets the | 4 IVE GOT A FEELING ................00ccccccccueceuuceueces Ricky Nelson ........ Imperial 
plug across in or e. rae RP apo - i 
Ray Stevens (Capitol): “ aymon "te ah Be app 
CLOWN” ‘Lowery?), a maudlin ee iv vec vise 00. deer eesencsedvessecewvs ) Jane Morgan ........... Kapp 
rocking ballad, is handled with the ER? ; 
usual note-bending tricks by this A LOVER’S QUESTION Ce eS ee eres ereereseeeesese®®oeeeseeesins Clyde McPhatter ...... Atlantic 
a. ae is We I ED. a oe icceccmstccasessssececdecoccces Dorsey-Covington ....... Decca 
a fair teenage-angled side. ‘ 
coumte Freed Cuaties set: an ES ee eee ee ee ee Oe Billy Vaughn ........... Dot 
“THIN THEY N’T TEACH he i ae : 
YOU IN SCHOOL” (Spartan-Taj*) EE dad F5'« b's a5 KG 04,3 3:50:45 Oe 0.009 «60089 Aeon Prima-Smith .......é0.. Capitol 
is an mevea seeking ballad with COVE Ue BEee WE MED. vic cc siccccvcvcccowses C60S seb3E0e 0 Tommy Edwards .........MGM 
a strong peg for the juve crowd. 
This songstress belts it very ef-|2 JEALOUS HEART ——..............cccceccececaceeceeceee. { Ted Hunter’ ..:..-.+-.+.-..WB 
fectively. “WHEN YOU FALL” | Fontane BD soe Sdaeswns Dot 
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fue using a flock of girls’ names 3 
the lvric. a arentheses tndi ; 
Jim Backus (Jubilee): “WHY | iFigures m parentheses indicate number of weeks song has been in the Top 10] t 





| band with a new sound, the Johnny 


A cute | longhair themes for takeoffs into} Richards orch impresses with a 


series of fresh arrangements and 
|sound effects. Pretentiousness is 
| not wholly escaped in the results, 
| but that’s the risk of taking 
| chances. Numbers include “What 
|Is There to Say,” “Theme From 
| the Concerto to End All Con- 
| certos,” “How Are Things in Glocca 
| Morra” and some Latin-styled 
pieces. 


Jimmie Rodgers: “Train Whistle 
Blues” (RCA Victor). A legendary 
country singer who is one of the 
alltime bestselling disk artists, the 
late Jimmie Rodgers is heard again 
via this collection of old sides 
made from 1928 to 1933, shortly 
before his death. As heard on this 
| fascinating LP, Redgers registers 
| as a remarkable artist with a sen- 
sitive folk and blues style. The 
repertoire is, unfortunately, un- 
even, ranging from the superlative 
title song to a typically maudlin 
number like “Treasures Untold” 
and some mediocre blues tunes 
like “High Powered Mama.” But in 
numbers like “No Hard Times” and 
“Jimmie’s Texas Blues,” the 
Rodgers legend is shown to have 
a basis in fact. Herm. 








| Longines’ Albums for Col 


Sans Piastro, Who's Decca 


The Longines-Wittnauer radio-tv 
groups are going into the groove 
via Columbia Recofds. Diskery 
has set two albums for the tieup. 


| One album released in the regu- 
|lar Col line will be tagged “Pre- 
|senting the Longines .Symphonette 
|& The Wittnauer Choraliers.” It'll 
;contain selections from the 90th 
{anniversary broadcast of 1956. 
|Other package, set for Col's low- 
| price Harmony label, will be “The 
| Wittnauer Choraliers Sing.” Both 
|sets have been recorded without 
group’s maestro, Mishel Piastro, 
| who is a Decca pactee. 

| L-W is prepping an in-store pro- 
{motional push on the packages Via 


| 


DON'T YOU GO HOME FOR: ¢¢¢¢¢¢¢evrrv eter reorrosesssFsssssoes FEOF oeoeooeooeooresseseseseoooossooes Jewelry shops around the country. 
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Pop Pubs’ Sheet Music Hypo 


A new attempt on the part of 


sales is in the works via a committee headed by Herbert E. Marks, 
E. B. Marks Music prexy. Marks was named chairman of the in- 


vestigating group at last week’s 


Protective Assn. Serving with him are Sal Chiantia (Leeds Music), 
Irving Brown (Chappell), Ira Wiegard (Bregman-Vocco & Conn) 
and Lou Silbering (Paramount-Famous), 


The last attempt to crack the 


sales was made about eight years ago when Lou Levy, head of 


Leeds Music, came up with the 
sidize a $99 piano. At that time, 


that more sheet music outlets be found. Subsequent studies, how- 
ever, showed that more outlets don’t mean more sales, but more 


returns. 





Steel Decision Frees Judge Weinfeld 
To Hear BMI Motion Vs. Cleffer Suit 


the pop publishers to spark sheet 


meeting of the Music Publishers 


mystery of declining sheet music 


proposal for the industry to sub- 
there were also recommendations 





The decision in the Bethlehem- + 


Youngstown Steel proposed merger 
case last week paved the way for 
a relatively early hearing of the 
motion to dismiss the $150,000,000 
antitrust suit brought by 33 
ASCAP songsmiths against Broad- 
cast Music Inc. and the major net- 
works. N.Y. Federal Judge Edward 
Weinfeld, who sat in the steel case 
and indicated to the music biz liti- 
gants a couple of months ago that 
this suit had priority, now is free 
to handle the BMI motion to dis- 
miss. 

The BMI motion was brought on 
the grounds that the ASCAP song- 
writers are not the proper parties 
to sue, even if the proposition that 
a conspiracy existed against 
ASCAP music is true. Under anti- 
trust law, the defendants claim, 
only parties directly injured have 
the right to sue. In the case of the 
tunesmiths, it was argued that they 
were only indirectly injured since 
they had transferred their publica- 
tion rights to publishers and their 
performance rights to ASCAP. 

The plaintiffs argued, however, 
that ASCAP is only a collection 
agency acting in behalf of indi- 
viduals. The songwriters also claim 
that writing songs is more than 
publishing or licensing and that 
the alleged conspiracy has dam- 
aged them in their total songwrit- 
ing activities. 

Original argument on the motion 
to dismiss was made a couple of 
months ago before Judge Weinfeld. 
Last week, both sides filed their 
answering brief which substan- 
tially reiterated the original posi- 
tions of both defendants and plain- 
tiffs with regard to the motion for 
summary judgment. 


45s Odds-On Favorite 
To Make 78s Just A 
Memory in Gt. Britain 


London, Nov. 25. 

As each official list of disk sales 
and production in Britain is re- 
leased, the record revolution which 
is sweeping aside 78s in favor of 
45s becomes more apparent. From 
January to September, production 
of 45s at just below 17,000,000 was 
almost double the figure for the 
same period last year. At the same 
time, production of 78s fell by al- 
most 14,000,000. 

But though the sales of 45s are 
shooting up, and LPs, too, have 
added well over 1,000,000 to the 
current total against the first nine 
months of 1957, total disk produc- 
tien is down by slightly below 4,- 
500,000, and sales value, excluding 
sales tax, dropped by $260,000. 

Total disk production for the 
first nine months of this year was 
50,359,000, worth $26,334,000. 
78 rpm disks totaled 22,445,000; 
45’s, 16,997,000; and LPs, 10,917,- 
000. 
Sales, at 5,928,000, were down 
by 1,334,000 in September but be- 
cause of the upsurge in 45s, sales 
value was $3,500,000—$143,000 up 
on September, 1957. 








‘Jazz for Moderns’ Hot 
$5,100 in Cleve. 1-Stop 


Cleveland, Nov. 25. 

“Jazz For Moderns” package 
pulled a solid $5,100 gross for a 
one-nighter in Masonic Auditor- 
jum here last week. House was 
scaled to a $4.50 top. 

Dave Brubeck’s quartet, Sonny 
Rollins, Maynard Ferguson and 


Phil Harris’ RCA Album 


Hollywood, Nov. 25. 

Phil Harris, for a long time on 
the shelf as far as the entertain- | 
ment field is concerned, is coming | 
out of his hideaway in Palm | 
Springs. Harris has cut a new al- 
bum for RCA Victor which is 
slated for release next vear. 

Label is keeping the session un- 
der wraps, but it shapes as RCA’s 
| top novelty package of the new 











‘ 





RCA Gives Blessing 
To Pat Suzuki to Beat 
‘Drum’ for Col Album 


RCA Victor has given Pat Suzuki | 
the okay to appear in the origina | 
cast album of “Flower Drum Song” | 
for Columbia Records. Giving Col 
the greenlight on Miss Suzuki 
marks a switch in Victor's previous | 
practice of loanouts. Last season 
Victor nixed the deal for Abbe 
Lane to record Col’s original cast 
version of “Oh Captain” and Co- 
lumbia was forced to groove Eileen 
Rodgers on the songs sung by Miss | 
Lane in the tuner. 

Columbia plans to cut “Flower 
Drum Song,” the new musical by 
| Richard Rodgers & Oscar Hammer- 
stein 2d, in New York Dec. 7. Show 
is slated to open on Broadway Dec. 
1. In addition to Miss Suzuki, cast 
features Miyoshi Umeki, Juanita 
Hall, Keye Luke and Larry Blyden. 

Columbia also is playing the 
good disk-neighbor policy this sea- 
son with its pactee Sylvia Syms. | 
Thrush is now appearing in the 
Moose Charlap-Norman Gimbel 
tuner “Whoop-Up,” currently in 
its out-of-town tryout, and MGM 
is set for the original cast album 
treatment. Col okayed Miss Syms’ | 
ogg the package for the MGM 
abel. 











ARWIN-NIGBERG TIE 
ON SIX C&W DISKS, 


Hollywood, Nov. 25. | 
Arwin Records, coast indie label | 
headed by Marty Melcher, is 
branching out into the country & | 
western field with six catune disks 
slated for recording in January. | 
Decision was reached to expand | 
into the c&w field after a series of | 
confabs between Melcher and Nat | 
Nigberg, exec producer of KABC- | 
TV’s “Country America” show. 
According to Melcher, Nigberg 
will work along with Arwin on the | 
recordings in an advisory capacity. 
Joe Lubin, Arwin’s a&r director, 
will supervise the sessions and 
work along with Nigberg in the 
Signing of new western talent. 


> . 

Scopp 0’seas for Big 3 

Mickey Scopp, veepee-general 
manager of the Big Three (Rob- 
bins, Feist & Miller) is currently 
in-London to handle firm’s affairs 
with British publishers, indie film 
producers and studio representa- 
tives whose works the Big Three 
reps in the U.S. 

Also on Scopp’s agenda are hud- 
dles with Big Three affiliates in 
London and Paris. The Big Three 
is associated with the Fred Day 
interests in Affiliated Music Pub- 
lishers Inc., the holding company 
for Robbins Music 





Feldman & Co., and Francis, Day 
& Hunter Ltd., all of whom have 





the Four Freshman comprise. the, 
unit, 





subsidiary branches throughout 
Europe, 


€ —_ ’—in Any 
Spelling It Still Means 
Plugging Songs to Death 


Rome, Nov. 25. 

A recent attempt to run a weekly 
Italian television show based on a 
popularity poll of Italian songs has 
backfired on its producers, 

“Canzonissima,” slated to run 
through the holiday season, vague- 
ly resembles the American “Hit 
Parade” but as set up was to spot- 
light the top seven songs as voted 
from among 7,000 Italian viewers 
in a poll (1,500,000 votes so far) 
involving Italo lottery tickets as 
well, 

While first show came off per- 
fectly, with top singers singing the 
mailed-in selections, followups 
have been drastically handicapped 
by fact that first five weeks have 
seen no change whatsoever in top 
seven songs. 

Felt that various causes could 
be blamed: unclear wording of reg- 
ulations, making people vote only 
for songs they saw; “bought” votes 
by traditionally active and busi- 
ness-minded Italian song publish- 
ers; “local” favoritism (especially 
Neapolitan) for songs of certain 
areas or cities, etc. 

Whatever the reason, it’s given 
producers a big headache, and it’s 
probably that the setup will be 
changed, perhaps by announcing 
winning songs, then staging others 
to give audiences a respite from 
monotony. 

Latest kick has come from song 
publishers. They claim that num- 
bers are being sung to death on 
the show. 

Incidentally, an interesting cross- 
section of Italian tastes in pop 
Italian songs emerges from the 
poll, conducted by the Italian tele- 
vision network, RAI-TV. 

Results of poll, which. encom- 

(Continued on page 57) 


EMI's $14,902,000 
Profit for Year, 





But Blasts Tax 


London, Nov. 25. 
Electric & Musical Industries 


Ltd. has upped its trading profit | 


in the year to June 30 by $1,652,- 


|000 over the previous year, with a 


grand total of $14,902,000. 

A large portion of this increase 
must be attributed to EMI's Rec- 
ords Division. J. F. Lockwood, 
chairman of the company, reports 
that during the year the outfit’s 
sales of disks in the U.K. was 23% 
higher than in the preceding year, 
though exports were slightly down. 

Lockwood, still with disks, makes 
an attack on the government for 
what he calls its “tax on culture,” 
in which he deplores the fact that 
while the Chancellor of the Ex- 
chequer cut sales tax on a large 
number of products, he left rec- 
ords subject to the highest rate of 
60%. 

“I find it very difficult,” he says, 
“to understand the principles—if, 
indeed, there are any—on which 
this new classification of goods for 
purchase tax has been made. Can 
it be fairly argued that enjoyment 
of music in the home is less a 
necessity, or more a luxury, than 
the pleasures of personal adorn- 
ment?” 

He adds: “The record is as much 
a part of the country’s cultural 
life as books, or the theatre, or the 
concert hall. Can it really be 
thought by the Treasury that lis- 
tening to recorded music is some- 
thing to be deprecated and dis- 
couraged? If so, it reveals an ex- 
traordinary sense of values. Frank- 
ly, I see no justification for any 
purchase tax at all on records, let 
alone the highest rate.” 





Joe Cain Joins Seeco 
As Package Producer 

Joe .Cain has joined Sidney 
Siegel’s Seeco Records as an LP 
producer. Cain, who produced the 
“Great Bands Go Latin” LP for 
Seeco, will confine his activities to 
the Latino field. 

Before going into the disk biz, 
Cain had been trumpeter with the 
Noro Morales and Miguelito Valdes 
bands and has been assocated with 
musical shows on CBS and NBC, 


| in terms of ‘hit tunes.’ It’s tough 


’’ 
7 


Keating G.M. of ‘Col Club’ 


Columbia Records’ disk club 
bolstered its managerial staff last 
week with the appointment of Neil 
Keating as general manager. For- 
merly general attorney for Col in 
charge of its legal department, 
Keating had been associated with 
the diskery since 1956. In the new 
spot he reports to Norman A. Ad- 
ler, club’s v.p. 

Keating's post as general attor- 
ney will be taken over by Harvey 
Schein who had been associated 
with the law film of Rosenman, 
Goldmark, Colin & Kaye. 








Jazz as Jazz, Not Mere 
‘Device,’ in Mandel Score 
For ‘I Want to Live’ Pic’ 


Chicago, Nov. 25. 

Musician-arranger Johnny Man- 
del, who cleffed the all-jazz score 
for the Figaro-United Artists “I 
Want to Live!” picture, sees it as 
a cinema milestone im terms of its 
total reliance on the jazz idiom 
for accomp. “Heretofore,” he said, 
“jazz has been a ‘device’ and not 
a complete framework.” 

Composer believes pic marks 
the first time jazz has been used 
as a “complete working base for 
a (feature) picture without resort- 
ing to a symphony underscore,” 
such as was the case with “Sweet 
Smell of Success” and “Man With 
a Golden Arm.” And, he adds, 
“They gave me carte blanche. It 
was the first time we didn’t have 
to water down jazz for a film.” 

Mandel was in town several days 
last week in behalf of the picture, 
which preemed at the State-Lake. 
UA has him on the bally trail 
(New York is next) primariy 
to excite interest in the sound- 
|track LP which its subsid label 
|has just issued, out as part of a 
broader campaign to win Oscar at- 
tention for the score. 

This isn't Mandel’s initial pic- 
ture stint, although his previous 
efforts were done as a “ghost.” 
The tunesmith commented on the 
“extra pressure they put on you 
because they want you to think 


on the composer.” Besides writing 
it, Mandel conducted the pic's 
score. 


‘NO GO’ IN HAL ROACH 
DEAL FOR TOPS LABEL 


Hollywood, Nov. 25. 

Negotiations for the buyout of 
Tops Records by Hal Roach Stu- 
dios have fallen through after sev- 
eral weeks of discussion. Carl 
Doshay, Tops prexy, ended the 
dickering with a statement: “We 
see no basis for a deal.” 

Tops, headquartered here, is 
one of the leading low-priced 
labels in the field and has wrapped 
up a substantial part of the super- 
market and syndicate store disk 
biz. 

-Hal Roach Jr., who is currently 
in New York, is still interested in 
getting into the recording field. 


WB’s Jukebox Stereo EP’s 


Hollywood, Nov. 25. 

Warner Bros. Records this week 
is releasing 18 stereo EPs espe- 
cially designed for jukebox opera- 
tion. The disks will be sold at the 
current $1.29 market price of reg- 
ular recordings. 

Disks include sessions by Gus 
Bivona, Ira Ironstrings, Buddy 
Cole, Geri Galian, George Gree- 
ley, Matty Matlock, Raoul Mey- 
nard, Chico Hamilton, Tab Hunt- 
er, Tommy Morgan, Warren Bark- 
er, the Outriggers, Marvin Wright, 
Alton Purnell and the Gene Lowell 
Chorus. The EP’s were culled 
from WB's previous LP releases. 











Frank Houser, new concertmas- 
ter of the San Francisco Sym- 
phony, succeeding the ailing Na- 
oum Blinder. 








Price and Lack of Mass-Phono Gear 
Dip Disks in Europe; Stereo ‘Waiting 
Video Spurs Market: RCA’s Prutting 


By HERM SCHOENFELD 

Paralleling the U.S. pattern, the 
European disk biz, which has been 
booming for the past half decade, 
tapered off this year and may even 
fall below 1957 levels. George 
Prutting, manager of disk sales 
for RCA International and just 
back from a five-week 0.0. of the 
European scene, stated that an 
anticipated last-quarter epurt in 
platter sales may yet brighten the 
12-month picture. The only areas 
that are definitely ahead of last 
year are Italy and the Scandinavian 
countries. 

The main obstacles to the de- 
velopment of real mass market, 
Prutting stated, were the continu- 
ing high prices for disks and the 
lack of mass-produced phonograph 
equipment. He pointed out that 
an LP which sells for $5 in Eng- 
land, relative to earnings there, 
is equivalent to about $20 in the 
U.S. The high frice pinch has 
cued companies like British Decca, 
via its Ace-of-Clubs label, and 
RCA, through its Camden label, 
to issue LP lines which are about 
25% lower in cost than the stand- 
ard platters. 

Prutting stated that stereo was 
at least a year away from achiev- 
ing even the start-off impact that 
it now has in the U.S. While the 
disk companies are preparing to 
get into the market, they are not 
ballyhooing stereo too much this 
fall in order not to hurt the cur- 
rent holiday business. Once again, 
the biggest stumbling block to 
stereo’s development is the paucity 
of stereo palyback equipment, now 
priced very high, 

Video's impact on the disk mar- 
ket is sharply felt, Prutting stated. 

(Continued on page 60) 


SOMAC, New Cleffer Org, 
Pitching for Membership; 
Name Wayne Exec Sec 


The Society of Music Authors & | 
Composers ‘SOMAC) is pitching 
for membership via a canvassing 
letter sent to tunesmiths last week. 
The drive is the first step in 
preparation for a general meeting 
to be held this month. 

At the meeting of the SOMAC 
board of directors recently, Ber- 
nie Wayne was elected exec sec- 
retary and Eleanor Steele was 
named publicity director. Org is 
prexied by Larry Coleman. It's 
now predominantly led by Broad- 
cast Music Inc. writers. 

The membership pitch was di- 
rected along following lines: 1) 
That songwriters should be able to 
collaborate with whomever they 
please, whether they are affiliated 
with ASCAP or BMI; 2) Songwrit- 
ers do not receive sufficient pub- 
lic recognition for creating songs; 
3) The maximum share for song- 
writers should be 50° of the 
statutory rate; 4) That it is for the 
best interests of songwriters to 
develop a recommended standard 
form of songwriter’s contract with 
all publishers, suitable and ade- 
quate for either ASCAP or BMI af- 
filiates; it will be for the good of 
the entire music industry to have 
forums and open meetings at which 
songwriters can meet with mem- 
bers of the press, artists, publish- 
ers and representatives of record 
companies to discuss various in- 
dustry problems. 


Irv Jerome Roading 
To 0.0. Roulette Wings 


Irv Jerome, veepee in charge of 
sales at Roulette Records, is hit- 
ting the road this week on his first 
cross-country tour of diskery’s dis- 
tributor network. 

The initial visit is mainly to 
make overall reappraisal of sales 
operation in regard to Roulette's 
singles and primarily in terms of 
albums. Diskery is planning a 
heavy sales campaign between now 
and the end of the year on both 
monaural! as well as stereo LPs. To 
get the new program rolling Jer- 
ome also will huddle with dealers, 
operators and one-stop operators, 
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Decal Gretchen Wyler, Les Brown, 
Elgart, Barbara Carroll in New Deals 


Johnny Desmond has been added 


to Columbia Records roster. A 
longtime Cora! pactee, Desmond 
recently went over to MGM for 
a cha cha version of his old “C’est 


Si Bon” click 

Crooner currently is appearing 
on tv on “Your Hit Parade” (CBS) 
and on Broadway in “Say, Dar- 
ling.” Desmond, incidentally, was 
grooved by RCA Victor in the 
original cast album of “Say, 
Darling.” 





Gretchen to Jubilee 

Gretchen Wyler, who's appeared 
in legituners, tv and niteries, is 
now moving into the disk field via 
Jubilee Records. Morty Palitz, 
Jubilee’s veepee-artists & reper- 
toire head, will preem Miss Wyler 
in an album slated for February 
release. The orch will be con- 
ducted by Shepard Coleman, Miss 
Wyler’s husband. 


Thrush has upcoming  nitery 
dates at the Royal York Hotel, 
Toronto, the Shamrock Hotel, 


Houston, and the new Diplomat 
Hotel, Hollywood Beach, Fia. 
Les Brown’s Coral Return 
Hollywood, Nov. 25. 
Les Brown, former Coral Pactee 


who existed that label to join 
Capitol Records, is returning to 
Coral, where he cut shellac for 
four years. 

Eartha Kitt also was reported 
ready to join the Decca subid. 





Larry Elgart Orch to RCA 

Larry Elgart and his orch have 
been wrapped up to a longterm 
deal by RCA Victor. Elgart, an 
alto saxist who has done a con- 
siderable amount of recording with 
his brother Les, has been touring 
the college circuit with his band 
recently. Deal was made by Steve 
Sholes, Victor’s pop artists & rep- 
ertoire chief. 

Kavp’s Bar>ara Carroll 

Barbara Carroll, jazz pianist, who 
had been with RCA Victor for a 
couple of years, hes joined the 
Kapp Records roster. As her in- 
itial assignment for Kapp, she’s due 
to cut an a!bium with a large orch 
next week. It'll be the first time 
that she has worked with a large 
group. 


Everest’s Additions 








Raymond Paige and his Radio 
City Music Hall Symphony orch 
and singer Gloria Lynne have 
been added to the new Everest 
label. Both pactees will record 
albums for release shortly after 
the first of the vear. The Everest 
label is a division of Belock Re- 
cording Co. and is distributed via 
Deca. 


Seeco’s Pacts 

As part of its surge into the 
pop field, Seeco has inked Keefe 
Brasselle, the Laurie Sisters and 
Suzie Lee. 

Brasselle will record singles and 
albums under his new Seeco ar- 
rangement. The Laurie Sisters, 
who recently etched for Mercury, 
will be out with their first Seeco 


slice this week, a coupling of 
“Blue and Broken Hearted” and 
“Tell Me, Tell Me.” Suzie Lee’s 


first single pitch will be on “In His 
Convertible.” 





WB Pacis David Allen 

David Allen, Coast crooner, has 
joined Warner Bros. disk label. 
He’ll be recorded by George Av- 
akian, diskery’s artists & reper- 
toire chief. 

Allen previously recorded for 
World Pacific under Avakian be- 
fore latter exited WP for WB. 

Tex Williams to Shasta 
Hollywood, Nov. 25. 
Tex Williams has been signed by 


Jimmy Wakely’s Shasta Records. 
The oatune vocalist was at one 
time under pact to Capitol and 
Decca. 


Williams’ initial disk for Wakely 
will be “Shakespeare Cha-Cha” 
b/w “I Think I Better Pray.” 





Reverence New Diskery 

A new label, Reverence Records, 
has been set up in New York to 
specialize in religioso releases for 
youngsters. First LP release will 


be a dramatization of the life of 

Christ. 
Richard 

operation. 


Henschel heads the 








Pat Hand in Jazz | 


‘orpus Christi, Tex., Nov. 25. 
Red Camp, a jazz pianist who 
resides here, uses playing cards to 
improvise music. After shuffling a 
pack of cards he deals himself a 
five-card hand to use for a theme. 
Each card, with the exception of 
the king, signifies a particular note. 
If he wants a secondary theme 
he shuffles the deck again, dealing 
a second hand. 

Camp was recently announced 
as the first jazz soloist ever to be 
named for a civic Music Assn. 
tour. He will perform during the 
1959-1960 season. In the past the 
association programs have always 
been classical. 


Local 47 Prexy Race 
Down to 2 Candidates 


Holywood, Nov. 25. | 
Race for prexyship of Local 47, | 
AFM, has been cut to two candi- 
dates, following withdrawal of | 
John te Groen, onetime prexy who 
was running on an independent 
ticket. Te Groen will now throw | 
his support to John Tranchitella, 
running for head man on the ad- 
ministration slate. 
Second candidate is Ray Toland, 
a spokesman for the opposing Mu- | 
stchadis Guild of America. | 

















British Disk Bestsellers 


London, Nov. 25. 


Hoots Mon.. Rockingham XI 
(Decca) 

It’s All In Game ....Edwards 
(MGM) 

Bird Dog Everly Bros. 
(London) 

A Certain Smile Mathis 
(Fontana) 

More Than Ever. M. Vaughan 
(HMV) 

It’s Only Make Believe Twitty 
(MGM) ‘ 

Come Prima ........ Marini 
(Durium) 

tee Richard 
(Columbia) 

Stapid Cupid .....:.. Francis 
(MGM) 

King Creole ....... Presley 
(RCA) 








Mrs. 
| mortalized in the 
personal hit parade before her death at 92 in Jacksonville, Tenn., 
| week (21). She resented the last verse of the ballad which goes: 


Luther Jones, 
“Casey 


Inside Stuff—Music 


When Steve Lawrence, now a GI, was picked for the vocalist spot 
with the U.S. Army Band, Elvis Presley, 
| Serving in Germany, 


also with the Armed Forces 


wasn’t even in contention for the job. A con- 
trary impression may have stemmed from the P. 1 story in VARIETY 
last week. Presley supporters have been emphatic pointing out that the 
singer refused an assignment with the Army’s Special Serviees division, 
where he would have been used to entertzin the troops, for a spot with 
the tank corps. 





widow of the locomotive engineer who was im- 
Jones” 


ballad, never had that song on her 
last 
“Mrs, 


| Casey sat on her bed a-singin,’ just received a message that Casey was 
said, ‘Go to bed, children, and ‘bush your cryin, ‘cause you got 


| dyin,’ 


| another papa on the Salt Lake Line.’ 


’ Mrs. Casey, who never remar- 


| ried, said she avoided hearing the ballad whenever possible. 


An LP disk of famous love letters, recited by 





author-actor John 


= Fostini on the Jubilee label, has sparked a book in the same groove. 





Britain’ s Chris Barber, 


Woody Herman Band Swap hi 


Hollywood, Nov. 25. 


Chris Barber and his band, one prepared special disks by 
jazz | The platters will be shipped to disk jockeys in time for the Febsuary 
drive of the American Heart Assn. The disks will carry 
Booking is a re- | Miss Francis’ and Chevalier’s albums. The special disks are being sent 
| to 2,000 jockeys by the Heart Assn. 


more popular 
of this | 


of England's 
groups, will make a tour 
country in April. 
sult of Britain’s Musicians’ Union 
decision to try out an Anglo-Amer- | 


ican band exchange as discussed at | 


the recent meeting of the National 
| Jazz Federation. 


In return, the American Federa- | 


tion of Musicians has okayed an 
April tour of Woody Herman’s 
band in Great Britain. Arrange- 
ments are underway for a second 


| American band to tour the Conti- 
nent at the same time. 


Barber’s orch was recently spot- | 
|lighted in the Warner Bros. film, 
| “Look Back in Anger,” which just | 
completed shooting in London. 








roy has assembled 54 letters by 
from Henry VIII to Sigmund Freud for his * 


historical personal ties, ranging 
‘Love Letters” volume, 


being published by Robert Speller & Sons. In February, Fostini opens 


is first lecture tour under the management of Giesen & Boomer. 





| MGM Records has tied in with the 1959 Heart Fund Drive and has 
Maurice Chevalier and Connie Francis. 


plugs for 





Floyd Kershaw has been set as manager of Columbia Records’ pro- 
duction and sample service divisions. It’s a newly created post. Major 
| responsibility of Kershaw’s new 
speeding of production activity of all departments and to administrate 
all sample services from all company locations. He had been respon- 


spot will be the coordination and 


sible for diskery’s sample service for the last five years. 


Robert B. Weiss, 





managing director of Edwin H. Morris’ interna- 


tional division, went to Berlin a few weeks ago to negotiate with top 
| German music publishers on acquisition of domestic songs and pos- 


|sible purchase of musie catalogs. 


Among others, Weiss looked up 


| Willi Kollo, composer-publisher-son of the late Walter Kollo, city’s 


i 


|top compeser (besides Paul Lincke) of the first quarter of this cen- 
(Continued on page 60) 
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Israel, Too, Has | 


Its Record Club 


Tel Aviv, Nov. 18. 

The Record Club setup has 
spread to Israel. A few months 
ago, a first start was made jointly 
by the Ha’arez, a newspaper, and 
Symphonia, local agents for Brit- 
ish Decca and London Records, 
who placed two series of 12 records 
on sale for subscribers at reduced 


prices. | 


Now, the Musical Masterpieces 
Society has entered the field; it 
is an offspring of similar societies 
now active all over Europe. The 


first batch of 24 records, pressed | 
in Israel from European masters, | 
will be available at about half the | 


ordinary list price of LP records in 
Israel, which at the moment has 
reached the alltime high of almost 
$9.50—mainly owing to high taxa- 
tion. The first ad inserted by the 
new Society brought enrollment of 
2,000 subscribers. 


The local orgarfizers of the Soci- 


ety hope to get tax reduction or | 
cancellation from the Israeli Minis- | 
try of Finance, claiming that theirs | 
is a non-profit project of cultural | 


importance and educational value. 
The Society’s Josefevich family has 
agreed to all royalties remaining 
in Israel in frozen accounts. 


Pye Has an Eye on LP Of 
‘Sacrilegious’ Brit. Tuner 
That EMI Waved Goodbye 


London, Nov. 18. 
The EMI combine has thumbed- 
down an option to make an LP 
disk of the songs from Sandy Wil- 
son's new musical, 





based on a novel by the late Ron- 


ald Firbank, has a number of |} 


songs in it which EMI regards as 
sacrilegious and which might of- 
fend churchgoers. 

The Lord Chamberlain had no 
qualms about licensing the musi- 
cal and author Wilson denies that 


it makes fun of religion, but ad- | 


mits that it pokes kindly fun at 
the trappings and idiosyncrasies 
of the Roman Catholic Church. 


The rival firm of Pye Records 


is now considering making the LP. | 
A representative was sent to see | 


the show and could find nothing 
offensive. A Pye spokesman said: 
“We are definitely interested in 
the project. But there is a time 
factor imvolved. The musical has 
only seven weeks to run at Ham- 
mersmith.” The implication is that 
Pye will step in where EMI fears 
to tread. provided the show gets 
a West End transfer. 


BMI-TIED WE THREE INC. 
SET UP BY SPIER GROUP 


A new BMI-affilated publishing 
firm, We Three Inc., has been set 
up by Belle Nardone, Larry Spier 
Jr. and Hal Webman. The trio is 
jointly associated in the owner- 
ship and operation of the various 
firms controlled by Larry Spier 
Inc. and Greenwich Records. 

The We Three firm is teeing off 
with two songs, “Richer Than I” 
and “Don’t Pity Me.” “Richer” 
has been etched by Teddy Ran- 





dazzo ABC - Paramount), 
Peterson (RCA Victor) and Ed 
Townsend (Capitol). “Don’t Pity 


Me” got its first grooving from 
Dion & The Belmonts on the 
Laurie label. 

Meanwhile, the Spier combine is 
rolling with “The Mocking Bird” 
via the Four Lads on Columbia, 
“It's Too Bad We Had To Say 
Goodbye” via Little Joe on Okeh. 
and the Emjays’ recording of 
“This Is My Love” on Greenwich. 


Waring Fat $9,900, Pitt 


Pittsburgh, Nov. 25. 

Fred Waring’s “Hi-Fi Holiday” 
did just a shade under capacity in 
a one-nighter last week at Syria 
Mosque, getting $9,900 at $3.95 top 
in 3,800-seat music hall. 

Waring dete was another promo- 
tion for Lenny Litman, local nitery 
owner (the Copa), who had another 
big v inner, a short time ago with 
the Dave Brubeck-Four Freshmen- 
Maynard Ferguson-Sonny Rollins 
“Jazz for Moderns.” ~~ 7 
































“Valmouth,” | 
current click at the Lyric Opera | 
House, Hammersmith. “‘Valmouth,” | 














There's Disk Club 














VARIETY Scoreboard in MCW’s F 
OF s Future 
MGM Records looks iikely to be 
the next diskery to move into the 
| record club business. According to 
|MGM prexy Arnold Maxin, the 
. — ° ° . }company is now exploring all the 
Compiled from Statistical Reports of Distribution | possibilities of a disk ciub opera- 
° ° | tion and will definitely make its 
Encom passing the Three Major Outlets | club debut within the near future. 
° Pi - ‘ . in Maxin figures that before MGM 
| makes its move int lub 
Coin Machines Retail Disks _—_Retail Sheet Music brag tdi 
° ° |}ideas have to be developed. He 
as Published in the Current Issue | realizes that right now it would be 
hey to pit MGM's catalog 
trength against the three majors 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is - ‘ ny: 
arrived at under a statistical system comprising each of the three major sales outlets enu- —— ee —_ 
merated above. These findings are correlated with data from wider sources, which are exclusive } being ; is keepin, , tie seach to 
| with Vartery. The positions resulting from these findings denote the OVERALL IMPACT de- Cry yy fe 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail The majors’ m owe tate a 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). operations. was sparked several 
years ago by Columbia Records. 
POSITIONS TALENT RCA Victor followed with a Book- 
| This — Last | of-the-Month Ciub tie and Capitol 
|| Week Week ARTIST AND LABEL TUNE | joined the trend soon after. 
1 2 KINGSTON TRIO (Capitol).............. Tom Dooleyt 
| 2 1 CONWAY TWITTY (MGM).............. It’s Only Make-Believet Critics’ Convention Pan 
3 3 DEG ee CDOTS) a oo nics vovcccceccces To Know Him, Love Him} Of Acoustics Bringing 
: {I Got Stung* 
| 4 6 ELVIS PRESLEY (Victor) ............... RF eso New Shell to Ford Aud. 
(One Night} ew to ror 
5 9 PLAYMATES (Roulette) ...........0.+06: Beep Beept Detroit, Nov. 25. 
" * A $115,000 acoustical shell, de- 
6 4 COZY COLE (Love) ccc pecese eccce eeescee ee aig HS In The G a boy to enclose the Detroit Sym- 
’s n e Game phony in such a way as to beam its 
7 5 TOMMY EDWARDS (MGM) ........ -+++++JTove Is All We Need* | adt Guecgheut the gadiertem 
I’ve Got A Feeli | without distortion of sound or flat 
y 68 7 RICKY NELSON (Imperial)............... {I've Got A Feelingt | spots, will be installed at the newly 
{Lonesome Townt built Ford Auditorium. Shell will 
4 9 8 BIG BOPPER (Mercury) ..............00+: Chantilly Lacet i by ee 35 feet high and 
{Problemst The acoustical problem was 
10 4 EVERLY BROS. (Cadence) .............. | Love Of My Life; | brought very much to the surface 
| a year ago by the nation’s music 
A mape 4 TUNES orttlne whose association conven- 
tion was held in the auditorium. 
Week Week TUNE PUBLISHER They said in no uncertain terms 
1 a. ee al eae edbatines \éonpandbeceren Beechwood |} iat — ee ha 
: ition which localites 
2 2 77TO KNOW HIM IS TO LOVE BI zo... .o oc ccccecece cocecee:s Warman without tin ears had been saying 
“ ever since the hal] was built t 
3 3  4IT’S ONLY MAKE BELIEVE ........... .tiihchn aoe Marielle || years aco. With the expenditure 
xT : of $115,000 now set for a shell, it 
+ 7 IT’S ALL IN THE GAME ............. re Siendedenks SOM RRS Remick lis obvious thet semeste pected 
5 Re SIE ic.cc0:0 sco vate Ge UE sega ee aeuéienmanenes Cosmopolitan || pan in designing a 
ermed an “acoustically perfect” 
6 7 MEE Lis cud prs Ue SERRE BSS ead eA we ebeno ae peeeeees .. H&L auditorium. 
7 an *I-GOT STUNG ......... ee OE Pe ee ee ee nS Gladys |! NEW YEARBOOK OF JAZ?’ 
re, IRE I ER gn ne Garland |} 
Ee OR ee ee criterion |} A €0OD FEATHER WORK 
fF 10 6 NILLY LACE ....7.. & botnisesenes geiwen en ton The jazz scene gets a nifty up- 
> adnent haga A Ee ay ee Glad dating in Leonard Feather’s “The 
- New Yearbook cf Jazz” (Horizon 
| Press; $4.95). It’s the third volume 
| . —_—_—_—_————— a . in author’s “Encyclopedia of Jazz” 
'Fed'l Judge Throws Suit | Halo Sone Poll Other Companies Also | series and brings the jazzophiles 
‘ ’ 6 up to the developments in the jazz 
On ‘Sands’ to State Court) ‘ . Etched National Anthem wor!4 tnrouzh mia-1958 via text 
- a —— “ pictures. 
Memphis, Nov. 25. | 3 : The Warner Bros. diskery’s Feather h 
Federal Judge John D. Martin | Passed Italian songs of all times, | cjaim that it’s out with the first ee ae ee 


threw a temporary barrier on the 
lawsuit battle here over the au- 
thorship of the 1957 song hit, | 
| “White Silver Sands.” 





| Mariscia,” “Mamma,” ‘Ti ,diro,” | 
| The suit field by Mrs. Gladys | «cignorinella” and’ “Arrivederci 
Reinhardt against Clarence G./! Roma” 


(Red) Matthews, both of this city, 
‘should be tried in the State 
| Chancery Court, Judge Martin 
‘ruled. Mrs. Reinhardt contends 
; that she penned all the music 
‘and part of the lyrics. Mat- 
thews later put the sare on the | 
|market “without my knowledge,” 
she charges. 

Mrs. Reinhardt said that record | 








! on “Sands,” and she told the court 
|that there were “some $1,217,500 
in gross proceeds with most of 
|it going to out-of-state record 
| firms.” She claimed a share of 
more that “$50,000 in royalties” for 
her end. Grover McCormack, her 
attorney, said “We'll take this to 
chancery or any other state court.” 





Della Reese Back To 


Gospel Concertizing 

Della Reese, pop thrush, is 
spreading into the faith and gos- 
pel field. Concerts are being lined 
up by Tim Gayle, veepee of Gen- 
eral Artists Corp., in conjunction 
with Lee Magid, warbler’s mana- 
ger and Morty Palitz, veepee of 
Jubilee Records, her disk affilia- 
tion. 

The first concert is being sched- 
uled for New York’s Town Hall in 
mid-January. At one time Miss 
Reese sang with Mahalia Jackson's 








Group and the Clara Ward Sing- 
_ 


|find “Edera” in the top position, 


followed by “Nel Blu.” 

Other tunes, in order, are: “Vur- 
ria,” “Come Prima” (For the First 
Time), “Lazzarella,” “Tuppe Tuppe 


Eleventh position is filled by 
“Suonno a Marechiaro,” followed 
by “Guaglione,” “Resta Cumme” 
and Tornerai.” 

Interesting to note that three of 
Top 7 and six of Top 14 songs are 
Neapolitan in origin and styling. 
Only three of the 14 are songs dat- 
ing back anywhere from 15 to 30 
years (“Mamma,” “Tornerai” and 


Ray sales have topped the million mark “Signorinella”). Also, three of the 


Top 14 are by Domenico Modugno, 
who besides “Nel Blu” has “‘Lazza- 
rella” and “Resta Cumme” in the 
all-time top 14 Italo songs. 


Harris Heads Hub Local; 
Reelect Tesar in Omaha 


Boston, Nov. 25. 

Samuel Marcus, prexy of Bos- 
ton Local No. 9, American Federa- 
tion of Musicians, was ousted in 
the annual election. George Harris 
was elected prexy by a vote of 
723-633. 

Gus Fischer was reelected secre- 
tary treasurer. 


Omaha’s Voting 
Omaha, Nov. 25. 

Lad V. Tesar last week was re- 
elected prexy of Local 70, AFM. 
Also renamed were George P. 
Casey, v.p.; Carl Lamp, treasurer; 
Bobby Bowman, exec secretary and 
biz agent; and Louis Hahn, ser- 
geant-at-arms. 








recording of “The Star Spangled 
Banner” in 25 years is being dis- 


| nies. 

| Columbia Records, for example, 
issued ‘the National Anthem in 
July of this year on a single with 
an orch conducted by Mitch Mil- 
ler, diskery’s pop artists & rep- 
ertoire chief. And under the Mer- 
cury banner two years ago, Fred- 
erick Fennell conducted the East- 
man Symphonic Wind Ensemble on 


“Ruffles and Flourishes—Music 
For Field Trumpets and Drums.” 
RCA Victor pact the Anthem in the 
groove with the Boston Symph and 
the Chicago Symph for the Amer- 
ican Heritage Foundation. 





Thelonius Monk Out On 
Bail in Narcotics Case 


Wilmington, Del., Nov. 25. 

Thelonius Monk, 38, jazz pianist, 
was fined $123.50 at a hearing in 
New Castle, Del., on disorderly 
conduct and assault charges stem- 
ming from his Oct. 15 arrest on a 
narcotics rap. 

The musician appeared at the 
hearing accompanied by a phycian 
and sat through the proceedings in 
what Magistrate Samuel Hatton 
described “as a daze.” The pianist 
did not testify. 

State police stated Thelonius put 
up a fight when he was arrested on 
the narcotics charge along with 
Charles Rouse, 35, a musician, and 
Baroness Kathleen Annie Panono- 
nica Rothschild de Koenigswater. 
All three gave New York addresses 
and are currently out on $5,000 





bail awaiting trial. 


puted by several recording compa- ! 


the Anthem in an album titled | 


and without the pomposity that 
| usually takes over in the jazz-writ- 
ing field. His “Jazz U.S.A.” round- 
up is precise and clear and so are 
his editorial assists from Benny 
Green on Great Britain, Daniel 
Filpacchi on France, Carl-Erik 
Lindgren on Sweden and Joachim 
E. Berendt on Germany. Bill 
Russo's “Jazz and Classical Music” 
and Martin Williams’ “Jazz and the 
Other Arts” are other texts that 
help clear the picture. 

The photos, the biographies, the 
bibliography all help to bring the 
new jazz scene into proper focus. 

Gros. 


Bill Nielsen Heading 
Sales for Urania Label 


Bill Nielsen has joined Urania 
Records as director of sales. He re- 
places David Rothfeld who recently 
shifted to Korvette Stores as rec- 
ord buyer and merchandiser. 

Prior to his Urania tie, Nielsen 
had been general manager of Epic 
| Reco-ds, a Columbia subsid. He 
was associated with Col for 12 
years in the sales division. He 
exited Epic a couple of months ago, 
being replaced there by Al Shul- 
man. 

Rosner’s Victor Post 

Ben Rosner, formerly general . 
manager of the Vik label which 
RCA Victor folded a couple of 
weeks ago, has been named to new- 
ly created post of manager of radic 
and tv relations. In his new spot, 
Rosner will be trying to get air- 
time exposure for Victor’s artists 
and products. 

He'll work under William IL 
(Bill) Alexender, Victor’s advertis- 
ing-promotion topper. 
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Ellington's Riot-Less German Tour; 
Old Fogies Dig Duke Quiet-Like 


By HAZEL GUILD 

Frankfurt, Nov. 18. 
Just two weeks after the windup 
* of the Billi Haley rock ’n’ roll con- 
cert tour of Germany, which ended 
with $25,000 damage to concert 
halls and equipment and with sev- 
eral dozen injured patrons, Duke 
Ellington and his 15-man band is 
winding his concert tour of Ger- 
many, playing the same cities and 
in some cases the same concert 
_halls—without a single riot or in- 
cident. 

Ellington's calm, quiet but highly 
successful tour may be a step in 
saving jazz concerts in Germany, 
because many concert hall owners 
ard managers had threatened to 
ban the music after the r&r riots 
marring Haley’s tour. 

How does Ellington explain the 
different reaction of the German 
fans to his music as against that of 
rock ’n’ roll? 

“We haven't got a gimmick,” ad- 
mits the 58-year-old Ellington, 
“Rock 'n’ roll has gotten such a bad 
reputation because of all the pub- 
licity that people feel they are ex- 
pected to riot to show they like it. 
It has an ill reputation—which it 
doesn't deserve—but the rioters 
don’t realize that.” 

He feels that .undoubtedly in 
some instances the same juveniles 
who crashed chairs over each 
other’s heads at the Haley events 
attended his concerts without stir- 
ring up a ruckus. But, he adds, 
“Our audience embraces three 
generations—the oldtimers who 
want to hear our classics > like | 
‘Mood Indigo’ and ‘Sophisticated | 
Lady’ and the new gang wants to | 
hear numbers from our last New- , 
port Jazz Festival and our drum | 
solo ‘Hi-Fi-Fo-Fun.’ 

“When you have the older folks | 
in the audience, it keeps things | 
calmer. Our music doesn’t have a_ 
specific mark of identification like | 
rock 'n’ roll or jazz, but it includes | 
a lot of different styles.” 

As a measure to avoid any riots 
or disturbances in the concert) 
halls, whose owners were under-| 
standably nervous over the arrival 
of another jazz man, Ellington | 
planned a special dramatic pace to, 
the concerts to slot one fast num- | 
ber between a pair of smoothies— 
“So the crowd doesn’t build up a 
lot of feeling,” he exnlained. | 

Haley was sold out in every city. | 
Ellington, under the managemcnt 
of Norman Granz, did extremely 
good but not SRO business (his | 
second show at Frankfurt’s: 1,88)- | 
seat Congress Hall was neavly | 
filled, with a few more empties for | 
his earlier 6:15 performance). 

“Maybe our audience isn’t the | 
biggest in the world, but at least | 
it’s sincere and doesn't riot,” he | 
added. 











Col Promotion 


=m Continued from page 53 owe 


platters for their shows and they’d 


rely on them more if the field 


force boys had a knowledge of na- | 


tional trends, local sellers, pro- 
gramming problems and_ radio 
ratings. Main pitch is to increase 


Col’s effectiveness at radio station 
level. 

Col’s plan now is to broaden the 
activities of its field men to give 
them a wider view of the industry 
operation as a whole. They'll con- 
tinue to call on the disk jockeys, 
radio station managers and librar- 
ians, says Bill Gallagher, Col’s na- 
tional sales chief, but they will 
now move into such other fields as 
tv promotion, merchandising at re- 
tail store level, etc. Gallagher’s 
first step in the “broadening opera- 
tion” is to abolish the “promotion 
man” label for the more inclusive 
“promotion manager” label. 

Representing the radio stations 
at the meet were Bill Randle, dee- 
jay at WERE, Cleveland; Martin 
Block, ABC deejay; Tony DeLuca, 
librarian at WFIL, Philadelphia; 
Bob Sadoff, NBC programmer, and 
Steve Lubunsky, general manager 
of N. Y. indie WMCA, Col brought 


+ 


| 





Prutting 


= Continued from page 55 pee 


Perry Como, for instance, has been 
having a field day in disk sales 
since his tv program began show- 
ing abroad. Similarly, Pat Boone’s 
popularity has climbed to new 
heights via his tv exposure. 

Regarding the RCA label’s im- 








pact in Europe, Prutting stated. 
that in the two years since it has | 
been introduced overseas, it has | 
become the No. 1 American label 
in Europe. Names like Como,, 
Harry Belafonte and Elvis Presley | 
have given the RCA label a tre-) 
mendous impetus even though it. 
was deprived overseas of the Little 
Dog trademark. While still used 
by Victor in the U.S., the Little | 
Dog trademark reverted back to 


| 


p. 
In France, the RCA affiliate, | 


AREA (Applications et Realisations | 


Electriques and Acoustiques), is 
building one of the most modern | 
pressing plants in the world to ac- 
commodate the new business. New 
factory, in Burgundy,. will have 
complete facilities for every stage 
of the disk-making process, from , 
mixing the compound to manu-| 
facturing the jackets. ' 


Decca Distributing Gets 
Caedmon Line in 27 Cities 


In a move to broaden its sales 
coverage, Caedmon Records’ sales 
manager Dick Weddell has set 
Decca Distributing to handle the 
line in 27 cities, 

The Caedmon tie with Decca is | 
on a coast-to-coast hookup. Other | 
distributor ties set by Weddell in- | 
clude Trans-Disc, Boston; Arc Dis- | 
tributing, Detroit,.and J&F Dis- 
tributing, Baltimore. The Caedmon 
distribs retained are Stanley-Lewis, 
New York; O. Asher, Chicago; 
New Sound, San Francisco; Uni- 
verse Record Distributing, Los 
Angeles, and Great Western for} 
Salt Lake City and Denver. 











Jazz Doubling 
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Publication for folios by Zoot Sims, 
Mat Mathews, Milt Hinton and | 
Oscar Pettiford; Bill Grauer’s Jazz | 
Standard Music Publication. for | 
folios by Sonny Rollins and The- | 
lonious Monk; Bill Simon’s Thorn- | 
wood Music for folios by Charlie | 
Christian, Dizzy Gillespie, Don El- 


| 








Music for folios by Herbie Mann 
and Candido. . | 

Biggest folio call, safd, Colin, 
now comes for the works of jazz | 
performers who sevre on the van- | 
ous trade and magazine polls as | 
well as for the jazzstefs who come 
up with a clicko LP. } 

Colin himself puolishes through | 
two firms, New Sounds & Modern 
Music (ASCAP) and Charles Colin | 
Musie (Sesac). 


' 
| 
; 


‘tour which kicks off in February. | 





Inside Stuff—Music 


ee Ft a page 58 
tury. Weiss acquired Walter Kollo’s “Was eine Frau im Fruehling 
traeumt” (What a Woman Is Dreaming in Spring). Latter, a 34-year- 
old hit tune, has long become a German evergreen. 

Weiss is currently in the U. S. on family affairs, attendant to his 
ther’s death last week. He’s staying for a couple of weeks to hud- 
e with Buddy Morris on the oversea operation. 


fa 
dl 





Edward W. Tan, who does the “Dragon Show,” one-hour daily short- 
wave deejay program over the Voice of Free China, counterpart of 
the Voice of America, is appealing to American record companies for 
platters. Tan, resident correspondent in Taipei, Taiwan, for the New 
York Times and other U. S. and European publications and a stringer 
for CBS Radic News, does the deejay show, “for kicks” with no fi- 
ancial returns. He is assisted by an American freelance girl journalist. 





Chuck Minogue, former music editor in the radio division of United 
Press International, has quit the press service to become a fulltime 
jazz musician. He’s currently appearing with the Joe Zack Quartet in 
Chicago, and is shartly embarking on an overseas tour. Minogue is 
also in the process of writing a book. 








Davison Woos U.S. Stars Seeco’s Siegel Heads For 
London, Nov. 25 O’seas Affil Powwows 


There's an impressive linedp ef | vemnag FE ay ng Seeco eee 
i i ing | prexy, s for Europe at the en 
American musical talent being DT hain tor & amt ee meet 


the British His Master's Voice | liott and John Coltrane; Elliot | paged for 1959 by British agent! ings with labels that press and dis- 
label two years _ago when RCA| Lawrence Music for a Gerry Mul-| Harold Davison, who's currently in 
ended its association with the EMI ligan book, and Joe Punia’s Juma_ the states on a business visit. Da- 


tribute for Seeco in England, 


France, Italy and Spain. First stop 
i - - for Siegel wilt be England where 
= naa 5 red. 5. TNS the Seeco line is affiliated with 
swaps, is seeking concert tours for Oriole. From there Siegel heads 
Louis Armstrong, Ella Fitzgerald, | for France (Vogue Records), Italy 
the “Jazz At The Philharmonic” | (Durium) and Spain where he re- 
outfit, Buck Clayton's All Stars, | cently signed a new deal with Tele- 
d the “Modern Jazz Quartet = a. 

= ' | He's also scheduled a number of 
‘ To set his concert season swing- recording sessions including Aim- 
ing here, the agent will present the | able and Lise Rollin in France and 
Count Basie band in a nationwide | Lola Flores and Frederico Moreno 
Toroba in Spain. 
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in 14 men from the field for the 
indoctrination course. 
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“FRANK SINATRA (Capitol) - 
1 1__ Only the Lonely (W 1053)... 8 8 4 RS 5-8 4 7 6. 8 Se 8 eee 3 132 
MITCH MILLER (Columbia) er. er, a le ae 
2 ___2 Sing Along With Mitch (CL 1160). .. a ae ee Fe 5 as 2 4 1 100 
SOUTH PACIFIC ‘Victor) #2 °°” ck eee ee ee 5 oe 
3 3  Sountrack (LOC 1932) 2 coe ¢.-s »-. 2 - fom 2 5 88 
KINGSTON TRIO (Capitol) _ —— ne 
44 Kingston Trio (T 996) 2 Me 8 ss = 2 ee a ae oS. 
2 GIGI (MGM) ; en = 
le5 5 Soundtrack (E 3641) eee it « 6 3 3 7 67 
VAN CLIBURN (Victor) “i 
6 6 Tchaikovsky Concerto (LM 2250) 3 3 ee 3 4 7.4 3 62 
MITCH MILLER (Columbia) “3 
7 9 Sing Along With Mitch (CL 1243) 4 av 1 2 10 6 42 
MUSIC MAN (Capitol) : MELT : a 
8 14 Original Cast (WAO 990) 6 9 7 8 es 6 5 39 
JOHNNY MATHIS (Columbia) pita a a : 
9 8 Swing Softly (CL 1165) . i. 6 s 95 ¢ 6 9 37 
RAY CONIFF (Columbia) a. ’ 
10 11 Concert in Rhythm (CL 1163) is 4 5 9 4 9 36 
AHMAD JAMAL (Argo) _ =o ee 
1110 But Not For Me (LP 628) 4 9 10 5 3 10 10 10 6 9 34 
JOHNNY MATHBIS (Columbia) 2 ea eee 
12 7 #£=xJohnny’s Greatest Hits (CL 1135).. 3 8 : e~ 3 6 28 
HARRY BELAFONTE (Victor) —_ am 
13A_15__ Sings the Blu@s (LC 1006) 2 10 5 7:8 2 
MANTOVANI (London) 
13B 20 Gems Forever (LL 3032) 7 “S°.; 9 1 9 23 
PAT BOONE (Doi) — adie a 
1524 Stardust (DLP 3118) es: 10 .. 8 a 1 22 
MY FAIR LADY (Columbia) eae ‘2 
16A 13 Original Cast (CL 5090) 5 7 7. 7 10 19 
PEREZ PRADO (Victor) an “a ; 
16B 12 Dilo (LPM 1883)............ 3 1 2 19 
LAWRENCE WELK (Brunswick) 
18 Presents Dick Kessner (BR 54044) 5 3 8 10 18 
SOUTH PACIFIC (Columbia) aa) 
19 16 Original Cast (B 2575-80) 10 5 4 4 17 
DAKOTA STATON (Capitol) 
20A 21 Dynamic (T 1054) OP. oe eee 10 3 15 
TAB HUNTER (WB) 
20B Tab Hunter (W 122) 4 3 : 15 
AHMAD JAMAL (Argo) ; 
20C_ 22 Ahmad Jamal (LP 636) 2 5 ; 15 
MANTOVANI (London) 
23 Film Encores (LL 1700).......... 10 4 6 13 
NAT KING COLE (Capitol) 
24A Cole Espanol (W 1031)... .... 5 é 6 11 
FOUR FRESHMEN (Capitol) . 
24B 23 Voices in Love (T 1074)........... 8 3 il 
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NOBODY BOUGHT TICKETS TO THIS PERFORMANCE 
OF “GOLDILOCKS”—BUT MILLIONS WILL HEAR IT 
ON COLUMBIA RECORDS! YEAR AFTER YEAR, HIT 
AFTER HIT, THE FINEST OFFERINGS ON BROADWAY 
REACH BY FAR THEIR LARGEST AUDIENCE 


THROUGH ORIGINAL CAST RECORDINGS 


ON £@l0) 9.60.65) 5. Ne. 
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On The Upbeat 





New York 


Tom Reilly & Tom Cats recorded 
first tune written by N. Y. Post 
columnist Earl Wilson and his son 
Slugger for Time Records... 
Carlton Records’ “Philadelphia 
U.S.A.” party, a promotion for its 
Nu Tornados disk, will be held in 
N. Y. Dec. 9 with Philly’s Mayor 
Dilworth and city representative 
Fred Mann attending . . . Frankie 
Avalon guests on the Dick Clark 
Show (ABC-TV) Saturday (29)... 
Jester Record and Music Co. 
launching its 10th anni year with 
Buzz Roberts’ “It’s Gonna Hap- 
pen” and “Things Go Wrong”... 
Terri “Stevens, Felsted thrush, 
opens at the Town House, Pitts- 
burgh, Friday (28) for a week... 
Sandu Scott moves into Le Cupi- 
don Dec. 2... Wally Gingers 
orch returns to Roseland Dance 
City for the month of June.. 
Roulette’s CoStar albums will be 
placed in the files of the Chicago 
public libraries. 

Monroe Golden, of Music Pub- 
lishers Holding Co. professio 
staff, recuperating at home after 
minor surgery ... Roberta Stevens 
has shifted her keyboard stint from 
the Park Sheraton’s Mermaid 
Room to the Roger Smith... 
Conway Twitty, who clicked on 
MGM with a single slicing of “It’s 
Only Make Believe,” cutting his 
first LP for the label... Alan 
Fredericks leaving his deejay slot 
WGLI, Babylon, to work exclusive- 
ly oi WHOM’s “Night Train.” He 
also plans to go into the manage- 
ment and recording field ... Walter 
Spriggs is forming a new instru- 
—_—_—_—_—_—_—_—— 





CONNIE 
FRANCIS 


MY 
HAPPINESS 
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12738 














More Hits from MILLS— 


THE MAGICIAN 


DEAN MARTIN 
on Capitol F-4065 


THAT’S MY DESIRE 


CREW CUTS 
on RCA Victor 47-7371 





MILLS MUSIC, INC. 
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New York 22. N.Y Chicago. Hl. 
Phone: Phone: 
Plaza 9-4600 CEntral 6-9451 












mental group which he’ll take on 
a national tour. 

The French tune “Melodie 
Perdue,” bought for the U.S. by 
Shapiro-Bernstein, cut by Monte 
Kelly for the Carlton label .. . 
Paul Badura-Skoda & Joerg Demus 
will present a recital at Carnegie 
Hall Jan. 7, followed by perform- 
ances at the Library of Congress, 
Washington, Jan. 9; Chicago, Jan. 
11; Winston-Salem, N.C., Jan. 13, 
13, and Los Angeles, Jam. 25... 
An exhibit by manufacturers of 
professional sound equipment will 
be part of the sixth annual western 
convention of the Audio Engineer- 
ing Society at Los Angeles’ Bilt- 
more Hotel Feb. 17-20 ... Burl 
Ives named chairman of the theatre 
division for the New York Arthritis 
& Rheumatism Fondation ... The 
Four Voices at the Town House, 
Pittsburgh, until Saturday (29). . . 
The Rover Boys set for the Beverly 
Hills Club, Cincinnati, for tw 


»| weeks beginning Dec. 19. , 


Pinky Herman has made a deal 
with MGM Records for the latter 
to handle distribution of the 


nal | label’s release, “It’s A Wonderful 


Wonderful Feelin’,” written and 
sung by Johnny Andrews, who has 
his own oo morning show on 
WRCA-TV, N.Y. 





Hollywood 
Capitol Records veep Lioyd 
Dane back at his desk following 


a biz trek to Gotham . . . Vet song- 
writer Tobias was feted at 
the El ’s Songwriter Night 
Monday (24) . . . Milton DeLugg 
is writing lyric to the previous 
strictly instrumental Duke Elling 
ton tunes which the Mills Bros. 
will wax for Dot ... George Jessel 
has completed his “The Last of 
the Minstrel Men” album for De- 
sign Records. Charles Pallos con- 
ducted-arranged the session under 
Harold Spina’s supervision .. . 
Comics Rowan & Martin’s initial 
Imperial album will be tagged “For 
Adults Only” ... George Duning 
and Ned Washington will pen three 
tunes for “Magovo’s Arabian Nights” 
at Columbia. 


Chicago 

Cy Coleman makes his London 
House debut tonight (Wed.) for 
three rounds. Upcoming at the 
Michigan Ave. jazzery are Gene 
Krupa (Dec. 17), Jonah Jones (Feb. 
4) and Carmen Cavallaro (March 
18) . . . Somethin’ Smith & The 
Redheads start a two-weeker to- 
morrow (Thurs.) at the Dallas Stat- 
ler, with a Feb. 20 date at Eddys’ 
in Kansas City... LaVern Baker 
to the Orchid Room, St. Louis, 
Dec. 23 for two ... Meg Myles 
signed by the Cliche, Detroit, Dec. 
i. cau Charlie Applewhite to the 
Metropole, Windsor, Ont., Dec. 8 
for a fortnight . . . Lonnie Sattin, 
just out after a month at the Chi 
Cloister, set for the Key Club, 
Minneapolis, Dec. 11 for three 
frames .. . Betty Johnson will be 
clubdating for a week or so in Chi 
area starting around Dec. 1... 


Philadelphia 
Showboat owner Herb Keller 
took his first plunge as an impre- 
sario to sponsor the Dave Brubeck 


Four Freshmen twin bill at the! 
. The | 


Academy of Music (23) .. 
Dukes of Dixieland play Sunny- 
brook Ballroom Nov. 29 .. . Sunny 
Gale slated for the Erie Social Club 
Nov. 29-30 . . . Dakota Staton and 
Ahmad Jamal work the Thanksgiv- 
ing Nite Dance at the Broadwood 
Hotel . . . Georgia Gibbs failed to 
arrive for opening two days at the 
Latin Casino. She was caught in 
the Arizona blizzard. The Four 
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| cial soundtrack score but minus 
%| Sammy Davis Jr.’s voice. Latter 
*% | will not be heard in the LP because 


»% | bia’s request for the use of Davis’ 
% | voice on the soundtrack. Latter | 
* | sin 


* 
%|cut from the soundtrack disk. 
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Voices subbed . . « Bill & His 
Comets wound up a 10-week tour 
of Europe and arrived here Nov. 
18... Four Ink Spots current at 
Sciolla’s, 


Pittsburgh 

Andrini Bros., until recently a 
two-act, now heading a seven-piece 
combo at Riviera ge in Las 
Vegas. They're booked solid in 
Nevada until April at Vegas, Reno 
and Elko ... Joe Negri, guitarist, 
has exited Penn-Sheraton Hotel's 
Harp & Crown to devote his time 
to teaching. Bobby Cardillo, pian- 
ist, and Tony Mara, harpist, remain. 
. .. Allem Shine has augmented his 
small orch to 11 men for Jimmy 
Rodgers’ current engagement at 
Copa .. . Artie Arnell band signed 
for third straight year to play 
Youngstown, O., Hospital dance at 
Idora Park Dec. 13 . Marty 
Irwin soloing at piano in lounge 
of Chateau with opening there of 
Ciro Rimae for a month. Irwin 
previously had a trio in the main 
room ... Lady Helland had her 
eption picked up at Gold Key 
Room for additional two weeks... 
Elmer Willett has signed 15-year- 
old singer Kenny Ambrose to Dot 
recording contract . . . Continentals 
into new Stardust Lounge for an 
indefinite stay. 


Merc’s Ambassador Label 
Pending Buck Ram Tieup 


Mercury Records is readying a 
new diskery subsid to be known 
as Ambassador Records. Deal for 
the new label is being negotiated 
between Merc prexy Irving Green 
and songwriter-manager Buck Ram. 

The plans call for Ambassador 
to release all talent now recorded 
by Ram on his indie Antler label. 
Until deal is consummated, the 
disks will continue to be released 
under the Anfler banner and dis- 
tributed through Mercury’s out- 
lets. 








Covers (5) on Porgy’ 


Hollywood, Nov. 25. 

Samuel Goldwyn’s filmization of 
“Porgy and Bess” will receive aid 
in exploiting the pic via the re- 
cording industry with five major 
labels covering the score of the 
George Gershwin music with disk 
releases. 

Coiumbia is releasing the offi- 


he is under contract to Decca 
which plans to release its own 
“Porgy” version and nixed Colum- 


gs four tunes in the films, 
which will be either substituted or 





RCA’s Sholes 


Continued from page 53 ae 





the conclave by Victor’s sales ex- 
ec, Jack Burgess. 

Sholes pointed out that country 
music changes under the influence 
of changing conditions. “The lit- 
tle red schoolhouse is no more,” 
he said. “It has been replaced by 
the big rural school centres and 
when the kids began to cross geo- 
graphical boundaries, they also 
began to cross musical boundaries. 
Television, too, has had its im- 
pact; musical tastes have been 
broadened, perhaps not for the 
better, but that’s the way it is.” 

Sholes credited the backwoods 
for creating the current rock 'n’ 
roll cycle. The “big beat,” he said. 
comes from gospel music, the 
“emotional, uninhibited, joy-of- 
living kind of singing that has 
been going on for generations, as 
well as rhythm & blues music.” 

Under the impact of various 
economic and social changes, as 
well as the advent. of the disk 
jockey, Sholes said that the coun- 
try artist has changed. “The coun- 
try artist works much harder, re- 
hearses roore, and he’s learning to 
read music at sight. In other 
words, he’s becoming more self- 
disciplined.” Other improvements 
in country music involve a greater 
variety in harmonizing of the en- 
semble groups, plus the technical 
advances in the instruments. All 
of these have freed the country 
writer, Sholes said, from past lim- 
itations in the expression of his 
musical and lyrical ideas. 

As for the country disk jockeys, 
Sholes stressed that this was one 
segment of the trade which is 
free of the “top 40” domination. 
The country jocks, he said, repre- 
sent one of the “last frontiers of 
freedom in music presentation.” 





Country Music 


Continued from page 53 








the Saturday (22) breakfast thrown 
by Broadcast Musie Inc., in honor 
of the late Fred Rose, songwriter 
of many hits and co-founder of 
Acuff-Rose Music, which is head- 
quartered here. Guest of the 
meeting was Johnny Marks, a one- 
time collaborator with Rose and 


American Society of Composers, 
Authors & Publishers. The fact 
that an ASCAP exec was present 
and spoke at a shindig dominated 
by aform of music generally known 
as “BMI music” was unexpected. 
Also in town for the convention 
was ASCAP prexy Paul Cunning- 
ham, but he did not attend any 
of the sessions. 





Other diskeries planning to cash 
in on the “Porgy” 


seore, while the 


na’ EV 


One of the hardest - hitting 


music are} speeches was delivered by Connie 
| Verve, Capitol and Dot. Latter is|Gay who rapped the “fast-buck” 
| cutting a Bob Crosby rendition of operators in the country field. Gay 

Norman | lashed out at the broadcasting 
| Granz label will release a “Porgy” | “geniuses” who would force upon 
| album featuring Louis Armstrong|us the bleached blond bellowers, 


Pilea. .2”' .cHO' endl denéaminty eh MBambers, the 





now a board member of the|/: 





idiotic pitchmen, and the phony 
giveaways. Most of these ‘Martini 
millionaires’ know nothing about 
the problems of country music and 
care less. These are the fast-buck 
boys who do more in 13 weeks to 
ruin a good piece of talent or a 
good format than most of us can 
build in a lifetime.” 





GREAT SOMEBODY 
GOD’S CHRISTMAS TREE 


The Southwest High School Choir 
0. B. Dahle, Director Columbia 4-1295 


EACH TIME YOU KISS ME 
THE BOX 


The Four Voices Columbia 4-1291 
MUSIC PUBLISHERS 
HOLDING CORPORATION 





A Solid Hit 
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NEVER BEFORE 


EVER Bern 


EVER BEDE 


... ‘have we ever glowed with such a glare”’!! 


CUNNTE FRAN 


WITH A BRIGHT NEW SMASH 
ON M-G-M KI2738 


“From the Forthcoming Broadway Musical 
“Whoop-Up.”’ Music by Moose Charlap 


Lyrics by Norman Gimbel 


Thanks, also, to Morty 
Craft and Leroy 
Holmes for a 
wonder ful 


session 
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AGYA 


Question of whether a member 
of the national board of the Ameri- 
can Guild of Variety Artists should 
serve temporarily on the union’s 
executive committee was resolved 
at last week’s exec committee con- 
fab in which it was ruled that such 
procedure isn’t constitutional. 

Question is likely to figure im- 
portantly in the future inasmuch as 
it can be used to determine wheth- 
er certain actions taken by the exec 
committee in the past are valid. 

The problem arose last week 
when Paul Valentine, a national 
board member known to be at vari- 
ance with the administration, at- 
tempted to sit in on the executive 
committee. P ro-administration 
members objected, whereupon the 
entire question of sit-ins was gone 
over. Committee found that there 
was no basis in the AGVA consti- 
tution for substitutions of board 
members for executive commitee 
members. 

AGVA president Penny Single- 
ton, who presided at the meeting, 
had long held this to be the case. 
She refused to attend the Mexico 
City convention in June on the 
ground that she was improperly 
placed into office when president 
Georgie Price’s resignation was ae- 
cepted by the executive committee 
on which national board members 
were sitting. Miss Singleton was 
censured by the convention, con- 
trolled by AGVA’s national ad- 
ministrative secretary, Jackie 
Bright, for this stand. 





- Globetrotters’ Thin Gate 


At Sesresated Atlanta; 
Can’t Play With Whites 


Atlanta, Nov. 25. 

Abe Saperstein’s Harlem Globe- 
trotters ‘No. 3 unit that’s headed 
for South America) played to a 
sparse 3,000 segregated customers 
last week in a one-nighter at 5,000- 
seat Atlanta Auditorium. 

Heretofore, Trotters have per- 
formed here before to turnaway 
business, but that was back in days 
of incomparable Goose Tatum. 
Clown J. C. Gibson is with this 
unit. 

Trotters have been doing their 
stuff against Philadelphia Sphas, 
who travel with them, but whites 
against Negroes are not allowed 
under Georgia segregation laws, 
and Sphas had to square off against 
Hollywood Queens, femme basket- 
eers who are part of Trotters’ 
troupe. That made it necessary for 
Atlanta promoters to seare up a 
team to play Trotters. A squad of 
dribblers from Atlanta’s Negro 
YMCA bounce ball teams was as- 
sembled in a hurry to oppose Trot- 
ters. It was, of course, no contest, 
77 to 44, for visitors. 

Trotters warmed up for their 
night performance with a game in 
the afternoon before a crowd of 
2,600 cheering fans, rone of whom 
shelled out a kopeck to see the 
basketeers. In fact, they were a 
captive audience in more ways 
than one—they are in residence at 
the U. S. Penitentiary here. 

Sixteen years ago, Globetrotters 
played a similer engagement at 
the U. S. Prison on MeNeil Island, 
where Fred Wilkinson was the 
warden. Wilkinson now is chief at 


Atlanta’s Big House and through | 
his friendship with Saperstein the | 
exhibition game was arranged for | 


inmates. Harry Hannin, promotion 
director, was in charge of Globe- 
trotters’ Atlanta appearance. 


EDITH PIAF’S DATES 
AFTER WALDORF IN JAN. 


‘Edith Piaf is having a series of 
hotel and nitery dates lined up for 
her during her forthcoming trip to 
the U.S. Singer is now sufficiently 
recovered from the effects of an 
automobile accident in France sev- 
eral months ago. Mishap caused 
the postponement of her date at 
the Waidorf-Astoria Hotel, N.Y., 
where she was slated to open the 
season. 

Instead, she'll open her tour at 
the Waldorf on Jan. 26 for five 
weeks, and will follow with El 
Morocco, Montreal, March 3; La 
Porte St. Jean, Que., March 20, 
and the Fairmont Hotel, San Fran- 
ciseo, April 9. It’s not yet definite 
whether other dates will be set _ 





Rules a Nat'l Board Member 
Cannot ‘Sit In’ on Exec Committee 





Gaynor Gets Triple At 
Sonny Boys AA in Pitt 


Pittsburgh, Nov. 25. 
Steve Gaynor, who just closed 
as m.c.-host-singer at New Arena 
downtown after a year and a half, 





is sticking around town to take 
over in same multiple capacity at | 
a private membership spot in East | 
Liberty. 
Athletic Assn., a plush nitery pre- 
viously known as the Bachelors | 
Club when it had gambling and 
played names. 


It’s the Sonny = 


Chi IBEW Sets Names 
For Annual Yule Show 


Chicago, Nov. 25. 

Frank Darling’s annual Christ- 
mas show for the membership of 
Local 1031, International Brother- 
hood of Electrieal Workers, this 
year will headline Billy Eckstine, 
Jane Kean, Senor Wences, and 
Frank Marlowe. Darling, prez and 
business manager of the local, 
tosses a vaude spectacular every 
Yule season out of union funds. 
Members, of course, are admitted 
free. 

This year’s show will run 11 
days, Dec. 4-14, to accommodate 
the local’s membership of nearly 
40,000. Final performance will be 
open to the public at $6 top, the 
proceeds going to chairity. 





| 
| e 
Gaynor will be the room’s only ’ 
entertainer and is being taken on | ss 


as a goodwill ambassador as well, | 
assigned to stimulate membership | 
rolls; Sonny Boys AA operates | 
only three nights a week, Friday, | 
Saturday and Sunday. 

He has been temporarily re- | 
placed at the New Arena by Chuck 
Walsh, vocalist featured on WIIC’s 
daily audience  participationer, 
“Luncheon at the Ones.” | 


AGVA in Push Vs. 
Police Card’ Acts 


} 








The American Guild of Variety 
Artists has started a move to 
eliminate police registration of per- 
formers working in cabarets. A 
committee made up ef members 
of the New York branch has been 
appointed to work for the repeal | 
of the statute. Committee com- 
prises Orson Bean, Murray Lane 
and Tommy Spencer. 

A membership meeting tenta- 
tively scheduled for Dec. 4 will} 
then map plans to get other craft ' 
unions to work for elimination of 
the cabaret registration laws 
which they term “discriminatory 
and degrading to the profession.” 

Musicians, also hit by the stat- 
ute, have been waging a running 
battle against this legislation. | 
There is now a court case involv- | 
ing musicians on the docket to. 
test the constitutionality of the. 


law. | 


MIAMI BEACH VICTIM 
OF AIRLINE STRIKE 


To the uncertainty of the 
weather has been added another 
hazard for the Miami Beach hotel 
and cafe operators. The strike of 
flight engneers and mechanics on | 
Eastern Airlines cancelled all | 
flights on this line which is the 
largest carrier to the resort. | 
Should this be a protracted strike, 
business in Miami Beach would | 
suffer heavily. 

Bulk of the Florida business by | 
air goes to Eastern and the bal-| 
ance to two other lines, National | 
and Northeast. 

Eastern is the second airline 
with labor difficulties. Trans World 
Airlines is also crippled by a 
strike, and American Airlines is 
on the verge of going out. Latter 
two seriously hit the New York to 
Los Angeles circuit, while Eastern, | 
which operates in 15 states, affects | 
largely the eastern seaboard trade | 
to the Florida resorts and Puerto 
Rico. 


Fla. Cora City Bowing 
Jan. 20 With Duke-‘Jump’ | 


The Copa City, Miami Beach will 
open for the season Jan. 20 with | 
“Jump for Joy,” the Sid Kuller 
show with Duke Ellington topping 
the cast. Joe Glaser of Associated | 
Booking Corp. set the deal which | 
is for four weeks and options. 

Copa City deal marks the end| 
of indecision as to whether that | 
spot would light for the season. | 
Owner of the spot, Lou Chesler, a 
Canadian investor, and Oscar | 
Markewitch, concessionaire, will | 





} 





helm the operation. 

Last year, the spot was operated 
by Lou Walters as the Cafe de 
Paris. Walters did the top nitery 
business of the area until the 
opening of Milton Berle at 








the 


| opposition. Latin Quarter, _. 


“as 


Operas to Pops 
For NewDancery 


Chicago, Nov. 25. 

Windy City’s plush Ambassador 
Hotels are cutting a cross-section 
of contemporary show biz with 
the four performers engaged for 
the Dec. 5 unveiling of Guildhall, 
glittery ballroom going up as a 
new wing of the Ambassador 
West. Talent lineup is a melting 
pot of Wagnerian soprano Elisa- 
beth Schwarzkopf, musicomedy 
warbler Carol Channing, British 
actor Brian Aherne, and pops 
pianist Roger Williams. 

The four will participate only in 
the apening night 
Aherne will be dressed as Beau 
Richard Nash. who emceed the 
divertissements at the original 
Pumpt Room at 
200 years ago. Miss Schwarzkopf 
will. sing exerpts from “Marriage 


of Figaro,” Miss Channing show- 
tunes from “Gentlemen Prefer 
Blondes” and “Wonderful Town,” 
and Williams will rivple off 


“Autumn Leaves” and other disk 
hits as the entr’acte. 


Schine Hotels’ 3 Motels 
Enermrassing 450 Rooms 
With Others Blueprinted 


Albany, Nov. 25. 

Schine Hotels, which last sum- 
mer opened their first airport hotel 
at Bradley Field, Windsor Locks, 
Conn., will build three motor inns 
next spring in Chicopee, Mass., and 
Syracuse and Massena, N.Y. 

The Chicopee installation will 
contain 200 rooms; Syracuse, 150 
rooms; Massena, 100 rooms. Schine 
circuit operates theatres in Syra- 
cuse and Massena (centre of the 
Seaway construction). 

All inns are expected to be ready 
for occupancy by next August. 





Others reportedly are in the 
planning stage. When the Schine 
Airport Hotel was formally 


opened—with film personalities on 
hand—G. David Schine, president 
ef Schine Enterprieses, said, “A 
string of such hotels and inns will 
be built.” 

The Schines also operate the 
Roney Plaza in Miami Beach; the 
McAllister (apartments and villas) 
in Miami; the Gulfstream, Miami 
Beach; the Northampton Hotel & 
Wiggins Tavern, Northampton, 
Mass.; the Queensbury, Glens 
Falls, N.Y.; the Ambassador Hotel 
and Cotoanut Grove, Los Angeles. 
Schine interests likewise conduct 
about 100 theatres in New York, 
Ohio, Kentucky, Delaware and 
Maryland. 


Pact ‘Newcomers of 1928’ 
For Fla. Deauville in Jan. 


The Deauville Hotel, Miami 
Beach, the major hotel in the cir- 
cuit of six inns, offering free en- 
tertainment to guests, has set a 
regular show in its nitery room. 
Deauville prexy Morris Lansburgh 
has bought Jackie Barnett’s “New- 
comers of 1928” to start at the 
hotel Jan. 23 for four weeks on a 
deal set by Associated Booking 
Corp. 

Unit comprises Paul Whiteman, 
Rudy Vallee, Harry Richman, Billy 
Gilbert, Buster Keaton and Fifi 
D’Orsay, along with a line and a 
singing chorus to bring the cast 





Bares Fm 


jup.ta 30. ae 


celebration. | 


Bath, England, | 


in the big hall. 


Miss America 


graphed with many of them. 


event. 


ping to be served 


Mazeltov Hoedewn 
(STUDEBAKER THEATRE, 
CHICAGO) 
Chicago, Nov. 19. 

Myron Cohen, Estelle Sloan, 
| Patsy Abbott, Bernie Burns, Jackie 
| Hilliard, Barton Bros., Benny Sharp 
Orch (9); $5.50 top. 


Someone surely has noted that 
to understand his humor is te un- 
derstand the Jew. But as with any 
| 











Pepsi-Cola’s ‘Miss Showmanship 


Atlantic City, Nov. 25. 


Pepsi Cola set a new local trend in convention booth display 
here last week (17-20) during the annual International Soft Drink 
Industry Exposition in the city’s auditorium when it staffed its 
exhibit, one of 250 which took up all of the main floor of the 
hal!, wih Miss America—Mary Ann Mobley, of Brandon, Miss— 
and six of the girls who won honors in the September pageant. 

The exposition was held as some 8,000 members of the American 
Bottlers of Carbonated Beverages held their 40th annual canvention 


Girls, attractively gowned with ribbons establishing their iden- 
tities prominently displayed, manned two soft drink bars and 
dispensed cuffo Pepsi’s to one and all. 

(Pepsi-Cola participates in the Miss America 
Pageant scholarship fund) appeared in a roped-off section of the 
exhibit where she greeted Pepsi-Cola bottlers and was photo- 


Girls brought here by the company included Miss Tennessee, 
Patricia Eaves; Miss New York State, Miriam Sanderson; Miss 
Connecticut, Billie June Turner; 
Louise Willis, who was Miss Congeniality in the pageant; Miss 
Pennsylvania, Lee Samley; and Miss North Carolina, Betty Jane 
Evans, one of the finalists and for a time favored to cop the big 


Miss Rhode Island, Miss Ann 


This is the first tme in the resort's convention history that 
Pageant girls plus Miss America have come here to boost the 
wares of any company having a convention exhibit. 

Stunt checked big with the many delegates, most of them stop- 
with the soft drink by one of the girls. 
Delegates photographed with Miss America on many occasions 
had their wives or other members of the family in the picture, 
copies of which were sent to their homes by the company. 





Unit Reviews 


Follies of Yesterday” demands 
nerve and savvy and Bernie Foyer 
has both plus a.boffo show, wheth- 
er for clubs or stage. Initial reac- 
tion to billing is bound to be nos- 
talgic but this bit doesn’t sit on 
nostalgia. It comes right out with 
top showmanship and sells solid 
performances, costumes, music, 
writing and quality. There are still 
some dangling ends since this is 
only the second booking, but with 
tidying “Follies” should collect 


true Anglo-Yiddish revue, “Mazel-| plenty kudos anywhere it plays. 


tov Hoedown” included, the humor 


| gentile, so the pews wind up filled 


the intent with such shows. 


“Mazeltov” (“Good Luck”) ad- 


Jewish folkways, whether the re- 
citalist be Myron Cohen, Patsy 
Abbott, or whoever. Layout that 
producer Jules Pfeiffer has 
“mounted” at the Studebaker is 
pure vaude, in short, and though 
it’s being blurbed in the metro 
press, there’s no delusion as te its 
real public, meaning show is de- 
pendent on party trade via such 
groups as B'nai B'rith and Hadas- 
sah. Biz is said to be lively. 

The buyers, not surprisingly, 
seem to be uniformly agreeable. 
Cohen, as star, finales the show 
with his nitery act, and is no less 
effective in this legit dome. All his 
elegance of delivery, precision tim- 
ing and genuinely funny yarns 
charm dandy reaction. Possibly for 
his saloon mileage, he is the least 
Yiddish in speech. 

Estelle Sloan, in the penultimate 
slot, spins and taps with her usual 
authority, registering nicely with 
“Syncopated Clock” but really 
wowing ’em with an Israeli wed- 
ding dance. Patsy Abbott, with 
some purple prose, dwells on 
Miami, but some of her gags are 
swallowed by the speed of her 
tongue. Her dramatic chirping for 
a closer is well done, if incongru- 
ous. 

Bernie Burns’ talkalog is heavy 
| with Yiddishisms and comic clicks 
| best with his ludicrous impressions 
|of several show bizzers. Jackie 
Hilliard, bill’s only authentic vo- 
calist, satisfies with some time- 
honored titles and several treat- 
ments of “Bei Mir Bist du Schoen.” 
Barton Bros. ecpen the show with 
their familiar bits, including the 
|“Joe and Paul” number, copping 
| best reaction with a _ yock-filled 

item called “Troubles.” Benny 
| Sharp’s tunesters, wellknown local- 
ly, are adequate to all tasks. 

Show has enough merit for a 
tour, but Pfeiffer says he has no 
plans to hit the road. “Mazeltov” 
plays through Nov. 30. Pit. 








Follies of Vesterday 
(GATINEAU CLUB, OTTAWA) 
Ottawa, Nov. 22. 
Bernie Foyer presentation, pro- 
duced and staged by Ted Cappy; 
written by Bob Bernstein, Harold 
Beebe, B. Reyof; music director, 
Boris Kogan; costumes, Joe Codori. 
With Vicki Panvini, Shirley Leigh, 
Vivian Swanson, Charmaine Harma, 
Dolores Rodell, Sherry Kay, Bar- 
bara Kenny, Jay Devlin, Ray Ed- 
wards, Edward Erickson, Chris 
Chase. 


Putting together 
into niteries-a i 








and 


king, 
# “The 


with a homogeneous audience and | hibit evidence of p r 
brotherhood is not abetted. But| and training. Admittedly a string 
then, however. brotherhood is not! of impressions of former show biz 


‘Appeal 





Foyer’s team of 11, plus Boris 


is often prohibitively ethnic for a} Kogan at baton and 88, is made up 


of capable, versatile people who ex- 
nty research 


biggies, the items become more 
than that. They are fine perform- 


heres_to formula, basing on what/ ances in themselves and while they 
amounts to one long joke anent/| use material, 


appearances, gim- 
micks and reputations of the peo- 
ple they portray, they are socko 
workers on their own. 

Ray Edwards ties the show to- 
gether as emcee, bringing the cast 
on to open with an introductory 
stanza in chant and terp. Then 
comes the string: Shirley Leigh as 
Lillian Russell; Dolores Rodell and 
Chris Chase as Nora Bayes and 
Jack Norworth; Charmaine Harma 
as Anna Held; Barbara Kenny and 
Jay Devlin as Mr. and Mrs. Vernon 
Castle; Edward Erickson as Chaun- 
cey Olcott; Vicki Panvini as Jenny 
Lind; Vivian Swanson as Elsie 
Janis, Sherry Kay as Eva Tanguay 
and Edwards doing George 4 
Cohan in song and tap. Care is 
taken to parallel sound and sight 
in the presentations and the cus- 
tomers are brought into the closer 
in a sing-song using old standards. 

trength of “The Follies of Yes- 
terday” lies in absence of any show 
of straining for effect and humble 
offering of the work of the per- 
formers as their own efforts to re- 
vive rather than emulate. 

“Follies” plays the Gatineau to 
Nov. 29. Gorm. 


‘NIGHT OF STARS’ 1126 
AT GARDEN FOR UJA 


Annual “Night of Stars” benefit 
held Monday (24) at Madison 
Square Garden, N.Y.,_ grossed 
$112,000 for the United Jewish 
of Greater New York. 
Funds are used for refugee work 
in Israel. Amount represented ad- 
missions and journal. 

Among those appearing were 
Sam Levene, Joy Harmon, Lucy 
Monroe, Sherry Britten, Pat Stan- 
ley, Ed Sullivan, Harry Hershfield, 
Jerry Marshall, Joel Grey, Honey- 
dreamers, Rockettes, Dolores Wil- 
son. Plaques were presented to 
Sullivan and Hershfield for their 
leng association with “Night of 
Stars.” 


Chevalier $25,600, D.C. 7 


Washington, Nov. 25. 
Maurice Chevalier (“An Evening 
With”) pulled nearly $25,600 in 
seven performances at the 1,540- 
seat Shubert Theatre at $5.50 top. 
One-man show opened Nov. 17 
and closed Sunday (23) to permit 
Chevalier to keep ae omg 
ment.4p Rais... He'll, resume 
Miami Beach in March. +»: 
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Wash. State Court Upholds Aud's Right 
To Choose Tenants; Hub Case Pends 


r% 





Spokane, Nov. 25. 


The Washington State Supreme 
Court has upheld the right of the 
city council to refuse the rental 
of the municipally-owned Spokane 
Coliseum to a second hockey team. 

Action is important since it gives 
the council the right to choose | 
tenants, ard also protects the | 
arena from the charge of monopoly 
as the action would automatically 
prohibit competition to the exist- 
ing team. The Coliseum is the only 
site in Spokane which can accom- 
modate an iee rink. 

The court upheld the premise 
that leasing of the spot to a second 
hockey team would give too much 
prominence to that sport to the 
exclusion of other “sports and en- 
tertainment which it justifiably 
anticipated enjoying when the 
bond issue for the construction of 
the auditorium was approved,” The 
court also stated that equal treat- 
ment to both teams was a physical 
impossibility because of the limi- | 
tations of space and time inherent 
in the nature of the hockey season. 





Ask Court for Decision 
Boston, Nov. 25. 

The full bench of the Supreme 
Judicial Court has been asked to 
determine the legality of a state 
statute authorizing the city to con- 
struct a municipal auditorium at | 
the multi-million-dollar Back Bay 
Prudential Center. The case came 
to the state’s high court in a suit 
for a declaratory judgment filed | 
by the City of Boston against the} 
Merchants National Bank. | 

The bank had agreed to purchase | 
$1,000,000 in bonds floated by the | 
city to raise funds to begin con- | 
struction of the auditorium. On ad- | 
vice of its lawyers, however, the 
bank withdrew from the agree- 
ment and questioned the constitu- | 
tionality of the statute. | 


The issue in the case involves | 
the interpretation of whether the | 
building will be for “public” use 
or whether rent will be paid for its 
use. The case is expected to be 
argued next January. 


CHARLESTON REJECTS 
ARENA AS ‘LUXURY’ 


Charleston, S.C., Nov. 25. 
Charleston County voters turned 
down, by a 2-1 vote, a bond issue 
which would have provided funds 
for a new $2,500,000 aud-arena 
building for the South Carolina 





port city. 
The city’s morning newspaper 
advised the voters on election 


morning that the county had more 
urgent needs at the time than a 
“luxury item” like the auditorium. 
Apparently taking the cue from 
the editorial, the vote was against 
a tax boost for the purpose. 

Preliminary plans had been 
made to erect the structure on the 
county fairgrounds, The city now 
has in use a makeshift county- 
owned auditorium-arena which was 
renovated from a former factory 
building. 





Undertaker’s Sideline 
Chicago, Nov. 25. 

There’s a bizarre solution to! 
singer Barbara Lantz’s problem of 
how to double at jobs this week in 
two cities 300 miles apart and still 
get her full quota of sleep. Chirper 
has to get from the Sheraton-Jef- 
ferson Hotel in St. Louis, where 
she’s engaged evenings, to ABC’s 
“Breakfast Club” in  Chitago, 
where she’s guesting in the early 
mornings. And she, can’t make 
plane connections between the two 
cities in the wee hours, 

Happens that Miss Lantz’s man- 
ager, Phil Bisch, is a mortician by 
trade, and he has assigned one of 
his business cars—a hearse—to 
shuttle the singer back and forth 
between the two cities. Miss Lantz 
will be able to get her 40 winks 





b 


Stolz’s “Magic of Love’ 
Icer in Berlin Reprise 


Berlin, Nov. 25. 

“Magic of Love” (“Zauber der 
Liebe,” in German) is the title of 
the new Robert Stolz ice revue 
which opened last Wednesday at 
Sportpalast here. The w.k. Vien- 
nese composer did the entire score 
for the rink show which has clicked 
big in its preliminary Belgian and 
German tour. 

Billy Chappell flew to Stuttgart 
to see Stolz’s operetta, ‘Lady On 
The Loose,” which H. M. Tennent 
Ltd. (Hugh Beaumont) will produce 
in London, Peter Brook directing. 
Chappell will do the English adap- 
tation from the Arthur Macrae 
original libretto. After its West 
End premiere next year it is slated 
for Broadway. 


Honolulu Beckons 
To Stateside Acts 


Honolulu, Nov. 24. 
Matson Hotels’ execs reportedly 
are in the mood to import beau- 





|coup stateside attractions, includ- 
|ing some name singles, to hypo biz 


in the Royal Hawaiian Hotel's two 
niteries. 

Kingston Trio recently opened 
the refurbished, enlarged Surf 
Room lounge to solidly profit- 
able results. And Dorothy Shay 
came into the oversized Monarch 
Room for a one-nighter that found 
the city’s social set shaking moth- 
balls out of their evening finery 
and clamoring for reservations. 

Entertainment columnists have 
been campaigning behind the 
scenes for years in an effort to 
convince Matson officials that 
these two rooms potentially can 
become the city’s key niteries. 
Cash registers, to date at least, in- 
dicate they're on the right track. 
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PLR. BIG KEY ON 
CARIBE CIRCUIT 


By JOE COHEN 


Puerto Rico shapes as another 
important talent stop in the Carib- 
bean. The economic growth of the 
island, coupled with its increased 
stature as a resort, is resulting in 
a bonanza for acts, not only from 
the United States but from many 
parts of Europe and South America. 

An important contributor, of 
course, is the fact that it’s a thriv- 
ing casino centre. In that part of 
the world, though, the green baize 
isn’t accented—it’s there for the 
guests of the various hotels and 
cafes if desired. However, the in- 
come from the tables is a consid- 
erable factor in the huge growth 
of the island’s resort potential and 
has been a magnet for the increase 
in capital available for construc- 
tion of top hotels. 

The Caribe Hilton is still the 
largest buyer of talent in P.R. 
Some of the acts going in this 
season include Vic Damone, Lisa 
Kirk, Los Chavales de Espana, Lilo 
and currently Gordon MacRae is 
under negotiation. The San Juan 
| Hotel, an Intercontinental link, has 
booked Katyna Ranieri. The Flam- 
boyan currently has a ballet from 
the Moulin Rouge, the Florence 
Frederick Dancers. The Condado 

(Continued on page 66) 


Chevalier Booked For 
Stand at Eden Roc, M. B. 


Maurice Chevalier has been 
signed for a stand at the Eden Roc 
Hotel, Miami Beach, March 20. 
He’s also dated for a one nighter, 
March 3, at the Deauville Audito- 
rium in that town, which will be 
free to guests of six hotels allied 
with the Deauville in a special pro- 
motion. 

Chevalier hasn’t played a Florida 
nitery for some yéars, his last date 
being at the now defunct Copa 
City. 
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5-Year Blackout on 





336 in B.O. Lost in Fog; 
Omaha Later, Sez Williams 


Omaha, Nov. 25. 

Failure of pianist Roger Wil-| 
liams to show for a scheduled con- | 
cert here on Nov. 15 cost promoter 
Bill Baker a good pay-date. 

About $3,500 was in the box- 
office for the one-nighter when 
Baker received word that Williams’ 
plane, bound for Omaha from Des 
Moines, had been grounded by fog. 
Williams played Davenport, Ia., 
the night before and went on to 
Denver for Nov. 16. 

Beker gave customers a choice of 
refunds or holding their tickets 
for a proposed new date, Williams’ 
manager promising Baker that he 
would bring the pianist back for 
a later show. 


U.S. Acts-to Top 
Nacional Bills 


Provision is being made to put 
U.S. headliners on top of Cuban 
shows at the Hotel Nacional, 
Havana. Merle Jacobs, booker of 
the Nacional, who left yester- 
day for Havana following a 
briefie in New York, is planning 
on shortterm bookings only be- 
cause of the present political situ- 
ation. Already set are Yma Sumac, 
down for Dec. 24, and Carmen 
Cavallaro, for Jan. 14. 

The native show will be pro- 
duced by Sandor, who formerly 
did the layouts at the Montmartre, 
Havana. Sandor was in New York 
with Jacobs last week and pro- 
duced the “Night in Cuba” gala 
under the auspices of Ambassador 
to Cuba Earle Smith and Mrs. 
Smith. 

Jacobs is planning a heavier pro- 
duction budget under the new set- 
up to take care on any contingency. 
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Hospitalization 


For Those in Arrears Sours AGVAns 


+> 
7 


Just how much coverage the 
American Guild of Variety Artists’ 
hospitalization plan is giving per- 
formers is the worry of many acts 
working in the variety field. Many 
performers fear that present eli- 
gibility rules must, by themselves, 
omit as many of 50% of the pres- 
ent AGVA membership. 

Chief offender, it’s claimed, is 
the clause in the present eligibil- 
ity setup which penalizes an act 
for five years or collecting hos- 
pitalization benefits if he fall be- 
hind in his dues. It is felt that 
under present conditions in the 
variety field, many acts have at 
one time or another within the 
past few years forgotten to pay 
dues, or have been in a position 
where they couldn't scrape up the 
coin, or have worked in places 
where no organizers were around, 
or have been out of the country 
and found it virtually impossible 
to pay up. Under these conditions, 
it’s seen a comparatively small 
portion of the membership have 
kept up the dues payment for five 
years without a lapse. 

It is also claimed that present 
AGVA procedures are conducive 
to getting performers to fall be- 


hind. Under present union prac- 
tices, members are not warned 
that they are delinquent. No mail- 


ings or statements are sent out 
stating what is owed, and thus 
without reminders, one is apt to 
forget a payment. Fact that a 
member must scrape up six 
months’ due at one time, also pro- 
motes arrearages. Many members 
aren't in a position to shell out 
that much coin at one time. 

That even some_in the admin- 
istration fear that the stipuiation 
of five years’ of con'inued dues 
payments to become eligible in the 
hospitalization plan is much too 
stringent for realistic purposes, is 
deduced from the fact that a mem- 
ber who has on many occasions 
been a spokesman for the admin- 
istration proposed that the eligi- 
bility be cut from five to four 
years. The national board will 
have to determine whether to ac- 
cept this recommendation. 

Another factor that takes the 
burden off the hospitalization fund 
is the AGVA Welfare Trust Fund 
policy which pays up to $7,500 for 
hospitalization incurred during an 
accident in a given period before 
and after employment. Thus an- 
other liability is taken away. 

A surprising number of com- 
plaints have been reported regard- 
ing the trick setup which reduces 
AGVA's liability considerably. 
Whether action will be taken re- 
mains to be seen. 


HOPE 24G BREAKS 
TEX. L-NITER MARK 


Lubbock, Tex., Nov. 25. 

Bob Hope, headlining a show 
comprised of Ann Mason, Ink 
Spots, The Mark III, emcee-har- 
monicist Pete Pedersen and Russ 
Gary’s band, drew a fat $24,000 
gross from 7,259 attendance at the 
Municipal Coliseum Friday (21). 
Event was the biggest one-nighter 
in Lubbock’s history. 

New coliseum, on the Texas 
Technological College campus, has 
7,660 seats for stage events. Rec- 
ord breaking show was scaled from 
$2.50 to $4. Texas Tech students 
and military personnel had $2 
ducats, 








Crowe Town House-ing 

Pittsburgh, Nov. 25. 
Eddie Crowe, bass singer with the 
Hilltoppers, has left that act: to 
come here as house m.c. and host 
at Town House, a nitery on Route 
22. Room, until recently a small-> 
seater, has enlarged to a capacity 
of over 500 and is going in strong 
for banquet and private party 
trade. Hence the effort to build a 
permanent personality for the spot. 
Crowe departed the Hilltoppers 
after their recent engasement at 
the Chase Hotel in St. Louis and 


opened at. Town, Houcg, lash night 
tion) with the iii Erne 
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has an early spring date at the be : 
Horizon Room ... Marguerite <= all 
Piazza heads show for Shrine mem- 
all e a es bers only at Syria Mosque Jan. 19- 
; 21 ve Fran Warren into New| Clown Emmett Kelly, in Detroit to piteh for DeSoto at the Auto 
Arena for a week starting Dec. 1.| show, said: “This is the future of entertainment. It needs sponsors 
f to help pay the way. There are too many half-empty theatres, This is 
New York wer at —y ma ne = K. Cit the reason you are seeing so many stars doing cigaret and chewing 
erie ite stieeae ok dine ... Chanteuse Betty O’Neil lanuc ansas ity gum commercials.” At the Auto Show, Kelly participates in a car show- 
S repeats a e in- Sopie Tucker and Ted Shapiro! room skit. As Weary Willie, he tries to buy a car but is turned down 


ternatio® starting Dec. 3. Four 
Aces also on the bill... Tony & 
Eddie moved into the Bon Soir last 
night (Tues.) ... Tammy Grimes 
starts at the Downstairs Room to- 
morrow (Thurs.) ... Agent Ber- 
nard Burke off to Florida for a 
three-month rest period... Wyona 
Winters booked for the Tudor 
Arms, Cleveland, Dec. 15, and the 
Rooster Tail, Detroit, Dec. 29... 
Yma Sumac down for the Nacional, 
Havana, Dec. 24 .. . George Tapps 
tapped for the New Arena, Pitts- 
burgh, Jan. 16... Jane Kean goes 
into the Drake, Chicago, Jan. 30 

. Lucile & Eddie Roberts on a 
pair of repeaters at the Shoreham 
Hotel, Washington, Dec. 2, and the 
Park Lane, Denver, Feb. 5. 

Al Kelly will be the commenta- 
tor for the Desco Shoe Corp. at 
the Pepular Price Shoe Show Nov. 
30... Lillian Briggs opens today 
(Wed.) at the St. Paul Auto Show 
... Peggy Lee switched to the Wil- 
liam Morris Agency ... The Sig- 
natures preem at the Village Van- 
guard Dec. 22. Eileen Barton 
goes into Casa Seville, Franklin 
Square, L.I., Jan. 9. 


Chicago 
Joe E. Lewis and Cathy Carr 
open a two-weeker at the Roose- 
velt Hotel, New Orleans, tomorrow 


(Thurs.) . . . Tidelands, Houston, 
signed Jonathan Winters for Dec. 
31... Yeni Arden set for two 


AUDITORIUM 
Camada'e 


NEW THEATRE 





Make the new O'Keefe Auditorium part 
of your theatrical plans for n= 
struction is now well under way on this 
fabulous new theatre im the hud of 
booming, prosperous Ontario! It's des- 
tined to be one of the great showplaces 
of North America, 


THE HUB OF ONTARIO 


Toronto is the 6th largest market in 
North America . . . one of the continent’s 
most “‘show-minded” cities. ,. with a 
hungry appetite for drama, Phat 
comedy, variety, musie, ra and all 
forms of live entertainment! This is truly 
CANADA’S HEART OF SHOW 
BUSINESS 


3,206 SEATS! 


When O'Keefe Auditorium opens in 
1960, it will offer a 3,200 seat theatre, 
with no seat more than 124 feet from 
the stage! All seats will be specially 
designed for the utmost comfort and 
visibility — many will be equipped with 
hearing 2ids. Acoustical facilities will be 
unexcelied anywhere in North America — 
to provide the finest production of every 
form of entertainment from musical 
comedy to opera 





LARGEST STAGE IN CANADA! 
The stage floor will be across 128’ of the 
building. Acting area framed by the 
proscenium can be reduced from 60’ 
width to 36° when needed. Proscenium 
is adjustable to these same widths, with 
a@ maximum opening 30’ high. Mechani- 
Cally-elevated 50-piece orchestra pit . 
radio and TV control rooms . _ stage-size 
rehearsa! studio .. . largest lounge areas 
in North America. Thera will be 8 star 
dressing rooms, other rooms to accome 
modate up to 100 people! 


MEET HUGH WALKER 
the man who's 
Managing Director 
of the spectacular 
new O'Keefe Audi- 
torium. Contact him 
now, he is booking 
shows, concerts, 
conventions, lec- 
tures, TV aid Radio 
broadcasts — for 
the 1960 season. 
Write 
Hugh P. Walker 
Managing Director, 
O'Keefe Auditorium, 5 a Canada. 
_ Telephone: EM. 6721 


or phone: 





‘jon, Glasgow ... 





es a fortnight at the Chase, St. 
Louis, today (Wed.) ... Kirby 
Stone Four to the Rooster Tail, 
Detroit, Dec. 26... Henny Young- 
man opens at Racquet Club; Day- 
ton, O., Dee. 12 Comedienne 
Bobbie Baker to Detroit's Rooster 
Tail Dec. 15 for a pair... Paulette 
Sisters due at the Copa Club, Day- 
ton, Dec. 1 for two weeks 


Hollywood 


Duke Mitchell opens at the Palm 
Springs Ranch Club (28) for the 
winter season. Nitery comic has 
purchased an interest in the Hill- 
top Room of the Three Pool Desert 
Skies Hotel in Palm Springs. He 
plans to inaugurate new entertain- 
ment policy . .. Jack Costanza Trio 
is current at the Garden of Allah. 
. . . Estelita, Cuban singing-dancing 
star, current at the Flamingo Hotel 
in Las Vegas for two weeks. . 
Champ Butler opened a one-week- 
er in the Penthouse Club in Van- 
couver Friday (21) ... Johnny 
Mathis opens a four-weeker at the 
Sands Hotel, Las Vegas, July 22. 

Edgar Bergen opens a 10-day 
stint at the Koko Club in Phoenix 
beginning Dec. 12 . Lorrie & 
Larry Collins join singer Johnny 
Cash on a series of one-nighters 
kicking off last week in the South- 
west . . . Leuis Jordan opens a 
six-weeker at the Sahara Hotel in 
Las Vegds beginning Dec. 8 . 
Dick Centino a for a 10-day en- 
gagement at the Rancho Inn in 
Elko, Nevada . . . Comedienne 
Helen Boice holds over at Ben 
Blue’s Santa Monica nitery for the 
holidays. 


Atlanta 


Thrush Maureen Cannon opened 
(24) at manager Lark Bragg’s 
Henry Grady Hotel Paradise Room, 
with musical impressionist Jimmy 
Grosso plus Don Grimes Orch .. . 
Comedians Wick & Brand top new 
bill in Imperial Hotel’s Domino 
Lounge with exotic Joni Revion 
and music by Bruton orch 

. . Exotic Kayena who performs 
under water in a glass tank head- 
lines show at Harem Club with 
emcee Buster Kaye and femme dis- 
Play including Donna LaSalle, 
Paula Fox and Joanne .. . Singer 
Mark Denning, dancing Curvettes 
(2), exotic Sherry Lynn and Mich- 
elle featured in Peachtree Club 
. . . Guitarist Jess Rainwater at 
Henry Grady’s cocktailery, Dog- 
wood Lounge . . Pianist Roy 
Topps back for his fifth engage- 
ment at Danny Demetry’s Howell 
House Lobby Zebra Lounge .. . 
Comic Larry Paul held over at 
Clermont Hotel’s Anchorage Room 

. . Exotics Betty Dixon, Rusty Lee 
and Dallas York staying another 
week at Clovis Club . . . Pianist 
Mary York spotted in Glass House 
Restaurant Sea Horse Lounge in 
Heart of Atlanta Motel. 


Houston 
Marquez Sisters open a two-week 
stand at the Club Crescendo, with 
Jose Ortiz orch . . . Crandall & 
Charles, a song and comedy duo, 
take over the entertainment chores 
at Club La Bistro . . . Dave Bru- 
beck quartet appear today (Wed.) 
for a single performance at City 
Auditorium under sponsorship of 

Jazz Ltd., a local group. 


Scotland 


Edmund Hockridge to Glasgow 
as headliner in vaude ... The 
Southlanders, Janet Brown, Stew- 
art & Mathew, and Johnnie Beattie, 
in resident vaude season at Pavil- 
Chic Murray, 
deadpan comedian, topping in 
vaude at Empire, Edinburgh . 
Alec Finlay, Scot comedian, 
H. M. Theatre, Aberdeen ° 
Frankie Vaughan registered on 
one-nighter dates at Dundee, Edin- 
gurgh and Glasgow . . . Comic Lex 
McLean into new resident stint. at 
Palladium vaudery, Edinburgh, 


Pittsburgh 


Frankie Laine plays Holiday 
House for nine days beginning 
March 13.. 
minute booking for one night 
(Thanksgiving Eve) at Twin 
Coaches ... Tim Kirby goes into 
Statler-Hilton in Dallas Dee. 11 
for two weeks . . . DeJohn Sisters 
set for Ankara Jan. 5... Jimmy 
Durante booked by Twin “es 
for nine days starting April 
Ken Welch, ~ eam A 
ranger and spell material writer, 
and his wife Mitzi Cottle, ex-Benny 
Goodman vocalist, have formed a 
new act and will open it at the Twin 
Trees. in- Dallas . . . George DeWitt 


to 


-|guson orch, now at Hotel Duluth, 





|ing date will be sometime in 1961. 


| 


| of the operation will be a casino. 


| Naples hostel. 


| ager for 


. Four Freshmen last- | 


| Overall cost is estimated at $10,- 


will head for Miami in mid-Decem- 
ber to reappear at the Latin Quar- 
ter. Opening night at the Muehle- 
bach here found Miss Tucker with 
laryngitis, and although she did 
two shows as scheduled, was un- 
able to carry on her book and rec- 
ord sales for charity between shows 
. . . Glenn Miller oreh under Ray 
McKinley set to play the Bacchus 
Ball Dec. 6 as annual society bene- 
fit for the Philharmonic Orches- 
tra, It’s set for the Muehlebach 
... Songstress Teal Joy and comic 
Phil Fester will comprise the bill 
at Eddys’ beginning Friday (28)... 
Ken Harris orch, currently at the 
Persian Terrace, Hotel Syracuse, 
has been set for the Conrad Hilton 
Hotel, Chi, opening Dee. 27. The 
crew earlier had been set to. go 
into the Roseland Ballroom, N.Y., 
during the holidays .. . Danny Fer- 


Duluth, Minn, goes to Texas dur- 
ing the holidays, then into the 
_— +3 Suburban Hotel, Louisville, 
an, 12. 


Granada Circuit's 
Theatre-Eatery 


London, Nov. 25. 

Granada Theatres is hoping to 
turn one of its properties, the 
Metropolitan vaude theatre, Edg- 
ware Road, into a theatre-restau- 
rant. Granada has applied to the 
Public Control Committee of Lon- 
don County Council for permission 
to vary the terms of the Met's 
license. The LCC has advised 
Granada to consider whether such 
an alteration would be worth it, | 
since road improvements in the 
area, planned for a couple of years 
ahead, would necessitate the par- 
tial demolition of the theatre. 

A Granada spokesman told 
Variety that the new theatre- 
eatery would not be as lavish as 
The Talk of the Town, which now 
occupies the old London Hippo- 
drome site. The general plan 
would be to have tables filling the | 
auditorium and a_  once-nightly 
stage show. The Metropolitan is 
one of the oldest of the few re-| 
maining vaude halls in London. } 











SHERATON GETS FIRST | 
NON-U.S. RESORT HOTEL 


The Sheraton hotel chain is set 
to operate its first hotel outside | 
the continental limits of the United | 


| States. The chain has closed a deal 


with the Enterprise Hotel Develop- 
ment Corp. to operate a 450-room | 
inn to be built in the Condado}! 
Beach section of San Juan. Enter- | 


prise will start construction shortly. 


New inn is to be 18 stories, and 
will be the tallest building in Puer- 
to Rico. Hotel will occupy five and 
a half beachfront acres and open- 


000,000. One of the major features 


The Sheraton chain is also con- 
templating hotels in Kingston, Ja- 
maica, and there is the possibility 
that it will close a deal for a 





Saranac Lake 


By. Happy Benway 
Saranac Lake, Nov. 25. 


Benton C. Ressler, president of 
the Shamus Club and chairman of 
“We The Patients,” planed to 





| Gotham and Albany on business | 


and pleasure. } 

Francis Barrett, concession man- | 
Walter Reade’s Trenton 
Drive-In, in for the regular o.o. 
and rest routine. Ditto Jerry Lee 
Page, formerly of burlesque, in 
from Toledo. | 

John Byron (Pierre Andre), | 
Spanish dancer, did the trick here | 


| in exactly one year in a surgery j 


| gain his sea legs then back to work. 


} 


case that came through 100%. He} 
left for Gotham and home to re- 


John (IATSE) Pendleton, of the | 
State Theatre,. Kingsport, Tenn., | 
rated a top clinic that allowed him 
a two-week vacation out of the) 
hospital. | 

Write to those who ‘are ‘ll’ | 


| ployer. 


by the dealer who figures the bum has no money. 


Willie finally pulls 


out a roll and buys the whole display. 





Volunteer pressagents became a thorn in the side of Arthur Godfrey’s 


goodwill tour in Canada last 


barred the doors to reporters at Toronto’s Royal Horse Show. 


week. A volunteer of the horsy set 


Just 


as Godfrey squared himself with the local papers on this score, an- 


other volunteer gave reporters the same info, 
be bothered” while he was inspecting the Avro plant 


“he doesn’t want to 
turning out 


the Arrow planes. However, the ban was reversed in time, and reporters 


were admitted. 





Tommy Carlyn Jr., son of the veteran Pittsburgh bandleader and 


music booking agent, 


isn’t following in his father’s footsteps exactly 


but has entered an allied field. Elder Carlyn for a while owned and 
operated a lounge cafe, Bali-Kea, 
and his son is going into that end of it. Young Carlyn and Al Meyers 
have opened a lounge, the Stardust, in one of the local nabes. They're 


keeping part of it in the family anyway. 


which he sold some years ago, 


The Continentals, signed to 


supply the entertainment and dance music, work out of the Carlyn 


office. 





Eight grants for study at Columbia Univ. are available to winning 
applicants of CBS Foundation News and Public Affairs Fellowships. 
Under the grants averaging $8,000 apiece, winners will attend Colum- 
bia Univ. for academic year beginning September, 1959. 

Applications will close Feb. 2, 1959, and the selecting committee 
will announce results about March 16. This marks the third annual 
competition for news fellowships open to commercial and non-com- 
mercial broadcasters and operating employees and also teachers of 
courses in news and public affairs techniques in colleges and uni- 


versities. 





Aqui Se Habla 


Continued from page 65 








Beach is using a Spanish show and | 


La Concha, 
nionth, 
t#lent policies. 

?One of the top bookings made 
I@st week was a two-weeker for 
Maurice Chevalier at the El San 
uan Intercontinental, starting 
March 5. Both the Caribe Hilton 
and the Intercontinental will book 
names of that calibre when avail- 
able. 

Aiding bookings on the Carib- 
bean circut is the Deauville Hotel 
plan (Miami Beach) under which 
six inns have combined to present 
free concerts to their guests. The 
agencies are trying to shuttle 
many of these headliners to the 
West Indies. 

Miami-Havaaa-P.R, Loop 


slated to open next 


It’s evident that there will be a, 


lot of island hopping for acts this 
season, the circuit being Miami 


interest the hotels of the Domini- 
can Republic in the use of names 


|in an effort to enlarge the circuit. 


Start of the Caribbean circuit 
has already been made. Merle 
Jacobs is doing the buying for El 
| San Juan, Intercontinental, P. R., 
land the Nacional, 


| Beach, Havana and Puerto Rico. | }% 
| There are attempts being made to | 


Havana. Milton | 


Lehr is the choreographer and/| 
producer of the San Juan shows | 
for Jacobs. 

Possibility looms that Puerto 


Rico, this season, will surpass Ha- 
vana in importance as a talent em- 
The revolutionary activity 
by Fidel Castro may again 
the Cuban season. Thus, the talent 


ruin | 


agencies are most happy to have | 


Puerto Rico come us as a substitute 
booking. 

Puerto Rico is also getting more 
attention as an outlet for talent 
because of the location of consid- 
erably more industry in that is- 
land. Tax advantages have enticed 
a lot of manufacturers during “‘Op- 
eration Bootstrap” on overall plan 
designed to lift the island posses- 
sion’s economic status. 

At this point, the higher priced 
American acts are still not im- 
ported for mass consumption, but 


‘Onea-Month Shows For 
Columbia’s Laurel Hill 


Columbia, §.C., Nov. 25. 
Lester Bates has settled on a pol- 


hasn’t yet determined its|icy which he thinks will keep his 


plush Laurel Hill Theatre Restau- 
rant out of the red. 

The room will operate with a 
danceband policy evenings, and no 
cover for diners. Those who come 
to drink and dance will have to pay 
a dollar and tax. The room serves 
luncheon and breakfast, but has no 
musie or entertainment except at 
night. 

Bates said he'll have a once-a- 
month show policy, with occasional 
names, at a cover charge. 

In its four years of operation the 
Laurel has played numerous top 
names. 


SANDU SCOTT 











Currently 
CIPANGO 


;. THREE WEEKS 
(Starting Dec. 2) 


LE CUPIDON 


Direction: 


MCA 











it’s believed that the hotels and | 
niteries in the San Juan area, will | 


have ample reason to go after the 
John Doe coin within a few years. 


| 
| 
| 
; 








“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — 
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Now in fs 99th issue, containing 
stories, one-liners, song 
titles, pe audience stuff, mono 


rodies, double gags, — 
impressions and 


ideas, Raves, 
ah «ogg political, BT 
Thoughts the Day, Humorous 
Views of te News, etc. $20 yearly. 
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N.Y.’s Plaza Hotel Sold to Wien For 
Record $21,000,000; AHA to Operate 





The Plaza Hotel, 
changed hands twice since 1943, 
was sold last week by the Hotel 
Corp. of America to Lawrence A. 
Wien, attorney and realty investor. 
HCA, headed by A. M. Sonnabend, 
vill operate the Plaza _ starting 
April 1, 1960, when the present 
lease to the Hilton hotel chain ex- 
pires. Selling price was a record 
21,000,000, of which $15,000,000 
is a mortgage. The $6,000,000 
balance will be paid in cash with 
$1,000,000 due Dec. 1 and the 
remainder next April 1. 

Sonnabend bought the hotel in 
1947 from the Hilton interests for 
a reported $15,000,000. Hilton in 
association with the Atlas Corp. 
purchased the inn in 1943 for 
$7,400,000. 
from the sale will 
HCA to liquidate 
bank indebtedness, 


and also finance its motel and hotel 


expansion program. HCA operates | 


the Roosevelt Hotel, N.Y.; Edge- 
weter Beach, Chicago, and Somer- 
set, Boston. among others. 

Wien’s offer was accepted over 
the one submitted by the realty 
investment’ firm of Charles & 
Milton A. Kimmelman. Wien is 
head of a private realty investing 
swndicate with holdings throughout 
the country valued at about $500,- 
000,000. Holdings include hotels 
such as the Taft, Governor Clinton, 
Shelton, Town House, Kenmore 
and Bolivar in New York. The 
Wien company recently acquired 
the operating lease on the. Equi- 
table Bldg. on lower Broadway, 
N. Y. 





Johnny Grant Troupe’s 
Far East GI Junket 


Hollywood, Nov. 25. 

Johnny Grant, making his 12th 
trip to Far East and 18th overseas 
trek to entertain American troops, 
will take 13 performers with him 
when he leaves Dec. 15 for Japan, 
Korea, Formosa and Okinawa. 

Unit includes Jackie LeMaire, 
George Miladin, Connie Stevens, 
Ted Stevens, Rima Rudina, Betty 
Jo Houston, Marianne Caba, Val- 
erie Allen, Scatman Caruthers, 
Val Setz, Ziva Rodan, Beverly 
Seott and Gale Robbins. 











BILLY 
GLASON’S 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
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BARCLEY HOTEL 
Toronto, Ont., Canada 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 











which has¢ 


The money obtained | 
be used by) 
its remaining | 
discharge all | 
arrearages on its preferred stock | 


FUN-MASTER | 


Gamecocks in a Theatre; 
No Fights, Just Evil Eye 


San Antonio, Nov. 25. 
| Gamecocks can only stare each 
| Other in San Antonio, not battle it 
out onstage. 


| The local vice squad will have 


its members attending three per- 
| formances daily of “Los Hijos del 
Sol” at the Alameda Theatre to 
make certain the gamecocks stay 
separated, according to local police 
| Officials. 

San Antonio police nixed an ad- 
vertised gamecock fight on stage 
of the theatre during a scene of 
the production by 15 performers, 
mostly girls, after numerous tele- 
phone calls. The entire troupe is 
from Mexico. 

Instead of the gamecocks bat- 
tling it out, according to the script, 
they will be held by the dancers. 

Sar of the show is Juan Mendoza, 
known in Mexico as “El Tariacui.” 


Hawaii Sez Aloha Again 
_ To Vaude as ‘Geisha’ Bill 





_ Relights Honolulu House 


| 


Honolulu, Nov. 25. 

Hawaii's first genuine vaudeville 
policy in years got under way 
Thursday (20) when nitery operator 
Bill Pacheco relit the long dark 
Honolulu Theatre with “Geisha 
Revue.” 

House’s location isn't the best 
fit’s in a generally rundown area 
adjoining the low-rent portion of 
the crowded downtown area) but 
Pacheco anticipates heavy Japa- 
nese variety acts. 

Shows are at 7:30, 9:15 and 11 
p.m., with no matinees. 

Opening troupe, billed as com- 
ing from the “5th Floor” in Tokyo, 
offers a wide range of talent, rang- 
ing from “Tokyo Rose,” buxom 
lass heralded as “Geisha queen,” 
to Mieko Miura, Japanese disk 
singer. Other performers include 
kabuki dancer Chieko Nakajima, 
vomedians Yukio Mizuhara 
Fumio Kotoke, Nakajima 
| fighters Tsukiko Sayo, 
Komatsu and Arisa Fuji, and the 
Cherry Dolls (Anna Tamami, Emi 
Wakasugi and Rubi Asami). 

Pacheco’s done terrific biz in his 


jtainers and _ occasionally has 
doubled as a boxing promoter. 





} . . 

 GAC-Hamid Elections 
| George A. Hamid has been re- 
,elected president of GAC-Hamid, 
the outdoor subsidiary of General 
Artists Corp. Joe Higgins and 
George A. Hamid Jr. are vice- 
presidents and Frank Taylor was 
mede director of sales. 

Regional sales directors are Er- 
nie Young, in the midwest; Henry 
Hamid and August Raab Jr., east 
and southeast; and Al Alweil, far 
west. Dorothy Packtman continues 
as talent coordinator and director 
of park bookings, Ronnie Beckman 
as operations manager and Hal 
Sands as director of productions. 

GAC president Larry Kanaga re- 
| ported an overall increase in out- 
door business and transformation 
| from a regional to a national oper- 
|ation since Hamid affiliated with 
| GAC. 


and | 
sword | 
Kyoko | 


| Oasis nitery with Japanese enter-| 


Lisa Kirk’s Bit for Her 
Charleroi H.S. at 2 Bits 


Pittsburgh, Nov. 25. 

Lisa Kirk gave her alma mater, 
the Charleroi High School, about 
25 miles from Pittsburgh, one of 
the biggest afternoons in its his- 
tory last week. During her two- 
week engagement at the Ankara, 
|she telephoned the principal and 
| told him she’d like to give a show 
|for the student body at a nominal 
|}admission, the proceeds going to 
| the school’s pet project. 

School head jumped at the op- 
| portunity and Miss Kirk took her 
jentire troupe, four dancing boys 
}and conductor-pianist Don Pippin, 
|to an assembly Thursday (20) after- 
|noon for an hour performance at 
| 25¢ a head. After her graduation 





| she did a revue at Pittsburgh Play- 

house and was vocalist with Baron 
Elliott’s band for a short time be- 
fore hitting New York and sky- 
|rocketing first in “Allegro” and 
then “Kiss Me, Kate.” 


ARTHUR MURRAY CASE 
SETTLED BY ‘CONSENT’ 


Washington, Nov. 25. 
The Justice Dept. and dancing 
magnate Arthur Murray have set- 
tled their antitrust differences with 








day (21). 

Murray and three finance com- 
panies were accused in the Govern- 
ment’s civil suit of conspiring to 
restrain trade in the financing of 
installment contracts for the pur- 
chase of dancing lessons at Mur- 
ray’s studios. 

Specifically, Justice Dept. 
charged them with ‘trying to pre- 
;}vent Arthur Murray licensee stu- 
dios from placing their finances 
with any financial houses other 
than the three named in the suit. 
The consent judgment contains 
various provisions designed to 
eliminate any interest in or con- 
trol by Arthur Murray over the 
finance companies. 


Building Program Knifes 
Calgary Stampede Surplus 


Calgary, Alta., Nov. 25. 

An extensive building program 
by the Calgary Exhibition & 
Stampede during 1958 has result- 
ed in one of the smallest net sur- 
pluses in recent years. 

Revenue for the year was $1,- 
082,000, compared with $948,500 
in 1957, and the net surplus was 
| $168,200. The finance committee 
|considered the figure low, al- 
| though last year’s net was only 
$114,200, also because of construc- 
tion expenses. 
| Included in the organization's 
| building program is a $1,755,000 


| multi-purpose exhibit building and 
curling rink now under construc- 
tion. 

Gate and grandstand gross rev- 
enue for the six-day summer ex- 
hibition and stampede was $513,- 
300, as against $433,000 in 1957, 
and revenue from midway, con- 
cessions and exhibit space totalled 
$156,400, compared with last year’s 
$158,500. 
| Attendance was 549,336, an in- 
| crease of 11,000 over 1957, despite 
|the final grandstand show being 
rained out. 

F. C. Manning was reelected 
president. H. G. Love and M. A. 
| Dutton’ are vice presidents and 
| Maurice Hartnett continues as gen- 


}eral manager. 


Rule NLRB Must Take 


Miami Beach Hotel Case 
Washington, Nov. 25. 
The U.S. Supreme Court ruled 











yesterday (Mon.) that the National 
| Labor Relations Board cannot re- 
|fuse jurisdiction in the Miami 
Beach Hotel Assn. labor squabble. 

NLRB has consistently refused 


|from Charleroi Hi in the mid-’40s, | 


a consent judgment filed last Fri-| 








to take on hotel cases on the! 
ground that hotels don’t have much | 
cf an impact on interstate com- | 
merce. f 

Case stemmed from efforts of | 
Local 255 of the Hotel Employees | 
Union to gain certification as bar- 
gaining agent for workers at 
resorts making up the Miami | 
Beack Hotel Assn. | 

The high court remanded the | 
case back to the Court of Appeals | 
here, which in turn will relay it 
}to the NLRB. 
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‘Nabe Niteries Making Strong 
Inroads on Club Date 


The neighborhood cafes are eat-{also have 
ing into a healthy slice of the for- | $3,500 area. 
mer club date business. Ever since All of them have long felt that 
the niteries started going in for | they cannot get hurt too much 
the catering trade, they have been | with that kind of budget. A mini- 
finding their most lucrative mar-/mal party trade gets the spot off 
|ket in organizations that used to/the nut. The $3,500 budget was 
a = —= po al gg given official sanction by the Fed- 

s -|eral court recently, when it a 
come increasingly expensive. This | proved that amount for the Mak- 
is so mainly because of union reg-| sik spot, which is now operating 
ulations, particularly that of the | under Chapter XI of the Federal 
American Federation of Musicians | bankruptcy laws. 
which makes it mandatory to hire 
orchestras consisting of a speci- The only unfortunate part of 
fied number of men. Stringent reg- this setup, according to club date 
ulations on overtime and rehears- age eH — oe a? 
jal scales leave little room for an/|«¢ al cl ae Seu. 
lact budget. Consequently, many Several club dates easily accommo- 
js > . ys Y/dated in, the nabe largeseaters 
groups have shifted their enter- would he 7 h high 
tainment to niteries. - no 2 — 

The former club date business | ‘alent — —— wo ™ the 

7 ~ | nitery. good clu ate for a 
Saleen 9g 1.2 oe | booker formerly had about a $3,500 


: budget for one night. Now that 
and assures a profitable operation ; 
in many instances. budget lasts a cafe owner a full 


eek. 
The cafes with the advent of | ¥€* 
the new business have been able|, The bookers fee! that the Amer- 
to pare budgets and get along |ican Guild of Variety Artists 
excellently on maximum expendi- | Should work out something coop- 
tures of $3,500. This figure seems |¢ratively with the musicians so 
to have become the maximum out- | that more acts could be employed. 
lay around New York, with only |!n Chicago, for example. some 
rare exceptions. dates require 30 musicians if a 
The adoption of the $3,500, more | Show is to be played. Inasmuch as 
‘or less, budget is partially the re-|Chicago is a heavy convention 
sult of the failure of Ben Maksik | town, it is virtually impossible to 
|to come out ahead with a season | 8€t committees to go in for shows 
‘of top names at the Town & Coun- | Under such conditions, 
try Club, Brooklyn. The Boule- However, the nabe cafe owners 
| vard, Rego Park, has approximate- |} are happy about this situation and 
lly the same budget, as has the | are increasing their business on 
|Elegante, Brooklyn. The Casa Se- | the basis of lowering the per-capi- 
ville, Franklin Square, and the | ‘a entertainment costs. 
Golden Slipper, Glen Cove, L. I., | Sum 


vices | fongtantl 
Consigtant! 


talent outlays in the 

















Chalfen Awaiting Return 
Of Pact to Ice-Up USSR — 
In Swap With Red Circus 


| 
| Minneapolis, Nov. 25. | 
| Local impresario Maurice Chal-! 





fen says he’s awaiting receipt from 

| the Russian government of a con- 
tract already signed by him to send | 
|one of his “Holiday on Ice” shows | 
behind the Iron Curtain next 
March. 

The terms were worked out with 
Russian government officials, as- 
serts Chalfen. They prohibit Chal- 
fen from taking any dollars out of 
Russia so that, in exchange for his 

|show playing in the Communist 


country, he'll have to arrange with } , aludous 
Sol Hurok to sponsor engagements 


of a Russian ballet or circus in 

Minneapolis and Milwaukee. Hurok Ni K 

| has sewed up rights for the presen- 

tation of numerous Russian attrac- | 

tions in this country. 

| 

Old Vic’s Neville Pairing 

With Odetta on Talk-Song, gp OTS 


A deal is in the works for actor 
Direction: 


John Neville, of London’s U.S.- 
CIRCLE ARTISTS CORP. 


touring Old Vic, to trek for a cou- 
ple of months with folksinger 
48 West 48th Street 
New York PL 7-7100 





Odetta. Neville would do dramatic 
readings and poetry recitations. 
Series would be auspiced by Al- 
bert Grossman, who already has 
Odetta under pact for all appear- 
ances. 

Understood that deal won't be 
finalized till some time in Decem- 
ber, when Neville plans to leave 
the Old Vic. Itinerary would in- 
clude major cities in the U.S. and 
Canada, plus several colleges and | 

| 


Miss Barbara Lantz 


Brightest Young Vocal Artist 
on the Musical Horizon 





Personal Management: 


SID HOWARD 
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Appearing Now 
THE BOULEVARD ROOM 


Sheraton Jefferson Hotel 
St. Lovis, Mo. 


PHIL BISCH—Personsa!l Manaaer 
505 E. Allen, Springfield, Ill. 
Phone: Springfield 4-5. 
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i= . We resh of a “gold record” r| Cocoanut Greve. L. A. | beth Hotel this latent talent comes Palmer House, Chi 
ee Free ee and a singer who gets Los Aageon tor, 21, | to the fore with a plus te make Chicago, Nov. 20. 


Jacqueline Francois, Jack Elliott 
ensemble (4), Ted Straeter and 
Mark Monte Orchs; $2.50 cover 
weekdays, $3 weekends, 


Among a plethera of French 
chanteuses, Jacqueline Francois 
stands out for the simple reason 
that she’s an accomplished artist 
as well as a very competent and 
appealing performer. his is her 
third return to the Persian Room 
of the Plaza, and once again she 
weaves the kind of magic that has 
the customers mitting for more. 

It’s a topnotch show that Miss 
Francois puts on, and in a sense 
it’s am unusual one, too, 
she’s distinctly not a personality 
kid trying to get by via the charm 
act. It’s one of the most engaging 
aspects of her act that she’s bille 
as a singer—and she sings, viva- 
ciously, with a fullthroated Par- 
isian verve and a sort of “take 
me or leave me” attitude towards 
her public which is unique and 
refreshingly different. 

Her repertoire is full of lights 
and shadow, and ble a little 
heavy on the s and dramatic 
side, That’s a pity, because she’s 
never better than in a comedy 
routine, in which her voice apes 
support from an expressive face 
and a pair of hands that know at 
all times where they belong. Be- 
ing no 9 at all, i.e., nothing 
more than a desire to get up there 
and sing, it’s the best e 
of ‘em all. zs 

There's little time wasted in 
this show with patter, and—for- 
tunately—equally little time with 
that frequently tedious boite habit 
of making English lyrics fit French 
tunes. Miss Francois does some of 
that, of course, as a ange to 
those who don't dig the French 
accent, but she. knows whete to 
draw the line. 

“Pour Une Femme” gets the 
show off to a fast start. This 
segues into “Le Ciel,” “La Vie 
Mondaine” and a well-paced med- 
ley which in turn becomes “Bil- 
bao,” a fun number, exquisitely 
performed. Chason des Rues and 
Gerry Mulligan’s “Jeru” go next 
and after that the w.k. “September 
Song” (in French) and Ne 
Sait Jamais,” sung with a lilt. 
“Zombo” is a nice rhythm piece 
and “Un Jour Tu Verras” has 
the French schmaltz everyone 
expects. “Lullaby of Birdland” 
(in French) and “Mademoiselle de 
Paris” bring up the rear. 

Miss Francois is backed up by 
her arranger, Jack Elliott, at the 

iano, and a male trio on drum, 

ass and xylophone. The combo 
is very effective and Elliott’s back- 
ing - the keys is both clever and 
expert. 
hole show is fresh and im- 
aginative and Miss Francois capti- 
vates the ringsiders in this attrac- 
tive room. Ted Straeter and orch 
provide the very danceable music 
alternating with Mark Monte’s 
Continentals. Hift. 





Riviera, Las Vegas 

Las Vegas, Nov. 18. 
“Ziegfeld Follies,” Jane Morgan, 
Dickie Henderson, Helen Wood, 
Andrea Dancers (3), Ving Mer- 
lin & Lynda, Bill Shirley, Sue Ann 
Langdon, Dorothy Dorben Dancers 
(18),Ray Sinatra Orch (12); Pro- 
duced by Lou Welters; presented 

by Sammy Lewis, $3 minimum. 


Lou Walters and Sammy Lewis 
have brought a handsomely mount- 
ed musical revue to the Clover 
Room which they have tagged “The 
Ziegfeld Follies.” It’s reminiscent 
of the Ziegfeld extravaganzas in 
that it is an omnibus of music, 
songs, dancing, comedy, lavish sets 
and pretty girls—and it pays off 
as one of the best shows ever to 
play the Riviera. Jane Morgan and 
Dickie Henderson headline, 

Miss Morgan seems to be just 
right for this type of show—she’s 
a sophisticated looker who socks 
showmanship into excellent 
snging voice. She combines con- 
fidence and ease into her turn, 
offering “Friendship,” a medley of 
American songs sung in French 
(‘No Business Like Show Busi- 
ness,” “Yellow Rose of Texas,” 
“Mr. Sandman” and “Davy Croc- 
kett”), “Fascination,” “You Make 
Me Feel So Young,” “The Day The 
Rains Came,” a Ziegfeld medley 
(in which she does okay impreshes 
of Ziegfeld stars and their trade- 
mark songs), and “All The Way.” 
She flashes an expensive wardrobe, 
and she knows how to wear it. 
Ernest Bragg gives her a strong 
assist on the 88. 

Henderson, the British comedian, 
is a fine balance for the singing 
star. His suave, low-pressure com- 
edy got off to a slow start on open- 
ing night, but once he got the 
audience with him, he could do no 
wrong. His takeoff on tv westerns, 
his impresh of Marlon Brando and 
Rod Steiger, his 
Venus de Milo sculptor, his burley 
skit as an insurance man, his im- 





antomime of a| f 





in the microphone cord are all 
very funny—and he gets solid 
yocks to prove it. 

The drea Dancers, two males 
ard a , are graceful adagio- 
ists with eth cccond timing high- 
lighted by the girl doing a triple 
somersault before landing in the 
arms of her partners. 

Show’s pace is slackened some- 
what Rpm ee — 
& Lynda, an are pe act fea- 
turing talking fiddles. Helen Wood, 
a beautiful ballerina, fits neatly 
into the festivities with brilliant 
fluidity of motion whiqh stamps 
her as an embryonic great. Bill 
Shirley and Sue Ann Langdon 
earry the production § chirping 
chores with finess, and the show- 
girls and ponies (18) would have 
had no trouble being approved by 
Mr. Ziegfeld. Ray Sinatra and orch 
(12) do a topnotch job of backing. 
Show is skedded for eight weeks, 
with Red Skelton replac Miss 
Morgan for the final two — 

‘ e. 


Tidelands, Houston 
Houston, Nov. 18. 
Marie McDonald with Ted Fio 
Rito, Jackie Miles, Don Cannon 
Orch (10); No cover or minimum. 


Miss McDonald has a successful 
right night at the Tidelands Motor 
Inn’s private Tidelands Club oniy 
because the management set aside 
three nights (17,18-19) as “opening 
night” for the new club. 

On night caught (18) the thrush’s 
act had body (3742-24-37) and 
warmth, and she responded well 
to heavy palming. But not so on 
the first opening night, which was 
one of those things. Enroute to 
Houston for the engagement, the 
star’s plane made a forced landing, 
delaying her arrival and causing 
her to miss the rehearsal. She ap- 
peared nervous and had a cold, the 
mike seemed to want to get into 
the act, and lighting cues were 
missed. When a ringsider heckled, 
Miss McDonald said, “Why, I could 
buy and sell vou!” To some, this 
was the funniest line of the night, 
as she directed the barb at one of 
Texas’ better known aires. 

As the thrush was leaving the 
club, she fainted and fell forward 
on her face. 

At the next opening night, Miss 
McDonald came on to a warm 
ovation and had the crewd with 
her from her opening “Wanting 
to Know You” to the appropriate 
closing, “Body and Soul.” 

She does a medley entitled 
“Around the World in Eight Min- 
utes,” another medley from a new 
disk album and such standards as 
“It’s the Wrong Time” and “Some- 
where Over the Rainbow” during 
her 35 minutes. She shows better 
when her voice is strong and her 
dialog soft. Miss McDonald's per- 
sonal musical director, Ted Fio 
Rito, plays a medley of seven 
songs he penned while she makes 
a costume change. 

Jackie Miles gets good mileage 
from his Las Vegas, gambling and 
cartoon characters gags, and he 
begs off with the aud wanting 
more. 

The beefed-up Don Cannon 
house orch (10) backs the show in 
good style, but the band’ll be better 
when Cannon is ag that his 
music is too loud for this house. 
The Rose Murphy Trio with Slam 
Stewart will move in Dec. 1. 





Skip. 
Steuben’s., Beston 
Boston, Nov. 20. 
Cordalins (4), Eddie Garson, 


Don Dennis, Laurie Stuart, Tony 
Bruno Orch (5); $2.50 minimum. 


Cordalins, four auburn-topped 
femme lookers, three on violins 
and one on accordion, win big 
rounds in Max & Joe Schneider's 
nitery. Boniface Arnold Benak had 


the ropes up opening t (20), 
and the foursome—Betty, Dorothy, 
ndsomely 


Nancy and Teresa ha 
gowned in green—took the aud on 
a musical toot around the world 





terping to the music 
of each country. from 
Baghdad to Dublin to Paris to 
Tennessee, swoop and 
tap to their own doing Ori- 


— -_ terp, Irish j =. 
etc. and wind wu errific 
square dance, oldtashioned hoe- 
down with a verbiage. 


Act has great visual impact and 
gets over we eS family trade. 
Don Dennis, Tes emcee, gets 
off a i. underbar,” and 
segues to ‘ a in My 
Heart,” rounding off with solid 
“Bluebell” for 
Eddie Garson, 
=. yocks it up with his Latino 
ummy, Chico Chico, 
large- laugh segs. La Stuart 
opens the show with trick unicycle 
r 


ding, juggling atop a high bike, 
and bringirg on by A in a suitcase 


‘or some cute tricks. Tony “~"no 
cuts the show expertly. Th’~ ut 
exits Dec. 3. Guy. 





Eartha Kitt, The Dunhills (3), 
Freddy Martin Orch (17); $2-$2.50 
cover. $3 minimum, 





In a flame-colored gown, with 
her fiame-colored voice, Eartha 
Kitt made her Cocoanut Grove 
bow Wednesday (19) night for a 
two-week stand. It is a fast act and 
Miss Kitt does not waste her time 
or the audience’s with between- 
songs chatter. The act has ap- 
parently been altered somewhat as 
a nod to the decorus standards of 
this room, but it still swings wide 
and wicked. Entertainment direc- 
tor Gus Lampe reports good ad- 
vance reservations for the show, 
which has the dancing Dunhills as 
a strong opener. 

Miss Kitt weaves her turn 
around the songs that have been 
identified with her. special mate- 
rial and special treatment of stand- 
ards. She starts high and fast with 
“Independent,” runs __ through 
“Witch,” “Ain't Misbehavin’ ” 
“Love Is a Gamble,” “Let’s Begin,” 
and “An Old-Fashioned Girl.” Sh 
does a “Fever’-ish rendition of 
“Little White Lies,” and segues 
into a monolog from her new film, 
“Anna Lucasta.” it fits well and 
will probably be a show-stopper 
after the picture is released and 
it has more association for audi- 
ences, Miss Kitt strips down to a 

lamorized hula skirt for “Sister 

ate,” and finishes with three of 
her best-known numbers, “I Want 
to Be Evil,” “Santa Baby” and 
“C'est Si Bon.” 

Opening night, the singer re- 
called that her last (and only pre- 
vious) appearance at the Grove 
was five years ago at a “command 
performance” for visiting Queen 
Fredericka of Greece. At that time, 
her rendition of “Evil” stirred 
L.A.’s Mayor Norris Poulson to 
deplore her choice in the per- 
formers entertaining the queen. 
Miss Kitt now deadpans that 
“Mayor Poulson made me a star” 
by his comments. 

The Dunhills, three male danc- 
ers, do the kind of act too seldom 
seen these days. Properly done— 
as these boys do it—it is both 
nostalgic and exciting. They use 
—s. tap, done with ease and 

umor, a specialty based on South 
African dance rhythms, and finish 
with a _ straw-hat-and-stick sand- 
shuffle that makes theirs a su- 
perior opener. 

Freddy Martin and his orch do 
a smart overture of “Cumana,” and 
provide their usual bright dance 
sets. Miss Kitt’s turn runs about 
40 minutes, the Dunhills take 15, 
and the overture rounds it out to 
about an hour a show. Powe. 


Americana, Miami B. 
Miami Beach, Noy. 22. 
Jose Greco & Co., Lee Martin 
Orch; $2.50-$5 minimum. 





Jose Greco and his talented 
troupe are playing their annual 
date in the Bal Masque of this 
plushery and pulling them in as 
if it were the height of the winter 
season. 

His potency at the bo. is 
matched by the 60-odd minutes of 
Spanish folk and flamenco terpings 
he, has devised. Although display- 
ing concert stage overtones, Greco 
has staged his troupe with a com- 
mercial flair that is tailored for a 
smart cafe and he keeps the “oles” 
and table pounding on high 
throughout, whether it be solo or 
with members of the company. 

There’s no break as he moves 
his troupe through its paces. The 
group numbers are deftly balanced 
and smooth flowing, the patterns 
achieved with a casual air that 
adds to impact. Best of these is 
the interp of Ravel's “Bolero,” a 
palm-pounding sequence. Rosario 


Caro is an outstanding exponent/a 


of the Iberian art, as is Lupe Del 
Rio. Sequence of a folk dance with 
Greco and two femmes is a delight 
in its panto-storytelling. Finale, a 
wedding festival, is a fitting cli- 
maxer to a sparkling performance 
‘by Greco and his aides including 
Paco Fernandez, Ramon. Velez, 
Dolores Del Carmen, Maira An- 
geles, Teresa Montes, Curro Rod- 
riguez, Pablo Medina, Maria Medi- 
na, Paul Haakon. Guitar solo by 
Ricardo Blasco is stamped with 
virtiosity. Due end of week is 
Jonathan Winters. Lary. 


Queen Elizabeth, Mont’l 
Montreal, Nov. 18. 

Monique Van Vooren (with Les 

3 Garcons), Denny Vaughan Orch 
(12), Les 3 Bars; $2.50-$3 cover. 





When Belgium chanteuse Mon- 
ique Van Vooren first played the 
Ritz Cafe in Montreal several years 
ago she was just an attractive 
chirper with little out of the ordi- 
Mary except a well-endowed ap- 
pearance. A slight com strain 
came through occasionally but was 
never developed. However, at cur- 
rent stand in the elegant Salle 
Bonaventure of the Queen Eli 





her one of the most entertaining 
performers yet to grace this room. 
ee. gowned, as usual, 
and . by three males who 
can both dance and sing, Miss Van 
Vooren whams over a solid 60 min- 
utes to score heavily to a capacity 
house at show caught. Material for 
the most part is of a special nature 
and all dealing, natch, with the 
foibles and fancies of love. Belting 
something rowdy like “Talk To 
Him,” thrush switches to a sultry 
torchant “If You Only Knew” with 
the finesse of a pro and then to 
“Marie the Mink” for salvos. A 
softshoe routine by the three boys 
gives her a breather for change of 
costume and she returns in a sim- 
ple black dress to do a satire-com- 
edy bit on the melodramatic chirp- 
ers found in the cellar boites of 
Paris. A third costume change for 
her finale is effective but at the 
moment lacks the individuality 
shown in previous offerings. 
Although the basic talents of 
Miss Van Vooren are ever present, 
kudos go to her manager-husband, 
Gerry Purcell, for an attractive 
staging job; to Lee Sherman for 
his choreography and to Allan Jef- 
fries and Carl Eugster for their 
songs and arrangements. 
Additional plus to femme is the 
music of Denny Vaughan and his 
orch. ‘Vaughan, who opened the 
room several months ago, returns 
for an indefinite stay and between 
shows, a new trio, Les 3 Bars, 
spells the Vaughan orch for cus- 
tomer dancing, Miss Van Vooren is 
in until Dec. 6 with the Doraan 
Bros. to follow. Newt. 





Riverside, Reno 
Reno, Nov. 21. 
John Raitt, Sid Krofft, Starlets | 
(8), Eddie Fitzpatrick Orch (10);)| 
$2 minimum. 








Auditor reaction to the powerful 
and emoting lyrics as expressed by 
John Raitt—making his debut be- 
fore the saloon set in the River- 
side’s plush Olympic Room—indi- 
cates but one conclusion: solid suc- 
cess on the bistro circuit. 

The personable singer (estab- 
lished on Broadway, in tv and in 
Hollywood) scores effortlessly with 
a style and command exuding stage 
perfection and unquestioned vocal 
capabilities during his varied 11- 
title melange. 

From opener “Shad Rach” to his 
closing soliloquy from “Carousel,’ 
the darkhaired singer holds posi- 
tive attention through 30-minute 
turn before the spot. An empathic 
delivery of “Hello, Young Levers” 
—sans mike—affords early assur- 
ance of plaudits from the girl 
gender as Raitt effects stageside 
intimacies. His offering of “Boll 
Weevil” adds novel diversion to 
the half-hour onstage, and an Eng- 
lish version of “Barber of Seville” 
rates superlatives—what with its 
diction problems. 

Taking advantage of past pro 
endeavors, Raitt shows his big 
voice to full control and volume 
on “Hey There,” “The Girl That I 
Marry,” “Oh, What A Beautiful 
Mornin’” and “If { Loved You.” 

At the piano for the Raitt debut 
is spouse Marge, introed from 
stage and endorsed for looks and 
ability. ; 

Warmer for the Raitt headlining 
is Sid Krofft, the most accom- 
plished puppeteer ever to play a 
Reno house. With well-planned 
lighting (and Krofft in non-dis- 
tracting black suiting) his puppet 
world is animated into life on a 
string. Opener with five Oriental 
mannequins manipulated at the 
same time proves ability. The 
smart, weil-costumed figures in- 
clude boy-girl Negro team, a 
blonde stripper and her dressing 
table, and a disjointed skelton in 
phosphorescent offering. Effec- 
tive begoff is a puppet a Sid 
Krofft mimic, with his own puppet. 

Bracketing the double bill are 
the Starlets in Moro-Landis pro- 
ductions. Eddie Fitzpatrick’s orch 
handles difficult show more than 
capably. Bill runs to Dec. 3. 

Long. 


Creseendo, Houston 
Houston, Nov. 18. 
Marquez Sisters, Jose Ortiz Orch 
(5); no cover or minimum. 





The lively Marquez Sisters, Olga, 
Carrie and Tina, found a small 
opening audience but heavy mitt- 
ing for their nine-number, 30-min- 
ute act at Club Crescendo. The 
Cuban sisters run through a Cuban 
medley, “Isle of Paris” in cha cha 
tempo, “Babalu,” “Apambichao,” 
“Granada,” a rock ’n’ roll go- 
round, “Jalisco,” “Hey Cumpare” 
and “Mambo No. 5.” 

Brunet O does some comic 
mugging and sometimes handles 
the maracas, while Carrie and Tina 
play guitars and the bongos. The 
girls display fine harmony and 
solid shapes, and their dancing is 





nearly as good. 
Skip. 


Los Chavales de Espana (11) 
with Isabela & Miguel; Ben Arden 
Orch (11); $2 cover. 





Purely in terms of musical ex- 
pression, Los Chavales de Espana 
(the Kids From Spain) are as fine a 
cabaret toroupe as before. Louis 
Bona’s flamenco guitar is still 
skillful and sensitive, for example, 
and the Catalonian flavor of all 
hands is still very much to the 
taste. But the pacing,,per their 
Empire Room preem kicking off 
their third stand here, isn’t what 
it was. Presentation has become 
almost static—absent is the quasi- 
spontaneity and such droll inven- 
tions as there once were. And 
Bona’s “For our next number. . .” 
announcements only accent this 
condition. 

Program includes Franco and 
Russian melodies as well as Span- 
ish titles. Check-payers found the 
best of the bunch to be a gypsy- 
type Bona original, scored for solo 
guitar and flamenco footwork to 
instrumental accomp. Dancers Isa- 
bela & Miguel are spotlighted 
twice earlier to provide virtually 
the only excitement via flamboyant 
twists and turns. Theirs is high- 
style commercial terping, and duo 
should be used to better advantage. 

Ben Arden’s tunesters provide 
their usual sharp dansapation be- 
fore and after shows. Harpo & 
Chico Marx are next Dec. _— 

it. 


Hotel Astor, N. Y. 
Irving Fields Trio; $3 minimum, 
Fri.-Sat. after 9:30. 





After experimenting with a jazz 
mood for about a month, the Hotel 
Astor’s renovated Broadway Cock- 
tail Lounge is striking a more 
familiar note with the Irving Fields 
Trio. Combo has been on the hotel 
room grind for close to 16 years 
and has the musical demands of 
such spots down pat. It’s also fa- 
miliar with the beat that goes over 
in New York, having put in long 
stretches at the St. Moritz and the 
Park-Sheraton, so it looks like the 
Broadway Cocktail Lounge is now 
on the right melody track. 

Fields is a capable keyboarder 
with a wide musical range. Ballads, 
rhythm and Latinos are easily and 
swiftly delivered for cocktail and 
dinner listening. On weekends 
after 9:30 p.m., when the minimum 
goes into effect, management rolls 
up the rug for the terp crowd. 
Although Fields was caught for 
review during the cocktail session, 
it’s a safe bet to assume the trio 
would do okay by the dancers, too. 

The Fields’ style is crisp and 
neat and even when he dresses up 
an item with a production styling, 
it comes across in clear melodic 
strokes. He gets ex aid from 
his bass and drums ng. 

The service staff, too, is a plus 
that ought to help the room build 
as a pre-and-post theatre spot. 
Headed by maitre d’Jan, whose 
credits range from London’s Siegi's 
to New York's Little Club, the 
seating and serving are run off in 
a slickly tailored style. Gros. 


Le Sexy, Paris 
Paris, Nov. 25. 

Gerard Sety, Wasta, Potassi, Ra- 
vik & Raps, Ruman & Kita, Julien, 
Carole Ryva, Lucia Berry, Corine 
Chambord, Rita Cadillac & Roger 
Stephani, Rita Renoir, Tilda Hel- 
ene, Simone Clarys, Lucia & Jose; 
$5 minimum. 





As the name of this Champs- 
Elysees cellar club implies, there 
are plenty of strip acts—eight, in 
fact. But the y chassis and 
production invention make this all 
rather amusing and palatable 
rather than straight erotic. With 
a solid bevy of straight visual acts, 
this shapes as a show for tourists 
and regulars alike, and it looks to 
keep its popularity in these days 
of fading clubs here. 

In spite of all the nudity, Ger- 
ard Sety is the real red meat of 
the show. Tall, mable comic 
patters drily wittily while he 
transforms himself, deft cloth- 
ing usage, into an chief, 
Samurai warréor, — pirate, 
etc., to make this a engaging 
offbeat act and a natural for Yank 
boite and tv chances. Sety speaks 
English well and, if he can fit his 
patter to it, is ready for the U.S. 

Wasta does a drunk-acro act that 
is dar and unique on the tiny 
stage and the confines of this small 
room. Potassi is a glib, suave 
magico and Ravik & Raps entiven 
proceedings with a zesty, fast- 

aced rollerskating series of are- 
Seoaue easy on the dance bit with 
more grinds than a coffee mill, and 
Rita Renoir cavorts behind a 
beaded curtain her exotic 
effect. The rest of the peelers are 
a'l well balanced and frenetic and 
show up welt. Show is in for the 
season. Mosk. 
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Shoreham, Wash. 
Washington, Nov. 18. 
Nelson Eddy with Gale Sher- 
wood; Al Donahue Orch.; $2 cover. 


For a sophisticated crowd of the 
type which gathers at the Shore- 
ham Hotel’s Blue Room, Nelson 
Eddy & Gale Sherwood leave noth- 
ing to be desired in entertainment. 

The social set smashed their 
hands on opening night in a man- 
ner to which they are not accus- 
tomed to express their approval of 
an act which combines superb mu- 
sic, comedy relief and a chance to 
inspect a large portion of Miss 
Sherwood’s natural charms. She 
winds up in a harem costume which 
is little more than a bikini with 
chiffon here and there to keep it 
in the chic, non-vulgar class. A 
glittering rhinestone pin is held 
to her navel with the kind of dou- 
ble-sized adhesive tape which men 
used to keep toupees in place. 

Miss Sherwood, a real looker 
with voice, oozes personality with 
a cuteness that clicks solidly. Ed- 
dy’s voice seems to grow with age. 
And while comedy comes a little 
hard for him, it doesn’t with his 
partner. Her imitation of an in- 
sulting Brooklyn housewife in the 
audience (done offstage through a 
loudspeaker among the tables) is 
highly amusing. 

While she is a _show-stealer, 
Eddy gets a tremendous reception 
for songs which made him famous 
—‘Shortnin’ Bread.” “Rose 
Marie,” “Stout Hearted Men,” etc. 
He also goes over big with imita- 
tions of Nat King Cole ‘his best), 
Elvis Presley, Vaughn Monroe, 
Jerry Lewis, Arthur Godfrey and 
others 

Duos are smash as the two un- 
dertake familiars such as “One 
Alone,” “Wunderbar,” ‘Indian 
Love Call” and others the crowd 
expects and wants. There were 
several encores for the show, which 
stays two weeks. 

Al Donahue Orch, highly popu- 
lar here since the room’s Septem- 
ber opener, continues for dancing 
hours. Carp. 


House of Vienna. N. Y. 

Victoria Sherry, Lili, Emery 
Deutsch, Toni Koves, Carlo Hat- 
vary, Jan Schaff; no cover or mini- 
mum. 





The Continental flavor that 
George Eberhardt puts into the 
kitchen and on the stage at his 
House of Vienna on East 79th St. 
gives the room a double-barrelled 
attraction. Eberhardt is assured of 
a solid dinner biz for the first show 
which goes off at 9 p.m., but there’s 
enough of a gemutlich air to the 
room to bring in the drink-out- 
lates for the 11 p.m. and 1 a.m. 
shows on the weekends. The east- 
side area is getting a big residen- 
tial buildup and the H. of V. will 
pick up a following along with it. 

Newcomer to Eberhardt’s cur- 
rent layout is soprano Victoria 
Sherry. She’s got a standard, high- 
pitched styling that works well on 
such as Noel Coward's “Zigeuner”’ 
and an item out of Johann Strauss’ 
“Die Fledermaus.” Her delivery 
and demeanor are right out of 
Shubert (J. J., not Franz), but the 
tablers take it as part of the room's 
flavoring and her schmaltzy song- 
bag is well received. 

In the holdover slot is Lili, a 
petite blonde with a Gallic ap- 
proach. She does especially well 
with Cole Porter's “Allez Vous En” 
and “C’est Magnifique,” from the 
Broadway tuner “Can-Can,” and 
locks it up with a sprightly “La 
Fiacre.” Another h.o. is Emery 
Deutsch, an old Saunt at this sort 
of setup. His fiddling during show- 
time milks such perennials as 
“When a Gypsy Makes His Violin 
Cry” and he enhances the room’s 
romantic candlelight mood before 
the show as he strolls from table 
to table playing the waltzes that 
serve as an excellent side dish to 
sauerbraten. 

Similar mood is purveyed by 
Toni Koves, who toys with the cim- 
balon; Jan Schaff at the piano, and 
singing emcee Carlo ay. 

TOS. 


Desert Inn. Las Vegas 

Las Vegas, Nov. 25. 
“Newcomers of 1928,” Paul 
Whiteman, Harry Richman, Rudy 
Vallee, Buster Keaton, Fifi D’Orsay, 
Billy. Gilbert, Girl Dancers (8), 
Boy Dancers (4), Showgirls (4), 
Carlton Hayes Orch (20); written, 
produced and directed by Jackie 
Barnett; musical numbers staged 
and choreographed by Jon Greg- 
ory; arrangements and dance mu- 
sic by Dean Elliot; $3 minimum. 


Jackie Barnett’s “Newcomers of 
1928” was a solid click when it 
preemed here earlier this year, and 
the second edition has lost none 
of the original impact. Basically 
it’s the same show, with addition 
of Billy Gilbert enhancing its nos- 


1958 
talgic and same, A value. Paul 
Whiteman, Harry Richman, Rudy 


Vallee, Buster Keaton and Fifi 
D’Orsay, none of whom take them- 
selves seriously in this delightful 
streamlined musical, each has am- 
ple opportunity to show samples 
of the performing which made 
them famous. 

Whiteman conducts the Carlton 
Hayes orch (20) in an abbreviated 
version of “Rhapsody in Blue” 
which features Mike Cooper at the 
88; Richman and Vallee prove they 
still have class in a clever sketch 
where they kid their own song 
hits; Buster Keaton’s distinctive 
artistry is shown in a classic pan- 
tomime scene in which he’s joined 
by Whiteman, Richman and Val- 
lee; Miss D’Orsay’s perennial sex 
appeal ignites a very funny fash- 
ion show in which she sings a 
saucy song calied “The Derriere”; 
and Gilbert pulls yocks with his 
w.k. sneezing routine. 

Impreshes of Helen Kane, Texas 
Guinan and Helen Morgan are 
handled with unusual skill by Mitzi 
McCall, Cathy Stuart and Barbara 
Logan. Larry Grayson and Kitty 
Muldoon, a goodlooking team, ad- 
mirably handle the _ production 
singing chores, while Tom Vickers 
and the pretty Earle Twins set the 





ace for the show’s first-rate terp- 
ng. Jon Gregory's choreography 
gives the production a big plus, 
and his “Get Rich Quick” number 
is one of the best ever seen in 
Vegas. 

Ingeniously concocted by writer- 
producer-director Jackie Barnett, 
the package presents nostalgia in 
a new way which registers with 
both oldsters and youngsters. Show 
is skedded through Dec = , 

uke. 


Beverly Hills, Ciney 

Cincinnati, Nov. 21. 
Johnny Puleo & Harmonica Gang 
(6), George Tapps & Dancers (5), 
Lindsay-Sapphite Dancers (9), Bill 
Raymond, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry | 
Vincent; $3 minimum, $4 Sat. 








A pleasing break frorn the con- 
ventional pattern of comic and | 
singer toppers holds sway in this | 
fortnight’s session at Greater) 
Cincy’s ace nitery. Co-billers | 
Johnny Puleo & His Harmonica 
Gang and George Tapps His Danc- 
ers make the change worthwhile, | 
putting together a gay and lively 
47 minutes. Backing them with 
two clever production numbers are | 
the location Lindsay - Sapphire | 
Dancers and Gardner Benedict's | 
band. 

Puleo and his five rascals, yearly 
visitors here, ga-ga ringsiders to a | 
greater degree than of yore. The| 
tiny headman, in his w.k. western 
cutfit, seemingly takes more brush- 
ing than ever from his husky 
mouth harpists in his efforts to 
reach the mike. A champ in his 
line of panto, Puleo works the, 
crew through a solid repertaine of 
pops and standards, topped off with 
their standout “Peg O’ My Heart” 
waxing. 

Tapps, who last appeared here 
as a single several years ago, has 
two young couples in his present | 
group. Ballet, taps and flamenco | 
are blended in six numbers over | 
24 minutes, including two solos by | 


Tapps. He and his aides each | 
make two or more wardrobe, 
changes. Classy presentation con- | 
cludes with interpretations of | 
“Oklahoma” and “South Pacific” 
tunes. Koll. 





Von Steuben, Wiesbaden | 
Wiesbaden, Nov. 18. 

Dickie Bennett, Barry Authors 

and Howard Swinson, Pat Rosa, | 

Werner Overheidt Orch (7). } 


| 


| 





The Hotel Von Steuben, top 
military hotel in Europe, has an- 
other adequate hour-long show) 
featuring British entertainers. 

Dickie Bennett, star of the show, 
is a returnee here who's very, 
popular with the military audience, | 
okay in his “Get Happy,” but} 
especially amusing in his imita-| 
tions of Sinatra, Billy Daniels, | 
Liberace, Vaughn Monroe, Dean | 
Martin, Johnnie Ray, e* al. Only | 
trouble with the act is that his; 
own singing style never comes 
across. He’s a slender, appealing 
young lad with a pleasant voice, 
but should develop more of his 
own numbers. 

Barry Authors and Howard) 
Swinson are record-mimics, and 
the gimmick that sets their Spike 
Jones and Mario Lanza mouthings 
apart is that they play the records 
at an odd speed which distorts 
the singers and makes songs even 
more comic. A slight drawback 
in the show is that they, like 
Bennett, have a Ray imitation— 
and once a night is enough. 

Pat Rosa, a staturesque blonde, 
adds the sex appeal for the show 
and has a juggling act on a uni- 
cycle. She tosses Indian clubs 
and also plays the harmonica: 
while peddling the one-wheeler. | 
night. Haze. | 


aP rae | ad ¢ 








off with a lovely 


| Grant's booked through Dec. 17. 


|ciously at show ‘caught. 2 Sage - , 
best remembered by legit theatre- | S0Mme is very risque, indeed, and | flame-colored 
“New | Seme is time-tested beyond ques- | encases her nicely. Doffs the garb 


| Songs, Co 
| 30 Mins. 


San Francisco, Nov. 21. 
Heckscher 


Fairmont, San Francisco | 


Gogi Grant, Ernie 
Orch (11); $2 cover, 





Gogi Grant, attractive, poised 
and gracious, shows a big, fine. 
pops voice, meticulous phrasing | 
and excellent choice of material | 


| in her 42-minute stint at the Fair- | 


mont Hotel’s Venetian Room. 

She comes on with “Best Things | 
in Life Are Free,” “As Time Goes_ 
By” and a super-duper “How Deep | 
Is the Ocean.” Then she switches 
into a couple of numbers from 
“Gigi,” does a touching “Did He 
Ask About Me?” and moves into a 
medley of novelty songs, including 
“Barney Google,” “Hold Tight,” 
“Music Goes Down an’ ‘Round,” 
“Mairzy Doats” and “Hound Dog.” 

These are followed by a beau- 
tifully arranged version of “Poor 
Butterfly,” in which she hums a 
number of ‘bars from Puccini's 
“Madame Butterfly” before going 
into the pops song, and she moves 
into “You and the Night and the 
Music,” the inevitable “Wayward 
Wind” and finally a medley of 
Helen Morgan numbers, including 
“Why Was | Born?” “Bill” and 
“Can't Help Loving That Man.” | 
Crowd eats this up and she begs 
“Thanks for} 





Everything.” 

Her voice is strong and pleasing 
and it’s obvious that she’s well- 
rehearsed and knows her business, 
for she doesn’t let any between- | 
songs chatter interrupt her act. | 
Ernie Heckscher’s orch plays a fine 
show, backing her solidly. Miss | 


Stef. 


Ben Soir, N. Y. 

Alice Ghostley, Johnny Haymer, 
Mae Barnes, Jimmy Daniels, Three 
Flames, Murray Grand; $5 mini- 
mum, 


Alice Ghostley, long a fave of 
the supper club circuit, is again 
fracturing ’em at the Bon Soir with 
her songs of sense and nonsense. 
Armed with a selection of wacky 
ditties which appeal to the sovhis- 
ticates, Miss Ghostley socks them 
across in a completely winning | 
manner. She's a master of the | 
lifted eyebrow, the comedy shift- | 
ing of a foot or a hand, and sur- 
prise facial expressions. And she 
has a voice to boot, an unusual | 
asset for a performer, with the} 
speciality that is Miss Ghostley’s. 

Her comedy repertoire is fam- | 
iliar by now, but it continues to) 
be fresh and exciting, a statement | 
that is backed up by the enthus- 
iasm of the audience’ which 








| deal. 


edian who shares the bill with 
Miss Ghostley, shows signs of 
promise in certain aspects of his 
routine, but in general he’s a 
derivative comic who employs the 
mannerisms and material of a 
host of his present-day colleagues. 
He works over, without too much 
originality, the usual topics of 
homosexuality, psychiatry, tele- 
vision westerns, tv comercials, pix 
on tv, and horror films. He's best 
in a rock 'n’ roll takeoff depicting 
a leather-jacketed juve delinquent 
in which he captures the flavor 
of the character and displays gen- 
uine thesping ability. 

The Bon Soir regulars—emcee- 
singer Jimmy Daniels, the Three 
Flames, and Mae Barnes—piich 
their wares, sometimes raucously 
but always with spirit, to the 
satisfaction of Bon Soir clientele. 
Murray Grand provides seme neat 


ery interludes as well as 
acking, in conjunction with the 
Flames, for the acts. Holl. 





Hotel Muehlebach. K. C. 
Kansas City, Nov. 21. 
Sophie Tucker, with Ted Shapiro, 
Larry Green Orch (8); $2-$2.50 
cover, $2 beverage minimum. 





The notice for this might well | 
read, Sophie Tucker in her first | 
appearance in the Terrace Grill, | 
‘nuff said. But this is one of the | 
night club events of the year here, | 
and turns out to be about all the | 
Terrace Grill can hold. There are | 
extra tables all around, the cever 
is up from $1.50 usual top to $2.50, 
there is a beverage minimum 
added and food prices are upped | 
shghtly. Still it makes no differ- 
ence to the populace, with a room 
full or them on hand for the open- 
ing and the reservation list heavy | 
throughout the two weeks of the! 


| engagement. 


There is just a chanee that the | 
hetel will even come out on the! 
Since this is one of the few 
recent experiences with a Fort 
Knox name here, it brings up the 
question of whether other gold- 
plated entertainment emissaries 
may be a good move to bolster the 
Grill trade. Some others are being 
suught and within the limits of the 
small capacity (300 or so, and still 
be able to slip between tables) 
there is reasonably goed opportuni- 
ty for the artist and for the room. 

Opening show had a bit of .an 


extra fillip with Virginia Graham | 


on hand to introduce Miss Tucker, 
her first night club engagement in 
K.C. in 22 years. While kidding 
her 70-odd years, she shows a re- 
markable vitality and runs through 


Koko Cluh, Phoenix 
Phoenix, Nov. 21. 
Marie Wilson, Royal Guards, 
Chop Chop & Chariene, Jimmy 
Wilcox Orch (6); $3 minimum. 





The Marie Wilson Show, featur- 
ing the famous blonde, is 55 min- 
utes of es gg song, dance and 
some comedy, but it would have 
to be labeled one of the weaker 
shows this spot has carried in quite 
a spell, 

Miss Wilson geis okay support 
to back up her shenanigans by 
Chop Chop & Charlene, a duo 
that exposes some entertaining bits 
of Oriental mysticism. The pair 
work well together, sport lots of 
flash, and get across to entertain 
| Satisfactorily a three - quarters 
| KoKo crowd. 

Helping Miss Wilson out musi- 
| cally, The Royal Guards prove an 
adequate, but blustery, singing 
group; they should work farther 
; from the mike if they expect to 
'keep the front tables occupied. 

Miss Wilson comes on in a skin- 
tight gown and uses her fine phys- 
| ical assets to every advantage. She 

presents the showtune, “Diamonds 

| Are A Girl's Best Friend,” in ade- 
| quate faShion in spite of a trip to 
|} the piano to reassure herself on 
the lyrics. She scores best with a 
“young girl” sequence already hav- 
ing been showcased on Sullivan's 
show in which she plays the role 
of an autograph seeker outside 
Grauman’s Chinese Theatre. 

Loud guffaws were few and far 
between during her outing, with 
the audience resiless and uneasy 
for most of the 55 minutes. 

Jack. 


Bal Tabarin. N. Y. 

Rose Hardaway, Tommy Allen, 
Versatiles (4), Line (6), Mario 
Dumont Trio; $4.50 minimum. 

Chris Petroff, who has the lease- 
_ hold on the Bal Tabarin, one of 
| New York's oldest niteries, is again 
|resuming operation. Last year it 
was leased to another operator, and 
since its fame didn’t spread too far, 
Petroff is back in the picture again. 

Petroff is mixing his acts, ap- 
| parently attempting new faces with 
some familiar items. A last-minute 
booking prior to the opening was 
Rose Hardaway who has been 
around the bistros since the days 
of the La Conga of a decade ago. 
Other act is Tommy Allen (New 
Acts’. 

Miss Hardaway is a vivid and 
| energetic performer who puts on 
| a colorful stint. She’s a looker with 
|a cafe-au-lait comp'exion who 
| throws a well-groomed voice in a 











brought her back for numerous |C‘&ht or 10 numbers despite evi-| sultry manner. Negro singer has 
encores before she begged off gra- | dent laryngitis. Some of her mate-| a nicely arranged group of stand- 


Singer, 


goers for her outing in 


| Faces,” also makes a strong im- 


pression when she lapses into a | 
straight tune. 


rial is sharp and cleverly done, 


tion. “No One’s Going To Make 
an Old Lady Out of Me” is highly 
in character, while “Entertaining 


j}ards which set her off well. A 
form-fitting gown 


| at the end for a bit of terping, but 
when she puts on a negligee and 
| continues terping, its a bit diffi- 


Johnny Haymer, a young com-| Papa” veers well into the blue. | cult inasmuch as the folds get in 
) “Have Fun” is on a philosophical | the way of her gams. Nonetheless, 


| New Acts | 


TOMMY ALLEN 

Impressions 

20 Mins. 

Bal Tabarin, N.Y. 
Tommy Allen, a newcomer to the 

ranks of impressionists, is equipped 

with a minimal act. He's a tall 

pleasant looking chap and some of 

his portraits have a good likeness | 

to the original. However, he’s in | 

dire need of material. He goes in| 

for indigoisms unnecessarily and | 


| sometimes he’s jarring on the sen- 


sitivities. 
With 
cemned to the smalltime. 


KEN WELCH & MITZI COTTLE 
medy 


this material, he’s con- | 
Jose. 


Tree Club, Dallas 

Another husband-and-wife team 
is on the nitery trail, to the ad- 
vantage of tabtakers. Welch, a tal- 
ented youngster, concocts the suc- 
cessful aets for Betty O'Ne'l, 
Bobo Lewis, Patricia Wilson and 
Carol Burnett (including “I Made 
a Fool of Myself Over John Foster 
Dulles’). Persuaded by Tree Cub 
owner Norwood Ballow to show 
himself here, Welch has done it 
«Jain — penning a neat, original 
club stint for himself and Mitzi, 
an ex-Benny Goodman band vo- 
calist. 

In two shows nightly Welch has 
framed a exciting and well- 
paced original bits in the animated 
act. During the vocals, Mitzi 

iano-sits, joins Ken on the piano 

nch for duets and both sit on 
stools for duets as he keys an ac- 
cordion for backdrop music. She, 
a cute blonde, and he, a handsome 
youngster, provide clever patter 
between songs. Bubbly humor 
threads the show, except for yocks. 
on fresh bits such as “Optimist,” 
“Old Fashioned,” “Speed of Light,” 
“You're Mad,” and the hilarious 
“i'm Starting My Diet —. 

T 





esus 


bent and thereby a contrast, while 
her “Second Sophie Tucker” is a 
trip down memory lane and the 
means of bringing in “Doing the 


she gives the impression of being 
|a torrid specimen and gets off to 
| an impressive pele. 

The showbacking is by the Ver- 


Grizzly Bear,” “Alabama Jubilee” | satiles, a four-man group who fill 
und the renowned “Some of These | the lulls with an act all their own. 
Days.” She plays through Dec. 4.| The Mario Dumont Trio provides 


Quin. 





EI Moreeceo. Montreal 


Montreal, Nov. 21. 
Vic Damone, Jack Durant, Lolita 


de Carlo with Remy & Kelly, Wally | 


Aspell, Nick Martin Orch (11), 
Larry Moore Trio with Ann Somers; 
$1.50 cover. 





Always a heavy fave with the 


| elderly juves woh can afford the 


going nitery tabs, Vic Damone 
returns to El Morocco and this im- 
peccable singer is still top-drawer 
in every respect. 

Damone has the savvy and good 
taste with his songalog not only to 
satisfy the pro but also wow all 


levels of cafe I'fe. Barked by his | 


own pianist Robert Smale and 


‘drummer Marty Angelo, together 


with an enlarged band, Damone 
does nearly 50 minutes as he re- 
prises his former hits, updates with 
such items as “Gigi” but gets big- 
gest response from the everlasting 
Porter and Gershwin standards. 
A deft sense of timing and hep 
phrasing do much to bolster per- 
formance and his clincher of 
“Funny Valentine” with a special 
= ai by his 88er is stand- 
out. 

Comic Jack Durant amuses with 
an endless siream of husky stories 
about his wife and the problems 
of domesticity laced with the odd 
song, a few pratfalls and much kid- 
ding with ringsiders. Durant has 
" good time; everybody has a good 
ime. 

Dancer Lolita de Carlo with 
Remy and Kelly open show with 
two okay numbers. Miss de Carlo 
also spots a single during session 
which appeals visually because of 
her amply-endowed figure. 


Newt. a 


jthe Latin relief. A lively six-giri 
| ean-ean line gives the layout a lot 
zy vitality. Jose. 
Sands. Las Vegus 
Las Vegas, Nov. 25. 
Nat King Cole, Rowan & Martin, 
Texas Copa Girls (13), Antonio 
Morelli Orch (17); created and 
| staged by Jack Entratter; $3 min- 
imum, 





| Nat King Cole’s mellow pipery 
| has eased back into the Copa Room, 
where the star is one of Jack En- 
tratter’s hottest attractions. This 
time around, Cole caps his turn as 
|part of a darfy producticn num- 
ber with the Texas Copa Girls (13) 
where he sings “Cuba” in a color- 
ful and lively setting. Other num- 
bers include “St. Lou's Woman.” 
“Thou Swell,” “I'm In Love” “But 
Not For Me,” “Ballerina,” “Mora 
Lisa,” “Too Young,” “Come Closer 
To Me,” “The Party's Over” end 
“Just One of These Things.” Nest 
punctuation is an 88 solo of “I 
Want To Be Happy.” 

Dan Rowan & Dick Martin, top 
faves here for several years, pro- 
vide a strong balance to the bill. 
The comedy team seems to im- 
prove with ezch outing, and in 
this the boys trot out a Morty 
Stevens arrangement of “Lazy 
River” in which both score with 
vocal blending. Film and tv ex- 
posure has added to the boxoffice 
potency of the act. 

New production number choreo- 
raphed by Bob Gilbert and Renne 
Stuart has bullfight theme and 
features the big voice of Steve 
Rossi singing “Granada.” I 
shows off Antonio Morelli orch (1 
to tap effect. Show runs until Dee. 
17, when Sammy Davis Jr. returns. 





Duke. 
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Hotel Plaza, N. Y. 
Jacqueline Francois, Jack Elliott 
ensemble (4), Ted Straeter and 
Mark Monte Orchs; $2.50 cover 
weekdays, $3 weekends. 


Among a plethora of French 
chanteuses, Jacqueline Francois 
stands out for the simple reason 
that she’s an accomplished artist 
as well as a very competent and 
appealing performer. her 





third return to the Persian Room & 


of the Plaza, and once again she 
weaves the kind of magic that has 
the customers mitting for more. 

It’s a topnotch show that Miss 
Francois puts on, and in a sense 
it’s - bene ont a = 
she’s tinctly not a 
kid trying to get by via the charm 
act. It’s one of the most 
aspects of her act that she’s b 
as a singer—and she sings, viva- 
ciously, with a fullthroated Par- 
isian verve and a sort of “take 
me or leave me” attitude towards 
her public which is unique and 
refreshingly different. 

Her repertoire is full of — 
and shadow, and ble a little 
heavy on the and dramatic 
side. That’s a pity, because she’s 
never better than in a comedy 
routine, in which her voice pos 
support from an expressive face 
-_ <9 pair * ~— that know — 
a es where t belong. 
ing no ange at all, i.e., nothing 


more than a desire to get up there 
and sing, it’s the best technique 
of ‘em ail. e 

There's little time wasted in 
this show with patter, and—for- 
tunately—equally little time with 
that frequently tedious boite habit 
of making English lyrics fit French 
tunes. iss Francois does some of 
that, of course, as a age ad to 
those who don’t dig the French 
accent, but she, knows where tc 
draw the line. 

“Pour Une Femme” gets the 
show off to a fast start. This 
segues into “Le Ciel,” “La Vie 
Meondaine” and a well-paced med- 
ley which in turn becomes “Bil- 
bao,” a fun number, exquisitely 
performed. Chason des Rues and 
Gerry Mulligan’s “Jeru” go next 
and after that the w.k. “September 
Song” (in French) and Ne 
Sait Jamais,” sung with a lilt. 
“Zombo” is a nice rhythm piece 
and “Un Jour Tu Verras” has 
the French schmaltz everyone 
expects. “Lullaby of Birdland” 
(in French) and “Mademoiselle de 
Paris” bring up the rear. 

Miss Francois is backed up by 
her arranger, Jack Elliott, at the 

iano, and a male trio on drum, 

ass and xylophone. The combo 
is very effective and Elliott’s back- 
ing on the keys is both clever and 


—*, 

hole show is fresh and im- 
aginative and Miss Francois capti- 
vates the ringsiders in this attrac- 
tive room. Ted Straeter and orch 
provide the very danceable music 
alternating with Mark Monte’s 
Continentals. Hift. 


Riviera, Las V 

Las Vegas, Nov. 18. 
“Ziegfeld Follies,” Jane Morgan, 
Dickie Henderson, Helen Wood, 
Andrea Dancers (3), Ving Mer- 
lin & Lynda, Bill Shirley, Sue Ann 
Langdon, Dorothy Dorben Dancers 
(18),Ray Sinatra Orch (12); Pro- 
duced by Lou Walters; presented 

by Sammy Lewis, $3 minimum. 


Lou Walters and Sammy Lewis 
have brought a handsomely mount- 
ed musical revue to the Clover 
Room which they have tagged “The 
Ziegfeld Follies.” It’s reminiscent 
of the Ziegfeld extravaganzas in 
that it is an omnibus ef . 
songs, dancing, comedy, lavish sets 
and pretty girls—and it pays off 
as one of the best shows ever to 
play the Riviera. Jane Morgan and 
Dickie Henderson headline. 

Miss Morgan seems to be just 
right for this type of show—she’s 
a sophisticated looker who socks 
showmanship into her excellent 
s nging voice. She combines con- 
fidence and ease into her turn, 
offering “Friendship,” a medley of 








American songs sung in French | of 


(“No Business Like Show Busi- 
ness,” “Yellow Rose of Texas,” 
“Mr. Sandman” and “Davy Croc- 
kett”), “Fascination,” “You Make 
Me Feel So Young,” “The Day The 
Rains Came,” a Ziegfeld medley 
(in which she does okay impreshes 
of Ziegfeld stars and their trade- 
mark songs), and “All The Way.” 
She flashes an expensive wenden, 
and she knows how to wear it. 
Ernest Bragg gives her a strong 
assist on the 88. 

Henderson, the British comedian, 
is a fine balance for the singing 
star. His suave, low-pressure com- 
edy got off to a slow start on open- 
ing night, but once he got the 
audience with him, he could do no 
wrong. His takeoff on tv west 
his impresh of Marlon 
Rod Steiger, his pantomime of a 
Venus de Milo sculptor, his burley 
skit as an insurance man, his im- 





REVIEWS 

presh of a “gold record” r 
and a singer who gets 

in the are all 


cord 
very funny—and he gets solid 
yocks to prove it. 

The drea Dancers, two males 
ard a are graceful adagio- 
ists with it-second timing high- 
lighted by the girl doing a triple 
somersault before landing in the 
arms of her 

Show’s pace is slackened some- 
vplin team of Ving Merlin 


ood, 
a beautiful ballerina, fits neatly 
into the festivities with brilliant 
fiuidity of motion whiqh stamps 
her as an embryonic great. Bill 
Shirley and Sue Ann Langdon 
earry the production chirping 
chores with finess, and the show- 
gitts and ponies (18) would have 
ad no trouble being approved by 
Mr. Ziegfeld. Ray Sinatra and orch 
(12) do a topnotch job of backing. 
Show is skedded for eight weeks, 
with Red Skelton M 


Cocoanut Greve, L. A. 
Los Angeles, Nov. 21. 
Eartha Kitt, The Dunhills (3), 
Freddy Martin Orch (17); $2-$2.50 
cover. $2 minimum, 


In a flame-colored gown, with 
her flame-colored voice, Eartha 
Kitt made her Cocoanut Grove 
bow Wednesday (19) night for a 
two-week stand. It is a fast act and 
Miss Kitt does not waste her time 
or the audience’s with between- 
songs chatter. The act has ap- 
parently been altered somewhat as 
a nod to the decorus standards of 
this room, but it still swings wide 
and wicked. Entertainment direc- 
tor Gus Lampe reports good ad- 
vance reservations for the show, 
which has the dancing Dunhills as 
a strong opener. 

Miss Kitt weaves her turn 
around the songs that have been 
identified with her, special mate- 
rial and special treatment of stand- 
ards. She starts high and fast with 





r iss| “Independent,” runs _ through 
Morgan for the final two es.|“Witch,” “Ain’t Misbehavin’” 
: Duke. “Love Is a Gamble,” “Let’s Begin,” 


Tidelands, Houston 
Houston, Nov. 18. 
Marie McDonald with Ted Fio 
Rito, Jackie Miles, Don Cannon 
Orch (10); No cover or minimum. 


Miss McDonald has a successful 
right night at the Tidelands Motor 
Inn’s vate Tidelands Club only 
because the management set aside 
three nights (17,18-19) as “opening 
night” for the new club. 

On night caught (18) the thrush’s 
act had body (3742-24-37) and 
aa y- t -.¥ But not — 

avy so on 
the first opening night, which was 
one of those things. Enroute to 
Houston for the ment, the 
star’s plane made a forced landing, 
delaying her arrival and causing 
her to miss the rehearsal. She ap- 
peared nervous and had a cold, the 
mike seemed to want to get into 
the act, and lighting cues were 
missed. When a ringsider heckled, 
Miss McDonald said, “Why, I could 
buy and sell vou!” To some, this 
was the funniest line of the night, 
as she directed the barb at one of 
Texas’ better known millionaires. 

As the thrush was leaving the 
club, she fainted and fell forward 
on her face. 

At the next opening night, Miss 
McDonald came on to a warm 
ovation and had the crowd with 
her from her opening “Wanting 
um. Sey ata 

osing, “ e ’ 

She does a medley entitled 
“Around the World in Eight Min- 
utes,” another medley from a new 
disk album and such standards as 
“It’s the Wrong Time” and “Some- 
where Over the Rainbow” during 
her 35 minutes. She shows better 
when her voice is strong and her 

alog soft. Miss McDonald’s per- 
sonal musical director, Ted Fio 
Rito, plays a medley of seven 
songs he penned while she makes 
a costume change. 

Jackie Miles gets good mileage 
from his Las Vegas, gambling and 
cartoon characters gags, and he 
begs off with the aud wanting 
more. 

The beefed-up Don Cannon 
house orch (10) backs the show in 
good style, but the band’ll be better 
when Cannon is ti 
music is too loud for this house. 
The Rose Murphy Trio with Slam 
Stewart will move in Dec. 1. 





Steuben’s, Beston 
Boston, Nov. 20. 
Cordalins (4), Eddie Garson, 
Don Dennis, Laurie Stuart, Tony 
Bruno Orch (5); $2.50 minimum. 


Cordalins, four auburn-topped 
femme lookers, three on violins 
and one on accordion, win big 
rounds in Max & Joe Schneider's 
nitery. Boniface Arnold Benak had 


the ropes up opening t (20), 
and the foursome—Betty, ° 
Nancy and Teresa handsomely 


gowned in green—took the aud on 
a musical toot around the world 





terping to the music 

country. from 
Baghdad to Dublin to Paris to 
Tennessee, 


they whirl, 

tap to their own music, Ori- 
— — terp, Irish can-can, 

+» an wind u terrific 
square dance, oldtashioned hoe- 
down with a verbiage. 
Act has great visual impact and 
gets over in Ay family trade. 

Don Dennis, emcee, gets 
off a rousing ” an 


segues to “With a in My 
Heart,” rounding off with solid 
“Bluebell” for mitting. 
Eddie Garson, * ventrilo- 
s. yocks it up with his Latino 
ummy, Chico Chico, 
Stuart 


large~ laugh segs. La 
opens the show with trick unicycle 
ding, juggling atop a high bike, 
and bringirg on a dog in a suitcase 
for some cute tricks. Tony ~~"no 
cuts the show expertly. Th’- ut 
exits Dec. 3. Guy. 





and “An Old-Fashioned Girl.” She 
does a “Fever’’-ish rendition of 
“Little White Lies,” and es 
into a monolog from her new film, 
“Anna Lucasta.” It fits well and 
will probably be a show-stopper 
after the picture is released and 
it has more association for audi- 
ences, Miss Kitt strips down to a 
lamorized hula skirt for “Sister 
ate,” and finishes with three of 
her best-known numbers, “I Want 
to Be Evil,” “Santa Baby” and 
“C'est Si Bon.” 

Opening night, the singer re- 
called that her last (and only pre- 


1| vious) appearance at the Grove 


was five years ago at a “command 
performance” for visiti Queen 
Fredericka of Greece. At that time, 
her rendition of “Evil” stirred 
L.A.’s Mayer Norris Poulson to 
deplore her choice in the per- 
formers entertaining the queen. 
Miss Kitt now deadpans that 
“Mayor Poulson made me a star” 
by his comments. 

The Dunhills, three male danc- 
ers, do the kind of act too seldom 
seen these days. Properly done— 
as these boys do it—it is both 
nostalgic and exciting. They use 
= tap, done with ease and 

umor, a specialty based on South 
African dance rhythms, and finish 
with a_ straw-hat-and-stick sand- 
shuffle that makes theirs a su- 
perior opener. 

Freddy Martin and his orch do 
a smart overture of “Cumana,” and 
provide their usual bright dance 
sets. Miss Kitt’s turn runs about 
40 minutes, the Dunhills take 15, 
and the overture rounds it out to 
about an hour a show. Powe. 


Americana, Miami B. 
Miami Beach, Noy. 22. 
Jose Greco & Co., Lee Martin 
Orch; $2.50-$5 minimum. 





Jose Greco and his talented 
troupe are playing their annual 
date in the Bal Masque of this 
plushery and pulling them in as 
if it were the height of the winter 
season. 

His potency at the bo. is 
matched by the 60-odd minutes of 
Spanish folk and flamenco terpings 
he, has devised. Although display- 
ing concert stage overtones, Greco 
has staged his troupe with a com- 
mercial flair that is tailored for a 
smart cafe and he keeps the “oles” 
and table pounding on high 
throughout, whether it be solo or 
with members of the company. 

There’s no break as he moves 
his troupe through its paces. The 
group numbers are deftly balanced 
and smooth flowing, the patterns 
achieved with a casual air that 
adds to impact. Best of these is 
the interp of Ravel’s “Bolero,” a 
palm-pounding sequence. Rosario 
Caro is an outstanding exponent 
of the Iberian art, as is Lupe Del 
Rio. Sequence of a folk dance with 
Greco and two femmes is a delight 
in its panto-storytelling. Finale, a 
wedding festival, is a fitting cli- 
maxer to a sparkling performance 
‘by Greco and his aides including 
Paco Fernandez, Ramon. Velez, 
Dolores Del Carmen, Maira An- 
geles, Teresa Montes, Curro Rod- 
riguez, Pablo Medina, Maria Medi- 
na, Paul Haakon. Guitar solo by 
Ricardo Blasco is stamped with 
virttiosity. Due end of week is 
Jonathan Winters. Lary. 


Queen Elizabeth, Ment’! 
Montreal, Nov. 18. 
Monique Van Vooren (with Les 


d|3 Garcons), Denny Vaughan Orch 


(12), Les 3 Bars; $2.50-$3 cover. 





When Belgium chanteuse Mon- 
ique Van Vooren first played the 
Ritz Cafe in Montreal several years 
- she was just an attractive 
chirper with little out of the ordi- 
nary except a well-endowed ap- 
pearance. A slight comedic strain 
came through occasionally but was 
never developed. However, at cur- 
rent stand in the elegant Salle 
Bonaventure of the Queen Eliza- 





beth Hotel this latent talent comes 
to the fore with a plus to make 
her one of the mast en 
performers yet to grace this room. 
Fashionably gowned, as usual 
and three males who 
can both dance and sing, Miss Van 
Vooren whams over a solid 60 min- 
utes to score heavily to a capacity 
house at show caught. Material for 
the most part is of a special nature 
and all dealing, natch, with the 
foibles and fancies of love. Belting 
something rowdy like “Talk To 
Him,” thrush switches to a sultry 
torchant “If You Only Knew” with 
the finesse of a pro and then to 
“Marie the Mink” for salvos. A 
softshoe routine by the three boys 
gives her a breather for change of 
costume and she returns in a sim- 
ple black dress to do a satire-com- 
edy bit on the melodramatic chirp- 
ers found in the cellar boites of 
Paris. A third costume change for 
her finale is effective but at the 
moment lacks the individuality 
shown in previous offerings. 
Although the basic talents of 
Miss Van Vooren are ever present, 
kudos go to her manager-husband, 
Gerry Purcell, for an attractive 
staging job; to Lee Sherman for 
his choreography and to Allan Jef- 
fries and Carl Eugster for their 
songs and arrangements. 
Additional plus to femme is the 
music of Denny Vaughan and his 
orch. Vaughan, who opened the 
room several months ago, returns 
for an indefinite stay and between 
shows, a new trio, Les 3 Bars, 
spells the Vaughan orch for cus- 
tomer dancing, Miss Van Vooren is 
in until Dec. 6 with the Dornan 
Bros. to follow. Newt. 


Riverside, Reno 
Reno, Nov. 21. 
John Raitt, Sid Krofft, Starlets 
(8), Eddie Fitzpatrick Orch (10); 
$2 minimum. 





Auditor reaction to the powerful 
and emoting lyrics as expressed by 
John Raitt—making his debut be- 
fore the saloon set in the River- 
side’s plush Olympic Room—indi- 
cates but one conclusion: solid suc- 
cess on the bistro circuit. 

The personable singer (estab- 
lished on Broadway, in tv and in 
Hollywood) scores effortlessly with 
a style and command exuding stage 
perfection and unquestioned vocal 
= during his varied 11- 
title melange. 

From opener “Shad Rach” to his 
closing soliloguy from ‘Carousel,’ 
the darkhaired singer holds posi- 
tive attention through 30-minute 
turn before the spot. An empathic 
delivery of “Hello, Young Levers” 
—sans mike—affords early assur- 
ance of plaudits from the girl 
gender as Raitt effects stageside 
intimacies. His offering of “Boll 
Weevil” adds novel diversion to 
the half-hour onstage, and an Eng- 
lish version of “Barber of Seville” 
rates superlatives—what with its 
diction problems. 

Taking advantage of past pro 
endeavors, Raitt shows his big 
voice to full control and volume 
on “Hey There,” “The Girl That I 
Marry,” “Oh, What A Beautiful 
Mornin’” and “If — Loved You.” 

At the piano for the Raitt debut 
is spouse Marge, introed from 
stage and endorsed for looks and 
ability. , 

Warmer for the Raitt headlining 
is Sid Krofft, the most accom- 
plished puppeteer ever to play a 
Reno house. With well-planned 
lighting (and Krofft in non-dis- 
tracting black suiting) his puppet 
world is animated into life on a 
string. Opener with five Oriental 
mannequins manipulated at the 
same time proves ability. The 
smart, well-costumed figures in- 
clude boy-girl Negro team, a 
blonde stripper and her dressing 
table, and a disjointed skelton in 
a phosphorescent offering. Effec- 
tive begoff is a Puppet a Sid 
Krofft mimic, with his own puppet. 

Bracketing the double are 


the Starlets in Moro-Landis pro-| this shapes 


ductions. Eddie Fitzpatrick’s orch 

handles difficult show more than 

capably. Bill runs to Dec. 3. 
Long. 


Creseende, Houston 
Houston, Nov. 18. 
Marquez Sisters, Jose Ortiz Orch 
(5); no cover or minimum. 





The lively Marquez Sisters, Olga, 
Carrie and Tina, found a small 
opening audience but heavy mitt- 
ing for their nine-number, 30-min- 
ute act at Club Crescendo. The 
Cuban sisters run through a Cuban 
medley, “Isle of Paris” in cha cha 
tempo, “Babalu,” “Apambichao,” 
“Granada,” a rock ’n’ roll go- 
round, “Jalisco,” “Hey Cumpare” 
and “Mambo No. 5.” 

Brunet O does some comic 
mugging and sometimes handles 
the maracas, while Carrie and Tina 
play guitars and the bongos. The 
girls display fine y 
solid shapes, and their dancing is 
nearly as good. " 

Skip. 





Palmer House, Chi 
Chicago, Nov. 20. 
Los Chavales de Espana (11) 
with Isabela & Miguel; Ben Arden 
Orch (11); $2 cover. 


Purely in terms of musical ex- 
pression, Los Chavales de Espana 
(the Kids From Spain) are as fine a 
cabaret toroupe as before. Louis 





Bona’s flamenco guitar is still. 


skillful and sensitive, for example, 
and the Catalonian flavor of all 
hands is still very much to the 
taste. But the pacing,,per their 
Empire Room preem kicking off 
their third stand here, isn’t what 
it was. Presentation has become 
almost static—absent is the quasi- 
spontaneity and such droll inven- 
tions as there once were. And 
Bona’s “For our next number. . .” 
announcements only accent this 
condition. 

Program includes Franco and 
Russian melodies as well as Span- 
ish titles. Check-payers found the 
best of the bunch to be a gypsy- 
type Bona original, scored for solo 
guitar and flamenco footwork to 
instrumental accomp. Dancers Isa- 
bela & Miguel are spotlighted 
twice earlier to provide virtually 
the only excitement via flamboyant 
twists and turns. Theirs is high- 
style commercial terping, and duo 
should be used to better advantage. 

Ben Arden’s tunesters provide 
their usual sharp dansapation be- 
fore and after shows. & 
Chico Marx are next Dec, m, 

it. 


Hotel Astor, N. Y. 
Irving Fields Trio; $3 minimum, 
Fri.-Sat. after 9:30. 





After experimenting with a jazz 
mood for about a month, the Hotel 
Astor’s renovated Broadway Cock- 
tail Lounge is striking a more 
familiar note with the Irving Fields 
Trio. Combo has been on the hotel 
room grind for close to 16 years 
and has the musical demands of 
such spots down pat. It’s also fa- 
miliar with the beat that goes over 
in New York, having put in long 
stretches at the St. Moritz and the 
Park-Sheraton, so it looks like the 
Broadway Cocktail Lounge is now 
on the right melody track. 

Fields is a capable keyboarder 
with a wide musical range. Ballads, 
rhythm and Latinos are easily and 
swiftly delivered for cocktail and 
dinner listening. On weekends 
after 9:30 p.m., when the minimum 
goes into effect, management rolls 
up the rug for the terp crowd. 
Although Fields was caught for 
review during the cocktail session, 
it’s a safe bet to assume the trio 
would do okay by the dancers, too. 

The Fields’ style is crisp and 
neat and even when he dresses up 
an item with a production styling, 
it comes across in clear melodic 
strokes. He gets ex from 
his bass drums ng. 

The service staff, too, is a plus 
that ought to help the room build 
as a pre-and-post theatre spot. 
Headed by maitre d’Jan, whose 
credits range from London’s Siegi's 
to New York's Little Club, the 
seating and serving are. run off in 
a slickly tailored style. Gros. 


Le Sexy, Paris 
Paris, Nov. 25. 

Gerard Sety, Wasta, Potassi, Ra- 
vik & Raps, Ruman & Kita, Julien, 
Carole Ryva, Lucia Berry, Corine 
Chambord, Rita Cadilluc & Roger 
Stephani, Rita Renoir, Tilda Hel- 
ene, Simone Clarys, Lucia & Jose; 
$5 minimum, 





As the name of this Champs- 
Elysees cellar club implies, there 
are plenty of strip acts—eight, in 
fact. But the youthful chassis and 
production invention make this all 
rather amusing and palatable 
rather than straight Pees oe 

acts, 


and regulars alike, and it looks to 


~y 4 its popularity in these days 
of fading clubs here. 

In spite of all the nudity, Ger- 
ard Sety real meat 
the show. Tall, personable comic 
patters dri while he 
transforms himself, deft cloth- 
ing usage, in‘o an chief, 


Samurai warréor, onelegged pirate, 
etc., to make this a most engaging 
offbeat act and a natural for Yank 
e and tv chances. Sety speaks 

English well and, if he can fit his 
patter to it. is ready for the U.S. 

Wasta does a drunk-acro act that 
is d and unique on the tiny 
stage and the confines of this small 
room. Potassi is a 
magico and Ravik & Raps entiven 
p a with a zest 

aced rollerskating series of are- 
oon easy on the dance bit with 
more grinds than a coffee mill, and 
Rita enoir cavorts behind a 
beaded curtain for her exotic 


and | effect. The rest of the peelers are 


a'l well balanced and frenetic and 
show up welt, Show is in for the 
season. Mosk. 
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Shoreham, Wash. 
Washington, Nov. 18. 
Nelson Eddy with Gale Sher- 
wood; Al Donahue Orch.; $2 cover. 





For a sophisticated crowd of the 
type which gathers at the Shore- 
ham Hotel's Blue Room, Nelson 
Eddy & Gale Sherwood leave noth- 
ing to be desired in entertainment. 

The social set smashed their 
hands on opening night in a man- 
ner to which they are not accus- 
tomed to express their approval of 
an act which combines superb mu- 
sic, comedy relief and a chance to 
inspect a large portion of Miss 
Sherwood’s natural charms. She 
winds up in a harem costume which 
is little more than a bikini with 
chiffon here and there to keep it 
in the chic, non-vulgar class. A 
glittering rhinestone pin is held 
to her navel with the kind of dou- 
ble-sized adhesive tape which men 
used to keep toupees in place. 

Miss Sherwood, a real looker 
with voice, oozes personality with 
a cuteness that clicks solidly. Ed- 
dy’s voice seems to grow with age. 
And while comedy comes a little 
hard for him, it doesn’t with his 
partner. Her imitation of an in- 
sulting Brooklyn housewife in the 
audience (done offstage through a 
loudspeaker among the tables) is 
highly amusing. 

While she is a_show-stealer, 
Eddy gets a tremendous reception 
for songs which made him famous 
—‘Shortnin’ Bread.” “Rose 
Marie,” “Stout Hearted Men,” etc. 
He also goes over big with imita- 
tions of Nat King Cole ‘his best), 
Elvis Presley, Vaughn Monroe, 
Jerry Lewis, Arthur Godfrey and 
others. 

Duos are smash as the two un- 
dertake familiars such as “One 
Alone,” “Wunderbar,” “Indian 
Love Call” and others the crowd 
expects and wants. There were 
several encores for the show, which 
stays two weeks. 

Al Donahue Orch, highly popu- 
lar here since the room’s Septem- 
ber opener, continues for dancing 
hours. Carp. 


House of Vienna, N. Y. 

Victoria Sherry, Lili, Emery 
Deutsch, Toni Koves, Carlo Hat- 
vary, Jan Schaff; no cover or mini- 
mum, 


The Continental flavor that 
George Eberhardt puts into the 
kitchen and on the stage at his 
House of Vienna on East 79th St. 
gives the room a double-barrelled 
attraction. Eberhardt is assured of 
a solid dinner biz for the first show 
which goes off at 9 p.m., but there’s 
enough of a gemutlich air to the 
room to bring in the drink-out- 
lates for the 11 p.m. and 1 a.m. 
shows on the weekends. The east- 
side area is getting a big residen- 
tial buildup and the H. of V. will 
pick up a following along with it. 

Newcomer to Eberhardt’s cur- 
rent layout is soprano Victoria 
Sherry. She’s got a standard, high- 
pitched styling that works well on 
such as Noel Coward's “Zigeuner”’ 
and an item out of Johann Strauss’ 
“Die Fledermaus.” Her delivery 
and demeanor are right out of 
Shubert (J. J., not Franz), but the 
tablers take it as part of the room’s 
flavoring and her schmaltzy song- 
bag is well received. 

In the holdover slot is Lili, a 
petite blonde with a Gallic ap- 
proach. She does especially well 
with Cole Porter’s “Allez Vous En” 
and “C’est Magnifique,” from the 
Broadway tuner “Can-Can,.” and 
locks it up with a sprightly “La 
Fiacre.” Another h.o. is Emery 
Deutsch, an old d at this sort 
of setup. His fiddling during show- 
time milks such perennials as 
“When a Gypsy Makes His Violin 
Cry” and he enhances the room’s 
romantic candlelight mood before 
the show as he strolls from table 
to table playing the waltzes that 
serve as an excellent side dish to 
sauerbraten. 

Similar mood is purveyed by 
Toni Koves, who toys with the cim- 
balon; Jan Schaff at the piano, and 
singing emcee Carlo ee 

TOS. 


Desert Inn. Las Vegas 

Las Vegas, Nov. 25. 
“Newcomers of 1928,” Paul 
Whiteman, Harry Richman, Rudy 
Vallee, Buster Keaton, Fifi D’Orsay, 
Billy. Gilbert, Girl Dancers (8), 
Boy Dancers (4), Showgirls (4), 
Carlton Hayes Orch (20); written, 
produced and directed by Jackie 
Barnett; musical numbers staged 
and choreographed by Jon Greg- 
ory; arrangements and dance mu- 
sic by Dean Elliot; $3 minimum. 








Jackie Barnett’s “Newcomers of 
1928” was a solid click when it 
preemed here earlier this year, and 
the second edition has lost none 
of the original impact. Basically 
it’s the same show, with addition 
of Billy Gilbert enhancing its nos- 


talgic and comedy value. Paul 
Whiteman, Harry hman, Rudy 


Vallee, Buster Keaton and Fifi 
D’Orsay, none of whom take them- 
selves seriously in this delightful 
streamlined musical, each has am- 
ple opportunity to show samples 
of the performing which made 
them famous. 

Whiteman conducts the Carlton 
Hayes orch (20) in an abbreviated 
version of “Rha y in Blue” 
which features Mike Cooper at the 
88; Richman and Vallee prove they 
still have class in a clever sketch 
where they kid their own song 
hits; Buster Keaton’s distinctive 
artistry is shown in a classic pan- 
tomime scene in which he’s joined 
by Whiteman, Richman and Val- 
lee; Miss D’Orsay’s perennial sex 
appeal ignites a very funny fash- 
ion show in which she sings a 
salcy song calied “The Derriere”; 
and Gilbert pulls yocks with his 
w.k. sneezing routine. 

Impreshes of Helen Kane, Texas 
Guinan and Helen Morgan are 
handled with unusual skill by Mitzi 
McCall, Cathy Stuart and Barbara 
Logan. Larry Grayson and Kitty 
Muldoon, a goodlooking team, ad- 
mirably handle the _ production 
singing chores, while Tom Vickers 
and the pretty Earle Twins set the 

ace for the show’s first-rate terp- 
ng. Jon Gregory’s choreography 
gives the production a big plus, 
and his “Get Rich Quick” number 
is one of the best ever seen in 
Vegas. 

Ingeniously concocted by writer- 
producer-director Jackie Barnett, 
the package presents nostalgia in 


both oldsters and youngsters. Show 
is skedded through Dec. = , 
uke. 


Beverly Hills. Ciney 
Cincinnati, Nov. 21. 
Johnny Puleo & Harmonica Gang 
(6), George Tapps & Deoncers (5), 
Lindsay-Sapphite Dancers (9), Bill 
Raymond, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat. 





ventional pattern of comic and 
singer toppers holds sway in this 
fortnight’s session at Greater 
Cincy’s ace nitery. Co-billers 
Johnny Puleo & His Harmonica 
Gang and George Tapps His Danc- 
ers make the change worthwhile, 
putting together a gay and lively 
47 minutes. Backing them with 


the location Lindsay ~- Sapphire 
Dancers and Gardner Benedict's 


d. 

Puleo and his five rascals, yearly 
visitors here, ga-ga ringsiders to a 
greater degree than of yore. The 
tiny headman, in his w.k. western 
outfit, seemingly takes more brush- 
ing than ever from his husky 
mouth harpists in his efforts to 
reach the mike. A champ in his 


crew through a solid repertaize of 
paps and standards, topped off with 
their standout “Peg O’ My Heart” 
waxing. 

Tapps, who last appeared here 


two young couples in his present 
group. Ballet, taps and flamenco 
are blended in six numbers over 
24 minutes, including two solos by 
Tapps. He and his aides each 
make two or more. wardrobe | 
changes. Classy presentation con-| 


cludes with interpretations of | 
“Oklahoma” and “South Pacific” 
tunes. Koll. 





Von Steuben, Wiesbaden 
Wiesbaden, Nov. 18. 

Dickie Bennett, Barry Authors 

and Howard Swinson, Pat Rosa, 

Werner Overheidt Orch (7). } 


The Hotel Von Steuben, top 
military hotel in Europe, has an-) 
other adequate hour-long show. 
featuring British entertainers. 

Dickie Bennett, star of the show, | 
is a returnee here who's very, 
popular with the military audience, | 
okay in his “Get Happy,” but} 
especially amusing in his imita-| 
tions of Sinatra, Billy Daniels, | 
Liberace, Vaughn Monroe, Dean) 
Martin, Johnnie Ray, et al. Only | 
trouble with the act is that his 
own singing style never comes 
across. He’s a slender, appealing 
young lad with a pleasant voice, 
but should develop more of his 
own numbers. 

Barry Authors and Howard 
Swinson are record-mimics, and 
the gimmick that sets their Spike 
Jones and o Lanza mouthings 
apart is that they play the records 
at an odd speed which distorts 
the singers and makes songs even 
more comic. A slight drawback 
in the show is that they, like 
Bennett, have a Ray imitation— 
‘and once a night is enough. 

Pat Rosa, a staturesque blonde, 
adds the sex appeal for the show 
and has a juggling act on a uni- 
cycle. She tosses Indian clubs 
and also plays the harmonica, 
while peddling the one-wheeler. 
night. Haze. 
ineeart od 7 








a new way which registers with | 


A pleasing break from the con- 


two clever production numbers are | 


line of panto, Puleo works the | 


as a single several years ago, has | 


Fairmont, San Francisco 
San Francisco, Nov. 21. 





Gogi Grant, Ernie Heckscher 
Orch (11); $2 cover. 
Gogi Grant, attractive, poised 


and gracious, shows a big, fine 
pops voice, meticulous phrasing 
and excellent choice of material 
in her 42-minute stint at the Fair- 
mont Hotel’s Venetian Room. 

She comes on with “Best Things 
in Life Are Free,” “As Time Goes 
By” and a super-duper “How Deep 
Is the Ocean.” Then she switches 
into a couple of numbers from 
“Gigi,” does a touching “Did He 
Ask About Me?” and moves into a 
medley of novelty songs, including 
“Barney Google,” “Hold Tight,” | 
“Music Goes Down an’ ‘Round,” 
“Mairzy Doats” and “Hound Dog.” | 

These are followed by a beau- 
tifully arranged version of “Poor 
Butterfly,” in which she hums a. 
number of ‘bars from Puccini's 
“Madame Butterfly” before going 
into the pops song, and she moves 
into “You and the Night and the 
Music,” the inevitable “Wayward 
Wind” and finally a medley of 
Helen Morgan numbers, including 
“Why Was | Born?” “Bill” and 
“Can't Help Loving That Man.” 
Crowd eats this up and she begs 
off with a lovely “Thanks for 
Everything.” 

Her voice is strong and pleasing 
and it’s obvious that she’s well- 
rehearsed and knows her business, 
for she doesn't let any between- 
songs chatter interrupt her act. 
Ernie Heckscher's orch Fe a fine 
show, backing her solidly. Miss 
Grant's booked through Dec. 17. | 

Stef. | 





Ben Soir, N. Y. 

Alice Ghostley, Johnny Haymer, 
Mae Barnes, Jimmy Daniels, Three 
Flames, Murray Grand; $5 mini- 
mum, 





Alice Ghostley, long a fave of. 
the supper club circuit, is again) 
| fracturing ’em at the Bon Soir with 
| her songs of sense and nonsense. 
' Armed with a selection of wacky 
ditties which appeal to the sovhis- | 
| ticates, Miss Ghostley socks them | 
|} across in a completely winning | 
;manner. She’s a master of the. 
| lifted eyebrow, the comedy shift-| 
| ing of a foot or a hand, and sur- 
prise facial expressions. And she 
| has a voice to boot, an unusual | 
'asset for a performer, with the | 
speciality that is Miss Ghostley’s. | 

Her comedy repertoire is fam- 
|iliar by now, but it continues to 
| be fresh and exciting, a statement | 
that is backed up by the enthus- | 
‘iasm of the audience 








which | 
| brought her back for numerous | 
| encores before she begged off gra- | 
ciously at show caught. Singer, | 
best remembered by legit theatre- | 
goers for her outing in “New | 


| Faces,” also makes a strong im- | ton. “No One's Going To Make | 
pression when she lapses into a | #2 Old Lady Out of Me” is highly | 
straight tune. iP: character, while ‘Entertaining | continues terping, itis a bit diffi- 


Johnny Haymer, a young com- 


ee 
| New Acts 


| 


| TOMMY ALLEN 
| Impressions 

| 20 Mins, 
| Bal Tabarin, N.Y. 

Tommy Allen, a newcomer to the 
ranks of impressionists, is equipped 
with a minimal act. He's a tall 
pleasant looking chap and some of 
his portraits have a good likeness 
to the original. However, he’s in 
dire need of material. He goes in 
for indigoisms unnecessarily and 
sometimes he’s jarring on the sen- 
sitivities. 

With this material, he’s con- 
cemned to the smalltime. Jose. 


KEN WELCH & MITZI COTTLE 
Songs, Comedy 

30 Mins. 

Tree Club, Dallas 

Another husband-and-wife team 
is on the nitery trail, to the ad- 
vantage of tabtakers. Welch, a tal- 
ented youngster, concocts the suc- 
cessful acts for Betty O'Ne'l, 
Bobo Lewis, Patricia Wilson and 
Carol Burnett (including “I Made 
a Fool of Myself Over John Foster 
Dulles”). Persuaded by Tree C:ub 
owner Norwood Ballow to show 
himself here, Welch has done it 
again — penning a neat, original 
ciub stint for himself and Mitzi, 
an ex-Benny Goodman band vo- 
calist. 

In two shows nightly Welch has 
framed amusing, exciting and well- 
paced original bits in the animated 
act. During the vocals, Mitzi 
piano-sits, joins Ken on the piano 
bench for duets and both sit on 
stools for duets as he keys an ac- 
cordion for backdrop music. She, 
a cute blonde, and he, a handsome 
youngster, provide clever patter 
between songs. Bubbly humor 
threads the show, except for yocks. 
on fresh bits such as “Optimist,” 
“Old Fashioned,” “Speed o 
“You're 
“i'm Starting My Diet Tomorrow.” 

_Bark. 





| 


NISsver 


exsus ; 3h ius 


edian who shares the bill with 
Miss Ghostley, shows signs of 
promise in certain aspects of his 
routine, but in general he’s a 
derivative comic who employs the 
mannerisms and material of a 
host of his present-day colleagues. 
He works over, without too much 
originality, the usual topics of 
homosexuality, psychiatry, tele- 
vision westerns, tv comercials, pix 
on tv, and horror films. He's best 
in a rock 'n’ roll takeoff depicting 
a leather-jacketed juve delinquent 
in which he captures the flavor 
of the character and displays gen- 
uine thesping ability. 

The Bon Soir regulars—emcee- 
singer Jimmy Daniels, the Three 
Flames, and Mae Barnes—piich 
their wares, sometimes raucously 
but always with spirit, to the 
satisfaction of Bon Soir clientele. 
Murray Grand provides seme neat 

ianistic interludes as well as 

acki g, in conjunction with the 
Flames, for the acts. Holl. 





Hotel Muehlehbach,. K. C. 
Kansas City, Nov. 21. 
Sophie Tucker, with Ted Shapiro, 
Larry Green Orch (8); $2-$2.50 
cover, $2 beverage minimum. 





The notice for this might well 
read, Sophie Tucker in her first 
appearance in the Terrace Grill, 
‘nuff said. But this is one of the 
night club events of the year here, 
and turns out to be about all the 
Terrace Grill can hold. There are 


'extra tables all around, the cover 


is up from $1.50 usual top to $2.50, 
there is a beverage minimum 
added and food prices are upped 
slightly. Still it makes no differ- 


'ence to the populace, with a room 


full or them on hand for the open- 
ing and the reservation list heavy 
throughout the two weeks of the 
engagement. 


There is just a chanee that the | 


hetel will even come out on the 
deal. Since this is one of the few 
recent experiences with a Fort 
Knox name here, it brings up the 
question of whether other gold- 
plated entertainment emissaries 
may be a good move to bolster the 
Grill trade. Some others are being 
sought and within the limits of the 
small capacity (300 or so, and still 
be able to slip between tables) 
there is reasonably good opportuni- 
ty for the artist and for the room. 

Opening show had a bit of .an 
extra fillip with Virginia Graham 
on hané to introduce Miss Tucker, 
her first night club engagement in 
IK\.C. in 22 years. While kidding 
her 70-odd years, she shows a re- 
markable vitality and runs through 
cight or 10 numbers despite evi- 
dent laryngitis. Some of her mate- 


|rial is sharp and cleverly done, 


some is very risque, indeed, and 
some is time-tested beyond ques- 


Papa” veers well into the blue. 
“Have Fun” is on a philosophical 
bent and thereby a contrast, while 
her “Second Sophie Tucker” is a 
trip down memory lane and the 
means of bringing in “Doing the 
Grizzly Bear,” “Alabama Jubilee” 
und the renowned “Some of These 


Quin. 





EI Moreeceo. Montreal 


Montreal, Nov. 21. 
Vic Damone, Jack Durant, Lolita 
| de Carlo with Remy & Kelly, Wally 
| Aspell, Nick Martin Orch (11), 
| Larry Moore Trio with Ann Somers; 
| $1.50 cover. 





| Always a heavy fave with the 
| elderly juves woh can afford the 
going nitery tabs, Vic Damone 
returns to El] Morocco and this im- 
peccable singer is still top-drawer 
in every respect. 

Damone has the savvy and good 
taste with his songalog not only to 
satisfy the pro but also wow all 
levels of cafe I'fe. Backed by his 
own pianist Robert Smale and 
‘drummer Marty Angelo, together 
with an enlarged band, Damone 
does nearly 50 minutes as he re- 
prises his former hits, updates with 
such items as “Gigi” but gets big- 
gest response from the everlasting 
Porter and Gershwin standards. 
A deft sense of timing and hep 
phrasing do much to bolster per- 
formance and his clincher of 
“Funny Valentine” with a special 
«1rangement by his 88er is stand- 
out. 

Comic Jack Durant amuses with 
an endless siream of husky stories 
about his wife and the problems 
of domesticity laced with the odd 
song, a few pratfalls and much kid- 
ding with ringsiders. Durant has 
. good time; everybody has a good 
ime. 

Dancer Lolita de Carlo with 
Remy and Kelly open show with 
- okay ee Miss de esse 
also spots a sin during session 
which als es mal because of 





her amply-endowed figure. 


Koko Clah, Phoenix 
Phoenix, Nov. 21. 
Marie Wilson, Royal Guards, 
Chop Chop & Chariene, Jimmy 
Wilcox Orch (6); $3 minimum. 





The Marie Wilson Show, featur- 
ing the famous blonde, is 55 min- 
utes of fast-paced song, dance and 
some comedy, but it would have 
to be labeled one of the weaker 
shows this spot has carried in quite 
a spell, 

Miss Wilson gets okay support 
to back up her shenanigans by 
Chop Chop & Charlene, a duo 
that exposes some entertaining bits 
of Oriental mysticism. The pair 
work well together, sport lots of 
flash, and get across to entertain 
satisfactorily a three - quarters 
KoKo crowd. 

Helping Miss Wilson out musi- 
cally, The Royal Guards prove an 
adequate, but blustery, singing 
group; they should work farther 
from the mike if they expect to 
keep the front tables occupied. 

Miss Wilson comes on in a skin- 

tight gown and uses her fine phys- 
ical assets to every advantage. She 
presents the showtune, “Diamonds 
| Are A Girl’s Best Friend,” in ade- 
| quate faShion in spite of a trip to 
|} the piano to reassure herself on 
| the lyrics. She scores best with a 
“young girl” sequence already hav- 
ing been showcased on Sullivan's 
| show in which she plays the role 
of an autograph seeker outside 
Grauman’s Chinese Theatre. 

Loud guffaws were few and far 
between during her outing, with 
|}the audience res.less and uneasy 
| for most of the 55 minutes. 

Jack. 


Bal Tabarin. N. Y. 
Rose Hardaway, Tommy Allen, 


Versatiles (4), Line (6), Mario 
Dumont Trio; $4.50 minimum. 





| 





| Chris Petroff, who has the lease- 
hold on the Bal Tabarin, one of 
New York's oldest niteries, is again 
resuming operation. Last year it 
was leased to another operator, and 
since its fame didn’t spread too far, 
Petroff is back in the picture again. 

Petroff is mixing his acts, ap- 
parently attempting new faces with 
some familiar items. A last-minute 
age | prior to the opening was 
Rose Hardaway who has been 
around the bistros since the days 
of the La Conga of a decade ago. 
Other act is Tommy Allen (New 
Acts’. 

Miss Hardaway is a vivid and 
energetic performer who puts on 
a colorful stint. She’s a looker with 
a cafe-au-lait comp'exion who 
| throws a well-groomed voice in a 
sultry manner. Negro singer has 
/a nicely arranged group of stand- 
| ards which set her off well. A 
| flame-colored form-fitting gown 
| encases her nicely. Doffs the garb 
at the end for a bit of terping, but 
when she puts on a negligee and 





| cult inasmuch as the folds get in 
| the way of her gams. Nonetheless, 
she gives the impression of being 
|a torrid specimen and gets off to 
an impressive i. 
The showbacking is by the Ver- 
satiles, a four-man group who [ill 
| the lulls with an act all their own. 





| Days.” She plays through Dec. 4.| The Mario Dumont Trio provides 


|the Latin relief. A lively six-girl 
| can-can line gives the layout a lot 
of vitality. Jose. 


Sands. Las Veg2zs 

Las Vegas, Nov. 25. 
Nat King Cole, Rowan & Martin, 
| Texas Copa Girls (13), Antonio 
| Morelli Orch (17): created and 
| staged by Jack Entratter; $3 min- 
imum, 
| Nat King Cole’s mellow pipery 
| has eased back into the Copa Room, 
where the star is one of Jack En- 
tratter’s hottest attractions. This 
time around, Cole caps his turn as 
/part of a darfy producticn num- 
ber with the Texas Copa Girls (13) 
where he sings “Cuba” in a coler- 
ful and lively setting. Other num- 
bers include “St. Lou's Woman,” 
“Thou Swell,” “I'm In Love” “But 
Not For Me,” “Ballerina,” “Mora 
Lisa,” “Too Young,” “Come Closer 
To Me,” “The Party's Over” and 
“Just One of Those Things.” Nest 
punctuation is an 88 solo of “I 
Want To Be Happy.” 

Dan Rowan & Dick Martin, top 
faves here for several years, pro- 
vide a strong balance to the bill. 
The comedy team seems to im- 
prove with each outing, and in 
this the boys trot out a Morty 
Stevens arrangement of “Lazy 
River” in which both score with 
vocal blending. Film and tv ex- 
posure has added to the boxoffice 
potency of the act. 

New production number choreo- 
raphed by Bob Gilbert and Renne 
Stuart has. bullfight theme and 
features the big voice of Steve 
Rossi singing “Granada.” i 
shows off Antonio Morelli orch (1 
to top effect. Show runs until Dec. 
17, when Sammy Davis Jr. — 

e. 
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Roxy, N. ¥Y. . 

Robert C. Rothafel presentation 
of “Keys to the City,” with Evelyn 
Brooks, Dorothy Keller, Henry 
Michel, Hines Bros. (2), Dancers 
Moderne, Roxy Singers, Robert 
Boucher Orch; staging and direc- 
tion, Rothafel; choreography, Ray 
Frost & Kenny Springer; costumes, 
Winniford Morton; sets, _ Bruno 

“The Tunnel of Love” 
, reviewed in Varisry Oct. 





Previously saluting Alaska in a 
shew labelled “The 49th Star,” the 
Roxy has turned to more familiar 
territory with “Keys to the City.” 
For this 40-minute session em- 
ploys skyline as a colorful back- 
oe to songs and dances of the 

ouse ensemble and Is. 

With the Robert C. el pro- 
duction is based upon an exciting 
theme, few of the show’s ‘six se- 
quences have a genuine audience 
impact. Among the better scenes 
is “Tenement Symphony,” 
ly sung by 
Michel. 
of singe 
about in some inter choreog- 
raphy devised by Ray Frost and | 
Kenny Springer. 

Less auspicious is te stint of 
songstress Evelyn Brooks. Per- 
haps the vastness of the house may 
have been a factor, but she fails 
to cop more than polite plaudits for 
her interpretation of such tunes as 
“Life Is Just a Bowl of Cherries” 
and “Swanee.” Sandwiched in 
the layout are the Hines Bros., a 
pair of diminutive hoofers who 
register in varied routines. 

Dorothy Keller, a sprightly im- 
— is spotted in a bit apt- 
y named “The Big Audition.” 
| neat om ee 
emme who s lo 
making like Ray Bolger. She also 
has a sexy rock ’n’ roll number. 
However, her shrill voice can be- 
come rather wearing. 

Entire company is seen to ad- 
vantage in the opening sequence. 
Stroblite effects accent the imag- 
inative Winniford Morton cos- 
tumes while stills of the Gotham 
skyline thrown on the Cinema- 
Scope sereen provide an appropri- 
ate touch. Finale has a cha cha 
motif. Its effectiveness is height- 
ened by the fine backing of Rcbert 
Boucher’s house orch onstage. 

Sets of Brune Maine are also an 
asset. On the whole, managing di- 
rector Rothafel has done very well 
with what appears to be a limited 
budget. However, he still seems 
to be feeling his way inasmuch as 
this is only theethird production of 
the house’s new stage —.. 


Paris, Nov. 25. 
Maria Candido, Paul Peri, 
Pierre Dac, Paule Desjardins, 


Pierre Perret, Menito & Michele, 
Walyanes (8), Ruman & Kita, Nor- 
dics (3), Trotters Bros. (2), Jean 
Harold; $1.50 top. 


Maria Candido, in spite of a few 
bestselling disks, has pushed 
into the “live” star brackets too 
soon. Sleek, with a pleasant face, 
she lacks a notable figure and is 
ill at ease at the e, without 
Savvy projection. Her potpourri of 
sugary ballads and Latino numbers 
does not help dispel this lack of 
individuality. 

Though voice is well timbred, 
albeit a little too much high reg- 
ister, she remains more a platter 
than a house personality. She does 
not look ready for Yank chances. 
More roadwork is in store. Two- 
week show appears in for fair biz. 

Paul Peri, on the other hand, 
has his songalog well in hand. In 
a pleasant tone, he sings of 
faraway places, with pro dash- 
es of drama and Seales, and 
seems to have been there. He is 
competent with a ballad and a nat- 
ural standard here, but also sans 
the personal approach needed for 
Yank chances except at intime 
boites, where his poise and drive 
could pay off. 

Pierre Perret does some pleas- 
ant self-cleffed ditties with a nasal 
twang. But ballads seem coy in- 
stead of etrating, and he sounds 
too much like star Georges Bras- 
sens, but suffering in the natural 
comparison. Paule is an 
okay chirp with well silken rendi- 





tions of ballads, but also sans the 
eclat for but plush boite 
fill-ins at ore spots. 
erre Dac is an acidulous patter 
who gets yocks with his savvy 
doubletalk and innuendo. —_ 
mixes known heads 











-~ A a wanes petasted saat ~~ 
pole and a grimacing female who 
do a com t acro kock-about 
filler. Menito & > are a fair 
magico en Ww e on 
making oan -sized es out of 
little ones. it is Xt ¢ if familiar, 
in the sleight-of. d ent. 

Walyanes (8) are an ‘o dance 
group who give fine production 
dress in some frenzied terping and 
fire-eating to beating tom-toms. 
This is a frenetic en earmarked 
for Yank boite and video possibili- 
ties. Nordics (3) are a muscular 
group in for fine contortions and 
balancing to make fer a topnotch 
entry. Trotters Bros. (2) handle a 
group of stringed puppets well for 
a beguiling interlude. Mosk. 


Finsbury Park, London 
London, Nov. 18. 

Toni Dalli (with Bert Williams), 

Digby Wolfe, Joe Church, Freddie 

Frinton & May Warden, Mink De- 





vine & Barbara, Three Paulos, Al- 
len Bros. & June (3), Marie De 
Vere Trio, Sydney Kaplan Orch. 


With the Palladium presenting | 
a revue, the Prince of Wales hous- 
ing a musical, the Hippodrome 
having been converted into a thea- 
tre restaurant and the Casino long 
since having passed over to Cine- 
rama, there is currently no West | 
End situation for the exposure of | 
new vaude talent. As a result, | 
variety acts have to show their 
talents in nabe situations. It | 








this situation that compelled Toni 
Dalli to make his Metropolitan bow 
at Finsbury Park as part of a 


tour. 

Altho in the past he has) 
layed ened in Hollywood, | 
to Vegas and the West End, this | 
was his first vaude date. 
He reveals a solid vocal talent and 
emerges as one of the few singers | 
of modern times who can hold an | 
audience—when he tries—without 
the use of a microphone. He's a 
able young man with good | 
looks, an amiable Bo and a | 
friendly approach. pipes were 
obviously trained for better things | 
than vaude, but he has the facility 
for adapting his vocalizing for pop | 
consumption. His current disks are 
on the upgrade and he’s ee | 
a. a worthwhile following. 
He plays his versatility with | 
a range of numbers which includes | 
“Granada,” “Around the World in> 
80 Days,” “On With the Motley” | 
and his latest waxing, “Catari 
Catari.” His verbal intros between | 
numbers have a rare » Capi- | 
talizing on his self-confessed in- 
adequate knowledge of the Eng-| 


lish language. ; 
For the rest, the bill is disap-_ 
pointing. Digby Wolfe, a polished 
comedian, seems out of his element | 
with a suburban audience and his | 
wit and humorous appeal seem 
mainly designed for more sophisti- 
cated ears. Joe Church is another 
comic who finds the going hard. 
and has to overstrain for effect. 
Freddie Frinton’s wellknown but 
labored sketch, “Dinner for One,” | 
in which he steadily gets tight 
while serving at dinner for his 
Madame and her absent guests, | 
also misses although the stock gags 
raise a laugh. Mink Devine, a 
baggypants clown who plays a wide | 
range of instruments, has a routine | 
which would get the laughs from. 
the kids at a circus but only re-| 
ceives lukewarm response from 
adult clientele. Allen Bros. & June | 
put on a lively acrobatic terp rou- | 
tine, the Three Paulos do a con-| 
ventional aerialist act and the 
Marie De Vere Trio provide a sim- | 
ple and fresh opener. Backing by | 
the Sydney Kaplan orch is up to 
standard. Myro. 


Empire, Glasgow 
Glasgow, Nov. 20. 
Edmund Hockridge (with Jimmy 
Bailey), Bill Maynard, Harry Bai- | 
ley, Jean & Peter Barbour, Archie 
Glen, Freddie Harrison, Two Hel- 
daa Maids (2), Bobby Dowds 








Vaude falls by the wayside with 
layouts such, as this, the poorest to 
play the No. 1 Scot vaudery in 
some time. With one or two ex- 
— the support is generally 


Headlining, Edmund Hockridge, 
tall, well-built Canadian-born 
singer, scores heftily with pleas- 
ing and strong set of 
pipes. He registers solidly with 
“Volare” and “More Than Ever,” 
and recaps with a selection from 

.” show in which he 
clicked some years ago in the 


g. 
ynard comedian 


, English " 
who has built up repute largely via 





tv spotlighting, had a tough time 
attempting to win yocks in pre- 


interval slotting. His fun-fodder 
was of indifferent quality and 
failed to rouse more than a titter 
of yocks. In fairness to comedian, 
number of outfronters in stalls at 
Show caught was at a minimum. 

More comedy and with greater 
pace came from Harry Bailey, Irish 
comedian, who romped along vigor- 
ously with patter and gags in blar- 
ney style; one of is gimmicks is 
to round off long phrases of simi- 
lar-sounding lengthy words, garner- 
pag round of mitting at end of 
each. 

Archie Glen, in role of a drunk, 
gives out with some earthy humor 
and suggestive material, and fur- 
ther lowers quality of the layout in 
an old-style act. Freedie Harri- 
son has originality in approach to 
piano playing with tricks. 
Hellos are mixed team in trick cycl- 
ing. Jean & Peter Barbour come 
up with best support act in good 
stilt-dancing, manipulating puppets 
from aloft. Average opener in 
song & dance by the two Taylor 
Maids. Bobby Dowds orch offers 
competent showbacking. Gord. 





L°Olympia, Paris 
Paris, Nov. 18. 
Georges Brassens, Michele Ar- 
naud, Jean Bertola, Georges 
Reich’s Ballet Holympia (10), 
Marco, Gatos (3), Pia Colombo, | 
Jean-Marie Proslier, Marottes (6); | 
$2 top. 





Hirsute, mustachioed and heavy- 
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set, singer Georges Brassens sweats 
and chants his way through a re- 
novated songalog that earns him 
mighty mitts. Though his music, | 
guitar playin 


and singing voice 
| are elementally simple, his biting,|P « 


mordant but witty, poetic and an- 
archic songs make him a unique 
house star on the boards here. 
Brassens no longer glares at his 
aud, and success has brought a/| 
touch of humor which enhances | 
his still rich vein of material. 
Whether lamenting the life of a 
poor fool who could never make it 
with a lifelong love, or kidding 
himself and his audiences on the 
shock content of his songs and out- 
look, he is in rare form and a solid, 
offbeat entertainer. He looks to 
have this four-week show in clover. 
Michele Arnaud is a petite, so- 
phisticated singer whose drawing | 
room airs and innuendos effective- | 
ly counterpoint Brassens’ heavy- | 
weight swipes. Assured in bearing, 
style and songs, she also scores. 
Jean Bertola has a pleasant, 
deep voice but conventional reper- | 
toire and opening night nervous- | 
ness, with a tendency to sing in| 
the wrong key, peg him primarily | 
a local filler. | 
Pia Colombo is a statesque, well | 
built girl who insists on wearing 
Left Bank sweater and skirt while 
purveying belting, dramatic mate- 
rial. By changing style to a more 
svelte songstress, her fine pipes | 
may turn her into a good blues or | 
torch singer for intime rooms. 
Marco has a remarkable act. A 
good looking, personable young 
man up-ends two cue sticks on his 
chin topped by a tray with glasses | 
of liquid thereon. Then, with a) 
knife in his teeth, on which is bal- | 
anced, tip to tip, a sword with a) 
tray and glasses on top, he ups on} 
a ladder and does some acro bits | 
on top and then descends with it. | 
It almost stretches the effect too 
much, but this is a topflight off- 
beat act ripe for the U.S. 





Gatos (3) are a bouncy, dynamic Ca 


acro group with Savvy contortions 
and comedy mixed with hep acro- 
batics to mdke this a first-rate 
filler. Jean-Marie Proslier is an 
okay patter comedian on current 
topics, but a toning down of his 
fey, swishy mannerisms would 
help. | 
Ballet Holympia (10), headed 
by Yank 
Georges Reich, gives out some 
snappy ballets. Rightly vulgarized 
for house use, they Pep up and 
round out this good bill. 
Marottes (6) are another high- | 





| light. Atop a low black curtain a 


group of inventive puppets dance, | 
eavort or do their own minature | 
house revue for good effect. Top | 
bit is a run-in tween a zany | 
caterpillar and a snail. Sound ef- | 
fects and patter are particularly 
striking. This act looks right for 
Yank video or boite —.. 

osk. 





Marie McDonald’s X-Ray. 


Houston, Nov. 25. 

Marie McDonald, who made 
news in Dallas recently when she 
went to court to collect her salary 
for a night club engagement, hit 
the headlines in Houston also. 

Appearing at the new Tidelands 
Hotel, she fainted and struck her 
head on a concrete floor. She will 


undergo X-rays to determine the | s 


extent of injuries. 
While enroute here her plane 
developed trouble and was forced 


choreographer - dancer | C 





to land, ] 
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- VANISHING ROAD-AND TRAINS 


Yesteryear’s Golden Road Stand, It's 
Bleak for Pittsburgh This Year 


eal 





Pittsburgh, Nov. 25. 
Although the Nixon Theatre has 
had fairly good going so far this 
autumn, prospects for the balance 
of the season are bleak, and this 
once-prosperous road city may 


* wind up the 1958-59 season no 


better than last year. The trouble 
is all too simple—not enough tour- 
ing shows. 

It would be easy to work up syn- 
thetic enthusiasm for the Nixon’s 
slate thus far. There have been 


five bookings, as follows (with re-|!28 


spective grosses for each), “Li'l 
Abner,” $31,500; “Two for the 
Seesaw,” $25,300; “Sunrise at Cam- 
pobello,” $24,500; “Look Back in 
Anger,” $14,400,” and last week’s 
“Third Best Sport,” $16,700. 

Except for “Look Back in 
Anger,” which hit the boxoffice 
skids here, and “Sport,” a tryout 
and therefore an unknown value, 
business was adequate or perhaps 
mildly profitable. But in justice to 
the legit appetite of the Pitt pub- 
lic, none of the shows was a Broad- 
way hit with the original cast. 
“Abner” and “Anger” had .who-dat 
leads, while “Seesaw” and “Cam- 
pobello” were second companies 
with less-than-top stars. 

For the remainder of the season, 
there is one definite booking and 
two of what are euphemistically 
called prospects. The certain item 


is the pre-Broadway tourer, “The | 


Warm Peninsula,” starring Julie 
Harris, a lively boxoffice name. 
The two possibilities are “The 
Dark at the Top ef the Stairs,” 
which will have an all-unknown 
cast (unless a name is signed to 
replace Teresa Wright) and “Bells 
Are Ringing,” with June Havoc as 
successor for Judy Holliday. “Ro- 
manoff and Juliet,” starring Peter 
Ustinov, has cancelled its booking. 

So the Nixon is bringing back 
the film version of “South Pacific,” 
opening Dec. 28 and continuing 
until a legit booking materializes 
or the public response becomes in- 
adequate. Last season the Nixon 
played eight weeks of legit shows 
to good grosses. So far this season 
it has played five shows to only 
passable biz. Things don’t look 
good. 





Playwrights Formerly 
Told All in Sun. Pieces; 
Now They Write Books 


Legit authers are beginning to 
make a habit of parlaying their 
Broadway hits by writing books 
about them. Richard Bissell started 
it last year with “Say, Darling” 
(Atlantic-Little, Brown) and Mere- 
dith Willson and William Gibson 
are about to follow with “The 
Story of the Music Man” (Henry 
Holt) and “The Seesaw Log” (Al- 
fred Knopf), respectively. 

The Willson book will be an ac- 
count of the writing and produc- 
tion of the hit musical, “The Music 
Man,” from the time the author- 
composer began it, at the urging 
of his wife and various friends, to 
the triumphant opening night on 
Broadway. It’s expected to be 
good-natured in tone. 

Gibson’s book is expected to go 
into considerable detail on the 

(Continued on page 73) 


9 ¢ 

‘TUNNEL’, ‘ROMANOFF’ 

Closing dates have been set for 
two current touring productions, 
“Tunnel of Love” and “Romanoff 
and Juliet.” The former entry, 
starring Eddie Bracken, winds up 
with a one-niter Dec. 6 at the 
Coliseum, Evansville, Ind. ““Roman- 
off,” starring Peter Ustinoff, ter- 
minates its run Jan. 3, after three 
weeks at the Blackstone Theatre, 





Chicago. 
“Tunnel,” produced by the Thea- 
tre Guild in association with 


Manuel D. Herbert, began its road 
hike last Oct. 4. “Romanoff,” pro- 
duced by David Merrick,” has been 
touring since exiting Broadway 
last Sept. 13. 





Revise ‘Compulsion’ For 
Arena Staging in H’ wood 


Los Angeles, Nov. 25. 
A production contemplated 
early next year of “Compulsion” 
at the Players Ring Theatre here 
has been postponed to permit au- 
thor Meyer Levin to revise the 
script for the house’s central stag- 


“Blue Denim” has been set to 
replace “Compulsion” following 
the current run of “View from the 
Bridge,” probably early next Feb- 
rary. If the Arthur Miller play con- 
tinues until then it will have 
racked up a near 11l-month stay 
at the theatre. 


Atlantic City Sez: 
Tryouts No Flop 


Atlantic City, Nov. 25. 

George A. Hamid Jr., operator 
of the. Warren Theatre here, and 
local VIPs, including Mayor Alt- 
man, are burning over raps di- 
rected at the legit venture by 
Broadway columnists Dorothy Kil- 
gallen and Walter Winchell. Both 
ran items stating “Atlantic City 
has had it as a tryout town.” 

Miss Kilgallen usserted the au- 
diences were “sparse and chilly,” 
while Winchell similarly noted 
“the spectators are too frigid or 
won't turn out.” Hamid, in re- 
buttal, points to the grosses regis- 





The shows and respective 


to Me Only,” $26,474; “Make a Mil- 
lion,” $22,926; “Patate,” $22,406, 
and “Epitaph for George Dillon,” 
$19,639. 

The four entries were part of a 
five-show local subscription series, 
which ends with this week's en- 

(Continued on page 73) 


tered by the four shows that have : 
thus far played the 1,470-seater.| Berger kicked up a cloud of dust | weeks’ tryout. Practically from the | last season showed nearly twice 
figures |last summer to arrange for an after-premiere morning, 
reported by Hamid were “Drink | available theatre and, in response | legit fans in the Hub and environs 


ALARM FELT fa 
TOURS DECLINE 


By HOBE MORRISON 


The dwindling road, a source of 
increasing concern to legit man- 
agements in recent years, is ap- 
parently approaching a crisis. Om- 
|inous signs are evident to Broad- 
way producers, out of town theatre 
operators, critics and drama edi- 
tors. Various factors are involved. 

Although business for touring 
shows has spurted in the last few 
weeks, lifting the total gross to 
about $1,000,000 more than at the 
corresponding period last season, 
the total number of playing weeks 
(representing the volume of pro- 
ductions on the road), is substan- 
tially below the general level of a 
few years ago. And while a few key 
cities have been getting at least 
subsistance supply of bookings, 
most of town theatre are having 
skimpier pickings than ever. 

Moreover, boxoffice returns for 
most touring productions appear 
to be continuing the decline of re- 
cent years, with a few powerhouse 
| hits taking a major share of the 
| business. As usual, cancellations 
(Continued on page 75) 


Minneapolis Case: 
All Set for Road 
‘Shows, But When? 


| 

Minneapolis, Nov. 25. 

| Minneapolis legit fans are won- 
| dering what gives. 

Local theatre manager Bennie 





| 








| 


to an intensive public drive and 
fervent urgings from Theatre Guild 
|representatives, an approximate 
| 3,000 subscribers signed up for the 
|Guild-American Theatre Society 
| season. 

So what has happened? Not a 

(Continued @n page 74) 





Moscow Art Theatre To 


Tokyo, Nov. 18. 

Fifty-five members of the Mos- 
cow Art Theatre will visit Japan 
in early December for a 35-per- 
formance tour of key cities. The 
repertoire will include “The Cher- 
lry Orchard,” “The Lower Depths,” 
“The Three Sisters” and “Restless 
Old Age,” the last-named written 
in 1937 and first staged in 1956. 
Performances are booked for 
Tokyo, Osaka, Nagoya and Yawata. 

The Japan tour ties in with the 
Russian group’s 60th anniversary 
celebration. 


AHit in Boston 
Means Forced Exit 


Boston, Nov. 25. 


More profits for Broadway pro- 
| ducers and fewer disappointed try- 
out-city legit patrons would result 
if indicated smash hits were 
| booked for longer tune-up engage- 
|ments. That’s the suggestion of 
| Elinor Hughes, drama critic of the 
| Boston Herald, commenting on the 
current break-in stand of “The 
Flower Drum Song,” at the Shu- 
|bert Theatre bere. The _ aisle- 
| sitter’s idea was aired in a receut 
| Sunday column. 

| The Rodgers-Hammerstein (with 














‘Tour Japanese Cities 


v 





j 
| 
| 





| 
| 
j 
| 
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| Joseph Fields) musical was an ad-| 


| vance sellout for its four-and-a-half 


| have been peppering the Shubert 
| boxoffice, ticket brokers, drama 
|crities and everyone but passing 
| pedestrians with pleas to get seats 
|to the show. So how long could 
“Flower Drum Song” remain in 
| Boston, if booking schedules per- 
(Continued on page 73) 
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What Has Happened to Chi Legit? 
Blame It on Critics 


(as Usual) 


Chicago, Nov. 18. 

Though Chicago is the nation’s 
second largest city and a major 
convention centre, with the great- 
est audience potential outside of 
New York, touring shows are in- 
creasingly booking smaller towns 
and bypassing this quondam cul- 
tural oasis of the midwest. The 
situation, while not new, seems to 
be getting worse, and puzzled local 
legiters are worried. 

The signs began to get ominous 
in the 1956-57 season when “The 
Lark” and “Chalk Garden” toured 
a number of cities in this direction 
but never stopped in Chi. This 
semester a much smaller midwest- 
ern city, Detroit, will have had at 
least three shows that won't hit 
Chi, the revival of “Can-Can” and 
two tryouts, “Night Circus” and 
“Third Best Sport.” 

“Enrico VI” was the sole tryout 
slated for the Windy City this 
year, but it has folded en route to 
New York. Prior to its premature 
closing however, the show’s man- 
agement cancelled a_ scheduled 
Chicago date, reportedly to avoid 
facing caustic local critics. 

So again the perennial question 
has been revived, are Chicago's 
critics killing local legit? The an- 
swer seems to be the same as ever 

it depends on where you sit. 
Sydney Harris, of the Daily News, 
panned Old Vic's “Hamlet,” and it 
was a sellout. Claudia Cassidy or 
Seymour Raven, of the Tribune, 
rapped nearly every show at Edge- 
water Beach Playhouse over two 
seasons, and the silo never seemed 
to feel the effects. Sometimes the 
reviews may help and sometimes 
they presumably hurt, but it has 
never proved that Chicago pans 
will put shows into red ink. 

The aggregate critics’ scorecard 


lots of|as many favorable notices as un- 


favorabie, yet some of the favored 
shows fared less well’ than some of 
(Continued on page 73) 


Alex Cohen Engineering 
Third Week for Philly 
As Dramas’ Average 


Alexander H. Cohen, the New 
York booking representative for 
the Erlanger and Locust Theatres 
in Philadelphia, is trying to estab- 
lish a pattern of three-week book- 





| ings for the two houses. Bookings 


of three weeks or longer have be- 
come more or less standard musi- 
cal tryouts in Philly, but straight 
plays have generally stayed only 
a fortnight, or in some cases a 
single week. 

There’s a dual basis for Cohen’s 
reasoning on the proposed longer 
booking for straight play tryouts 
at the two William Golrman-op- 
erated theatres. He figures that the 
extra week can be justified finan- 
cially, on the one hand by at least 
adequate boxoffice returns and on 
the other by special contractual 
terms and exploitation gimmicks. 

Most shows breaking in at either 
the Erlanger or Locust can take 


| advantage of a dark preceding week 


to use the house for final dress re- 
hearsals and a previous-Saturday 
night paid preview. The modified 
terms should compensate for any 
reduced gross the third week, 
Cohen believes, particularly if the 
extended booking takes the place 
of a break-in half-week in a 
smaller-population tryout town. 

The fact that Goldman provides 
Erlanger and Locust tenants with 
gratis-trailer plugs at his various 
film houses in and around Philly, 
and offers the services of his own 
local theatre party bureau, is an 
extra come-on for extended tryout 
bookings, Cohen figures. 

Thus far, Cohen has set three 
straight shows for three-week try- 
outs. “Tall Story” plays the ex- 
tended stand at the Locust, open- 
ing Dec. 29, following a break-in 
split-week at the Playhouse, Wil- 
min “Rashomon” will be at 
the Erlanger for the same three- 
week span. The third entry, “Sweet 
Bird of Youth,” plays a three-week 
break-in opening Feb. 9. 
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Shows on 


The Shadow of Gunman 

Cheryl Crawford & Joel Schenker pres- 
eniation, by arrangement with the Actors’ 
Studio, Inc., of two-act drama by Sean 
O'Casey. Staging, Jack Garfein; setting, 





Peter Larkin; lghting, Tharon Musser; 
costumes, Ruth Morley. Features Zamah 
Cunningham, Bruce rn, Stefan  Gier- 
asch, James Green, Arthur Malet, George 
Mathews, Gerald O’Laughiin, Daniel Reed 
William Smithers, therine Squire. 
Susan Strasberg Opened Nov. 20, °58 
at the Bijou Theatre, N.Y.; $5.75 top 
weeknights. $6.80 Friday-Saturday nights 


($7.50 opening). 
Donal Davoren 
Seumas Shields 


William Smithers 
Gerald _O’Loughlin 






Maguire oveeéslpecaena ruce rm 
: Mr. Mulligan... ite Daniel Reed 
* Minnie Powell ........++ Susan Strasber 
Tommy Owens ...... Stefan Gierasc 
Mrs. Henderson .....Zamah Cunningh>m 
Mr. Gallogher ......... ur Malet 
Mrs. Grigson ......... Katherine uire 
Adolphus Grigson ...... George Mathews 
Auxiliary ... Jam ree 
Passersby Jack Allen, Tammy Allen, 


Hilda Brawner, Tom Wheatley 
—_——— 


When he got through the con- 
versational preliminaries, Sean 
O’Casey used to write powerful, 
exciting drama. Although the 
celebrated Irishman prefers his 
fanciful later plays, it was the 
passionate, down-to-earth early 
works that set Dubl'n on its ear 
some 30 years ago and established 
O'Casey’s reputation. 

With “The Shadow of a Gun- 
man,” which opened at the Bijou 
Theatre last Thursday night (20) 
as the first in a series of Cheryl 
Crawford & Joel Schenker presen- 
tations in collaboration with the 
Actors’ Studio, there is offered a 
striking contrast between the two 
O'Caseys. For this is the drama- 
tist’s first produced full-length 
play, done originally in Dublin in 
1922 and brought to New York in 
1932 by the Abbey Theatre com- 
pany. One of O’Casey’s more re- 
cent efforts, “Cock-a- Doodle 
Dandy,” which he personally re- 
gards as h’s best work, opened only 
a fortnight ago as an off-Broadway 
entry. 

Even allowing for the wide dif- 
ference in quality between the 
Broadway and off-Broadway pro- 
ductions and performanees, it’s 
evident that O’Casey is a faulty 
judge of his own work. “Gunman” 
is a better play, with more re- 
cognizable application, than “Cock- | 
a-Doodle.” It has less form and 
finesse than O’Casey’s two biggest 
successes, “Juno and the Paycock” 
and “The Plough and the Stars,” 
and it lacks the exalted beauty of 
“Within the Gates.” But at its 
delayed best, “Gunman” has devas- 
tating punch and, if it had been 
written by an unknown author of 
today, would bring him recognition 
overnight. 

For all its obvious and at times 
irritating faults, this is a passion- 
ate, stunning drama by a major 
playwright, a man of stature and 
fire and guts.: It doesn’t really 
come to life and gather momentum 
until the second act. But then it 
throbs with vitality and, behind 
the deluge of Irish eloquence, the 
violent action and burning emotion 
have shattering impact. 

“Gunman” is, of course, about 
the Dublin rebellion of 1920 and 
it expresses the author’s familiar 
contempt for the boastfulness and 
cowardice of men in contrast to 
the matter-of-fact courage of wom- 
en. the stupidity and futility of 
armed warfare, the ignorance and 
hypocrisy of sectarian religion and 
the folly and glory of Gaelic 
eloquence. 

There’s little plot, but amid the 
welter of talk, merely the incep- 
tion of a love affair between a 
forthright, pretty colleen and the 
poet she believes to be a terrorist 

atriot. After seemingly endless 
lather by a drunken braggart, 
there’s a raid by British officers, 
and the girl sacrifices her life in 
svving her craven sweetheart. 

After the garrulous first act, the 
play gathers steam with the knowl- 
edge that the police raid impends. 
As the tragedy keeps drawing 
closer there is unnerving tension 
in the interminable Irish gab, with 
the whiskey-inspired windbag pro- 
viding the uproar that brings the 
constabulary and, in consequence, 
the explosive final scene with the 
girl's offstage death and the flat 
aftermath of the poet’s shame. 

The show is unevenly staged and 
played, but is taut and gripping in 
the big concluding scenes. Before 
that, the performance seems to 
lack smoothness and continuity, 
and what might be termed balance. 
lor much of this, presumably, Jack 
Garfein'’s direction is responsible. 

In the largely passive role of the 

oet, William Smithers seems a 

it stilted, and Gerald O'Loughlin 
is plausible if hardly emphatic as 
bis spineless roommate. However, 
Susan Strasberg makes a clear im- 
pression in the uncomplicated part 
of the heroine, George Mathews 
gives such a vivid portrayal of the 
roaring, chest-thumping souse that 
he almost pulls the show out of 
balance, and Bruce Dern adds brief 


Broadway 


vigor in the small part of a deadly- 
quiet terrorist. 
Arthur Malet offers a colorful 
ortrait of a would-be pedantic 
etter-writer, Zamah Cunningham 
provides an amusing miniature of 
an ample biddy with an awed ad- 


»|miration of literacy, while Stefan 
*| Gierasch, Katherine Squire and 


Daniel Reed are acceptable as 
talkative Dubliners and James 
Greene is passable as a bullying 
Cockney trooper.. Peter Larkin has 
designed a graphically cluttered, 
dingy tenement setting, Tharon 
Musser’s lighting is mood-creating 
and Ruth Morley’s costumes pro- 
perly threadbare. 

“Gunman” is hardly the sort of 
entertainment or new-hit drama 
that spells smash boxoffice, but it 
provides a welcome antidote for | 
O'Casey’s rather special recent 
playwriting. It’s also a creditable 
opening for the Crawford-Schenker 
series at the Bijou. Hobe. 


Edwin Booth 
Jose Ferrer & Playwrights Co. presen- 
tation of three-act drama by Milton 
Geiger. Stars Ferrer; features Lois Smith, | 
Lorne Greene, Richard Waring, lan Keith. 
Sydney Smith, Marion Ross, Stephen 
Franken, Anne Helm. Staged by Ferrer: 
setting and lighting, Zvi Geyra; costumes. 
Edith Head; musie, Paul Boyles. Opened 
Nov. 24, °58, at the 46th Street Theatre. 
N.Y.; $5.90 top ($7.50 opening). 
William Winter ° orne Greene 
Junius Brutus Booth, clder Ian Keith 
Edwin Booth, as bov Stephen Franken | 
Junius Brutus Booth, younger } 
Sydney Smith 


Fdwin Booth ...... Jose Ferrer 
Asia Booth ._.....s. Marion Ross 
John Wilkes Booth ..... Richard Warin= 
Mary Devlin icevesccnccsés Qe Gwe 
Edwina Booth ............... Anne Helm 


For the opening Monday night 
(24) of “Edwin Booth” at the 46th 
Street Theatre, producers Jose 
Ferrer and the Playwrights Co. 
issued, as a flossy insert to the 
revular Playbill, a souvenir pro- 
gram printed on silk in the elabo- 
rate style of the title star’s day. 
As it quickly turned out, that sets 
the tone for a rococo performance 
of a grandiloquent play. There 
have undoubtedly been worse than 
this in Broadway's violently check- 
ered h‘story, but it’s hard to recall 
ore so hollow. 

Traditionally, all actors long to 
pley Hamlet. For Ferrer, then, it 
mu’t have seemed a dreamy pros- 
pect to portray not only the Dane 
at his melancholiest, but also 
Romeo, Macbeth, Othello, Richard 
Ill and a half-dozen or so other 
classic roles, all in the guise of 
America’s celebrated 19th century 
tragedian, the great Booth himself. | 
It’s a juicy part, all right. But 
it’s also a bombastic booby-trap. | 
For the Milton Geiger script is | 
a sort of gallery of attitudiniz'ng, 
rhetorical episodes in the cape- 
swinging style of bygone melo- 
drama. 

The show takes Booth from his 
boyhood on tour with his father, 
Junius Brutus Booth the elder, 
h'mself a _vassion-tearing actor, 
dvinker and uninhibited eccentric 
in the fashion of his time. Moving 
awkwardly over and around Zvi 
Geyra’s ornate, two-level, obstacle- 
course setting, the action includes 
innumerable key moments in the) 
star's life. | 

There are affectionate and re- 
criminatory family scenes, parts of | 
rehearsals, passages from various 
Shakespeare dramas, Booth’s tur-— 
bulent courtship and idyllic mar- | 
riage, bits about his failures and | 
successes in America and London, | 
the wife’s death, a maudlinly | 
drunken interlude, brother John | 
Wilkes Booth’s assassination of | 
Lincoln, the star’s temporary re- 
ttrement in the face of the family | 
disgrace, the triumphant return to | 
the stage and the bathos-drenched 
death scene. 

At the finale, Booth rises from 
his death chair and, as his surviv- 
ing brother, gister and daughter 
crouch in grief, his transfigured | 
being exchanges greetings with the | 
visible spirits of his father, wife, | 
murderer-brother and even him-' 
celf as a boy. Although the Civil 
War has been worked into the 
show earlier, author Geiger has 

(Continued on page 74) 











after the union’s annual meeting. 


away with the longstanding system 


ing in their ballots prior to the 





‘Job, reset it today and rewritten 


| As it stands, “J.B.” 





i Propose Mail-Only Vote For Equity 





A major change in the election procedure of Ac- 
tors Equity is being proposed by the union’s coun- 
cil. The governing body is in favor of amending 
the Equity constitution to provide that voting be 
entirely by mail referendum within four weeks 


The amendment, which has to be adopted by the 
membership before it becomes effective, would do 


annual meeting itself, with absent members mail- 


pvopo°¢ed change would increase the amount of time 
between nominations and the annual meeting. 


‘Seek $275,000 Fund For 
| Oregon Bard Festival 


Ashland, Ore., Nov. 25. 
A month-long campaign to raise 


Inside Stuff—Legit 


The friendship between George Bernard Shaw and Mrs. Patrick 
Campbell, already scheduled for stage representation in the forthcom- 
$275,000 for the construction of a ing “Dear Liar,” will also be the subject of a play, “A Figleaf in Her 
new theatre for the annual Oregon Bonnet,” by Jesse Thorn. In addition, London News Chronicle drama 
Shakespearean Festival here got critic Alan Dent is working on a biography of Mrs. Campbell and is 
underway recently. It’s figured the seeking anecdotal material. 
coin will have to be raised before “Liar,” adapted by Jerome Kilty from the Shaw-Campbell corres- 
Christmas in order to open the pondence, is due for a concert-style reading presentation on tour and 
1959 season in time for Oregon’s | perhaps Broadway next spring, with Katharine Cornell as star. “Fig- 
statewide centennial celebration. leaf in Her Bonnet” is scheduled for Broadway production by Patricia 

The Festival was launched in Newhall. 

















1935. As reported in Variety last week, Shaw’s correspondence with El- 
len Terry is also being adapted for stage presentation, probably in 
| Chew het of Tourn | London. Both the Shaw-Campbell and Shaw-Terry correspondences 
have been available in book form for several years. 
Show Out of Town. | 
| | When “My Fair Lady” departs the Shubert Theatre in Chicago next 


Feb. 7 it will have played a total of 66 weeks in the Windy City, not 
65 as stated in Variety recently. That will be only one week shy of 
the longrun record for a musical in Chicago, still held by “South 
Pacific.” 


Washington, Nov. 24. 
Alfred de Liagre Jr. presentation of 








two-act drama by Archibald MacLeish. es - eso 
Siaged by Elia Kazan; setting, Boris 

Aronson; _costumes, Lucinda Ballard: 

lighting, Tharon Musser; music, David | ° 
Amram; associate producer, Joseph Il. 

Levine. Features Pat Hingle, Christopher - roa Wa eviews 
Plummer, Raymond Massey, Nan Martin 

Opened Nov. 24, ‘58. at the National 

Theatre, Washington; $4.95 top. 


Triad 


|. Peter Marx & Richard Altman presen- 
| tation in association with Andrew Spie- 


The Man Who Never 
Died 


Roustabouts 
Nickles 
Mr. Zuss 


Clifton James, James Olson | 
...» Christopher Plummer 
Raymond Massey 


, VOUEG: cc.qantbwe tees Ford Roiney! Irving Strouse presentation of three-| gel, of three one-act operas by Mark 
| ae rere rere Pot intle | act drama by rrie Stavis. Staged by-| ucci. Staged by Altman; setting and 
SATO... se ceeeeeeeeeeeres Nan Martin | Robert Mayberry; setting and i‘. lighting. Ming Cho Lee; musical director, 
David Pee ee Arnold Merritt | John Robert Lioyd. Opened Nov. 21, »| Abba Bogin: choreographic interpola- 
MATY ...ccccocveccccvess Ciri Jacobsea | at jan Hus Theatre, N.¥.; $3.50 top | tions for “Sweet Betsy rom Pike,” 
fon=thon .....seresees Jeffrey Rowland | weeknights. $4.50 Friday-Saturday nights) Betty Low ned Nov. 21, °58, at 
Ruth ret nde 1 6tKe Candy Moore | (35 opening). Theatre Marquee, N.Y.; $3.90 top week- 
MOBECER . 2... cece ctenctes Merry Mertin’ yo, Hill Mark Gordon | nights; $4.60 Friday-Saturday nights. 

re Sor Janet Werd | pon Winton Richard Ward |. Cast for ‘The Dress”: Anita Darian, 





Travis Hudson, Dan Resin 


Helen Waters | E ' 
Cast for “Tale for a Deaf Ear”: Muriel 


Fav S»ppington Stephen Gray | 


Gordon Ramsey 


Rowan 


rs. Botticelli 
rs. I ned Police Sergeant 


‘t 
“re. / 





su 
AG@Ms ....0..000e, Judith Lowry | ; 5 y Rirkhead. B Mack Dorothy Renzi 

. ; SHAPE... cccccess Keyes rkhea ruce ackay, rothy Re 

irs. Murphy Kaura Pierpont — aapze >, gg Ry Virginia Carrol, William Carrozo, Francis 

. ieee See Lane Bredbury ee oe ‘eteresew= “Semee Ai Menschino, Den Resin. 

BHNAnd oo cee eee eee ects rt Conway | Siaitebie eras me Cast for “Sweet Betsy From Pike”: 

Zonvor ays Ivor ~ -encis ee oR: Earl Rowe | Travis Hudson, Dan Resin, Anita Darian. 

oF a Harry McRze a | 

Eliphaz .. Andreas Voutsinas | John T. Moody Ferdi He*‘man | 


Jack VWilson 





Chief of Police Blake _ 


is ” : s.13. | Adam Steel . William Mahoney The operatic style of this triple- 
ania ‘ a wenn OME Sows. clcasakss * Tom Kiunis | bill by Mare Bucci is easy to take. 
Soe e ee eee otis Eocene, tenn. | martne Wicber «----+----- Restrion Beth | The singing is clear, the music is 


saves, staged by Elia Kazan, is a/| Henry ¥ 
highly charged play capable of set- | Hilda Winton 
ting sparks flying, but not yet a/ o’Leary 


as Bat Dorothy Butts| impressive and the performances 
6egeeescoes Gordon R-msey | are good. 

“I! wichard A: Farmer | Of the entries, only “Tale f 

Pay ae : i ; | Mike Dely ... Richar . Farmer e entries, only ale for a 

— . re og ogee of | arate, etree Joe Callaway | Deaf Ear,” based on a story by 

s ry | District Att’ atherbee ames A . . ‘ 

MacLeish has taken the sor’ eng at Mh Glen McDonald | Elizabeth Enright, is in a serious 

| Inde Mitchell ......... Carers Gore | Vein. It’s effective on all counts. 
ey tone “ an | , a “ 

Alexander Marshall .... Kermit Murdock | “Ear” is sandwiched between “The 

Tom Klunis | Dress,” a thin item concerning a 

pack, Rishtor | wife who buys an expensive dress 

John Groham | Without her husband's knowledge, 

Wiltiem Mahoney | and “Sweet Betsy From Pike,” a 


Elwin Causey | humorous western satire. 


: Muriel Birkhead and Bruce Mac- 
The framing of labor leader Joe | way, heading the cast of “Har.” are 
Hill on a murder rap, for which he |excellent as a feuding married 
was subsequently executed in 1915, | couple. During an argument the 
by sores. is the essence of “The Man Who | husband dies, but his life is re- 
“In this cireus of life, as Mac- Never Died.” Playwright Barrie stored when his wife, prayerfully 
Leish has written it and the set Stavis, however, has so stacked the | vows that if given another chance 
depicts it, J.B. listens to his com- | deck in favor of the union organ- | there would be no more bickering. 
forters, as Job did. He is unable izer as to vitiate dramatic impact. | The fights continue and the hus- 
to understand why he must suffer! There's little shading of char-| >and again drops dead. 
punishment, but keeps his faith in| acters or plot in this account of| Others showing up well in “Ear” 
God, his acceptance of life as it is.| the conspiracy against Hill. As a/ are Dorothy Renzi, Virginia Carrol 
He cries out in the passion of the | result, the three-acter emerges as | and William Carrozo. Also, on the 
punished, but cannot truthfully re-| a simple case of the Good Guys/| plus side are Dan Resin’s chorus 
ject his God, although he doesn’t (Hill and his followers) being | soloing, Richard Altman's staging 
know why. — pitted against the Bad Guys (the | and Ming Cho Lee’s set and imag- 
4 iy Meee, eres the copper mine boss, his hatchet men | inative lighting. 
1 ny Ds ical ending Dut | and the politicians). Resin, Anita Darian and Travis 
ce 5 3 — iy ty Fag The drama is concerned mainly | Hudson are the only performers in 
hie reunion with his wife. which With the events preceding Hill’s| the other two offerings. Although 
is reunion with his wile, which arrest, his subsequent trial, appeals | Resin and Miss Hudson are fine in 
— the = of oe and finally his execution by a fir-| both, it’s Miss Darian who cops 
The force of evil suggests suicide jn, squad. But the play’s black-| top honors, particularly in her 


it with bursts of magnificent Eng- 
lish. The result is an individual 
interpretation unlikely to be ac- 
cevtable to most Biblical scholars. i 

Like the Bible’s Job, MacLeish’s qtt Rey O°? Whine 
J.B. loses all. First, his children Gov. William Weed 
are killed in various tragedies. | 
Then h's wife, his home and his 
vast material possessions disappear 
in the concussion of a nuclear ex- 
plosion, leaving his body tortured 


Judee Alfred Beard 
Chief Justice Alex Cooley 
Judce Fred Veitch 








as an easier out. hi | - 

: . we. » | and-white tones hamper emotional | handling of the title role in 
, = See oar —. ae involvement and, except for the | “Betsy.” Jess. 
ig te terceness S Writing singing of some of Hill's songs, | 


staging. It needs relief, either in 
a slackening of pace or comedy. 
The fact that it is a short play does 
not minimize the bristling impact | 
of what is offered. But the audi- 
ence response at the finale at to- 
night’s (Monday) break-in seemed 


there’s little that reflects on the! 
| labor leader as an influential in- 
dividual. 

Considering the obstacles, Mark 
Gordon is satisfactory in the title 
role. He — a Compuannines 
to indicate a feeling of let-down. | large cast for an off-Broadway 

Yet the performances are excep- Production. Showing up impres- 
tional in this Alfred de Liagre Jr.,| Sively are John Graham as an un- 
presentation. Pat Hingle is J.B., | Scrupuious Attorney General, Ker- 

| mit Murdock as a sincere defense 


Christopher Plummer is the pea | attornéy and Stephen Gray as a 


TOO FEW ROAD SHOWS, 
SEZ RAWLEY, TORONTO 


Ottawa, Nov. 25. 
Broadway doesn’t produce 
enough hits these days to supply 
the road with a supporting crop of 
shows. That’s the thesis of Ernest 
M. Rawley, manager of Royal 





of evil, as the masked devil - = Alexandra Theatre, as expressed 
life’s circus, and Raymond Massey UNion official. . last Wednesday (19) on CBC’s 
is the voice of good in the mask of | John Robert Lloyd has provided | Trans-Canada (radio) network. 


ood and evil speak their commendably skimpy settings for 

_— to the audience, over the | the various scene changes. Jess. 
plavers. 

The setting by Boris Aronson, Harris Masterson, an oil and 
extending into the orchestra pit cattleman from Houston, Tex., has 
with only a suggestion of a curtain, | formed a partnership with Charles 
and the lighting by Tharon Mus- | R. Wood for the Broadway produc- 
ser are remarkably imaginative. (tion of “God and Kate Murphy,” 
has little by Kieran Tunney and John Synge. 
motion picture potential and could John C. Wilson had previously in- 
offer more promise for stock than | tended doing the play with Wood. 
Broadway. It is an actor’s paradise, | Masterson is also contemplating a 
| with something less for the thea-; production of Maurice Zolotow’s 
| tregoer. Carp. ‘The Marriage Equation.” 


“Last season, however, we had 18 
weeks of Canadian shows, includ- 
|ing eight of ‘My Fur Lady,’” he 
conceded. 

The  professionalized McGill 
Univ. musical, which had a 14- 
month run in 82 towns, netted 
more than 5% profit. “That’s as 
much as some Broadway success- 
es make,” remarked Donald Mac- 
Sween, one of show’s eight writer- 
owners appearing on the same 
broadcast. 

» | Net profit on “Fur Lady” was 
> | about $40,000 on a total gross of 
y | $750,000, it was revealed. That 
> | despite long hauls, having to hire 
; 
7 
, 








seven standby musicians in many 
places and in at least one being 
compelled to pay “stagehands” re- 
cruited through the local employ- 
ment office and given temporary 
work eards because the union did 
= have enough members to stand 
y. 


“I Wish I May,” a kiddie show, 
which has been giving three per- 
formances on Saturday afternoons 
at the Theatre East, N.Y., is addin 


446666664 











+++ 

The proposed change in the election procedure 
is understood to stem from the council's desire for 
the candidates to hit a wider segment of the Equity 
membership with their closing campaign statements 
than just those members who show up at the an- 


nual confab and constitute a relatively small per- 
centage of the overall membership. In line with 
this, the amendment states that the election ballots 





of voting at the 





and statements of the candidates be mailed, at the | 2 Sunday matinee, beginning nex 
confab. Another expense of Equity, to the senior resident members Sunday (30), The score an — 


L for th 
in good standing during the week following the in He Wallece Gray, 
annual meeting. | respectively. ‘ 
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Chicago Gripes?—Producers, Too 


Recent talk in legit circles about the declining number bookings 
for some of the key road cities has led New York producer Ed- 
ward Choate to release the text of a letter he wrote last August 
to the Drama Editor of the N.Y. Times. As the communication ex- 
plains, Choate was writing to comment on a previous Sunday Times 
article by Claudia Cassidy, drama critic of the Chicago Tribune. 

The producer declared, “In connection with Claudia Cassidy’s 
Sunday article regarding the low state of the legitimate theatre in 
Chicago, I think it should be pointed out that many producers 
deliberately avoid Chicago with a play of intellectual content be- 
eause the record shows that they almost invariably lose money 
there. 

“When Miss Cassidy says that ‘shows meticulously produced 
for Broadway are farmed out for touring to less resourceful show- 
men, who cut cast and production but not prices,’ I would re- 
mind her of at least one touring attraction of which this was not 
true, but which played every leading city in the U. S. and Canada 
except Chicago. 

“Two seasons ago, Albert H. Rosen, Randolph Hale and I leased 
the road rights of ‘The Chalk Garden’ from Irene M. Selznick. For 
10 weeks on the Coast, where the tour started, Gladys Cooper 
played her original role, with Judith Anderson in the Siobhan 
McKenna part (played in London by Peggy Ashcroft and Pamela 
Brown at different times). When Miss Cooper was obliged to leave 
during the tour for a prior commitment in London, she was re- 
placed by Cathleen Nesbitt. 

“The production itself was more expensive to operate than the 
Broadway one. It had the original Cecil Beaton costumes and 
scenery, and also an extremely fine supporting cast. It not only 
re-earned the cost of redoing it on the Coast, but it grossed more 
and earned more than the Broadway production. 

“We may have been foolish, but we never played Chicago.” 

MO Ea a tS 8 ay cede aaa. 


Robeson Well-Received 





| Miss Hughes commented, “That’s 
|longer than any other show has 


+ ings, that’s for sure.” 


* |shown signs of staying here this 
In Concert Hi] Glasgow season, but I need hardly tell you 
| that it is not nearly long enough 


Glasgow, Nov. i8. 
Paul Robeson, 


at St. Andrew’s Hall, was warmly 
received in a of German, | 


Gaelic, Yiddish“and English folk | to secure tickets. 


songs and a reading of the death | 
scene from “Othello.” 

Vet local critic Robins Millar | 
commented that the Negro bari- 
tone, a controversial figure in his | 
native U. S., has a voice “as grand | 


as ever” and does not need the more extended audience and begin 


microphone he uses. He rapped | 
singer's 

manner, however, describing him | 
as “lurehing to the piano.” | 


| 
Chi Legit 
——e Continued from page 71 aoe 
the unfavored. “Separate Table” 
received unanimous approval and 
failed at the boxoffice, while “Diary 
of Anne Frank” got mixed notices 
and ran 10 weeks. This season 
“Auntie Mame” overcame a gen- 
eraily poor critical reception ana 
now seems to be holding up well. 
A tradester who prefers to re- 
main anonymous for business rea- 
sons argues that legit is doing a 
bad job of selling itself in Chicago. 
“No one ever puts up posters in 
the neighborhoods anymore, as! 
they do for circuses,” he says. | 
“That's why ¢he neighborhood | 
trade no longer thinks about legit- | 
imate theatre. 
“The plain people think the thea- | 
tre is too highbrow, even when the 
show is a silly comedy. Now what 
highbrow would want to see a silly 
comedy? The real highbrows think 
the giggly stuff they send us from 
New York is toé lowbrow, so they 
stay home and watch television. 
“Every show is different, but 
those pressagents always sell them 
the same way and to the same 
people. The p.a. may be getting 
beautiful breaks on all the drama 
pages, but the people who read 
the drama pages remember the re- 
views, so all the breaks in the world 
don’t help. What about the guy on 
the west side who doesn’t read the 
drama pages but who'd like to see 
- funny show? Who goes after 
im?” 


—————————————— 
Hit in Boston 


=a Continued from page 71 ——— 


mitted? Miss Hughes “didn’t at- 
tempt to answer the question in 
her column. 

“The Pleasure of His Company” 
was also cited by the critic as an 
example of tryout shows that 
profitably have played longer en- 
gagements in Boston. It was here 
such a short time, she commented, 
“that thousands of disappointed 
People never even had a chance 
of buying tickets.” She concluded, 
“Would it have mattered so much 
had the production stayed here 
another two or three weeks? It 
would have made lots happier feel- 








As to the four-and-a-half-week 


‘ making €@ OM€-| persons who stand in line in front 
night concert appearance last week | of the Shubert Theatre and ring 


| Rodgers, Hammerstein and Fields 


| grosses, tryout economics are such 


for the thousands of frustrated 


the telephones of the city’s drama 
critics in a vain and fruitless effort 


“Is there any solution? I wish I 
knew. Obviously, it is important to 


to get their show, ‘Flower Drum 
Song’ to New York as quickly as 
they can, for there it can reach a 


building up a nationwide reputa- 
tion. Yet it is hard on those who 
cannot go to New York when they 


wish, to be unable to buy tickets | gan 


for plays in their own baliwick.” 





(Tryout bookings, as with all 
road engagements, must be sched- 
uled weeks and even months in 
advance. Since Broadway the- 
etres must also be engaged far 
ahead, garticularly where high- 
budget musicals and the more de- 
sirable theatres are involved and 
many months of theatre parties | 
are pre-sold, it’s odviously impos- 
sible to gamble on the length of 
any tryout engagement. 

(Even for a Rodgers-Hammer- 
stein musical, a four-and-a-half- 
week booking represents a substan- 
tial comntitment. Under the un- 
likely circumstances that the show 
proved to be disappointing, an er- 
tended tryout stand could be ruin- 
ous. Despite solid - capacity 


that “Flower Drum Song” and any 
other musical show almost inevit- 
ably has sizable losses for tryout 
tours.—Ed.) 











Legit Authors 


labor pains attending the produc- | 
tion of the comedy, “Two for the 
Seesaw,” during rehearsal and the 
pre-Broadway tryout tour. Much of 
.this account is understood to in- 
volve the script revisions, with the 
reasons involved. Also, there’ll re- 
portedly be a description of erup- 
tions of temperament by those in- 
volved in the show. 

Whereas both the Willson and 
Gibson books are to be factual 
stories, “Say Darling” was fiction-| 
alized, even carrying the customary 
author’s statement that the char- 
acters were fictional. Despite the 
disclaimer, the novel was assumed 
to have been an,pnly slightly dis- 
guised account of the production 
of the Broadway musical, “Pajama 
Game,” based on Bissell’s previous 
novel, “714 Cents.” 

The fact that Bissell's third-gen- 
eration novel, “Say, Darling,” was 
subsequently parlayed into a musi- 
cal show, the current Broadway 
production of the same title, has 
already led Shubert Alley wags to 
suggest that the same cannibalistic 
sort of procedure might be fol- 
lowed for “The Story of the Music 
Man” and “The Seesaw Log.” 

Meanwhile, both “Music Man” 
and “Two for the Seesaw” are 
prospering on Broadwey and are 








booking of “Flower Drum Song,” 





duplicated on tour. 





Atlantic City 
=m Continued from page 71 aa 


gagement of “The Gazebo,” co- 
starring Walter Slezak and Jayne 
Meadows. Approximately $110,000 
was subscribed for the project, 
which revived fall-winter legit in 
this resort city. A subscription 
campaign for a second series of five 
tryouts later this season is under- 
way. 

Letters of protest over the col- 
umn items were sent to Miss Kil- 
gallen and Winchell by Mayor Alt- 
man, while Hamid submitted a 
similar beef in a wire to Miss Kil- 
gallen, who was the first to knack 
the operation. Both columnists 
have been invited to attend the 
current presentation as guests of 
the city. 


Name Authors’ Playlets 
Highlight 8th Season 











For Arena Stage, Wash. & 


By LES CARPENTER 
Washington, Nov. 25. 


The Arena Stage, now in its 
eighth season in Washington, re- 
mains vigorous and progressive. 
Typically, the outfit is departing 
from cautious theatrical tradition 
with its current show, a triple-bill 
of Arthur Miller, William Saroyan 
and Tennessee Williams. 

The Miller piece, “A Memory of 
Two Mondays,” is wellknown and 
much the best-received of the three 
items, but each of the others is 
believed to have had only a single 
previous professional performance. 





Triple-Bill 
Zelda Fichandler presentation of three 
oe wil s: “Once Speen the — 
“a n.” 
Sonnanstine. and “A Memory 
of Two Mondays,” by Arthur Miller. 
Staging, John ; seenery, 
M ; lighting, Leo Galien- 
. Nov. est at the Arena 

e, Washi 3 $3. a 
Cast " Apeund’ the Block”: 
Skedge Miller, Alan Coates, Mary Harri- 
’ Phili 
Wood, 
atricia 
, Mary 


Purification”’: 
Be an, Eugene R. 


Prosky, lie ~ 
Cast for “A Memory of Two Mondays”: 
Rob Kilgallen, Robert Prosky, Patricia 
Ripley, ton Alstad, Gene Gross, 
R. Wood. Coates, Gaylord Mason, 
Philip ) Nicolas 
Coster, Skedge Miller, 
Warner Schreiner. 


Harry Bergman, 





Williams dedicated “The Purifica- 
tion” to his late friend and spon- 
sor, Margo Jones, who presented 
it at her Dallas theatre in 1954. 
Saroyan’s “Once Around the 
Block” was done in 1954 at the 
Cherry Lane Theatre, N.Y. 


The selection of the plays by 
Zelda Fichandler, producing direc- 
tor of the “in the round” resident 
company Arena Stage, is interest- 
ing in the variety of dramatic 
styles involved. However, the 
choices do not represent the best 
of either Williams or Saroyan. In 
fact; the Williams item must be 
one of his worst. 

“The Purification’’ is a blank 
verse tone poem about incestuous 
love of brother and sister, -while 
sis has an unsatisfied husband who 
takes an axe to her. It is told with 
an almost unconeeivable plethora 
of metaphors, with a chorus re- 
peating the lines for entphasis. 
Guitarist Charley Byrd strums 
semi-classical mood rhythms to ex- 


| aggerate the excessive thatricalism. 


The bizarre symbolism maudlin 
lines may please performers who 
enjoy emotionalism, as for exam- 
ple, “O, stalion lover; the night is 
your raped mare.” But it’s thin in 
quality or entertainment value. 
And some patrons may consider 
the climax sac : two sui- 
cides to indicate “purification.” 

“Memory of Two Mondays” was 
originally presented as a curtain- 
raiser for the Broadway production 
of “A View from the Bridge,” and 
it has been staged here brilliantly 
by John O’Shaugnessy, who also 
directed the other two. Rod Kilgal- 
len gives an expert performance 
in the lead of the young boy head- 
ed for better things than the dis- 
mal days of work in an auto parts 
shipment room in Manhattan. 

“Once Around the Block” is a 
short comedy, fitting nicely inte 
the Arena’s package. It’s about two 
writers with a fancy for liquor and 
varying degrees of sophlstication. 
A young girl with a yen for authors 
turns her back on both for a down- 
to-earth policeman who also ha 
the writing urgé. 


has| tor of the Memorial Theatre, will 


Shows Abroad 


Chrysanthemum 
London, Nov. 14. 
S. A. Gorlinsky’s presentation of two- 
| act (21 scenes) musical comedy; book and 
| lyrics, Neville Phillips and 











' 


b | Straight Play Productions) 
‘obin Chan- | of t 


Garden of Loneliness 
London, Oct. 30. 
Arts Theatre Ciub (in association with 


presentation 
hree-act (five scenes) drama by Ger- 





cellor; music, Robb Stewart; choreog-| hart Hauptmann, English version b 
raphy, Alfred Rodrigues; staging, Eleanor | Richard Duschinsky. Stars Jane Griffiths, 
| Fazan; decor, Jones. Stars Pat | David Aylmer. Staged by Richard Pu- 
| Kirkwood, Hubert Gregg. At Prince of | schinsky; decor, Joan Jefferson Farjeon. 
| Wales Theatre, London, Nov. 13, °53;| At Arts Theatre, London, Oct. 29, ’538; 
| $2.80 top. — | $1.75 top. 
| Lavender Brown........... Vivien Grant | Mrs. Vockerat ... Vivienne Bennett 

Lily Brown . .....+.05+++: Greta Hamby } Kitty Vockerat ..... ane Griffiths 

Rose Brown ........... Josephine Blake | Nanny .............. Brenda Bennett 

Daisy Brown ...... . Judy Carne | Minna ............. Jacqueline Harrison 
| Willie ......eceees ee Roy Skelton | Leo Braun .......... David Ayylmer 
[TE sccveneenewece ++» Terry Theobald | John Vockerat ....... Michael Atkinson 

BE abvac'ede tive ..-. Roy Jameson | Pastor Kollin ./:...:. Frank Royde 

, eee e. Ray Warwick | Otto Vockerat ....... . Stanley Beard 

Capt. Brown .... +++» Raymond Newell | Mrs. Lehmann ......... Pearl Dadswell 
| Uncle Fred . Richard Curnock | Anna Mehr Anne Ridler 
| Bob ee oeonues +s = oe a j sie 

Chrysanthemum Brown... .Pat irkwoo . : 
| See ‘Canpete Freda Wigson| When it was written in 1891, 


: -. Fre | 
| John Blessington-Briggs a ny Gregg | 


Johnny Whyie | 


James ........ ' 
| Mary Ann Blessington-Brir’s | 


} Patricia Moore 
| Emity bereve . Stella Chapman 
Secial Worker roads rda Cann 
Women in Limehouse Audry Hodekiss, 

Ina Clare, Janet Howse 


Protector Michael Miller 
Doorkeeper Fred Evans 
hug Roy. Pattison | 
Seaman Alen Angel | 
‘epe Nicholas Ame 

i 





Roy Pattison 


ynthia Potts ....... Mareo Cunningham 
h Hackett ......... Monica Macleod 
FIOPACE 2. csceresvoses Michael Harding 
GED 06 +5 00 wt andes obo Janet owee 
Firemen..Rov Skelton. Terry Theobald, 
hael Miller, a Jameson, | 





red Evans | 


| 


A gay musical parody of a 1913 
melodrama, “Chrysanthemum” has 
the makings of a West End hit, 
aided largely by the powerhouse 
performance of Pat Kirkwood, one 
of Britain's liveliest and most 
vivacious musicomedy stars. Miss 
Kirkwood and her husband Hubert 
Gre making his debut in a 
musical are an attractive stellar | 
team, and should be good for the | 
marquee. 
| Miss Kirkwood’s sock perform- | 
ance was to be expected, mod 
| Gregg’s click is the surprise of the 
evening. Previously known as a 
light comedy actor, he has a confi- 
dent and pleasing way with a lyric 
and although he makes little at- 
tempt at singing, he does his stint 
admirably. 

There is some unevenness in the | 
production. The first act is slow 
and corny, and interest is sus- 
tained largely by the personal 
talents of the stars. The second | 
act, however, is snappier, with 
good production numbers, amusing | 
scenes and diverting comedy busi- | 
ness, including a song and dance | 
number by half a dozen Keystone- 
type firemen. | 

As long as the book isn’t re- | 
garded seriously, it offers consid- 
erable fun. The title character 
returns home after being abducted | 
| to Buenos Aires by a white slaver, 
| but avoiding the worse-than-death | 
| fate by jumping the ship and team- | 
ing up with a Seuth American | 
| dancer. Back home, she saves a 
| brother's fiancee from a similar 
| fate. has to call off a projected 
double wedding and finally exposes | 
the white slave trafficker. 

Although the production has 
been staged by Eleanor Fazan, a 
well-known terper, the Alfred 
Rodrigues choreography is by no| 
means a vital part of the show. | 
There are, however, one or two) 
cute specialties, particularly that | 
featuring Nicholas Amer as the | 
South American dancer who leads | 
the heroine’s four sisters in a 
conga-like routine while he ex- 

lains how he recruited the girl as | 

is danee partner. 

The best number to show off 
Miss Kirkwood’s personality is | 
“Shanghai Lil,” which she does 








| 





stri down to a bikini in a 
Limehouse night club. G has 
his best opportunities with “Watch 


Your Step” and “Sorry You've 
Been Troubled,” the latter de- 
scribing his frustrating attempts to | 
telephone Scotland Yard. 

Robb Stewart's music, though 
not memorable, strikes a gay note, 
and Neville Phillips and Robin 
Chancellor have teamed satisfac- 
torily on the book and the Ivrics. 
The costuming by Michael Bald- 
win attractively ates 
1913 fashions and the Disley Jones 
decor is bright and colorful. a 
Lowe leads the pit orchestra wi 
vigor and authority. 

Among the big cast Roger Gage 
is pleasant enough as the romantic 
lead- the four sisters are delight- 
fully played by Vivien Grant, 
Greta Hamby, Josephine Blake and 
Judy Carne, and Raymond Newell, 
Richard Curnock and Freda Wig- 
son show style in ae roles. 

yro. 


*.¢ < b 

British ‘Hamlet’ te USSR 

London, Nov. 25. 
A production of “Hamlet” by the 
Memorial Theatre, 
Stratford-on-Avon, will be pres- 
ented in Moscow and Leningrad. 
The Engiish company leaves Dec. 
8 for Russia and will return Jan. 7. 
Fred Sadoff, the first American 
to be employed as assistant direc- 











supervise the presentation. 


the | Ibsen 


“Garden of Loneliness” was prob- 
ably ahead of its time. Gerhart 
Hauptmann’s central character 
might well be described as the 
Angry Young Man of the 19th 
eentury. Now, though the play 
retains some emotional and dra- 
matic intensity, it is dated and 
unlikely for transfer for a regular 
West End run. 

Richard Duschinsky’s transla- 
tion is intended to strike a mod- 
ern note and his staging is sym- 
pathetic. However. the first act 
is too labored and slow, so the con- 
flict emerging in the second act is 
too late. The ed is a triangle 
involving a brilliant young biol- 
ogist, his pretty but shallow wife 
and “emancipated” femme college 
grad. - 

Easily the best performance 
comes from Jane Griffiths, in a 
tender and understanding por- 
trayal of the wife. Michael Atkin- 
son a the husband without 
much subtlety, David Aylmer gives 
a sensitive interpretation of a fam- 
ily friend, and Anne Ridler does 
well enough as the other girl. 
Joan Jefferson Farjeon’s drawing 
room set hits the right period note. 

Myro. 


Le Chinois 
(Chinois Restaurant) 
Paris, Nov. 13. 


Ludmila Viasto preseniation of musi- 








cal comed Barillet and Gredy; music 
by Mic “Emer, ad by Georges 
Vitaly; setting, Sine. ars Jacque 
Maillan; features 0, Michel 
Galabru, Fra n. ned Nov. 
-, ‘33, at Theatre La Bruyere, Paris; 
op. 
Armandine .......... Jacqueline Maillan 
Marice-Max Jace,es tho 
Duchess Fron oise rtin 
I Michel u 
J e 
| rin 
’ Jeon Markovich 
BMD wc ccccocsetesees Jean-Pierre Lelage 
_ Reser Jean-Pierre Moutier 
Leo Leon .......... Paul Gay 





This is a curious combination of 
musical farce, slapstick comedy 
and whodunit. It has a lightweight 
story and inadequate music and 
dancing, but offers an acidulously 
laugh-getting performance by for- 
mer cabaret and music hall star 
Jacqueline Maillan. 

The show has had a lukewarm 
critical reception, but lecal seuttle- 
butt is to the effect that Anita Loos 
hopes to adapt the book and lyrics 
for Broadway, as a possible vehicle 
for Jerry Lewis. It seems likely 
that the score would also have to 
be bolstered with stronger songs, 
and also have dancing added. As- 
suming that her English is ade- 
quate, Miss Maillan might be in- 
cluded in the transfer. 

The show’s title refers to a res- 
taurant where a femme writers’ 
group meets to award an annual 
literary prize. Some of the mem- 


| bers become successive murder 


victims, and Miss Maillan is the 
comic focus as a crotchety old au- 
thoress. The part envisioned for 
Lewis is a man impersonating a 
femme as head of the prize jury. 

The cast is generally good, the 
decor is amusing and Georges 
Vitaly’s staging is skillful. 


Ghosts 
. London, Nov, 13. 

Old Vie Trust presentation, in associa- 
tion with the Arts Council of Great Brit- 
ain, a three-act dram: by Henrik 
3 version by Norman Gins- 
. Stars m, Ronald Lewis, 
el Hordern. ged by J 
decor and costumes. Neil " 
London, Nov. 12, °58; 
; Anne Iddon 
it ae Deniel ike 
Michael rm 

Flora Robson 

. Ronald Lewis 





The Old Vic has added Ybsen’s 
once-controversial drama to its 
repertoire, with Flora Robson to 
play the leading role of Mrs. 
Alving. With a cast of only five, 
and one set, this is the smallest 
production at this theatre in mem- 
ory, but it is given the full treat- 
ment in acting and direction. The 
subject matter of “Ghosts” no 
longer has shock impact, but the 
play remains powerful and moving, 
with ample acting opportunities. 

Adaptor Norman Ginsbury is 
well served by both director John 
Fernald and the cast. The produc- 
tien starts leisurely gains momen- 
tum in the recriminatory scene be- 
tween Alving and Pastor Man- 

(Continued on page 74) 
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Shows on 





Edwin Booth 
somehow refrained from having 
Lincoln appear to deliver the Sec- 
ond Innaugural Address. 

To give him his due, Ferrer has 
a few moments of effective comedy, 
as when he’s commenting sardoni- 
cally on the dire London reviews, 
making cynical fun of a sycophant 
at a party or baiting his critic- 
friend, the late William Winter, 
of the old N. Y. Tribune. But in 
the more serious moments that 
make up almost the entire, inter- 
minable show, the actor is trans- 
parently unbelievable as Booth, 
Hamlet, Romeo or any of the other 
classic characterizations. In several 
scenes his unrestrained emoting is 
embarrassing, but perhaps some 
other director than Ferrer himself 
might have curbed these excesses. 

Lorne Greene, in the stuffy, so- 
norous role of critic, commentator 
and occasional bit player, has an 
impressive voice and at least 
maintains dignity. Lois Smith isn’t 
able to give life to the sweetly 
synthetic part of the actor’s pa- 








STEAK BORA-BORA 


i 

! Recipe for Polynesian pleasure; 
! blend cubes of prime filet with 
1 bamboe shoots, water chestnuts, 
! snow peas and Chinese mushrooms. 
! Better still, let the master chefs of 
tthe Lucu make this enchanting 
| island platter for you. They'll 
] prepare this . . . and 
yj every island delicacy 
i--- to the strictest 
g South Seas specifica- 


i fons. 







OINERS CLUB 
AMERICAN EXPRESS 


| Luncheon Cocktails: Dinner: Supper * 
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Broadway 





thetic wife, but Richard Waring 
swaggers and roars enthusiastically 
as the crazed assassin-to-be. 

Ian Keith is convincingly hammy 
as the young Booth’s actor-father, 
Sydney Smith speaks the lines 


er, Junius Brutus Booth the 
younger, while Marion Ross as the 
sister, Anne Helm as the daughter 
and Stephen Franken as Booth as 
a boy, are all acceptable. 

Paul Bowles has provided sen- 
tentious musical accompaniment 
for many of the scenes. Hobe. 


Minneapolis Case 


Continued from page 71 eee 








single touring show has played 
Minneapolis so far this season and 
none is booked for the rest of the 
term. Subscribers, fingering their 
subscription pasteboards, are pain- 
fully aware that five shows are 
promised. What’s more, the sub- 
scribers, all 3,000 of them, have 
paid in advance. But nary a tour- 


ing legiter has appeared and nary | 


a one is booked. 


Ready, able and willing to inter- | 


rupt its film policy for a legit 
tenant is the State Theatre, op- 
erated by the Minnesota Amuse- 
ment Co. 
the urgings of Berger and local 
civic leaders, executives of the film 
chain agreed to make the 2,300- 
seater available for legit bookings, 
on the plea that the living theatre 
should be saved in Minneapolis 
and, not too incidentally, touring 
Broadway hits can pay off for 
everyone concerned. 

The Lyceum Theatre, which 
played five touring shows last sea- 
son, is no longer available. When 
Berger declined to renew his lease 
on the house, at increased rental, 
it was taken over by a feligious 
group. Meanwhile, adjacent St. 
Paul, the so-called Twin-City with 


‘which Minneapolis wages jealous 


rivalry, has had one legit booking 
thus far this season, “Diary of 
Anne Frank” for a_ two-nighter, 
and is slated for another, “Auntie 
Mame,” next Friday-Saturday 28- 
29). Both shows played Minneapo- 
lis last season. 


(United Paramount). At} 


‘SEESAW’ HIT IN PARIS; 


MARAIS-GIRARDOT STAR 


Paris. Nov. 25. 


“Two for the Seesaw,” William | 


Gibson’s two-character comedy, 


| opened Nov. 16 as an apparent hit | 
jat the Ambassadeurs-Henri Bern-| 
Jean Marais 


|stein Theatre here. 
and Annie Girardot are costarred 


|tion, staged and designed by Lu- 


|chino Visconti, and presented by , 


Gilberte Refoule and Lars Schmidt. 


somewhat 
but 


seems 
this treatment, 


|original play 
| modified in 
the comedy 
|tively. Annie Girardot scores in 


the showier part of the girl and | 
|Jean Marais is competent as the | 


| unattached lawyer. Luchino Vis- 
|conti’s scrimmed decor, with back- 
drop of New York by day and 
|night, adds a colorful touch, and 
|his direction is deft. 

| Because of the small cast, this 
should be economical to operate, 


and appears in for a highly profit- | 


able run. 


| $hows Abroad 
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Ghosts 
ders, and hits its curtains crisply 
| between the distraught widow and 
| her disease-stricken son. 





| Miss Robson’s dignity and poise 


|earry the early scenes well and | 


| she develops her anguish and mis- 
| ery brilliantly. As the son wracked 
|with fear and remorse, 


|and superbly hits the mark with 
|his big scene at the end. Michael 
| Hordern, a subtle actor with a 


| distinctive style of comedy, scores | 


|as the pompous, smug Pastor Man- 
ders and yet never loses his grip 
|on his more serious scenes. 


| In the other two role , Daniel | 


| Thorndike is perhaps a little forced 
| as Engstrand, the carpenter, but he 
| has several good moments. Regina, 


the servant-girl, who turns out to| 


be Oswald Alving’s half-sister, is 
played with a pert charm by blonde 
Anne Iddon. f 

Neil Hobson has designed an 


John Lambert's transcribed Grieg’s 
Norwegian folk tunes, add to the 





tion. tch 














CHRISTMAS JOB 
AT MACY’S 


Full-time and part-time selling jobs. Earn while you 
learn... and take home a good salary, and get 20% dis- 
count on personal things, 10% on practically everything 
else. Work in the world’s biggest store, . . it’s fun. 


Interview Monday thru Saturday, 9 to S 
Macy’s Employment Office, 166 West 35 St. 


Westchester residents: Apply Macy’s White Plains 
Long Islanders: Apply Macy’s Roosevelt Field, L. |. 
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clearly as the youth’s oldest broth-|in Louise De Vilmorin’s adapta-| 


The earthiness and pathos of the | 


comes across effec-| 


Ronald | 
| Lewis broods over the first two acts 


excellent setting with a backcloth | 
of a bleak Norwegian fiord and | 


atmosphere of a first-rate produc- | 


=_==_[_"__]_*_*=_"==_=_=_=—=—————————————— 


‘Patate’ & Int'l Script Tastes 





dent that it was Thomas Jefferson 
who drew the French “Bill of 
Rights.” Neither is it an accident 
that France is the only 


England, Spain and Germany) 
which never went to war against 
the United States. 


The French do not, as a rule, 


major | 
European country (including Italy, | 


Continued from page 2 


Bank of America financing the 
picturization of “Gone With The 
Wind,” shot in French, in Ala- 
bama, with Raoul Levy producing, 
Julien Duvivier directing, with 
Brigitte Bardot as Scarlett and 
Gerard Philippe as Rhett Butler? 


| Hardly. 


emigrate, and therefore, they left | 


no impact on the philological 
| Structure of the United States. So, 
| if and when the “average Ameri- 
can tourist” arrives in Europe, he 
has no trouble understanding the 
German sauerkraut - cum - knack - 
wurst civilization, and neither does 
he feel strange to the Italian 
spaghetti- with- meatball culture. 
Bouillabaisse and tripes a la mode 
de Caen are inunderstandable and 
| strange to him and he will go to 
| incredible lengths to get a ham- 
| burger with Coca Cola. 

| I cannot say that the French 
| take automatically to all American 
| plays either. Serious:literary plays 
| are well accepted. Arthur Miller 
|}and Tennessee Williams are very 


| popular here and so are plays like | 
“The Diary Of Anne Frank” and | 


“The Caine Mutiny Court Trial” 
| Other plays, such as, for instance, 
“Teahouse Of The August Moon,” 
| “Harvey,” “Born Yesterday,” “Mr. 
Roberts,” etc., were miserable 
failures. If you want to analyze 
this situation and to draw certain 
conclusions, you will have to im- 
plement the phenomenon of, for 
instance, the absolute flop on the 
theatre of “Mr. Roberts” and 
“Born Yesterday” and the tremen- 
dous success of these two plays as 
motion pictures in Paris. 

I don’t think I am too far wrong 
|} in thinking that in the last 10 
years the theatre-going audiences 


made tremendous progress in the 
direction of pure realism. Ten 
years ago a New York audience 
|might have accepted Tom Ewell 
|}as “Patate” and Paris audiences 
|might have done the same with 
Claude Dauphin as “Mr. Roberts.” 
Not today. Too many people travel 
and too many people see motion 
pictures in the original version, to 
appreciate, to realize the fact that 
Dauphin does not move, act and 
speak as an American and that 
Ewell is about as un-French as 
can be. This new trend will make 
it more and more difficult to ex- 
port literary properties from one 
country to another. High litera- 
ture, drama and tragedy will 
suffer less from transplantation 
than comedy. 

This mutual appreciation of 
realism versus phoneyness is not 
restricted to the theatre. It is also 
evident in motion pictures. (See: 
“Bonjour Tristesse”). Attempts to 
re-create a foreign atmosphere, a 
foreign language, are bound to 
fail. The biggest success of a 
French writer in the U.S.A. and 
in England in recent years, was 
Pierre Boulle’s “River Kwai.” In 
Boulle’s book there is not one 
single Frenchman; all characters 
are either British or Japanese. 
Bill Holden is the only American. 
This should teach some kind of a 
lesson to all producers on the 
opposite shores of the Atlantic. 
Can you, for instance, imagine the 


on both sides of the Atlantic have | 


Perhaps no plays should ever be 
translated at all. As long as they 
are performed in their native 
language they are wonderful, so- 
phisticated masterpieces of brittle 


and elphine substance. The mo- 
ment you start to translate 
them , 


P.S. Just in case you have for- 
gotten, I am a literary agent and 
I happen to represent Marcel 
Achard. Due to the flop of 
“Patate” in New York I decided 
to go into the grocery business. 

P.P.S. Just received a telegram 


from the Hungarian National 
Theatre in Budapest, where 
“Patate” was successfully per- 


formed under the title of “Krum- 
pli.” I have given up the grocery 
business and am back in the trade 
again. 











George Marton. 
—— 
A "must" for everybody seriously 


interested in the theatre: 


METHOD — 
OR MADNESS? 


By ROBERT LEWIS 


Based on his famous lectures 
on the Stanislavski ““Method” 








“The most important new 
book on theatre technique in 
many years.”—HENRY HEWES 
—Saturday Review. 


INTRODUCTION BY 

HAROLD CLURMAN 

PHOTOS—ORIGINAL 
CHART OF “THE METHOD" 


Price, $3.00 


SAMUEL FRENCH, INC. 
25 W. 45th St. 
New York 36 
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“Lee Fuchs the actor with 
the expressive arms . . . 
ingratiating charm . . . 
we laughed often and 
leud—our only complaint 
he was not on often 
enough.”—N. Y. Post, Oct. 
20, 1958. 


“His miming of the Moise- 
yev Ballet—a Mr. Wonder- 
ful... Lee does a wonder 
ful number, ‘The Clown’ “ 
—N. Y. Mirror, Oct. 20, 
1958, 








THE INTERNATIONAL STAR. 





LEO FUCHS 


Just finished six wonderful weeks at the 
Phylis Anderson Theatre, New York 
Nov. 26—-ACADEMY OF MUSIC, Philadelphia 
Dec. 6-7—HER MAJESTY’S, Montreal, Can, (3 Performances) 
ANN SOUTHERN SHOW, CBS-TV, Dec. 1, 9:30 P.M., EST 
Dir—WILLIAM MORRIS AGENCY 


“Fuchs comes out the win- 
ner in more ways than 
one. He overcomes the 
hardest task of all for an 
actor—getting laughs in an 
almost el! melodramatic 
situation.”—N. Y. World- 
Telegram, Oct. 20, 1958. 


“An earnest and sincere 
portrayal.“—N, Y. Times, 
Oct. 20, 1958, 
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Road Slow, But Strong in Spots; 
‘Wind $27,600, Hub; Music’ 626, SF; 
Two $25,100, Det.; Holm $16,700, Pitt “ssscie-Posisss “izes, 


Receipts generally dipped on 
the road last week, with a few 
shows falling below the breakeven 
mark. However, the road compa- 
nies of “Music Man” and “My Fair 
Lady” were the top grossers, while 
the Eve Arden edition of “Auntie 
Mame” and the pre-Broadway | 
“Flower Drum Song” held to ca- 
pacity. 
Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same-as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- | 
—" 10% Federal Tax and local 
, if any, but as on Broadway | 
capiies are nei; i.e. exclusive of | 
taxes. Engagements are for single | 
week unless otherwise noted. 


BOSTON 

Cold Wind and Warm, Colonial | 
(D-T) (Ist wk) ($4.95-$4.40; 1,590; 
$34,000) (Eli Wallach, Maureen 
Stapleton)... Opened Nov. 17 to five 
yes-no reviews (Adams, Globe; 
Hughes, Herald; Maloney, Travel- 
er; Melvin, Monitor; Norton, Rec- 
ord) and one no opinion (Doyle, 
American); almost $27,600 with 
Guild subscription. Previous week, 
$19,900 at the Shubert, New Haven. 

Flower Song, Shubert 
(MC-T) (4th wk) ($6.25-$4.95; 1,- 
717; $52,000). Another $52,000. 
Exits today (Wed.) for New York. 











CHICAGO 
Auntie Mame, Erlanger (C-RS) | 
(12th wk) ($6.60-$5.50; 1,333; $45,- | 
187) (Constance Bennett). Nearly 
$36,200. Previous week, $36, 
My Fair Lady, Shubert. (MC-RS) 





(55th wk) ($7; 2,100; $72,979). Al- 
most $61,800 Previous week, 
$38,300. 

CLEVELAND 


Warm Peninsula, Hanna (CD-T 
(ist wk) ($4; 1,515; $28,000) lle | 
Harris). Over $22,300: Previous | 
week, $38,800 at the National, |! 
Washington. 





DETROIT 

Li'l Abner, Riviera (MC-RS; N.Y. | 
Co.) (1st wk) ($4.95; 2,700; $38,000). 
Over $19,100 for first five per- 
formances of tour. 

Two for the Seesaw, Shubert | 
(CD-RS (1st wk) ($4.40; 2,050; $38,- | 
000) (Ruth Roman, Jeffrey Lye. | 
Over $25,100. Previous 
600 at Her Majesty's, Montreal. | 


OS ANGELES 





Crazy Geteber, ne (C-T) | 
(ist wh) ($6-$4.95; 1,024; $34)600) 
cialiaieh Bs Bankhead). ‘Aina $18,- 
900 for four ces. Previ- 
aus week, 000 at “the Cass, 
Detroit. 

NEW HAVEN 
Cireus, Shubert. (D-T) 
(sh. 1,650; a (Ben Gaz- 
About $22,000. 


Previous week, $iaouo at nae: s 





Rosemary 
ned Nov. 17 to one mild nod 
hier, Bulletin) and two unfavor- 


ances, eight on CLO subscription. 
Previoirs week, $56,200 
ST. LOUIS 
Sunrise at Campobello, Ameri- 
can (D-RS) (ist wk) ($5; 1,600; $41,- 
500) (Leif Erickson). Over $18,300. 
Previous week, $26,300 at the 
Hanna, Cleveland. 





SPLIT-WEEKS 
Auntie Mame, ‘C-RS) (Sylvia 
Sidney. Totalled $43,300 for seven 
performances, as follows: Pershing 
Aud., Lincoln, Neb., Monday (17), 


| one. $7,800 on Brodaway Theatre 


League subscription; Highschool 
| Aud., Topeka, Kan., Tuesday (18), 
one, $8,600 on BIL subscription; 
Orpheum, Sioux City, Ia., Wednes- 
day (19), one, $8,100 on BTL sub- 
scription; Paramount, Omaha, 
Thursday-Saturday (20-22), four, 
$18,800. Previous week, $46, 000 for 
six-performance split. 

Diary of Anne Frank, (D-RS) 
(Francis Lederer). Totalled $20,000 
for seven performances, as follows: 
Lanier highschool, Montgomery, 
Sunday (16), one, $1,200; Alumni- 
Memorial Aud., Knoxville, Tenn., 
Tuesday (18), one, $5,600 on BTL 
subscription; Tennessee Theatre, 
Nashville, Wednesday (19), one, 
$2,900; Ellis Aud., Memphis, 
Thursday-Saturday (20-22). four, 
$10,300 on BTL subscription. Pre- 
vious week, $29,000 for seven-per- 


| formance split. 


Li'l Abner (MC-RS; Bus-and- 
truck Co.). Totalled $25,900 for 
seven performances, as follows: 

Kleinhans Aud., Buffalo, Monday 
(17), one, $6,900; Loew's Canton, 
0., Tuesday (18), one, $3,300; Jaffa 
Mosque, Altoona, Pa. Thursday 
(19), one, $4,600; Palace, Youngs- 
town, Thursday-Saturday (20-22), 
four, $11,100. Previous week, $32,- 
tot for og rformance split. 

Look Anger, (D-RS). 
Totalled Fa13.600 for seven per- 
formances as follows: WVRA Thea- 
tre, Richmond, Monday-Tuesday 

(17-18), two, $2,900; Playhouse, 
Wilmington Wecanesday-Saturday 
(19-22), five, $12,700. Previous 
week, $29,500 at the Walnut, Phil- 
adelphia. 

Romanoff ‘and Juliet, (C-RS) 
(Peter Ustinov). Totalled $34,700 
for eight performances, as follows: 
Indiana Theatre, Indianapolis, 
Monday-Wednesday (17-19), 
/$i8,500; Hartman, Columbus. 
Thursday-Saturday (20-22), four,| 
$16,200. Previous week, $39,500 at | 
the Pabst, Milwaukee. 

Shakespeare's Ages of Man, (DR-| 
RS) (John Gielguc). Totalled $18,- 
200 for four performances, as fol- 
lows: State College, Pocatello, | moun 
Idaho, Tuesday (18), one, $2,900 


Kingsbury Hall Salt Lake City, 


Thursday (20), one, $3,800; Wash-| 
ington Univ., ‘Seattle, Friday (21), 
one, $5,200; Georgian Aud., Van- 
couver, B.C., Saturday (22), one, 
$6,300. Previous week, unreported, 
totalled $17,000 for four perform- 
ances, as follows: Northrup Aud., 
Minneapolis, Monday (10), one, 

.300; Stewart Hall Aud., St. 
Cloud, Minn., Tuesday (11), one, 
$3,100; Weld Hall Moorhead, 
Minn.; Wednesday (12), one, $3,400; 
Aud., Denver, Saturday (15), one, 


$4,200. 
Tunnel of 


Bracken). Totalled $11,500 for 
seven pe ces, as follows: 
Virginia tre, Wheeling, Sun- 


(16), $1,600; Tyrie, 1 ny 


Off-B’way Shows 
and Friend, Cherry Lane (1-25- 


Cock-A-Deodle-Dandy, Carnegie 
(11-12-58). 
Crucible, Martinique (3-11-58). 
Deathwatch, Theatre East (10-9- 
closes next Sunday (30) 


Cricket (11-13-58). 

Heloise, Gate (9-24-58). 

Ivanov, Renata (10-7-58). 

Look Back in Anger, 41st St. 
oc. 

Man Who Never Died, Jan Hus 

(11-21-58). 
| Playboy of the Western World, 
Tara (5-8-58). 

Salad Days, Barbizon Plaza (11- 
10-58). 

Threepenny Opera, deLys (9-20- 

), 


Time of the Cuckoo, r ee 
Sq. (10-27-58); closes Feb. 
wend Theatre —— (11-21- 
Ulysses, Rooftop (6-5-58); closes | 
next Sunday (30). 
Closed Last Week 


Blood Wedding, Actors Play- 
house (3-31-58); closed last Sunday 


British Shows 


(Figures denote opening dates) 


LONDON 
Drop of Hat, Fortune (1-24.57. 
delphi (9-10- 38). 








*Breath of Spring, —- York’ 's (3-26-58). 
y Aldwych (8-27-58). 


Chrysanthemum, Wales (11-13-58). 
day =, — © Of, fb Saver aes >. 
Duel ngels, = ‘o 6 ». 
vd Bongo, Savill ins 
1 ville ( ) 
Five Finger Exercise, Comedy (7-16-58). 
— Cherry, Haymarket (11-21-57) 
Only, Strand (6-25-58). 
Prienae & Neighbors, Vic. Pal. (11-11-58). 
Mook, “> = Sinker, - pesenaiy (11-19-58). 
irma La Douce, Lyric (7-17-58). 





54). 
Woitehatl (3-19-58). 
Martine ee. 


Fismot of Lore, Males 

ove, a2 
Unexpected Guest, Duchess et 1258), 

vena | Charley, Palace (2-20-53). 


erred 
SCHEDULED OPENINGS 


may ct. 
Side 's (12-12-58), 
CLoseD ta Last iT Wee EK 
Party, New (5-28- 





Touring Shows 





four, | 


(Nev. 24-Dec. 7) 

| ghgate Mame ‘Eve Arden)—Geary, S.F. 
|_ Auntie Mame (Constance Bennett 
Erlanger, Chi (continues indefinitely). 


| Auntie Mame (Sylvia Sidney)—Orpheum, 
venport, la. (24-25); Momertal Aud., 


Bur! la. 26); Munic Aud., St. 
a 4 29); Purdue U., Lafayette,” Ind. 
U. of Indiana; Bl G-4); 

fn A, Youngstown, O. (6-7). 
Candide—Hoch Aud., Lawrence, Kan. 
| Bee nShuntcpe tice aes 
+ Municipal atre, Tulsa (26); 
| Music Hall, Kansas es. Mo. , 2 Pore. 
CAP. 


mount, ° (29); cating & 
Aud., Lincoln, Neb. (30); Union eatre, 
| Madison, Wis. (2-3); Pabst, Milwaukee (5-6); 
Cold Wind and ane Warm (tryout) (Eli 
Si ton)—Colonial, 


Wallach, Mauree — 

Boston (24-29, ll t YO Revi 

| gg AS 12° =. Nels ey 
rary r (tryout) (Tallulah nk 

head)—Hartford, L.A_ (24-6) (Revie i 

VARIETY, Oct. 15, 4 sa an yout e 

Diary of Anne Frank (Francis Lederer 

—Robinson Mem. Little Rock, Ark. (24); 

a La. 5); 

Ci ud., Beaumont, *(26); Music 

(28.30); Municipal 


ieipal Aud., 
San Antonio @); Municipal d.. Big 
Svring, Tex. (3); Will posers Aud., Ft. 
Worth, Tex. (45); HS. —_ Snyder, 
Tex. ©); Lyceum, ‘Dallas s 
Disenchanted abards 
Jr.. Rosemary Harris)\—Wainut, Philly 
(24-29, moves be { (Reviewed jn 
VARIETY, Nov. 
Gazebo ( By (Waiter Slezak, J 


arren, Atlantic City le 

ag a lad Meviewed in VARIETY, 

Ct tit 

a © x Plummer)—Nati . 

Wah" ae — 
ner (bus-and- oe en 


Leve, (C-RS) (Eddie | Meado 


Ll 
onday (17), one, $1,500 ue, Philly 4-29); RKO Keith, White P’ ains, 
deck, Inquirer); almost ’ a N.Y. (2-2)  Dhadnemes. Imin 
Previous week, $23,400 at Co- a Tuesday (18), one ; Lit Abner INY. Co) Riviera, Det. 
— gy day (19), one, $1,100; Center, Nor-| _ Leck Back In New 


Locust (C-T) (ist wk) 
($5-$4.50; 1,418; $35,000) (Walter 


Slezak, Jayne Meadows). Opened | 
Nov. 17 to three pans by second 
stringers; about $25,700. Previous 


week, $15,100 for five ‘orm- 
—_ at the Playhouse, Wine 
~— 

Whoop-Up, Shubert (MC-T) (2d 
wk) ($7.50-86; 1,884; $65,000. Al-| Flows 
most 3,000. Previous week, 


” 


PITTSBURGH 

Third Best Sport, Nixon (C-T) 
($4.95-$1.50; 1,760; ,000) (Cel- 
este Holm). Opened 
affirmative notices 
Tele; 
negative (Cohen, 
—~ Ht gy co io 
8 n. 
at the pe tani St. 


gra le = 
wt ($5.50; 1 
— 


ov. 17 to two | | 
( Sun-| © 
Monahan, Press) and. one 3 





Rimost $62,000 ise 90; 7a nine ra Bea 


folk, Thursday (20), one, $2,500; 
Tower, Atlanta, Saturday (22), two, 
$3,900. Previous week, $16,400 at 
the ‘Shubert, Cincinnati. 


SCHEDULED N.Y. OPENINGS 
aie a ae 





St. _ (12-1-58). 
tone circus, pram Seng dame 
Disenchanted, Coronet “is35e. 









LU 


Speer Suber, 
Haven (24.29); Colonial, Boston (1-6). 

Man Qd Co.)—-Curran. S.F. (24-8). 

Fair Ledy @d Co.)—Shubert, Chi 


(tryout) (Ben Gazzara, 


ens M rm Toronto 

asa); be < Montreal < 
Romanoff and Juliet Peter “Vstinoto— 
Shubert, New 

Haven (1-6). 

Ages of Man (J Geil- 
gud)—C Portland, Ore. 25); 
Senior H., © (26); Alcazar, 
S.F. (27-30); Mesa, Cal. (1); 
Millikan H.S, Lo * Beach, Cal. *@); Phil- 
harm me matinee 6); Royce 


Aud., L. 
Hall, _ A. {evening 6 
Sunri Eampobelte (Leif Erickson)— 
an. "St (24-29); Mem. Aud., 
x . 
Zee 


tt) (Celeste Holm) 
(24-29): peter: to ae 








| 





Bway Slides; ‘Gunman’ $11,600 in 6, 


‘Goldilocks’ $61,600, ‘Plume’ $39,900, 
Darling’ $34,100, ‘Homeward’ $20,000 


Business dropped swhstantially ; 
for most of the non-sellout Broad- 
way shows last week. There was 
one closing, “Epitaph for George 
Dillon, and three others, “Comes 
a Day,” “Man in the Dog Suit” 
and “Visit,” will wrap up next 
Saturday (29). 

Of 25 entries on tap, eight 
played to capacity, several having 
party bookings. The capacity shows 
were “La Plume de Ma Tante,” 
“Marriage - Go - Round,” “Music 
Man,” “My Fair Lady,” “Once 
More With Feeling,” “Pleasure of 
His Company,” “Touch of the 
| Poet” and “World of Suzie Wong.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Drama Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
jor Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of taxes. 

Bells Are Ringing, Shubert (MC) 
(10ist wk; 804 p) ($8.05; 1,453; 
$58,101) (Judy Holliday). Nearly 
$46,700 with Miss Holliday missing 
three performances because of ill- 
ness. Her understudy, Phyllis New- 
man, subbed. Previous week, 

Comes a Day, Ambassador (D) 
(8d wk; 20 p ($6.90; 1.155; $43,000) 
(Judith Anderson). Over $16,800. 
Previous week, $16,400. Closes 
next Saturday (29). 

Dark at the Top of the Stairs, 
Music Box (D) (5lst wk; 404 p) 
($5.75-$6.90; 1,010; $33,000). Near- 
ly $20,100. Previous week, $21,709. 

Drink to Me Only, 54th St. (C) 
(7th wk; 53 p) ($5.75; 1,218; $36,- 
000). Over $15,100. Previous week, 
$17,600 

Girls in 509, Belasco (C) (6th wk; 
45 p) ($5.75-$6.90; 1,087; $33,000) 
(Peggy Wood, Imogene Coca). 
Nearly $23,100 with parties. Pre- 
vious week, $26,000 with parties. 

Goldilocks, Lunt-Fontanne (MC) 
(6th wk; 49 p) ($9.90; 1,402; $68,- 
843) (Don Ameche, Elaine Stritch). 
Over $61,600 with parties. Previ- 
ous week, $65,000 with parties. 

Jamaica, Imperial (MC) (50th 
wk; 396 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
Over $37,400. Previous week, 

La Plume de Ma Tante, Royale 
(R) (2d wk; 15 p) ($7.50; 1,050; 
$43,500) (Robert Dhery). Over $39,- 
900.with parties. Previous week, 


)| $36,800 for first seven perform- 


ances and one preview. 

Look Homeward, Angel, Barry- 
more: (BD) (52d wk; 412 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins, 
Ed Begley). Almost $20,000. Pre- 
vious week, $21, 

Make a Million, Playhouse (C) 
(5th wk; 36 p) ($6.90; 996; $36,000) 
(Sam Levene). Over $23,700. 
Previous week, $23,600. 

Man in the Dog Suit, Corcnet 
(C) (4th wk; 28 p) ($6.90; 1,101; 
, | $35,404) (Jessica Tandy, Hume 
Cronyn). Almost $23,000 with par- 
ties. Previous week, same. Closes 
next Saturday (29). 

M -Go-Round, Plymouth 
(C) (4th wk; 29 p) ($6.90; 1,062; 
| oe (Charles Boyer, Claudette 

Colbert). Nearly $40, gt — par- 
ties. Previous week, 

Music Man, Majestic Me) (49th 
wk; 388 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Nearty $69,200. 
Previous week, 


same 
My Fair Lady, Hellinger mo) tn 


(141st wk; 1,123 p) ($8.05; 1,5 
$68,210) (Edward Muihare, Sally 
Ann Howes). Steady at $69,400. 

Once More With Feeling, Na- 
tional (C) (5th wk; 39 p) ($6.90; 
1,162; $43,000) (Joseph Cotton, Ar- 
lene Francis). Over $41,700 with 
parties. Previous week, $42,000 
with parties. 

Pleasure of His Seneeee, Long- 
acre (C) (5th Ps 37 ($6.90; 1,- 
101; $36,800) (C wril Ritchard , Cor- 


ne, nelia Ot's Skinner, Charlie’ Rug- 


gles, Walter Abel). "Almost $36,000 

300 with parti eran me 
a aad 

= ‘A (MD) (34th 


) pees we tee $50,460) 


ewid” ayne, Vivian Blaine, 
Johnry Desmond). Over $34, 
us week, $36,600. Moves next 





Monday (1) to the Beck. Eddie 
Albert joined the cast last Monday 
(24) as replacement for Wayne, 
who’s taking a 10-week leave of 
absence. 

Shadow of a Gunman, Bijou (D) 
(Ist wk; 4 p) ($5.75-$6.90; 599; 
$20,400). Opened last Thursday (20) 
te four favorable reviews (Aston, 
World-Telegram; Atkinson, Times: 
Chapman, News; Watts, Post) and 
three unfavorable (Coleman, Mir- 
ror; Kerr, Herald Tribune; Mc- 
Clain, Journal- American); over 
$11,600 for first four performances 
and two previews. 

Sunrise at Campobello, Cort (D) 
(43d wk; 340 p) ($6.90; 1,155; $87,- 
500). (Ralph Bellamy). Over $37,- 
200. Previous week, $37,400. 


Touch of the Poet, Hayes, (D) 
(8th wk; 60 p) ($7.50; 1,139; $43,- 
067) (Helen Hayes, Eric Portman, 


Kim Stanley, Betty Field). Nearly 
$42,100 with parties. Previous 
week, $42,200 with parties. 

Two for the Seesaw, Booth (CD) 
(45th wk; 356 p) ($6.90; 780; $31,- 
700) (Dana Andrews, Anne Ban- 
croft). Almost $30,100. Previous 
week, $30,500. 

Visit, Moresco (D) (23d wk; 181 
p) ($6.90; 946; $37,500) (Alfred 
Lunt, Lynn Fontanne). Nearly 
$29,200. Previous week, $27,400, 
Closes next Saturday (29). 

West Side Story, Winter Garden 
(MD) (Gist wk; 484 p) ($8.05; 1,404; 
$63,203). Over $42,700. Previous 
week, $46,600. 

Werld of Suzie Wong, Broad- 
hurst (D) (6th wk; 47 p) ($6.90; 
1,214; $46,500). Nearly $45,900 with 
parties. Previous week, $45,- 
400 with Guild subscription. 

Closed Last Week 

Epitaph for George Dillon, 
Golden (D) (3d wk; 23 p) ($5.75; 
800; $25,152) (Eileen Herlie, Robert 
Stevens). Over $13.700. Previous 
week, $13,900. Closed last Saturday 
(22) at an approximate loss of its 
entire $50,000 investment. 


This Week 

Edwin Booth, 46th St. (D) ($6.90; 
1,297; $45,672) (Jose Ferrer). Play- 
wrights Co. presentation of a play 
by Milton Geiger; opened last 
Monday night (24) to unanimous) 
negative notices (Aston, World- 
Telegram; Atkinson, Times; Chap- 
man, News; Coleman. Mirror; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post). 

Cue for Passion, Miller (D) 
($6.90; 946; $32,000) (Diana Wyn- 
yard, John Kerr). Playwrights Co. 
and Franchot Productions presen- 
tation of a play by Elmer Rice; 
opened last night (Tues.). 


Vanishing Road 
=e Continued from page 71 eee 


of touring schedules is bringing 
pained yelps from road theatre 
managements. Also as per recent 
custom, the Theatre Guild-Ameri- 
can Theatre Society is having dif- 
ficulty obtaining enough suitable 
shows to satisfy its subscribers in 
various tewns. 

Another subject of anguished 
howls is the steady deterioration of 
railroad facilities for touring 
troupes. Rail lines keep raising 
the rates for transporting legit 
companies, at the same time re- 
ducing the baggage car facilities 
for hauling scenery. Even worse, 
the curtailment of trains has now 
reached such proportions that it’s 
virtually impossible to make week- 
end jumps between many more 
or less nearby cities. 

Such bonanza business-getters as 
the touring editions of “My Fair 
Lady” and “Music Man” are rack- 
ing up potent profits, and Peter 
Ustinov’s television-hypced draw 
b.o. magnet for “Ro- 
manoff and Juliet.” Alse, both the 
Constance Bennett and Eve Arden 
companies of “Aunt Mame” are 
getting hefty patronage. But the 
moderate grosses of the road edi- 
tions of “Sunrise of Campobello” 
and “Two for the Seesaw” have 
thus far been serious disappoint- 
ments. 

These assorted factors add up 
to. a growing impression that the 
road is becoming more than ever 
a worthwhile field for only a few 
top successes. For the intermedi- 
ate shows the steadily shrin 
business, sharply rising costs a 
pyramiding transportation diffi- 
culties make touring less and less 
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play housekeeper; femme lead; 
early 20’s, American, bright, at- 
tractive; femme, 40’s, mature but 
still good looking, scatterbrain; 
femme, 80's, important, regal 
type; femme, early 20’s, Italian. 
(Mail photo and resume to prod- 








| 


Following are available parts in upcoming Broadway, off-Broad-| ucer). 


way, touring, 


The available roles will be repeated weekly until filled, and addi- 


tions to the list will be made only 


industrial and television shovs. 


All information has| Yul Call You (MC)—producers, 


tor, William de Lys; casting, Col- | 
ette Wolff (EN 2-9208). Available 
arts: femme 20-28, sensual, child- | 
ike, beautiful; mulatto male, 30- 
35, handsome, alluring; Negro | 
femme 30-40, primitive beauty, full- 


standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica Blivd., Santa Monica. 
McCann-Erickson (485 Lexing- 
Available 


| bodied; servants, 5 male, 5 femme, / ton Ave., OX 17-6000). 
| Negro & white, non-speaking-mime, | part for male with beard this own), 
| modern dance, classic ballet back- | athletic build, 23-33. Drop by with 


been obtained directly by the Variety Casting Department by tele-| Lyn Swann & Sterling Noel;-direc-|8™ound. * photo and resume, see Barbara 
phone calls, and has been rechecked as of noon yesterday (Tues.).|tor, Tad Danielewski. Available | ; CHICAGO ; | Neubauer. 

| parts (experience required); male rem re aes Preltter | : ee Is Past vere. 

; ee |comedian singer-dancer; roman-| Productions, Studebaker Theatre| Mearsead courtroom dramas. ; 

when information is secured from | ii. “samme aaaer: two femme | (420 S. Michigan Ave., Chicago).| producer, Eugene Burr; director, 


responsible parties. 


run a lengthy list of blind items. 
In addition to the available parts 


tions are as follows: (C)} Comedy, ( 


(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 


a 


The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 


comediennes, one a_ soft sou- 
|bruet type; male for role of 
suave, successful businessman; 


listed, the tabulation includes pro-| “character” landlady; 


: | Ni 
D) Drama, (MC) Musical C. dy,|Tesume to producers c/o Phyllis 
' - oo Anderson Theatre, 2d Ave. & 4th 
St.). 





Legit 











BROADWAY 
(Parts Available) 


Daarlin’ Man (MD). Producers, 
Fiaywrights Co. & Oliver Smith; 
director, Vincent Donehue; chor- 
eographer, Agnes DeMille. Equity 
call for dancers, Dec. 2; male, 
2 p.m.; femme, 3 p.m.; Lunt-Fon- 
tanne Theatre, 205 W. 46th St. 

Destry (MC) — Producer, David 
Merrick, 246 W. 44th St.; director, 
Michae! Kidd; casting director, Ed- 
uard Fuller. Available parts: dark, 
handsome villain; various western 
types. Mail photo and resume. 

Raisin in the Sun (D)—producer 
Philip Rose & David J. Cogan (157 
W. 57th St., CI 5-2255); director, 
Lloyd Richard. Available parts (all- 
Negro); Sidney  Poitier’s; son, 
10; African male college stu- 
dent, 24; female, 40-60; man, 35-50. 

Tall Story (C)—producers, Em- 
mett Rogers & bert Weiner 
(234 W. 44th St., LA 4-4937); direc- 
tor, Herman Shumlin. Available 
part: a lead male, slim, likeable, 
six-foot-four, 22-23. (Mail photo 


and resume to Rogers). 
The Gay Felons (C)—producers, 
H. Clay Blaney and 


Geoffrey 








Za Mister President (D) — Produ- 


cers, Day Tuttle & Howard Kane, 
E. 74th St. Theatre, 334 E. 74th St. 
Director Tuttle. Available parts: 
character roles, 50’s and _ 60's. 
Equity members, mail photo and 
resume; non-Equity applicants, 10- 


Jones (36 CPS). Available parts: 
male lead, 40-50, Frenchman, 
quiet, authoritative; male, 45-55, 
short,. stocky, loveable sot, hen- 
pecked; about 12 assorted comics, 
40-60; femme, 35-40, intense, emo- 





tional, Maureen Stapieton type; | 12 a.m. and 2-4 p.m., next Friday 
femme, young, sexy’ French; | (26). 

femme, 35-40, attractive, quiet, She Shall Have Mus’c (M)—pro- 
warm, sensitive; male lead, 25,| ducers Stuart Bishop, Debe Meyer 


handsome, romantic. (Send photo |and Edwin West. Musical Director 
and resume to producers). Rehear-| Jyjien Stein. Restoration period 
sals start Dec. 15. acting styles required. Available 

Three Against Time (D)—produc- | parts; male, 25-35, must sing, mode 
ers, Tad Danielewski & Morris| and high fashion of 17th Century; 
Feld. Available parts: femme lead,| male lead, 25-30, lyric baritone, 
30, foreign accent, beautiful, warm;| heavy acting; male 20-30, second 
middle-aged male scientist; hand-| lead, tenor, handsome, romantic, 
some English scientist, 20’s; cul-| must act; male 35-50, portly char- 
tured well-built American general; | acter, comedy dancing; male 18-20, 


ballet dan- genue; 
ductions announced for later this season, but, for which, the manage-| cers to double as understudies and | character comedienne. Casting cur- 


ments, as yet, aren’t holding open casting calls. Parenthetical designa-| play minor parts. (Mail photos & | rently, details of play not yet avail- 


| Call producer (HA 7-0088) for ap-| Byron Paul; casting contact, Liam 
pointment. Available parts: char-| Dunn, CBS, 524 W. 57th St. (do not 
| acter man, 50’s, with vitality; in-| phone). No open casting; all done 
male and female leads,| from files. Submit photo and re- 
sume for consideration. 

WRCA-TV, (30 Rockefeller 
Plaza, N.Y. 20.), accepting appli- 
cations for auditions for all gen- 
eral talent, except dramatic actors, 
alternate Tuesdays. Apply by mail 
to “Open Auditions.” 


| able. 
| 








m 





(Parts Available) 
National Convention, week of | 
1959, Greenbrier Hotel, | 
| White Sulphur Springs, W. Va. | 
Openings for four attractive show- | FILM HOUSE OVERHAUL 
| ply, Cass Franklin (119 W. 57th | FOR P HILLY STOCK 
ee 
Pay 3 bi Actress and former stripper Ann 
FUTURE SHOWS Corio is turning producer. In part- 
| (C)—producer, Howard Erskine (56 | plans launching a winter stock 
| W. 45th St., OX 7-9620). company here. 
|(CD)—producer, Louis d’Almeida | Dec. 30 at the Ogontz Theatre, a 
(480 Lexington Ave., JU 2-8115). |former Warner film house in 
Merrick & Leland Hayward (246 W.| the city. The house is being over- 
44th St., LO 3-0830). | hauled at a reported cost of $40,- 


INDUSTRIAL SHOW 

Jan. 28, 

| girls and six femme dancers. Ap-| 

St, N.Y.). Philadelphia, Nov. 25. 
Ariadne & the Concrete Duck | 2ership with Charles D. Teller, she 
Far Away the Train-Birds Cry| The venture is aimed to open 
Gypsy (MC)—producers, David | Ogontz, in the northern section of 

Let’s Go Steady (MC)—producer | 990, including the reduction of the 





General’s wife, 45, submissive,| small dancer; femme 18-20, Cock-| Edward Padula (1501 Broadway, | : von 

quiet, dominated by husband; ney hoyden, must sing and dance; | LA 4-4860). gine age gen deo eye at 

young, energetic businessman and |four male and four female, 18-30, Madonna and Child (C)—pro-| erating Ps Cor-Tel Predus 
; coo | ; 2 PS oe ng : . 

pretty, restless, discontented wife; |to sing dance and double in walk-|ducer, Guthrie McClintic (1270 | tions. Miss Corio. currently on the 


retired professor, old, but still;ons and _ specialty spots, 
bright and alive: efficient, relaxed | photo and resume to producers, 72 
Government official, 40-45; two/| Perry St., N.Y). Equity call dan- 
servants, either authentic, Indians | cers-singers. Nov, 28 at Variety 
or of American-Indian descent;| Arts Studio, 225 W. 46th St.; 
sandy blonde eight-year-old girl, | femme, 10 a.m.; male, 1 p.m. 

vigorous, bright; scholarly nine-| what Every Woman Knows (C). 
year-old boy. (Mail photo and! progucer. Equity Library Theatre; 
resume to production assistant | director,- Edwin Gifford. Casting 
Jeanette Kamins, 234 W. 44th St., 11 W. 18th St. 2d fl.. Dec. 1, from 





Suite 702). 15-10 p.m.; Dec. 2-3, 7:30-10:30 p.m., 
Equity members only (present 

OFF-BROADWAY membership cards). Available 
(Parts Available) | Parts: femme lead, 20's, petite, 


A Clearing in the Woods (C), | Spirited, appealing, Scotch; male 
Producers, Paul Michael & Gayle !¢@d 20's, handsome, pompous; 
Hinckley, Sheridan Square Thea-|™#le, 60, laborer, conscious of his 
tre, 99 Seventh Ave., So. Director, | TeSPectability; male, 40's, sedate, 


Jack Ragorsky. Available part: | sanctimonious, materialistic; male, 
femme lead. eved. originally on | = os as —— 
ine Eee semis = nr | observant; femme 20’s, pretty, shal- 
casting later. 7 |low; male 60's, affable, veteran 
Count Your Blessings (C) __| gallant, British; one femme and 
Producer, Stage Society (103 E.| fou! male bit parts, may be non- 
86th St., N.Y. 28); director, — 
liam Murray. Available parts: 
male lead, 50, continental type; 
(2d) male, 50’s, professional type; 
elderly male to play butler; male, 
40, strong comedy; male, young 
American, mature; femme, 60's, to 


OUT OF TOWN 

(Parts Available) 
Mistress of the House (D)—de 
Lys Theatre Associates Inc.; direc- 











By LOW DERMAN 





| A hilarious behind chescenes book about life—both sane and insane— 


YOU CANT MAIL 
AN ELEPHANT 





~~~ Chief Scripter for CBS-IT"'s “December Bridd® 


ture or television comedy. Amusing book.’’** 
L.A. CITIZEN NEWS, Walter Scratch 


“Cleverly written chuckler anent Derman’s 
postal employe days.” 


HOLLYWOOD REPORTER, Hank Grant 


“Satirical . . . intimate . . . hilarious.” 
L.A. MIRROR NEWS, Kriss Karlsson 


“I thoroughly enjoyed the postal fun... grand 


tribute to career employees . 
HOWARD COONEN, 
Regional Director, N. Y. Postoffice 


“Written with a light touch . . . nonetheless in- 
formative . . . contains idea for video series.’’* * 








DAILY VARIETY, Jack 








“Refreshing ... different . . 
satire.” 


BILLBOARD, Joel M. Friedman 


* PS.: TH 


“Derman lights up the pages with de- 
lightful persiflage ... hilarious . . . very 
funny book ... a gay literary romp” 


VARIETY, Rodo 


“Extremely funny book.” 


REX BARLEY, KFI Radio: Books in the News 
Hellman 


Thanks critics! 


| Lou Derman 





(Mail | 


. . splendid job.” I} 


I 7-5152). - - 
noo yD 2 Cheryl | Coast, is due here soon to sit in on 


'Crawford & Joel Schenker (49 W.| Preliminary preparations and book- 
| 45th St., JU 2-3466), in association | 18s. 
| with Actors Studio Inc. | 

The Poker Game (C)—Producer, 
Norman Forman (106 CPS). 





Anna Sokolow has booked the 
| York Theatre, N.Y., an off-Broad- 
; way legit house operated by War- 
SHOWS IN REHEARSAL |nerr Le Roy, for a two-week dance 

BROADWAY | appearance, starting Dec. 18. 


ne name 
Redhead (MC)—pfoducers. Rob- | 


ert Fryer & Lawrence Carr (234 
FOR LEASE 


W. 44th St.. LA 4-2844). | 
| OFF-BROADWAY | 
| Tis a Pity She’s a Whore (D)— | . 
Producer, Eugene Van Grona. 900 Seat Air-Cond. Theatre 
| Quare Fellow (CD)—producers, | For 1959 Summer Stock Sea- 
Located in Proven Area 
with a Tremendous Potential. 
| Reply to: 


| Circle in the Square & Banner Pro- 
MARK ENTERPRISES, INC. 


|ductions (5 Sheridan Square, CH |] son. 
705 E. Chestnut St. 


| 3-5646). 
Coatesville, Pa. 

















| 


SIGNED 


BROADWAY | 
| Night Cireus: Arlene Golonka, 
| Hazen Gifford. 

Starward Ark: 
Rickard Gardner. 





Greta Thyssen, 








| ..Dark at the Top of the Stairs: | 
| Sandy Dennis (succeeding Judith 


_—_—_—_—_—_—_——————— 
| Robinson). | ae FOR SALE 


| Rashomon: Aviva Gor (under-/| © 


study for Claire Bloom, Ruth | | SHUBERT and COX THEATRES 


White); David Opatoshu. ¢ ia 





HE 






ia Redhead: William LeMassena, | © 
laugh as you read... not only funny but Rees. Suneter, Posies Horgan. le BLACKSTONE THEATRE 
in post offce informative.” Tall Story: Hans Conried, Marc . sia “ 
L.A, HERALD & EXPRESS, Darsie L. Darsie | Connelly. = tease 
‘ j OFF-BROADWAY ; 

Boy Friend: Denise McLagin | © GREAT NORTHERN THEATRE 
” : P | (succeeding Phoebe MacKay).  l@ in Chicago, Iilinois 
Contains makings of a first-rate motion pic- | | Diversions: Anne Francine | § te purchasers intending fe use the 


(stand-by for —_ —— . j 
Failures: Albert Salmi, Peggy | © 
McCay. . |e Reply to Box V-8058-59, Variety, 
| Hamlet of Stepney Green: Lou | g 154 W. 46th St., New York 36 
| Gilbert Menachem | 1. ce: onanism mas wes ems 
eS 
Henry Proach, 








(succeeding 
| Rubin. 
Many Loves: 








PROFESSIONAL CARDS HONORED 


| Freak MeGuive. d: B. J. || Theatrical and TV Mak ait 
| ‘> a 
| Playboy of Western World: B. J. coalies weenie eek a 


| Geraghty (succeeding Liam Leni- || g”"pomestic Pertumes i 
| han), |] Fountain Service. 
| Quare Fellow: Charles Althoff, || FREE DELIVERY OPEN SUNDAYS 


: * ‘The Drug Store of the Stars’ 
Lou Frizzell, Ben Laughlifi. HADLEY REXALL DRUGS 


| Tis a Pity She’s a Whore: 
| Christopher Drake, Ursula Stevens, atte Oo ~ Cor, 06 St. MEW YORE 


Martin Kosleck. 














MODEL WANTED 


Must Be 35'/2-25'/2-35'/2. 
Good salary. 
CARTERET JR. FASHIONS CORP. 
1375 Broadway, New York, N. Y. 


Television 











| Camera Three, Be Ai 
| drama, CBS; producer, John Mc- 
| Giffert; director (MAIL Photo & 
| Giffert. (MAIL Photo & Resume), 
|Nat Greenblatt (524 W. 57th St.). 
| J, filmed on location—CBS; pro- 
| ducer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 








$$ SALE $ $— LIQUIDATING 
WAREHOUSE, Good Used Equipm't 





Dimmers Cy 
Lighting Equipment (mi 


seellaneous) 
TIMES SQ. STAGE LTG. CO. 








349 West 47th St. N.Y. 36, N.Y. 
Lamp Unte My Feet, religious PL 7-4935 — CO 5-8818 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 
(MAIL Photo & Resume), Nat 
Greenblatt (524 W. 57th St.). 

Lawrence Welk show (Plymouth 
CUISINE 





E ELEPHANT WILL FIRST HEAD FOR BROADWAY 




















— oe 





eo en 


Motors), ABC-TV — Seeking teen-: 
age vocal and instrumental per- 
formers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape (home-recorded 
acceptable) of wellknown pop or 


“Vu . Visd ave ‘cbigla 
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NEAPOLITAN 
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217-Year-Old Mag Succumbs 

Ben Franklin's “General Mag- 
azine and Historical Chronicle,” 
which survived a span of 217 years 
ceased publication last month 
through lack of funds, The mag 
featured fiction, literary comment, 
historical essays poetry and 
was issued as a quarterly by the 
University of Pennsylvania’s Gen- 
eval Alumni Society in Philadel- 
phia. 

A price war between the two 
publishers found the General Mag- 
azine a casualty within six months. 
It was revived in name and spirit 
by the Penn Alumni group in 1925. 





13th ‘Ballet Annual’ 

“The Ballet Annual,” edited by 
Arnold Haskell (Macmillan; $5), is 
the 13th edition of this dance re- 
cap. Printed in Britain, book relies 
heavily on illustrations of world- 
wide ballet activities. Text covers 
the past season in the British Isles, 
Europe, Canada and the U. S., with 
a checklist of the season’s ballets 
and dance com es appearing in 
London. Anatol Chujoy writes of 
ballet in New York; Arthur Todd 
reports on Jerome Robbins and 
“West Side Story”; and there is 
acditional material from Frederick 
Ashton, Anton Dolin and Mary 
Clarke, among others. 

Tome is handsomely produced 
and provides excellent continuity 
to a worthy dance series. 

Down. 





New Pub Setups 

Whitford-Bolles Pub. Co. Inc. au- 
thorized to conduct a publishing 
business in Rochester, N.Y. Direc- 
tors are A. Eugene Bolles Jr., 
Walter H. Foertsch and J. Frank 
Birdsall Jr., Rochester. Harris, 
Beach, Keating, Wilcox, Dale & 
Linowitz were filing attorneys at 
Albany. 

Herbert Magourney Inc. author- 
ized to conduct a publishing and 
nae business, with Herbert 

agournmey, Arthur J. Rosenthal 
and Ellen T. Rosenthal, N.Y. City, 
as directors. Paul, Weiss, Rifkind, 
Wharten & Garrison were filing at- 
torneys. Wilson Publishing Co. 
Inc. Also chartered to do business 
in New York. 





Bentley’s Anthology 

“The Classic Theatre,” edited by 
Eric Bentley (Doubleday; $1.25, 
paperbound), is the first of several 
volumes to appear in this series as 
the work of the same editor. Vol. 1 
contains translations of six early 
Italian plays — two of Carlo Gol- 
dcni’s: “The Servant of Two Mas- 
ters” and “Mirandolina”; and 
Machiavelli's “Thé “Mandrake,” 
among other titles. 

Bentley continues to perform 
yeoman service supplying texts for 
dramas that might otherwise be 
lost to students and directors; or, 
at best, difficult to obtain in work- 
manlike translation. A worthy un- 
dertaking, well-carried out. 





Jake Trussell’s Tome 
Jake Trussell, sports editor and 
auvusements columnist of the 
Kingsville Record, Texas, has pub- 
lished the second in a series of 
booklets containing his verse. This 
one is called “After Hours Poetry” 
($1) and is the scribe’s ic im- 
pressions of night life from Aca- 
‘ pulco to Gotham, including Texas- 
- Mcxico border towns, Las Vegas, 
_ Bourbon St., and other byways of 
' the land. 


' Philip Trussell, his 15-year-old 
_ son, made the cover design for the 
new poetry collection. 





Martha Foley’s Billing 
Item last week about Whit Bur- 
nett as co-founder of the old Story 
magazine credited his second wife 
_ as his colleague. Co-founder was, 
_ of course, Martha Foley. The pair 
_then resided in Majorca, Spain, 
_ and conducted all correspondence 
_and handling of manuscripts and 
orice Felay totaly 
ss Foley "s editor of 
} the annual anthology of “Best 
: a: and a lecturer at Cokum- 
‘bia U, 





4 Bantam’s Pix Books 
+ Bantam Books has acquired re- 
_ Print rights to another beok slated 
_to be brought to the screen, Sheilah 
Graham-Gerold Frank’s “Beloved 
“Infidel,” story of F. Scott Fitz- 
crald. Jerry Wald. will produce 
im for 20th-Fox. Other Bantam 
0oks with close Hollywood affilia- 
‘tion include “The Image Makers,” | 
ernard V. Dryer bestseller to be 
ade by Charles Schnee for Co- 
umbia Pictures; Max Shulman’s 


rati 


Samuel Fuller also has been or- 
dere] by Bantam to novelize his 
original screenplay, “The Big Red 


Bantam also is teaming up with 
Allied Artists in saturation ex- 
ploitation campaign for Nov. 21 
opening in 115 N.Y. theatres of 
“Never Love a Stranger.” 





‘Stanislavski’s Legacy’ 

“Stanislavski’s Legacy” (Theatre 
Arts; $3.50) is translated and edit- 
ed by Elizabeth Hapgood from 
articles, speeches. notes and me- 
moirs of the celebrated Russian 
director. Editor, a friend of Stan- 
islavski’s, gathered the material 
after his death in 1938, and pre- 
sents it to supplement the direc- 
tor’s own book= anc published rec- 
ords, 


Included are quotes from his re- 
marks on the Moscow Art Theatre; 
discussions of styles of acting; 
comments on trairing singers to 
act; reminiscences of Tolstoy and 
Chekhov; playwriting; scene de- 
sign; and even a chapter on acting 
melodramas. Tome is valuable ad- 
dition to existing publications by 
and about Stanisiavski. Down. 





Jessel’s ‘How To’ Book 

While on the Coast for the Art 
Linkletter “success story” cock- 
tailery, celebrating his current 
‘bestseller, Prentice -Hall’s Stuart 
L. Daniels was impressed by 
George Jessel’s click on his focal 
(Hollywood) television program 
and thus was born the comedian’s 
upcoming “Treasury of Stories for 
All Occasions.” It’s slated for 
spring publication and will not be 
an anthology of jokes but more 
as a practical guide for public 
speakers at fraternal functions and 
the like, with accent on practical 
hints to command audience atten- 
tion, no disturbance from the wait- 
ers, minimum of coffee-cup clatter, 
what-not-to-do, etc., as only a vet 
after-dinner speaker like Jessel 
could advise. 

He will augment the hook with 
solid stories, anecdotes, toasts, re- 
citations and the like. Prentice- 
Hall does a big mailorder business 
in this type of book and has suc- 
cessfully published a number of 
banqueteering volumes. 


New Bobbs-Merrill Officers 
Acquisition of Bobbs-Merrill Co., 
Indianapolis, by Howard W. Sams 
& Co., electronics publishegs, has 
resulted in several new officers. 





chairman and president of the 120- 
year-old firm. Leo C. Gobin, for- 
mer Bobbs-Merrill treasurer, be- 
comes vice president and general 
manager; Donald B. Shaw is treas- 
urer, and Leland C. Morgan is 
secretary. 

D. Laurence Chambers, former 
board chairman, has become chair- 
man emeritus, and Robert L. Moor- 


Howard Sams was elected board | 


London, are expected in the fall 
of that year. 

Author, who negotiated the sale 
while at the Frankfurt Book Fair, 
is now dickering for Italian and 
German rights. 





Algren’s Chi Documentary 

Nelson Algren’s prose poem, 
“Chicago: City On the Make,” has 
been adapted for a one-reel docu- 
mentary by Dick Klevickis, a form- 
er film writer for Kling Film 
Studios. It’s intended for theatri- 
cul release, to be titled ‘Nelson 
Algrén’s Chicago,” with the author 
dcing the voice track. 

Algren owns the. plates of the 
original book, which is now out- 
of-print, and he will probably put 
the volume into another printing 
= the picture is ready for re- 
ease. 


Jim Bishop on Bugs Baer 
Jim Bishop frankly borrowed 
from Bugs Baer—with credit to the 
emcee of the Banshees’ functions— 
| ty recalli that when the latter 
/was b -partied at Toots 
Shor’s last year, on the occasion of 
his 70th, he cracked, “I’ve heard a 
lot of nice things about myself and 
I'd be a sucker to deny any of 
them.” This, too, served as Bishop's 
signoff speechlet of thanks when 
he got the Silver Lady award. 
This was the 12th award in the 
23 years of the Banshees which Joe 
Connelly, Bray Kelley and Joe 
Willicombe Jr. started as a Heart 
promotion, and has continued for 
almost a quarter of a century. 


‘Holiday’ Biz 5.0. 

Holiday magazine reports ad- 
vertising volume already booked 
for the first half of 1959 running 
more than 12% ahead of 1958. 

At the same time Ralph Hench, 
veepee and advertising director, 
said the mag closed its books for 
1958 with a gain in advertising 
revenue of 5% over 1957. 

Advertising revenue for 1958 
totaled $8,705,441, compared with 
$8,288,907 for 1957. This year’s 
linage total was 4,348 columns, 
down 4.1% from 4,534 columns the 
previous year. 


Christiansen’s Opinion 

Arthur Christiansen, a director 
of Beaverbrook Newspapers Ltd., 
and a former editor of the London 
Daily Express, said at Glasgow that, 
as a newspaperman, his only fear 
of television would be that it would 
have color before this was intro- 
duced generally in the editorial 
columns of the press. 

For newspapers color might cost 
“the world,” but it was a necessity 
in the progress of the press. 
| Executive said the only reason 
|for the failure of so many news- 
papers recently was bad manage- 
ment or bad editing. He did not 
feel there were too many newspa- 
pers. There were newspapers of 
differing quality, and ao matter 
|what praises were sung of those 
|which had ceased to publish, he 

was certain that a closer look at 
the editing or management would 
| show the cause of failure. 

He feared many more sheets 














head becomes honorary secretary would close in the next few years 
and treasurer. Former president | because their standards were not 
Lowe Berger has been given a| high enough or their technique was 
leave of absence because of illness. | not good enough. 

New board members, in addition to In the long run, he believed, tv 
the officers, include John A. Alex-| would not damage the press, but 
ander and Harold H. Bredell, both | would settle down as an advertising 
Indiana attorneys; George |medium which would be comple- 
Browsky, Chicago advertising ex-| mentary to newspapers rather than 


ecutive; and William R. Collins, 
Worthington, O. 





Annenberg Buys TV Digest 
Triangle Publications inc. (Wal- 
ter Annenberg) has purchased 
Television Digest Inc. from Martin 
Codel. TV Digest is a Washington 
based weekly newsletter devoted 
to the broadcasting industry and 


ence book, Television Factbook. 

Triangle plans.to keep the D.C. 
staff and office space of TV Digest 
intact, Takeover is effective Dec. 
1. with Codel staying om as asso- 
ciate publisher. Purchase price is 
undisclosed. 


———_—_—— 


‘Mike Wallace Asks’ 

Simon & Schuster issuing “Mike 
Wal'ace Asks” ($1.95) Dec. 1 as 
jumbo paperback. 
. It's compliation of excerpted 
text from television interviews, 
from head (Tallulah) to 
Wylie (Philip)\—46 in all— with 
of those who were grilled 

Wallace. 





Haakon Chevalier’s Novel 
oe ) eg ames U. of 

ornia Romance language pro- 
fessor who figured prominently in 
the. J. Robert Oppenheimer rhu- 
barb, has told his version of it in a 
thinly disguised novel called “The 





‘Rally Round the Flag, 7o7-',.’ 
pcoming -20th rélease; ‘T+ 
y Leon Uris, which Seven At.s 
roductions will do for UA release, | 


tee 


Man Who Would Be God.” The 
Froveh version will A next 
==>", put out by itions du 


; >-Y--language editions, 
: * the imprimatur of Putnam 
in the U.S. and Jonathan Cape of 


ja rival. 

| He congratulated the Glasgow 
|Herald on switching to front-page 
|news. It was a firstrate move al- 
| though years overdue, he opined. 





CHATTER 
College Publishing Corp. author- 
ized to conduct a publiciing sad 
| printing business in Great Neck, 


; 
} 


also publishes a semiannual refer-| 7 ] 


Bill Ornstein represented in the 
| Sunday (23) N.Y. Heraid Tribune 
| with an article on the lure of steel 
| bands in the Caribbean. 

The Drama Book Shop, N. Y., 
“pouring” for George Oppenheim- 
Viking) book this eck — 

ing s weekend. 

Lillian Leitzel, who was killed 
|in a fall at a Copenhagen circus 
in 1931, was elected the first mem- 
ber of the Circus Hall of Fame in 
Sarasota. 

Gene Robb, publisher of Hearst's 
Albany Times-Union, hes received 
the Gideon e, B'nai B'rith 
Citizenship Award, in recognition 
~d “outstanding community serv- 
ices.” 

Charles Einstein, former assist- 
ant sports editor of defunct Inter- 
national News Service, last week 

writing a daily column for 
Hearst’s morning San Francisco 
Examiner. 

Mrs. Anne Nelson Cutler Amus- 
sen, wife of Rinehart veep Ted 
Amussen, died of a heart attack 
in her New York home Icst week, 
aged 41. Three sons and a d ugh- 
ter survive. 





Frank Duply, eastern ad man- 





SCULLY’S SCRAPBOOK 


By Frank Scully o++++++++++0044 | 


Palm Springs, Nov. 25. 

Maurice Zam, who is my favorite musicologist, because he can cut 
through more nonsense in less time than anybody I know in his field. 
just gave me a fascinating expose of the distortions of The Wedding 
March and how it has loused up more lives than a third party at Tea 
For Two. 

He was telling me about a tour he had been making in the sticks 
and how in Reno, of all places, the highschool kids gave him a stand- 
ing ovation such as he had never had in his life, and he wondered if 
instead of yapping forever about juvenile delinquents we couldn't do 
better by sending good concerts into the area where kids are sup- 
posed to play chopsticks with switchknives. 

Sweet Music: No Taxes 

It is a fact that natives of gambling areas are not given over very 
much to gambling and it is good to hear that their kids are even less 
interested in getting something for nothing. I had observed that this 
Was equally true at Monte Carlo, a most law-abiding community, 
where the Prince so protects his friends that they are not allowed to 
gamble. and it takes three generations to become one of his devoted 
subjects. Not to’make it too sentimental, that status gets them com- 
pletely off the tax-hook. 

This does not extend to the Commonwealth of Nevada, but there 
must be some benefits accruing to the native because he obviously is 
not as big a sucker for slot machines as the passing tourist. But that 
his kids should be above all this legalized vice and be fetched prefer- 
ably by a concert of classic music must astonish even those who are 
starry-eyed at the sight of anybody in his teens. 

Part of this, I suspect, is due to the fact that Maurice Zam can take 
a few notes of some Dutch compositions, centuries old, and show with 
almost the speed of light how it becomes boogie woogie in the 20th 
century. He can show them, too, how a simple composition of Mozart 
ean be loused up if not played with the simplicity that Mozart em- 
ployed. These expositions fascinate anybody and you don’t have to Be 
a music-lover to be fetched by a personality that can treat masters 
with such humanity and good humor. 

Freedom For Palm-Slammers 

He was the first concert performer I ever heard who argued that 
a member of an audience feeling an urge to applaud a particular pas- 
sage should not restrain himself because some martinet had ordained 
that all palm-slamming must be reserved to the end of the perform- 
ance. 

But his heresy regarding The Wedding March is more shockingly 
true than all his other dissenting opinions. He explains that the bar- 
ometer of all rhythm is the human walk, and it has been synchronized 
through the ages to match the heartbeat and put no strain on this or- 
gan while stimulating circulation. The term.andante, for example, 
comes from the verb andare, which means to walk. The human walk 
under normal conditions is in moderate time. Ewerything faster than 
a normal walk is said to be fast. Everything slower also has its 
description, which is adagio. 

Jazzbos Have It Right 

The andante rhythm gives one a sense of well-being. That is why 
many popular pieces are composed in the andante tempo. Jazz musi- 
cians just about hit the spirit of the term on the nose. They say “walk 
it.” This is a perfect translation of andante. 

You might think, argues Zam, all this has nothing te do with how 
you get through a day in this life, but the fact is, he argues further, 
that misinterpretation of the term andante messes up your life at 
one of its climactic moments. That is when you're getting married, 

Organists Leuse Up Wedding March 

The way all organists play The Wedding March is beiter keyed for 
a’murderer in his walk of the last mile toward legal extinction. Be- 
cause of this distortion The Wedding March has become the most agon- 
izing march in the history of civilized man. It is played so slowly that 
no one but an acrobat could keep his balance in the de up 
the aisle. That more who started out in this march didn’t end as 
corpses at the altar is one more proof of the triumph of human cour- 
age over expert stupidity. That many have run off never to return, Zam 
attributes to The Wedding March ringing through their heads at its 
funeral pace. 

“Who was responsible for corrupting the very spirit of this joyful 
event?” Zam asked. “Whoever he was, he has immortalized himself 
in a most gruesome manner every time somebody tries to walk down 
the aisle at the snail’s pace he has set for all lovers. The point is they 
can never walk in a joyous normal manner because the organist is 
playing The Wedding March, not in andante but in adagio, which is 
a funereal tempo.” 

To fortify his position he pointed out that The Wedding March 
came from Wagner's opera “Lohengrin” and the tempo of the march 
as indicated by Wagner was andante cOn moto. This means “faster 
than a walk,” not half as fast as a walk. It should therefore be a joy- 
ful rhythmic swing toward the altar. 

This is logical because a wedding is a joyful affair and the tempo 
of a wedding march should have the rhythmic swing of “The Stars and 
Stripes Forever.” 

Zam said Wagner's directions were Siegreicher Mut, which means 
courageous spirit, and Schreitsvoran, which means advance forward. 
This roughly is what Wagner had in mind wien he gave us The Wed- 
ding March. 

“In a courageous spirit,” Zam concluded, “is the mood and tempo 
|which should motivate anyone getting married. It's tough enough 
without starting as if it were a death notice in a concentration camp.” 

The Cure? saz Up Organists! 

The cure? It involves the reformation o: all future OPganists and 
musicians so that they play a wedding march andante con moto, mean- 
ing “let’s speed this thing up and get on to the main business which 
is a happy honeymoon.” 

I should like to draw this to the attention of the writers of people 
like Sid Caesar who get humor out of educating peasants eway from 
their error. But I should also like to add that these are Maurice Zam’s 
ideas and these writings enjoy the protection of copyright. 

Born in New York and raised in Boston, Zam has won prizes over 
Europe and America. He is the annotator for the Hollywood Bowl pro- 
grams. While not as funny as Victor Borge, nor as melancholy as Os- 
car Levant, he is a gay and learned musicologist and that at what- 
ever audience level he is playing he makes it fun to listen. 
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ager, was appointed assistant to, editor of Basic Books. He was 11 





— Housekeeping’s Gotham sales 
staff. 

New fan mag, Stardom, is about 
i hit the newsstands. It’s a bi- 
monthly published by Little Brand 
Publications. Bessie Little is listed 
as dent, publisher and editor. 
Walter J. Fultz is editorial direc- 
tor; John Qu’nlan, managing edi- 
tor. Publication will concentrate 
cn films, tv and records and scil 
for two bits. 

Leon Svirsky appointed science 








Good Housekeeping  publisher| years m.e. of Scientific American 
Harry —— and will be suc-/and edited and coauthored Your 
ceeded by Joseph F. Kern of|Newspaper and the Scientific 


American Reader. 

Hearst Corp. has purchased 56- 
year-old Popular Mechanics Maga- 
zine, 1lth of the special interest 
publications under the Hearst im- 
print. Harry Chamberlaine, es | 
and advertising director of G 
Housekeeping, was named pub- 
lisher of Popular Mechanics. 
mond J. Petersen, director of 
fashion advertising on Good 
Housekeeping since 1955, succeeds 
Chamberiaine. 
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shooting “For the First Time,” for trek through America with Ted 
na Films-Ast rods, t Heath orch. Holl ood 
Broadway Corona Films-Astor Prods. Metro London Kennéth MéelKeller,. Bcét tener. yw 


RCA exec Frank M. Folsom back 
from New Orleans on an oil-well 
deal. 

Hal Cooke in for the winter at 
the piano at Stonehenge, Ridge- 
field, Conn. 

Harrison & Fisher back in New 
York on Dee. 19 following a stand 
at the London Hippodrome, start- 
ing Dec. 10. 

Hotel George V_ and_ Plaza- 
Athenee (Paris) ewner Francois 
Dupre in this weekend for a Goth- 
am sojourn. 

Hildegarde named this year’s re- 
cipient of the Atlas Award, given 
annually by a group of buyers in 
the fashion trades. 

Boston Symphony played its 72d 
season road date at Brooklyn Acad- 
emy of Music last week, sold out 
100% for first time in 27 years. 

Van Cliburn, the pianist, will 
be made an honorary admiral in 
the Texas Navy when he appears 
at a concert at the U. of Texas. 

Hotel Manhattan g.m. Frank W. 
Kridel distributed Manhattan 
cocktail giasses to VIPs invited to 
the first anni of the Zeckendorf 
hotel. F 

Herbert E. Marks, E. B. Marks 
Music prexy, named chairman of 
the. music publishers’ trade divi- 
sion of the 1959 N.Y. March of 
Dimes. 

Bernie Lapp, a veteran assistant 
manager at the Broadway Para- 
mount, home recuperating from an 
operation and long siege in the 

ospital. 

The Claude C. Philippes (Mony 
Dalmes) may quickie to Paris for 
the Xmas-New Year holiday to be 
with the Comedie Francaise ac- 
tress’ mother who has been ailing. 

The Paul Schoensteins’ son, 
Ralph, American Weekly staffer, 
engaged to Judy Lois Greenspan, 
Fairview, N.J., teacher. Schoen- 
stein pere is editor of the N.Y. 
Journal American. 

Met’s new fsecond year) tenor, 
Nicolai Gedda, who breaks the rule 
that tenors are short (he’s six feet, 
two) weekended in cago for 
recitals but sings tonight (Wed.) at 
Met in “Tales of Hoffman.” 

John Corigliano, concertmaster 
of N. Y. Philharmonic, will partici- 
pate at Brooklyn Academy of Mu- 
sic memorial concert Dec. 2 for 
late Boris Levitsky. It’s organized 
by Music Teachers Guild to create 
a scholarship. 

Veteran theatre operator Jim 
(“Bishop”) Lenihan, known to hun- 
dreds of old vaude acts from RKO 
days, confined to his home on Long 
Island by M.D. Has been a relief 
manager for Skouras circuit right 
to present. Now about 75. 

Shirley Broughton will choreo- 
graph and premier the 
Amato Opera three-week mounting 
of “La Traviata.” Phyliss Distler, 
Ann Farar, Joy Gonsorowski, 
Marsh Hirsch, Lois Long, Rose- 
mary Rehm and Lois Rosner also 
in bailet. 

Last word in ultramodern coop- 
erative housings is the Zecken- 
dorf’s plan for the site near the 
UN, which they traded off for the 
Hotel Astor, and which will be de- 
signed for UN ambassadorial per- 
sonnel, including quondam office 
facilities as well as luxury apart- 


ments. 
Rome 


By Robert F. Hawkins 
(Stampa Estera; tel. 657 906) 


Italian delegation back from 
Brazilian Film Festival. 
In-and-out-of-Rome: Curt Jur- 


gens, Ava Gardner, Antonio Vilar, 
Joseph Levine. 

Roy Acuff and his troupe enter- 
taining GIs at several Italian mili- 
tary installations. 

Lindsey Spight, Coast TX exec, 
through Rome on part of European 
swing to 0.0. continental video 
econe. i 

Renato’ Rastel starts his Italian 
TV series, “Tonight in Rascel City” 
over RAI-TV net Dec. 7. It’s slated 
for 12 weeks. 

Series of Eleonora Duse memo- 
rial lectures held in Rome’s Teatro 
dei Servi, under aegis of Theatre 
Club of Rome. 

Curt Jurgen and wife, Simone 
Bicheron, due here soon, ditto Ava 
Gardner, who stops over in Rome 
on her way to Australia. 

About 20 Italian production com- 


panies failed during June-Septem- | 4 


ber period. Most are minor-league, 
but some fairly important. 

G. Ricordi celebrated 150th year 
in music business by preeming 
their new stereo recording of 
“Medea,” with Maria Callas. 

Gian Carlo Menotti’s “Maria Gal- 
ovin” will be staged by La Scala 
Opera as its second presentation of 
ad season. Clara Petrella sings 
ead. 

Claude Heater, U.S. baritone 
working on “Ben Hur,” took time 
off for some opera appearances in 
Copenhoven «th an Italo Lyric 
Grown. 

Mrs 
husband 


qn ty 


‘enza joined her 
in Berlin, where he’s 
it sword 





releases. 

Japanese pic, “Burmese Harp,” 
distributed in original version here 
by Globe Films International, so | 
far topped $115,000, very good for 
an arty pic. 

French pic, ‘“‘The Player,” which 
MG is releasing here, will have its 
world preem in resort town of 
Saint Vincent, one of Italy's few 
legit gambling spots. 

Billie Holiday, touring Northern 
Italy on singing dates, will appear 
on Italy’s RAI-TV Sunday night 
variety show “We and They,” em- 
ceed by Nino Taranto. 

Abbe Lane and Xavier Cugat 
made separate guest appearances 
on top Italian tv show, “Il Musi- | 
chiere.” Both appeared for charity | 
and both turned in singing stints. 

Dino DeLaurentiis’ “The Tem- 
pest,” which has Paramount re-| 
lease abroad, will have its Italian 
preem Dec. 1 at Naples’ San Carlo 
Opera House as Red Cross gala 
benefit. - 

Steve Reeves and Giorgia Moll 


in Jugoslavia to wérk on “Agi 
Murad” (Thee White Devil), an 
Italo-Jugoslav coproduction. Pic 


based on To!stoy novel, and will 
be released here by Lux Films. 


Pittsburgh 
By Hal V. Cohen 
(Atlantic 1-6100) 
Joan Erdeljac joined line at 
Three Rivers Inn near Syracuse. 
Suzannah Stahl of “Goldilocks” 
chorus is local girl Sue Stahismith. 
Pat O’Brien cancelled “Last Hur- 
rah” plug visit on account of ill- 
ness. 
Nino yy now doubling as 
manager and house singer at Casa 


ma. 

Lou Starr forming dancing line 
for niteries with Junior Misses 
billing. 

Ben Steerman, SW exec, rushed 
to Montefiore Hospital for obser- 
vation. ‘ 

Mrs. George Claire to Miami 
Beach to spend 10 days with her | 





mother. 
Tess (Mrs. Frank) Andrini in| 
from San Francisco to visit an ail- | 
ing aunt. 
Andy Chakeres, operator of | 


Horizon Room, underwent another | 
operation. 

Lisa Kirk in few days ahead of 
Ankara opening to renew old ac- 
quaintances. : 

Post-Gazette sportswriter Jim 
Gregg Jr. badly banged up in a 
ear accident. 

Vaude-cafe dancing team of 
Duquaines celebrated their 8th 
weliin anni. . 

Mel Davidson, dancer, hit the 
road again with “Li'l Abner” after 
visiting his folks. 

International Theatre brought 
Ballet Russe de Monte Carlo to 
Mosque for one-nighter. 

Singer Kay Baird Marshall up 
from Florida to spend couple of 
months with her mother. 

Henry Hewes, drama critic for 
Saturday Review, speaking to 20th 
Century Club Monday (1). 

Frank Gorshin coming home for 
visit after finishing role in Richard 
Widmark movie, “Warlock.” 

Former Florence Sando joined 
husband Arthur Manson in Madrid 
for Cinerama opening hoopla. 

Bob Rosuali elected Tent No. 1 
delegate to Variety Club conven- 
tion in Las Vegas next April. 

Al Checco a replacement with 
Walter Slezak and Jayne Meadows 
in cast of tryout “The Gazebo.” 

San Francisco newshawk Ed 
Montgomery in to talk about Susan 
Hayward starrer, “I Want to Live.” 

Comedian> Rummy —e suf- 
fered hip injury when hit by car 
and will be out of action several 
weeks. 


Philadelphia 
By Jerry Gaghan 
(319 N. 18th St.: Locust 44848) 

Singer Frankie Avalon's father 
opened a new teenage ballroom. 

Ragtime Smitty, 88er at the Bon | 
Bon, chalking up 50 years as an 
entertainer. 

Max Rabinovitz, Curtis Institute | 
violinist. touring with the Man-| 
hattan Chamber Orchestra. 

Hugh Walsh, treasurer at the | 

Academy of Music, recovering | 
after operation at Fitzgerald-Mercy 
ospital. 
Comedian Cozy Morley pur- 
chased the Club Avalon, booker 
Eddie Suez’s nitery landmark in 
North Wildwood. 

Actors Equity nixed negotiations | 
to bring.in Zero Mostel’s “Ulysses 
in Nighttown” for three-day run 
at the YM & YWHA here. 

Warren McCullough, curator of 
Independence Hall, to make return 
bid as orchestra leader, heading 
own band for high school dance 
here Jan. 10. 

Charles Garvey. magician and} 
former head of the local AGVA| 
| branch, hes cone into the adver-| 
Vane hie«'te-> as p.r. at the Glenn | 


Valley Agency. ae 


y 











| today (Wed.) after completing her 
| British tour. 


' with Sydney Box on their vidpic ~ 


| barian and the Geisha.” 


| out provinces. 


(COVent Garden 0135-6-7) rehearsing Richard Tauber role in 

Jack Carter due in Thursday | new musical of “Old Chelsea,” 

“ for 4 dates. . +« | opening at King’s Theatre, Glas- 
nna Russell returning to U‘S. | gow, Dec. 15 


Howard & Wyndham’'s panto- 





: _|mime “Sinbad the Sailor,” with | 
mae —— ’ pwned —~— | David Hughes as singing lead, teed | 
eception to- | off at Alhambra, Glasgow. Jimmy | 


morrow (Thurs.). ~he 
; | Logan and Rikki Fulton share com- 
Sy Weintraub in for confabs tops. Fredie Carpenter 


Miami Beach 
By Larry Soloway 
(1755 Calais Dr.; Union 5-5389) 
Earl Wilsons in and out of town. 
Disk jock Jerry Wichener no 
longer with WQAM, Storz station 
in Miami. 
Al and Walter Jacobs back} 
home and mulling offer for a new 
project on the Beach. 


coproduction projeccts. ged. 


Eiko Ando on six-day provincial 
swing doing personals for “Bar- | 


Princess Alexandra to attend 
charity preem of “The Square 
Peg” at the Gaumont Dec. 4. 

Sir Alexander B. King, 70 last | 
weekend, was feted by local and | 
national trade at Glasgow dinner. | 

Clifton James, who plays title | 
role in “I Was Monty’s Double,” | 
doing extensive p.a. tour through- 





Michael Flanders, out of hospital 
after bout of pneumonia and pleu- 
risy, expects to resume in “At the 
Drop of a Hat” next week. 

James Cagney, filming “Shake 
Hands with the Devil” in Ireland, 
gave first of a series of talks spon- 
sored by British Film Institute at 
National Film Theatre. 

Carl Foreman, to Stockholm last 
week for Swedish premiere of 
“The Key” also interviwed local 
femme talent for his upcoming 
“The Guns of Navarone.” 

Robert Morley among guests at 
luncheon party given by the Queen 
and Duke of Edinburgh at Buck- 
ingham Palace last Thursday (20). 
It was the day after the opening 
of his latest play, “Hook, Line and 


Sinker.” 
Australia 


By Eric Gorrick 
(Fiim House, Sydney) 


Johnny Mathis due for brief run | y 
| (2123 Fremont 


with the Stadium loop. 

“This is Cinerama” okay on 
three-a-day at Plaza, Sydney. 

Berry Greenberg, Warners’ for- 
eign supervisor, on biz jaunt to 
Far East. 

Al Katz, UA exec, due next 
month for quick looksee. It’s his 
second stanza Down Under. 

Strawhats okay with “Happy 
Time,” “House by the Lake,” “Si- 
mon & Laura,” “Titus Androni- 
cus” and “The Man.” 

J. C. Williamson readying top 
publicity campaign for “My Fair 
Lady” at Her Majesty's, Mel- 
bourne, next February. 

Ron Michaels, chief of UA here, 
to Hong Kong for talks with Ar- 
nold Picker. UA’s “80 Days” in its 
second year at Paris, Sydney. 

“Femmes and Furs,” plush re- 
vue with Merry Macs, Fredye Mar- 
shall and batch of local nudies, 
pulling solidly at Tivoli, Sydney. 

Bernie Freeman, Metro topper 
here, planed to N. Y. for home 
office conference. Metro recently 
acquired local distribution of RKO 
product. 

Record $50,000 net profit re- 
ported by Carroll-Musgrove Thea- 
tres, operators of Prince Edward, 
Sydney, principal showcase for 
Paramount product. 

American producer Clyde Hood 
was among passengers on illfated 
“Southern Cloud” which crashed 
27 years ago in Australian Alps. 
Plane was only recently discov- 
ered. Hood was producing minia- 
ture revues at Capitol, Sydney, for 
Union Theatres, now Greater Un- 
ion Theatres’ cinema loop. 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 

Vaude reopened at Empress, 
Glasgow. 

Steady advance booking for pan- 
tomimes and Christmas shows. 

Touring version of “Grab Me A 
Gondola” at King’s Theatre, Glas- 
gow. 

Bruce McClure, tv dance direc- 
tor, mulling tour of U.S. next 
summer. 

Teddy Peiro (Peiro Bros), jug- 
gier, injured in fall at Alhambra, 
Glasgow. 

Andy Stewart, young comedian, 
out of hospital following treatment 
for ulcers. 

“Thistle o’ Scotland,” annual 
winter show, tees off Nov. 21, at 
Metropole, Glasgow. 

New Year’s Eve tv show being 
readied by Rai Purdy, program di- 
rector at Scot indie tv. 

Robert Wilson, Scot song star, 
solid biz in resident season at 
Carlisle, northwest England. 

David Hughes, currently in No. 1 
pantomime at Alhambra, Glasgow, 
set for BBC-TV series next year. 

Grace Logan, wife of comedian 
Jimmy Logan, doing choreography 
for winter pantomime at His Ma- 
jesty’s Theatre, Aberdeen. 

Penn's Lo**s in vau7t at Emoire, 
Glasgov’. »-rd mvling 1959°trip to 


| US... He's recently in, from. a, 


| 





Hal Zeiger in for a look around; 
he’d like to bring his “Borscht- 
capades” revue back this season. 

La Ronde room of Fontainebleau, 
being expanded to seat 750-800, 
definitely will not reopen until 
completion date: Dec. 19. 

Frank Sinatra got a virus, while 
shooting “Hole in the Head” here. 
Good weather aided company gen- 
erally and this woun s on 
skedded date, and left for Coast. 

Monte Carlo Hotel, which fea- 
tured name acts in its Roulette 


| Room for several seasons, under 


auctioneer’s hammer this week. 
May be turned into a co-op or year- 
lease operation. 

Demo party chairman, Paul But- 
ler, in to scan new exhibition hall 
for 1960 nominating convention. 
Only hitch is state segregation 
laws, although there have been a 
number of integrated meets staged 
in the past without incident. 

By Les Rees 
Ave. So., FR 17-2609) 

Vienna Octet gave St. Paul Au- 
ditorium concert. 

Violinist Isaac Stern a Minne- 
apolis Symphony soloist. 
Theatre St. Paul 
“Lady’s Not for Burning. 

U. of Minnesota Punchinello 
Players presented “Picnic.” 

Pianist Byron Janis guest artist 
with Minneapolis Symphony. 

Schmitz Sisters into Hotel Rad- 
isson Flame Room for second en- 
gagement. 

Bob Scobey’s Frisco band back 
at Lakeview club for its third en- 
gagement within year. 

Songstress Sarah Fleming and 
tenor David Daniels appeared at 
St. Paul Women’s Institute. 

Comedienne Anna Russell, who 
spoofs serious music, guest artist 
at Mineapolis Symphony special 
concert. 

Northwest Variety club reelected 
all officers, including chief, second 
and third barkers Joe Podoloff, 
Tom Burke and Gilbert Nathanson, 
respectively. 


Boston 


presented 


By Guy Livingston 
(344 Little Bldg.; HAncock 
6-9386 ) 


Bobby Hackett in for week stand 
at Storyville. Anita O’Day opens 
Monday (24). 

Christine Carere, French film- 
stress, in for plugs on new Jerry 
Wald film, “Mardi Gras.” 

Jacques Tati in for round of p.a.’s 
heralding opening of his “My Un- 
cle” at the Kenmore arter. 

Boris Goldovsky’s N.E. Opera 
Theatre nabbing acclaim for 12 
performances of four operas in 
English at the Wilbur legiter. 

Gail Riley, daughter of the Mass. 
registrar of motor vehicles, turned 
piper and singing with Sammy Eis- 
en's orch at the Bradford Roof. 

Paris company of Le Vieux-Co- 
lombier booked to present “Britan- 
nicus” for two performances at 
Sanders Theatre, Cambridge, Dec. 
6-7. 


Detroit 
By Fred Tew 
(TU 5-8694) 

Clown Emmett Kelly in “The 
DeSoto Story” at the Detroit Auto 
Show. He recounts highpoints of 
the auto maker’s 30 years in two- 
a-day performances. 

Detroit Free Press saiuted FM 
radio in a special story, noting 
that, despite troubles which al- 
most red-inked the stations out of 
business, there are 13 FM stations 
in the area. 

One of the vets of Detroit thea- 
trical biz, Nathan Schreiber, owner 
of the Colonial Theatre, celebrated 
his 74th birthday and 53 years in 
show biz. He has acquired 30 
acres cf land in suburban Livonia 
and has just rece'ved a permit to 
construct that community's first 
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Arthur Jacobs to London. 

Louis Jourdan off to Paris. 
Jane Powell down with virus. 
Ted Ashley in from Gotham on 


tv biz. 
Monty Kay skied in from Man- 


hattan. 
Gilbert Kurland back 


from 
London. 
Jim Bowles’ arrived from 
Gotham. 
Roger Corman returned from 


world tour. 

Robert L. Lippert skied to Mex- 
ico City. 

Ralph Riskin joined Famous 
Artists literary dept. 

Phil Harris sustained minor in- 
juries in auto accident. 

Ketti Frings filed for divorce 
against agent Kurt Frings. 

Joe Hoenig switched from Rog- 
ers-Cowan to Bill Watters flackery. 

Anatole Litvak arrived from Eu- 
rope with print of “The Journey.” 

Ziegfeld Club celebrated its 22d 
anniversary, with Billie Burke hon- 
orary prexy. 

William O. Marsh succeeds Pete 
Montemurro as 20th-Fox studio 
purchasing agent. 

Jerry Weisfeldt hospitalized in 
Riverside, Cal., result of serious 
auto accident injuries. 

Ernest Borgnine sailed for Aus- 
tralian location of Stanley Kram- 
er’s “Summer of the 17th Doll.” 

Bob Cummin tours Japan, 
Hong — and Australia next 
summer to bally his NBC-TV show. 
Chicago 

(Delaware 7-4984) 

Jack Benko remodelling his Noc- 
turne Club. 

Bobby Christian orch at Club 
Laurel on northside. 

Bill Doggett headlining new re- 
vue at Roberts Show Club. 

Gaslight Club now employs five 
ragtime pianists and dixieland 
combo in its several rooms. 

Jimmy Payne, onetime producer 
of Blue Angel calypso shows, now 
staging ‘em for competing Club 
Bambu 


Myron Cohen doubling in town 
as author (“Laughing Out Loud”) 
at autographing parties and as top- 
liner of “Mazeltov Hoedown” at 
Studebaker. 

Burgess Meredith in over week- 
end huddling with Lois Solomon 
and Paul Raffles anent national 
tour of their jazz production of 
biblical “Song of Songs.” 

Dr. John Reich, head of Good- 
man Memorial Theatre, personally 
staged current production, “Lady 
Precious Stream,” ancient Chinese 
play which he adapted for modern 


theatre. 

Pedicone’s Gold & Diamond 
Club, Lyons, Ill. showcase for 
smart singing and piano talent, 


notched its first anni this month. 
Pearl Eddy and Two Ton Baker 
are current. 
By Forrest Duke 
(DUdley 26100) 

Hal Loman’s mom in from N.Y. 
to catch son’s terp act at El Rancho. 

Paula Richards, chirper in El 
Rancho lounge, given new long- 
term pact. 

Garwood Van giving Jeanne 
Crain and Paul Brinkman guided 
tour of Tropicana casino. 

Mischa Violin, conductor at 
Radio City Music Hall for eight 
years, now violinist with Antonie 
Morelli orch at the Sands. 

Sam Diamond, formerly of the 
Flamingo, and now manager of the 
Pioneer Club, mending after sur- 
gery at Mt. Sinai hospital in L.A. 

Bicycling down the Strip at 2 
a.m. on their way home, Susan 
Cartw t of England, Rosalined 
Michaelis of Australia and Anneite 
McKay of Scotland. All are in Lido 
de Paris show at the Stardust. 


Cleveland 


By Glenn C. Pullen 
Actor Alan Baxter in from Hol- 
lywood to visit relatives here. 
Helen Merrill, jazz canary, 
breaking in new intimate act at 
Kornman's Back Room Club. 
Kathryn Kane singing at Alpine 
Village with Bobby Whalen, tenor, 
amd Marian Morell on same bill. 
George Szell, conductor of Cleve- 
land Symphony, taking it on first 
West Coast tour in spring of 1959. 
Sheraton chain, which bought 


Lionel Hampton's orch cost Sam . 


Firsten’s Modern Jazz Club a 
pretty penny for a one-weeker but 
did boffo. 

Hotel Cleveland, planning to turn 
its ultra conservative old Bronze 
Room into a swank Polynesian 
dance-dinery. 

Bandmaster Mickey Katz and Hal 
Zeiger, former Clevelander, co- 
producers of “Borschtcapades” last 
week at Public Music Hall, ban- 
queted by their local clansmen be- 
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VARIETY 


79 





‘OBITUARIES 


HARRY EINSTEIN 
(PARKYAKARKUS) 


Harry Einstein, 54, known pro-j|a 


fessionally as Parkyakarkus, vet 
performer fn musicals, radio, cafes 
and video, died of a heart attack 
Nov. 24 after a monologue at the 
Friars dinner for Lucille Ball & 
Desi Arnaz in Ho]lywood. Details 
on Page 2. 





HANS VON TWARDOWSKI 

Hans Heinrich von Twardowski, 
60, German born actor, stage 
director and _ playwright, died 
Nov. 19 in New York City. His 
career spanned the legit theatre, 
films, tv and radio. He appeared 
in Berlin theatres in starring roles 
in the 1920’s and had acted there 
with Marlene Dietrich and Elisa- 
beth Bergner. He also appeared in 

roductions for the late Max 

einhardt. 

One of his first stage roles was 
in Ibsen’s “Peer Gynt” in Berlin. 
Heinrich played the Duaphin in 
Schiller’s “Die Jungfrau von 
Orleans,” and also sang tenor roles 
in musicomedy. In the German 
film, “The Cabinet of Dr. Cali- 
gari,” released in the U.S. in 1921, 
he played a supporting role. He 
was brought te America in 1930 by 
Warner Bros. and played in the 
German versions of “The Sacred 
Flame” and “Big House.” 

Among other U.S. films in which 
he appeared were “Private Jones,” 
“Adorable,” “The Scarlet Em- 
press,” “The Crusaders,” “Storm 
Over Andes,” “Beasts of Berlin” 
and “Hangmen Also Die.” In the 
1930’s Heinrich directed and ap- 
peared in “The Brothers Kara- 
mazov” and “Old Heidelberg” at 
the Pasadena, Calif. Playhouse. In 
1939, he appeared at the St. Felix 
Street Playhouse, Brooklyn, in 
“Shakespeare's Marehant-1939,” 
written by him as an: reta- 
tion of “The Merchant of -Venice” 
in modern dress. He also p!ayed 





on Broadway in the 1941 produc- 
tion of “Anne of England.” 

His brother and two sisters 
survive. 


HUBERT OSBORNE 

Hubert Osborne, 77, retired 
playwright, actor and dramatic 
educator, died Oct. 25 in Nancy, 
France. He wrote “Shore Leave,” 
a comedy produced~-by the late 
David Belasco at Broadway’s Ly- 
ceum Theatre in 1922. “Hit the 
Deck,” a musical version, was pro- 
duced on Broadway in 1927. Also 
based on “Shore Leave” were two 
films, “Follow the Fleet,” released 
in 1936, and “Hit the Deck” in 
1955. 

Other Broadway plays written 
by Osborne include “April,” “The 
Good Men Do,” “Rita Coventry” 
and “The Blue Bandanna,” In 
1905, he made his acting debut as 
a member of the Ben Greet Com- 
pany, on tour in “Everyman.” He 
also toured with the same company 
in Shakespearean repertory. After 
winning a prize for his play, “The 
Good Men Do,” he received a 
fellowship to Harvard University. 
There he became a student of 
Professor George Pierce Baker in 
his 47 Workshop, a play-creating 
laboratory. 

Osborne later was an assistant 
to Prof. Baker at Harvard. He 
subsequently —— dramatic writ- 
ing at Carnegie Institute of Tech- 
nology. He served for a period, 
beginning in 1925, as assistant 
director of the Yale drama depart- 
ment under Prof. Baker. He also 
at one time was stage director for 
the late Mrs. Minnie Maddern 
Fiske, and of the Neighborhood 
Playhouse in New York. In 1930- 
31, he was director of the Gooman 
Theatre Repertory Co. in Chicago. 
He retired shortly after that and 
went to France to live. 


SAMUEL H. STIEFEL 

Samue] H. Stiefel, 61, theatre 
operator and former Hollywood 
producer, died Nov. 20 in Phila- 
delphia of a kidney ailment. He is 
credited with having given such 
top Negro personalities as Duke 
Ellington, Louis Armstrong, Pearl 
Bailey and Cab Calloway their first 
major 

Stiefel was one of the first thea- 
tremen to use a band onstage and 
have the show work in front of it. 
His circuit included the Pearl, 
Philadelphia; Royal, Baltimore; 








Howard, Washington, in addition 
to the old Lincoln, Fay’s and 
Nixon’s Grand, all in Phi gel hia. 
Theatre’ Was © opéra 


Fay's in 


" | shows and more recently was a 
| projectionist at the State Theatre, 
Milford. 


of Russia, he and his father opened ; tor of the Thayer Military Band at 
the Nevele as a farm which took | Canton, O., for 55 years, died Nov. 
guests in 1901. It has grown into / 19 in that city. He was a former 





JACK CARNEY 





partnership with Eddie Sherman, 
now a Hollywood personal man- 


ger. ; 

After selling out his interests in 
theatres, Stiefel went to Hoilywood 
where he managed Mickey Rooney, 
among others, and produced sev- 
eral pictures including “The Big 
Wheel” and “Quicksand.” 
ward, he returned to Philadelphia 
to operate the Uptown Theatre.® 

Stiefel once figured in a dispute 
with Sherman over the manage- 
ment of Abbott & Costello. This 
was at a time when it seemed that 
the duo, then at their height, were 
ready to split. Abbott went over to 
Stiefel, while Costello remained 
with Sherman. Issue was settled by 
Universal Pictures and Sherman 
retained the team. 

His wife, son, brother and two 
sisters survive. 





W. FRANKE HARLING 

W. Franke Harling, 71, Academy 
Award winning composer whose 
music included operas, cantatas 
and pops, died Nov. 22 in Sierra 
Madre, Calif. 

He shared an academy award in 
1939 for the film, “Stagecoach.” 


He wrote “Beyond the Blue Hori-| 


zon” with Richard Whiting. He 
gained another Oscar nomination 
in 1941 for “Penny Serenade.” One 
of his top tunes was “Sing You 
Sinners.” 

In 1909-10, he wes organist and 
choir ve ge ? West 7. - 
composed “The Corps,” the acad- 
emy hymn, and “West Point For- 
ever,” its official march. His grand 
opera, “A Light From St. Agnes,” 
was performed by the Chicago 
Civic Opera Company in 1925, and 
in Paris four years later, the first 
American opera sung in France. 

He wrote the music for “Deep 
River,” described as a jazz opera, 
and for the legit productions of 
“Outward Bound” ard “The Out- 
sider.” Films for which he wrote 





NOV. 27, 1956 






“Cradle 
“When the 
Lights Go On Again,” “Men With 
Wings,” “Trouble in Paradise” and 
“Bitter Tea of General Yen.” 


music include 
“Shanghai Express,” 





GRACE P. KATZ 

Grace Price (Mrs. Jerome) Katz, 
who founded the Pittsburgh Chil- 
dren’s Theatre 25 years ago, died 
in Pittsburgh Nov. 23 after a year’s 
illness. She was a former Broad- 
Way actress and the niece of the 
late producers, Al Woods and Mar- 
tin Herman. She was appearing 
with Lionel Barrymore and Clau- 
dette Colbert in “The Kiss in the 
Taxi” when she quit the stage in 
1926 to marry Jerome F. Katz, a 
Pitt merchant. 

Soon after arriving in Pitts- 
burgh, Mrs. Katz began teaching 
classes in creative dramatics to 
children at thy Y.M. and W.H.A. 
and this led to her first Children’s 
Theatre production, “Snow White 
and the Seven Dwarfs.” The or- 
ganization in the past few seasons 
has annually toured 50 towns and 
cities in the /Pennsylvania-Ohio- 
West Virginia-Maryland area. In 
the year Mrs. Katz has been ailing, 
Faye Parker Youngling, singer- 
writer-director, has been in charge 


of the actual operation of the | 


Pittsburgh Children’s Theater. 
In addition to her husband, she 
leaves a brother. 


WILLIAM A. SUMMERVILLE 

William A. Summerville, 79, for- 
mer owner of a Toronto theatre 
chain which he passed on to his 
sons, died Nov. 19 in Toronto. He 
was also a Member of Parliament 
from 1937-'43. Formerly he was a 
cornet soloist and toured the U.S. 
and Canada with theatre orches- 
tras. 

In 1924, Summerville built the 
Prince of Wales Theatre. This was 
the first of his vaude and pictuse 
deluxers in Toronto. He was v.p. 
of the Independent Theatre Oper- 
ators of Canada and was selected 
in 1957 by the Canadian Picture 
Pioneers as “Filra Pioneer of the 
Year.” 

Survived by wife, two sons and 
a grandson (Paul: who is the lead 
member of The Three Deuces, nit- 
ery singers, 


EDWARD J. SULLIVAN 
Edward J. Sullivan, 67, former 
vaude performer who once trovved 





After- | 


Song,” 


| Born in Dover, N. H., Sullivan 
| worked in vaude with his brothers, 
| Joe, Bert and Bill, After the death 
| of Bert the act briefly continued 
as the Three Sullivan Bros. Eddie 
| then switched to the band business 
}and toured New England for 15 
| years. He retired as a projectionist 
six months ago. 
Surviving are his wife, two sons, 
| two daughters and two brothers. 


| 

EDWIN M. MARTIN 
| Edwin M. Martin, 58, motion pic- 
ture columnist of The San Diego 
Union and other Copley papers, 
| died Nov. 15 in San Diego of stom- 
ach cancer after a prolonged ill- 
ness. He was also a radio commen- 
tator on KSDO, San Diego. 

A native of Meridian, Miss., 
Martin attended Columbia's Pulitz- 
er Schocl of Journalism before 
joining the staff of the old New 
York World. He went to Holly- 
wood in-1922 as a columnist on the 
old Hollywood News and was also 
a publicist for RKO Radio and 
Columbia Pictures. For a time 
he was a p.a. at the Desert Inn in 
Las Vegas. 

Surviving are his wife, daughter 
and three sisters. 











H. M. DANCER 

H. M. Dancer. 60, chairman of 
the board of Dancer-Fitzcerald- 
Sample, died of a heart attack Nov. 
| 21 while on vacation in Antigua, 
| British West Indies. Funeral serv- 
iecs were held on Nov. 24 in 
| Brenswood Cemetery in Hinsdale, 
Ill. 

Dancer joined the predecessor 
of Dancer-Fitzgera'd-Sample in 
1937, became president in 1940 and 
was named chairman several vears 
later. Prior to coming to New York 
|he was associated with Henri, 
| Hurst & McDonald, Chi arency, 
where he served as.a v.p. and gen- 
| eral manager. 


Surviving are his wife, three 


ARTHUR JOHNSTON McCULLFEY 

Arthur Johnston McCulley, 75, 
| ereator of “Zorro,” died Nov. 23 in 
| Hollywood, after a series of opera- 
tions. 

A former newspaperman, he 
wrote numerous books dur’ng h's 
eareer. He created “Zorro” for a 


national men’s magazine. The fic- | 
tional character became wellknown | 


when Douglas Fairbanks Sr. pore) seen) ac 


trayed the role in films. Later it 
| was done with Tvrone Power in 
the title role. He bezan writing in 
|} 1908. His novels include “Iron 
| Horse Town” and “The Devil’s 
Doubloons.” He also wrote several 
| plays and film stories. The tv 
| series is based on the character be 
cre*ted. 

| His daughter survives. 

| 


M, L. NELSON 
M. L. Nelson, 49, managing edi- 
| tor of the news brreau of stations 
| WHO and WHO-TV, Des Moine:, 
died of a heart attack Nov. 16 in 
| that city. He had been with WHO 
| for 15 years. During World War II 
| he was given awards by the Nether- 
|lands and the Greek governments 
for his appeals on his radio pre- 
gram, “The War Service B‘llboard,” 
for clothing and relief of Eurone7n 
| war victims. Before joiring WHO 
| he was with WLB, U. of Minresota 
| radio station, and WLOL, Minne- 
| apolis. 
| Surviving are is wife, three sons, 
| his mother and a sister. 


TERI JOSE*OVITS 
| Teri Josefovits, 49, pianist-com- 
| poser, died Nov. 23 in Yonkers, 
| N.Y. He had been recuveratine 
| at home after major surgery when 
complications set in. 
For many years, Josefovits hd 
| plaved as a single and as a leader 
of his Teri Trio in hotels and club 
| dates around the country. He also 
had been staff pianist at the Broad- 
way Paramount Theatre for 11 
years. During the early stages 
of his career, Josefovits toured 
Europe and the U.S. as a classical 
and concert pianist. 
Surviving are his wife, his 
father, and two brothers. 


SYLVESTER L. CRONIN 
Sylvester L. Cronin, 78, retired 
circus executive whose career of 
60 years was spent with the bic 
top, died of a heart attack Nov. 15 
in Arcadia, Cal. A native of Hart- 
ford City, Ind., he first worked 
with theatres in Peru, Ind. 
Cronin later joined the Hagen- 
beck-Wallace circus as advertising 
agert. He managed the John G. 
Robinson circus for several years, 
then moved to the Coast in 1929 to 
me g al manager of the Al 
G. Barnes Circus. For a time he 
managed the Clyde Beatty Circus 
after World War II. 


JOSEPH S!}. UTSKY 
Joseph Slutsky, 76. co-owner of 











with song and dance team billed , the Nevele Hotel in Ellenville, New 
as the Four Sullivan Bros., died | York. and the O!ott Hotel on Cen- 


Nov. 13 in Milford, Mass. He later 
managed a band, dirétfed miristrel” 


et Park West in New York City, 


ed Nov. 23 in Ellenville. A native 








355 rooms with 700 acres 
grounds. At his death, he was co- 


owner of the Nevele and the Olcott |a_ baritone 
Ben and Julius | Metropolitan Opera 


with his sons, 
Slutsky. 
Surviving also are his 


sisters. 





JAMES B. CARSON 
James B. Carson, 73, retired 


wife, | 
daughter, three brothers and three | 


of | director of the Cleveland Shrine 
| band and earlier gave concerts as 


with artists of the 
His wife, daughter and a brother 
survive. 
JAMES 8S. BRAILEY 
James S. Brailey, 85, founder of 


Brailey-Browining Theatres, died 
| Nov. 15 in Toledo, O. At one time 


stage and film comedian, died Nov.| his chain operated a number of 


18 in Los Angeles. 

He launched his career in vaude- 
ville, touring the U.S. His legit 
credits include “Judy Forgot’ at 
the Broadway Theatre in 1910, 
“Redheads,” “Little Jessie James” 
in 1923, and “The Great Necker” 
in 1928. His films include “Every- 
thing Happens to Me,” “Moonlight 
and Pretzels,” “Harmony Lane” 
and “Coronado.” 

His four daughters survive. 


WALTER S. GOULD 

Walter S. Gould, 83, Negro jazz 
pianist who trouped in vaudeville 
as “One-Leg Shadow” Gould, died 
Nov. 17 in Albany. A native of 
Philadelphia, he lost a leg ima 
train accident at the age of 11. He 
sang Negro spirituals as a teenager 
and later became a pianist. 

Gould subsequently toured as a 
p'anist-singer with the acts of Cole 
& Johnson, Williams & Walker and 
“Give a Damn” Jones. Fer a time 
he taucht musie and since 1938 had 
been an accountant. 

There are no survivors, 


BILLY GIBSON 

Billy Gibson, €5, former mono- 
pedic dencer and quondam jewelry 
salesman, who worked with para- 
plegics, among other things, be- 
couse ef the loss of his right leg, 
died last week in New York’s Wel- 
fare Island. 

It is believed his wife and daugh- 
ter survive. However, a distant 





} E |} cousin in Philadelvhia was notified 
daughters. and nine grandchildren. | 
| neral arrancemcnts were made by 


by the Catholic Actors Guild. Fu- 


the Actors Fund of America. 





LOTTA VW. PONAGHEY 

Loita Watson Donazhey, 83, for- 
mer actress and widow of one- 
time Chicaco Tribune drama critic 
Frederick Dcnarhcy, ded Nov. 17 
in Chicaco. She and her husband 
were aci've in the original Chicaco 
Opera Co. and once overated a 
ency that booked tours 


|for such longhair attractions as 
Jascha Heifetz, Gallieurci and Rob- 
ert Mantell. 

Her husband's tenure with the 


Tribune was from 1922 to 1930. 


GRACE D. NILE 


Grace Dunbar Nile, ex-actress 


| from Fremont, Nob., died of canccr 


Nov. 14 in Latevood, Colo. She 
once shared biiling with Eva 
Tanguay, Eddie Foy, Bob Burns 
and Jack Benny. 

Miss Ni'e entered the theatre in 
the ezrly 1909: as a chorus girl and 
moved up to Broadway legit. She 
left the stave in 1227 to team with 
Dick Mensfield and establish their 
own vauce company.. 


JAMES Ut. REYNOLDS 

James L. Reynolds, 43, Tower 
Theatre manazer, Dallas, died Nov. 
16 in that city after a brief illness. 
He started with the Interstate The- 
atres circuit in 1932 as an usher 
and rove through the ranks to be- 
come manager of several local 
suburban houses’ for the chain, 
before being promoted to the 
Tower, midtown deluxer. 

Survived by a son, daughter and 
his parents. 


GARDNER HUNTING 

Gardner Hunting, 86, retired 
film executive and writer. died 
Nov. 21 in Burbank, Calif. He 
worked for newspapers and ma¢s 
in Michigan, Illinois and New York 
before he entered the film indus- 
try. He was with the Famous Plav- 
ers-Laskvy Corporation in WN. Y. 
and Hollywood from 1912-18 and 
later became a freelance writer, 
retiring five years ago. 

His brother survives. 


BARRY H. DREWES 

Barry H. Drewes, 45, leader of 
the U. S. Army chorus at Fort 
Myer, Virginia, and former direc- 
tor of the cadet slee club at West 
Point. died Nov. 22 in Garden City, 
L. I. He was also director of edu- 
cational music for G. Schirmer, 





Inc., New York music publishing | 





firm. 
His wife, three daughters, 
mother and two brothers survive. 
JOHN RICH 


John Rich, 47, Columbia Pictures 
film editor (not to be confused with 
screen writer-director of same 
name), died of a heart attack Nov. 
14 in Hollywood. 

Surviv'ng are his wife, daughter, 
mother and sister. 


WILLIAM E, STRASSNER, . 
William E. Strassner, 83, direc- 





| Indiana. 
| Paramount and State Theatres in 








houses in northwestern Ohio and 
Among them were the 
Toledo. 

Surviving are his daughter and 
a brother. 


TOM PITTMAN 
Pittman, 25, stage-screen 





Tom 


| actor, died in an auto accident in 


Hollywood Oct. 31, when his sports 
car plunged over a road into Bene- 
dict Canyon. His body was found 
Nov. 19 in wreckage, after sheriff 
deputies took to the air in an 
attempt to possibly spot remains. 

His last credit on screen was 
“Proud Rebel.” Father survives. 


MARRIAGES 
Josephine Prem'ce to Timothy 
Fales, New York, Nov. 14. Bride 
is a featured dancer in “Jamaica”; 





he’s the son of a socialite New 
York benker. 
Myrtle Arbuthnot to Harry 


Rob'nson, London, Nov. 17. Bride 
is Ziki Arnott, sincer niece of Lord 
Wharton; he’s a songwriter. 
Jennifer Jayne to Peter Muliins, 
London, Nov. 22. Bride is a tv 
actress and sinver: he's art direc- 
tor of “Willizm Tell” vidpie series. 
France Roche to Gilbert de 
Goldschm‘dt, recently in Paris. She 
is a Parisian columnist and quon- 


dam ac‘ress: De Goldschmidt had 
financed France-American film 
productions. 

Joanne Gilbert to Ecward L. 
Rissien, London, Nov. 20. Bride 


and rrceom are both American. She 
an actrecs and sirger, he a tv and 
film producer. 

Rosemary Canuto to Paul Lau- 
terbur, Pittsbur~h, Nov. 22. Bride 
is continuity director for WTAE, 
Ch. 11, in Pitt. 

Kathy @allant to Dwight Stuart, 
Hol'vwood, Ort. 27. Bride, an ac- 
tress. wes “M'ss° Now Hampshire 
of 1951.” 

Mory MeGowan to Fob Menzies, 
Glascow, Scotiand. Nov. 6. Bride's 
a dancehard vecalist. , 

Joy Norton to’ ®8r'nn° Richards, 


| London, Nov. °°. Pvice is a show- 


irl; he’s a West End stage man- 
ager. 

Suzanne Zane to George David 
Pal, Santa Monica, Cal., Nov. 22. 
Groom is sen of film producer 
George Pel. 

Jeanne Evans to Richard L. Bare, 
Carmel, Ce!l., Nov. 22. Pride is a 
tv actress; he’s a Ccirector. 

Connie Russell to Rill Webber, 
Philadelphia, Nov. 22. He is 
WFIL-TV’'s morning man. 

Natalie Primus to Joe Lustig, 
Athens, Greece, Nov. 2. Bride is 
wit: the J. Walter Thom n 





agency; he’s a Broadway legit 
pressagent. 
BIRTHS 
Mr. and Mrs. James Keenan, 


twin dauchters, Pittsburgh, Nov. 
15. Father’s former p.a. for Wil- 
liam Penn Playhouse and is now 
on that strawhnrt’s advisory hoard. 

Mr. and Mrs. Ethan Stang, 
daughter, Pittsburgh, Nov. 9, Fa- 
thers with the Pitt Symphony. 

Mr. and Mrs. Bornie E'inoff, son, 
Pittsburgh, Nov. 17. Father’s man- 
ager of SW Squ'rrcl Hiil Theatre. 

Mr. and Mrs. Bill White. daugh- 
ter, Sarta Monica, Cal., Nov. 11. 
Father is KHJ-TV film suvervisor. 

Mr. and Mrs. Jerome B. Agel, 
daughter, New York, Nov. 11.‘ 
Father is en account supervisor 
wi'h Asher B. E’kes Associates. 

Mr. and Mrs. Robert Marshall 
Sinskey, son. Santa Monica, Cal., 
Nov. 17. Mother is actress Peggy 
Webber. 

Mr. and Mrs. Bucky Rous, 
daughter, Glendale, Cal., Nov. 19. 
Mother is former standin for Dor- 
othy Malone; father is a Universal 
studio costumer. 

Mr. and Mrs. Tony Curtis, daugh- 
ter, Hollywood, Nov. 22. Mother is 
firm actress Janet Leich; father is 
a film actor. 

Mr. and Mrs. Myron Mandel, 
son, Tarrytown, N. Y., Nov. 22, 
Fether is son of Harry Mandel, 
head of RKO Theatres publicity. 

Mr. and Mrs. Martin Poll, son, 
New York, Nov. 20. Father is presi- 
dent of Gold Medal Studios (form- 
erly Biograph) in the Bronx.. 

Mr. and Mrs. Irwin Zucker, 
daughter, Hollywood, Nov. 20. 
Mother is former script writer Dee 
Hill; father is a publicist and rec- 
ord promoter. 

Mr. and Mrs. Larry Kane, son, 
Houston, recently. Father is disk 
jockey on staff of KXYZ in that 
city. 
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Copacabana, N. Y. 


Betty ‘ex-Sisters, with Jane) 


Kean and Lew Parker, vet 
vaud@ nitery - musicomedy- 
video comic are a new Mr. & 
Mrs. offstage and a new pro 
combo who troupe it to the 
hilt to a solid score. They get 
better as they progress and 
are a cinch for anybody's 
bistro. As a matter of fact, 
the way they reprise that 
socko scene from “The Bicker- 
sons” (Phil Rapp’s highly du- 
rable reutine?’ it’s about time 
they are rediscovered for the 
basiz television medium from 
which this pioneer situation 
comedy stemmed. The 10-min- 
ute excerpt they re-reprised, 
in pseudo - reclining - in - bed 
manner (a sheet over two 
chairs), points that up anew. 
Situation comedy must be un- 
equivocally socko to hold ‘em 
on a saloon floor. They did. 
Abel. 


VARIETY 


“Betty Kean and Lew Park- 
er’s new team is working out 
into a strong entry for the cafe 
circuit and other mediums.” 

Lary. 


December 3 
Cocoanut Grove 


Los Angeles 





VARIETY 


BETTY KEAN & LEW 
PARKER 
Comedy 
25 Mins. 
New Nixon, Pittsburgh 
It figures. Take Betty Kean’s 
background in comedy as long- 
time half of the sister team of 
Betty & Jane Kean (Jane's 
now doing an act with Ron 
Fletcher) and Lew Parker's 
ditto as a single in vaude, 
cafes, musicals and tv, and the 
double- harness know-how is 
bound to pay off. It does, too, 
in spades. 


Any way you look at them, 
Kean and Parker are on the 
gold standard, Besides, they’re 
something new since most of 
the comedy duos these days 
are of the strictly male vari- 
ety. What's more, the two of 
them look as if they'd been 


working together for years 
and years. 
Miss Kean’s still an unin- 


hibited clown who can shake 
loose some tremendous mug- 
ging and loose-limbed canters 
while Parker manages the al- 
most unbelievable job of be- 
ing both a straight and a 
crack comic. A literate, civil- 
ized and highly polished one 
besides. 

For a finish, Miss Kean and 


= Here's their record on earth 


Parker pull a sheet up around 
their backs while sitting on 
two chairs to give the impres- 
sion they’re in bed and go into 
a few minutes of “The Bicker- 
sops” by Phii Rapp. It’s a 
sharp, smart slice of Rapp’s 
typical domestic comedy, de- 
livered by a couple of real 
pros, and over big. 

Add Kean and Parker to the 
turns that can’t miss. They're 
perfect for every type of room 
and a cinch for every type of 
audience, solid, Jackson, 

Cohen. 


LEE MORTIMER 
New York Mirror 


“Betty Kean and Lew Park- 
er at the Copacabana is the 
funniest mixed team in history 
and I will match it with any 
comic or comics anywhere at 
any time. If you don’t laugh 
at them there’s something 
wrong with you.” 


MARTIN BURDEN 
New York Post 


“Betty Kean and Lew Park- 
er ... funnier than ever... 
a highly entertaining act, with 
two expert performers mug- 
ging, singing, doing impres- 
sions and paradies and, in gen- 
eral, doing a hilarious job.” 


Attention 
MOON BOOKERS J 


BETTY ,,, LEW 
KEAN PARKER 





Now Available 


ED SULLIVAN 
New York Daily News 


“Lew Parker and 
Kean click at the Copa.” 


Betty 


HY GARDNER 
New York Herald Tribune 


“Jules Podell set off some 
hilarious fireworks in his 
Copacabana by giving Betty 
Kean and Lew Parker a show 
window to display their com- 
edic pyrotechnics. Their stint 
would tickle the funnybones of 


the delightful Mr. and Mrs. 
comedy teams of two-a-day 
history.” 


GENE KNIGHT 
(Jim O'Connor) 
New York Journal-American 


“BETTY KEAN AND HUB- 
BY LEW ARE LIKE HER 
NAME .. , KEEN. 

“There’s something new in 
the nightclubs, not only new 
but good. It’s the new comedy 
team of Betty Kean and Lew 
Parker. They present a pro- 
duction complete with props. 
She is a comedienne; he is a 
comedian, together they make 
fun!” 
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FRANK FARRELL 
New York World-Telegram 
and Sun 


“Betty Kean and Lew Park- 
er’'s comedy routines are 
hilarious!” 


LANDON LAIRD 
Kansas City Star 


“The Terrace Grill has the 
team of Lew Parker and Betty 
Kean, two of the best come- 
dians in the business. Their 
act is packed with laughs and 
is guaranteed to get a lot of 
applause.” 


BURT BOYAR 
Morning Telegraph 

“Betty Kean and Lew Park- 
er’s ‘The Bickersons’ on a re- 
cent Paar show was’ comedy— 
to—laugh—out—loud—to.” 


PAUL BRUUN 
Miami Sun 


“Everything they present is 
new and distinctively and in- 
dividually their own. Their 
talent won considerable and 
enthusiastic applause from the 
customers.” 
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